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TEATR KANTORA/KANTOR'S THEATRE

Aktor

| j]ego manekin

Matgorzata Koch-Butryn

Tadeusz Kantor jeszcze jako sludent
krakowskiej ASP roznoeczal prace nad
poezatkows kangtrukbyyastyczno-sotilem-
merowska wizja swojego teatru, W 1238
roku powolat do rvcia Efemanyczny i Me-
chiamczmy) Teatr Manonetek. Kary wysla-
wit Smigrc Tintagilesa Masterlincks.
Postaci dramaty wyobrazit w uproszczos
nyeh formach geomelrycziych irojka-
raw i rombow'. Mancngtkl wislkosci
50=80 centymeirow animpwano bezpa-
srednio przed sobg, bez uzycia parawa-
nu oslaniajgesqo arkana szik lalkows)
Calost utrzymana byla w fonac) czarno-
aingj, zwyrazmym odznaceemenm z{ota-
wyoh kol na sukniach krolewskicl. Swo-
el fascynac)l baletem Iriadycznym
Schlemmera Kanlor dat wyraz, konstru-
wace trzy medhamozne sgpermananesty,
chlodn) esencipnaine sutomaly, beda-
ce pwiastunami smierel | jednociesnis
wykonawcami Wyroku,

Farma-fantom

Zamm formy geomelryczne | abstrak-
cying wyczarpaly JuZ Swog INSPIrUECS Za-
wartose, a Kanlor wznal, 2 kaigjne real-
zacie w duchu Bauhausu staja sig nig-
ewykle nudne { pafetyczne®. powstal
j@azcze (eden spekiall. kiotégo forma
wyprowadzana zostaka 2 sksperymentow
a la Schiemmer. Mowa oczywiscie o Sal-
ladynie Juliusza Slowackiego - pierw-
szymi pelnytn przedstawlenid podzismtis-
g0 Taatru Niszalerneqn” Oparujac osty-
m katami, lukiem, kolem 1 materialem
|3himy, jak potyskiiwa blacha | czarne suk-
1o, Karar wpisal dramal w swego rodza-
ju alistrakeyjny mechanizm-kanstrikee
Py raz plerwszy ukonstyluowal tez dycha-
lomeg  aktor-przedmiot, sprowadzajac
posiac Goplany do formy-fantomu. kiory
DUIZIC MOZe dalekip skojarzenia I twa-
173 lpdzha: w gory wzama gzivia - ocio-
dil. & brzegu cos w rogdzajy rozwarte)
jamy ehionnegy', W przedstawisniy tym
Kantor po raz2 merwszy dal wyraz potrze-
e demistyiikach, redukcli pozyQy cztn-

Chivgloc 2 dmrtel qi3gy " fBoy ey ' The Dead
Class " Tadeusz Ranior 1970

wieka da rangh przedmiole, wiEky, Sirs-
py. Pokusit sie tez o deformacis ludzkisj
sylwetki, obiciazenie jgl formg kostimu,
determinujacego kaztatt gestu i linte ru-
chti. Te symptomatycane zjawisks docze-
kajy sig przeciez w palni swiadiome; reall-
zapji, co wece] na pewnych elzpsch
tworczosal Kaniora beda fundamentsiny-
mt wyznacznikami jego sivil,

Ciato zdeformowane

Kantor, chege ujarzmic istolg eziowie-
ka, posiuzyt sig najbardziej zewnstrzna
forma @40 prez&ntacii na scanie, jaka
jegt kostium teatralny. W speklaklu Noso-
rozec lonesco z 1861 roku dopuscit sig
deiormaci celd ludzkiego. majac na
celu wzmozenie scenicznych napigc.
Powsital nowy arganizm, Klary slanowi
zlanie sie Zywe| mailerii ciala ludzkiego
i uksztaitowarie] formy scenicznef.
ama przez nie przebijac oZywlaaca ten
trecrr indywidualnoic aklors. Tezy, Kiors
wyariykulowal przy okazji tworzenia de-
koracyl | kostumow do Nosogrozra, sla-
by sig jadnoczesnie tearelycznym podsu-
mowarnem Kilkuletniggo, oksesu infar-

mel Kanlor zafascynowany byl wowczas
lachnika  malarskg  rozpropagowana
przez znanego frangeskiego kiytyka Mi-
chels Tapie, a oparta na rozlewamu
barwmych plam bezposrednio ng platne,
czesto wprast z fubiki czy przy uzveiu nie-
typoweqo akcesonum narzedszi. Nosora-
zeg, akiowany jako leatralne przetozes-
nis techniki taszystowskich obrazow,
doczekal sig |edynie pigthasiu przedsts-
wieri. Faktvoznie kostiuimy powstaty
w pfekelr przeksziatoania memaitych
mateni, w tym gazet, papierow, strzepow
sukien, pokryiych niczym obrazv infor-
mel warsiwg plam Byly taz wyrazng za-
powiadzig lechniki ambalazu, Z Zatar-
ctem jednak jego istoty. Wielowarstwo-
WwosS nle miata jeszcrs na celu ukiyoa
istaty ludzkis), lec? delomacis | zniwe-
lowanie adrebrnosai

Ukryé, by zachowad

Po kilkulatmim aaple | interpreto-
wania” przedmiotu, paddswania go ima-=
nipulaciom i przeksetalceniom, Kantor
wykonal jeszeze 1edsn gest, a mianow-
cie opakowat go. Ambalaz. be ak na-
2wat 1o Zjawisko, byl jakhy onomatope-
Iczng kalks, 122zvkows kolazy. Cdwrotive
jednak, niz owa metada tworzenia zaska-
kuigeyveh kompozyen 7 rigjednoradaych
skhladmkow ambalaz byl kolazem do
wewnatre”, czyniac swym jgdremic, oo
niedostgpne t kreujace wyobraznie, Sia-
nawil rowniez thumfalny powrol przec-
miotu, nig w posiaa zdszakiuglizowane-
go i wyeksploatowanego ready made,
ale w formie kamiflazy

Fanlor zaczal posirzegac czlowigks
jako phiekt do zaambslowania, 2auwisTa-
jgcy w sobie jakas tajemnice, swiglosc
ktorg rzeba chronic przed zbezczeszcze-
niem. Zargilo sig od padejrzanych islot
ktara Kantar nazwie poziie) postaciami
nalazacymi clo |REZERWATL ILUDZKIE-
GO, S5 wsrod nich Wielki Gimnastyk | je-
aor Pleeak, Czlowick 2 Walizkamit. Maniak
ze swojg Pakg, Crtownek 2 Workiesn jeje-



go nlewladoms zawartoscig, | wiala n-
nych  Ludzis, broryc i criowisczensiwo
30 Mowing (el odacs w najglebarych oo
rtackach  pod koleing warshen szmal, kKlo-
ryiti Sq obiepdeEn. O nimnzpognane| pree:
koo iedsamosct, uleyol tak gkrretme,
Ia ok uprzsdnwctovien!, Poprzs:z Gmiba-
lovearye postaci lndskich Kantar zacierad
ich charmkderystyezoe | inchawichaains rysy
Bye mada celern bych comnosct bvhs wy-
kEzache DUitkTe QrENCZNEGE pomksdzy
Fymi dvmema sferami, plieis i payche. Y-
hanany zasial kalepy kol na drodae do
zrownamy Lzhmweky 2 przedmiotern, jak
BB BlE OTIHE - tOWnIEE ToRIIEE0 P
ieretita £ e, YW amoal sl ednak weing
wsimeje sweadnmosd Fweon, ddzliego
Jwnetrea™ | spotegowsna nawet aur ta-
f=mnlcy

Eio-obhiekt, czyll abaurdalng
anatomia

W oarnakLakii Nadiobrisie | kaczkoda-
Ay wediug Withar egn proces komlroma-
o o zleay islaly @ przedmiotem dopet-
warlgory zostal do kulminaci, Kantor
Fiveorsyl howglem = obu tyeh kompansr-
low theroreraalng calosc. Uzvle clo lego
cely przedmiody w syluad) wyahstraho-
wania podlagakdry radyoyine| kamliiike-
Cit o ohazar ehwlndow teatrainve i1 ooy
ez dekorad)l, Znalazly 2 pasred mich
kola destn, drzen wanra, lawks ceyli
przedmialy golowe, majace swoja mie)-
SCB W TRl TywWIRins realnel Kantfor ze-
ool & 2 Zyvevim cziowAskiem | ochrzeil
migmem | Bio-abiekt” Migklonym posla-
siom wyastaty 7 kostiomow dodaliowe
konczyity, plarsl, gtowy, kedy indzis)
ety W slamEnty ms Malficd Mo wapoh
nege 2 mmalomis c2lowska jak na oriy-
riod aroan, deskas Sy kaba ol e
W ok przypadkach podsiawn mo-nbie-
blur Dy 15LA Wds, nAaoIenowana Nie-
pko Fpmi medoreeczrymi nereslaml. [\1-
nlpe vz ke uklady, w sldryoh
podsiaws knnstruke) stanowl preedmiot
by [R0 Biplrreiid, DrOanizuase prae
siFden | dzialame = nlef aklora.

Cabernetds pusigeeony @ markss) namesly,
mimawesinie podo sy jeel preg)l okec-
ROACH =10 WATalLitanes10 pant, Cale
lege drmiame haEnacaane jesl sencadoma-
sGhy preedmicl, doelerminowange
iEgo pozbawionym =ansy
LIFHER] 3C Dk TS,
FMieklore narmals bych
wcleknof
oo
DT 5l
de oA ekseencll
al ek,

T PaC NarTe

po oeckie) pracy, jak w preypedlon Oz
Wiahad & Hwl kothath rowsioveeh wit-
entych w o 7 Nedabinisi » kaczhoda
e Bwlacomosd absaiutnie niewian-
gorlne] z lodEkisgn purkdy witzenia prard-
ROUSCH, Jokn Mmoze mowanal doekl swoie)
AR, STy 7 hiledc Gaohe wyinczong
e swvirta Bpowolmoryah wigiedsm niego
reakojl, 2amhniel w konlemplinwamu nad-
navine| ceahy, D symmmy reagowa-
vilar | decyzn, awa aparaly dyrvgliiacs jed-
i Cialem™ . lusimcs oo slanu Sensdo-
ol sl | Caloweel F chaentud ghowann’
Drugs ghowa wsyhyowana jast nicam 2z hoe
robawis wole nomisdsy nogami, w misiscy
drstudilivam . pomiizajacyn 2 gruntu hieod-
povaednim  Wyebryk nalry w blazenels
Iposol upodabnia g posiac oo llkonogra-
ficzrnege wizarinki krola 7 il ke Piel-
T, [akie £ Tarenowane nlnawa plasr-
LN, MoanGoZRSnie ot InsSygnirm wia-—
dry. Wyseydzony poprees wywryeszene
Bisohi=kly ig nazwsd mozna twors-
mil _c2lekopodobnymi”. Redzeniem orga-
nizmu nada! pozastaje lowek, jego
oialn Sytuvacia kompilkoje =iz w prey-
padiu plo-obiekiow, Kioneh podsigws,
B lrsdycylmis polsts magmenty dekorm-
oji 1eatralne). Malerz <o nich magzyny
wisujace w sawoja rvby cagangan ludz -
ki, Mihiore z nigh, |2k chooazby obro-
ToweE [Grled, B KIGraT SROCTyw3a Twiok)
kmiarl2a Jieela w spekiaklay Wiolopale,

Wieinpnle, s «ig pochndzic 7 jal
Ao Makahry rnags sng Sar Kar
AOZvwe wieormriiane iozkn nave
sreTil |2 prawdiwhe Mo nee sk sl
pulalnoscia podale o e doaka
Machanzm dunheioauie molaly)
Lurhp, biar ¢ oroarveh desck, pos),
swiya 0k Klora Aancry hie Zebar
kaixkami i kinbg Blal posiada dwie &
. Flone kodepno rar sa ng wisn 20
& E pod apodam’, Cupemoast
Ay Aslok 1 288l g0moies (S Wik i
whsADiue Clen grzleskowegn 2ari

53T Srelare sta)a sy nae ppn nrgm
ronliandacia preeomicty @ v am oy
Tmem ciltowiska, Poduivial de e
podiat Kanfor mamem narmdain o
wigka Pla polzeby apekliakio m
Rigea shenzirdowsl lesryng Rodzi
PIIvOon inS] 3c s drivweiany 1ol o
logicary D2mia ona @araes maneit
renrre, kMo@ powodna a delidves
TBRCNAMCIng mnvienaris | mwiss
fI0g, ARy i e DT waIBhw o
AT 0 CIVMEAIN 2 FyILEIER Do
SPRZATACTKA SMIEAC anosi #4
SKE MECHANICING, Kirwa just ra
poCoona 1o frumenhl, ...} kofvere 1
crewn/ane kol wydayace Suchyv t
Mosay wekal, 7o jer 2art brulen




SPREZATACZKI... narodzenis [ §migré =
dwa dapeiniajace sig ukiaoy®.

Qpozycja cisla akiora | przedmiotu
w teatrze Tadeusza Kantora przybierala
najrozmaitsze [y, lecz pastad bic-chink-
f jest ohyba najbardzie) radykalnym jgi
wyrazem. Aktor dopiero w zespoleniu
z przedmictem ma tzyskad pelnte swego
istnienia. sam jest wigc hworam ulsmnym.
Narodl, protaia czy taz maszyra, w kisng),
dzalanie zostat uwikiany, stanowiz o jego
tozsamosci. Czlowiek zostal wiec sprowa-
dzoty do bitlogli swego ciala, KIons reagu-
j&w Bezpoarednim Zwigziky z przadmioiam
i przelazuje dalef impuls. Ten za$ po do-
wroiu do umysiu deleriminuje zachowanie
i samoswiadomast osoby.

lluzja czy realnosé?

Zagadniczym wyznacznikiem ssistyki
teatraine) Tarausza Kantora jeat dychato-
miczne ujgeia luzjiirmalnodct, Sa to po-
jecta, ktorych znagzenie, nizustannie
przez artvste definiowane | egzemplifiko-
wang, w kancu ulegnie calkowits] rewin-
dykacj Kartynuagja progesu anaktows-
nia reainosti i walli z luzig stracila swoj
sens | celowoic. Zrozumlenie zgodnosci
apozynii likeja - realnose araz smiarc =
Zyrie stato sig podvesling nowaj Konoesp-
cji Teatru Smierci. Pastac dramatu przy-
nalezacs do swiata smiercl, swiala absc-
lutui | przez len faki wywyZszona, w leatrze
reprezentowang byla przez crlowieczy
imitacia, popzez Kiorg odkrywamy tylko
Slady wielkoscl protatypu™, Aktor fest
wige dublem zrmarle) posiaci dramat.
Spakiakl 1o pbirzed zaduszek, spirytalny
mament kontaldu zywyah | umartyah,

Meanekin stanow| modsl egzystencii
umarte). jest silnig rapistiowany znakism
smiercl, baz szansing fakiekahwisk prezejas
wy Zycia. Martwola tej isioty wymikac moze
albo z fizycznego procesy smiercl, albo
z zamikmigcla w jadns] sekwanc)l wspo-
mniania, pozbawions] moziwosa kpntyno-
ag)i. Gzas przeszly dokonany, w gkim zz-
kleszczone sq posiacie dramaty, w zde-
rzeri Z iviem mianekinow wydsje sig nig
bys jeszcre tak kateqoryCzymy ujarzmis-
rmugrm wzgledem rzeczywisiosa, Manskiny
Kantora to figury podobne do woskowyoh
sobowibrow z gabinstu Madams Tussaud,
zamknigte w goIsecie jednego gestu, jed-
nego arymasu, pozhawione jakiskolwiek
mozliwoscl wenfikac) swojego wizerunku.
lch egzystencla graniczy migazy przedmio-
tem a qzipwiskicm (gkiorem), ktdrego po-
clotuanstwo vapwoluie wand widzow rodza
iracionalnego nigpokoju, Jak bilski zmar-
ty. Kidry nie adszed! jeszeze z nasze) swia-
domosc i waiaz oczekujemy na drgnisnis
129 pOWIEK.

Pamigtzy aktarem | manekinem za-
chodzi bardzn szozegdlna relacie. Aktar
oddaje swe ciato we wiadanic osoby
zmartle), jest zatem jef atrapa, Paostac
umarka zriza sie z pulapy wiecznossi
I przyobleka cigho istety smiertelns|, nig
baczac na jego mamosd | nietrwalose
Tylko w ten sgosch moze jednak zaistried
pa raz wiGry. Manekiny nalomiast, jake
twary prawie Zyws" {jak 2ywe" jedno-
czesnie, dubluja czlowiska bedacego juz
dublem wobac postac! umarlal. W te] za-
dzwiagigesi higrarchn dochodzi de gzcze-
gdlnego spizizena wzajamnych relagji.
Aktor, bedacy Zywym sobowtdrem zmar-
lego. posiada swojege martwege soho-
wiora w postaci mangkina, przedmiotu
z obszary rtealnosci najniZsze) rangi,
ucsobiania tandaty | niedoskonalosci.
Jednak 1o on wiasrie poprzez swoj brak
ycla najsilnie] przskazuie  odozucie
amiarl, stanowi niemalZe |ej przadmioto-
we wyobrazenie. Dlatego zostaje obrany
za model| dia aktora, weiaz preynalezgoe-
ga de Swiata islot Zywych.

Larwy dziecinstwa

Uczniami zasiadajgeymi w lawkach
Umatfe] kiasy sa staruszkowia, dla ktd«
ryoh czras dzigcinstva dawno Uz odszad
w niepamigé, Kazdy z nich dzwiga na so-
ibie manekina. bedacego jego dzieciecymn
sohowldrem, zamknigiym w martwej po-
staci 18k Pieraalrym zamystem Kante
ra ylo potgczenie obu elementow fego
bio-obiekiu w nierczerwaing caiost. Fgu-
ry dzieci miaty bowiem wyrasfac z kostiu-
mowy staniszikdw, Jak niagdys z ciat posta-
ci wyrastaty daodatikowe organy. Zabieg
ten uniemozliwilby jednak rozerwanie
Iego nowonoty, shworzenie dramatycz-
nege napigoia w momancia gdekonstouk-
cii oraz rekonstrukeji ukladu. Dzwigane
przez staruszkdow stk io mariekiny dziew-
czynak i chlopcow, ubtane w cdswiothe
szkolng mungurki. To «ch wizerunki
gprzed lg!, zamkniete w zimng| lormie
przedmiotu. Wnoszone sg§ przez ich
~ywych wlgscicieli w rozmaity sposob. nia
plecach, rgkach, przéweszone, wleczo-
ne, bezwladnie zwisajace z kaka rowery.
Zamknigte w ich postaci dziecinsiwo tym
dabilriie] miafc LzMysoWc Memoznosc
zawracema biegu rzeki zwang]  craseml' .
Diotknigsi 3miertelng choreba staruszko-
wie 1o osobniki po przepoczwarzeniu,
nigodwracalnym i definitpamiym.

Odbicie

Kantor nalezy do {2 specylicznej aru-
py artystow. kitrzy peinie osobiowosci
wiarcze) osiagaid v schylku swojego

zycia. Po Kilkudziesigciclethim akresie
driatalnodci awangardows] nadszed
czas yozliczenia sig ze Zjawam| przeszic-
sci, Wezystkie spektalds Teatru Smierch
przynalazyg bowiam <o nurtu avtobiogrs-
fizmu 1 psobistego wyznania. Kantor, jako
glowny celebrans wywohlywania swiata
umartycti. parownywany (st do waki
Z Yeatru NG, poOsaci mediumiczng), kic-
Tef Mmoc preywraca pgo zynia zmarlyoh
bohaterow!', W rewii Niech sczezna ar-
tysci Kantor oficjglnie mianowal sie
aprawcy 1ego ws2ystkiego ' Jako oo
ba dramaty ulsga jsdnsk rozszazapianii,
odnajdujac swoja tozsamese w czterech
rodzrych Istnigntach. Jednym z nich fest
oczywiscie an sam. Zwiglokrotniong ja”
ma tez dawno przedgwniong odbigie
w postaci szesrioletniego shiopczyka,
Kolejnym wizerunkiem jesi umigrajscy
bohater powiesci Unifowskiego Wspdt-
ny pakoj, postac stanowigcs uzupeinie-
nie giownego sprawcy ora2 papby same-
go AUTORA, czyli Unlowskiego. Koni-
Quracia autar ~ jeqo alier g urcecsy-
wistniona rostata poprzez rownolegly
uktad blizniaczo podobnych braci Janic-
kigh. To kolejny juz w tworczosci Kanio-
ra uktad cziowieka i jggo dubla. fym e
ZaM wywielhatny 2 KONGCEPGS| uthirsg | fe-
prezentujace] go postaci lege dziela.
Rozne lommy aulorskiego .ja" upray-
tariniajg rozmaitosc wizerunkow cziowie
ka serwowanych priez aplywajacy czas.
Kazde abliczs zawiera w sobie pamiec
konkretnych wydarzen. osob, Migkioe
za%, jak postac (mrie urnisrajgcago”, wy-
Czekujg dopiert swojego Lr2et2ywistnie-
nia. Poprzez rozbioie wlasngl tozsampséc
Kantor uzmyslawia nieustanny proces
transforman, jakiemu podlsgamy przez
cale zycie. Ta nigkonczace asig przepo-
czwarzania, kKidregao kolajng stacliuem nie-
uchrannle przybliza nas do smiercl,
Zywy sobowtar Kantare poigwil s
dopiero w przedstawieniu Dzis sa moje
LUrodziny . KIGre@o Dremiery of 8am juz
nie doczekal. Na scenie uslawianych
st mnestwo gbrazow, gk w pracowri
artysty malarza. przynaleza one jednak
barclzigj clo rodzaju tabfeaux vivaries,
Posrod nich znaiduje Sig rdwniez auto-
portretl Hantora, sobowtdr grany przez
Andizeja Welminskiego, kidry - jak ab-
jeenia Kanior - sledzt za ramami i1..)
wsluje catkowicie mie nasiadowad, als
Tobi to celowo pigudoinie, niezgralinig,
ana dodatek jednoczednie kol ze mnie
P wysmiewa mricje gesty { Hkh?, Po smier-
¢i Kantars spekiakl nadal emanawai
Jeqo obecneacis. Na scanie pozostawin-
no stojacy od chwili préb stolik z flizankg
kawy i foioarafig lego rodziny. Na stoja-
Cym phbok krzesls zawisl napis "Kantor™.



Frepsdstasnan: wiidz zyic wobec jegn
twarnoy,

Catn bwirczoss lealraing Tadsusza
Kanloms sprosendsid mozns do nisgerylds
hansakwwanineon prcesy anlAgonizovea-
nia  pomiedzy  przedmiotem 4 jetotg
ludzha, Deprociacia oisamasc aklor
arax amarenie wazelkacn przejawtw in-
dywidualizing w Temhze Smiee osiapnsly
irgnoczednie swol zeni | klesks, Pars-
doks 0go ziawiska polEgs ng Iym, 2
w Konsekweno) shwtiema spaecyhiczns-
go hia-ohiokiu: aklor i jego manghn,
a wiec oalagaiac zenii manipulagi ludzka
istawa, Kantor uozenil 2 nie) mdza) pamo-
sl pomiedzy  Asaalem  matenalnym
& awnalem melafeycrnym . A pryacies na
anlagonzme iych dwoch podmiotow
apletl wsrolide swols dolyahiciasowe ar-
Iyslyeome poszukiwana  Frowokiaca
ot dychoomia rabury lodiie) uznsann
siata za miarg wislkogcl jof istoty, B
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The Actor

and His Mannequin

Matgorzata Koch-Butryn

Already 83 a sludent ol ihe Academy
of Fing Artg in Cracow Tadeusr Kantar
inawgurated wiari an 1he rlial consinc-
livislie-Sahiemmanan vision of ibe the
atre, I 1238 he ealablahsd the Ephem-
eral {ang Meohanical Mardonette The-
atra, whioh teahwaed The Dpath of Tine
fagile oy Maeierlnok The persoaae
drarmalis wers depicled in simpiified
genmetric forms of langles and rham-
bi'. The manonekes, 50-80 oms high,
were arimaied direcily i lront of the ac-
lor. withiout a acreen corceaiing tha se-
crats of the an of puppetry, The whole
speclaple was maintainsd in black-siate
ionee, with a dislingt accentuation of the
gelden circles on the roval fobes, Kan-

tor expregsed his fescnation  with
Sehlammers tnadic baliet 5y conetruct-
ing thrae machanical Ubermnionates.
coldly ssenlial sutomals, penceivarl as
the harbingers of deaih and, simulia-
naously, as the adeculors of thi vk,

Form-phaniom

Belars geamelic and abalact forms
hard exhaustizd heir inspicmg coments,
and Kantor recognised thal suossams
realigaticna mainlaned in ths Bauhsus
sDIfl were bacoming exframesly boing
and pathéltigue®, he dewsed gt amotli-
er speciacls, whoze lonn was denaverd
from Experiments condusied in ihe apint
af Schlsmmer. This was Daifadyna iy
Julivse Stervacki—the lirst Sompleke oro-
duction i the undenpoun©d independeant
Thealre'. By opereiing with acuis sn-
ales the arch, the circle and such ma-
lerial a6 shimmpeang Lo plate and
black oloth Kankar inscehea The plag inlo
a 54/ gensps abstract mechanism-ror.
atridcbon, For tha Ingl Tme, b bl the
anlof-nbjac] dichotomy by reducing s
charachar of Goplana to a lonnmephanlaom,
wiveh could produce disfant associa-
rions withh the fiuman fater B biack o
fice af the fop as e éyaliolo, with
zamethiag resermbling a widaly yawn-
Ing cavity 3iong the edges’. In this
apeclacls Bamor exprossed, Sl 1or the
first U, his need for denmystificahan,
the raduction of Ihe slatus ol man lo the
rank af an objecl. oowreck, & substiuig,
He alsa succumbad 1o the empalion o
dledorm The homan lioure ty encumier
ing it with costumes detaimiaing tha
shapo of the gesiure and tha hns of mao-
tion. These symplematc phanomena
wizra 0 hpcome realised na lully con-
sCious manner, hrthegrmone, in cerlain
phases of Kamars osuvie they became
the hmdamenal delemunams o s
alyle

My mad a2e are podeooes ! sl hlevey Saeta
Te aff Clioat T, 1387



The Deformed Body

WP W tame Ve sssenor ol man.
iLantor resodeo 10 the most sxemal bm
ughila presence on the siage, namaly, (o
the theairical caztume (7 The Rhino-
CEGE by loneico (19611 he delonmed
the hurman Gody 0 orcler o nlensify he
s resenl on stage  Thus emenged
aAnew  organism,  which  Sompiaes
g Lend of 1E pang mallsr of e hunean
ody ana fthe already shaped scenic
o | raploeed v The aclors ndeaduosl-
by which enliven= i, The ihasse withoh
I st farrraiianea wiiile Creating te fets
ard coslumes lor The ARnocenes be-
came & lhearshcal sumnmery ol saversl
vears of aiomdorme], At ine
B, Ranis was fxscimamsid
withy the paunling lechnigue
pregagaled by Ihe celelnaled
French cnbo Whohel Tama,
Bosed o Dadrng CrdouF -
rectly oma Ne canvas, fre-
auanlly strmghl 1rom g hube o
Iy using an uniypiesl s= of
wels The Halnoceros, weal-
wil A8 3 theatnoal 1RanEianen of
the lechnique ol Tachishs
pamnbngs weas shosgn only -
leen fmez The coptimes
were 1or all prachcal purpos-
es, crealed b b couwrre Gf
he {rarstoration ol assoried
mafanal, welnding (ewsna
DEfE, panen of Ehreds of
dreszes e walh layens of
paind, 1 [hs mannar of in-
hopmal canvsses They wens
AlE0 3 whed lorelrEte Of he
ambalage lechmgque, alk
lhugh 15 sesence sl ra-
mamge! biurad, Thg mulp-
girata guanty S did Aot aim ol conczal-
11 he human being ool at defGamahon
and fhe ievelling al distinclness

Ta Concaal in Order
o Presenie

Afte el yea s of et Eng  IHE
Sl anc subyeniing i o mamifulation
andd Iranslormalion, Kanlor puarlorrmed el
anniher gesture, nameke, ha packaged ¢
The ambalage, 2 rerr e dsad 10 descrie
i phenomanon, reeemided an cnomsabo-
poeic nguestle carbon copy of he colage
In conlraesl| hesaever | 10 thal methord ol o
ahrey [SCnisEnG compaainom:s our of -
yEnss sompanenlz ambalage wae a col-
fage "t e insicle . lurming Thal whioly is
maneessibie and which creates the imag-
anGr, ke fE noleus, 120 mErked
J meiant reium of Ihe olbest, ol in the
form ol the no langer tapcal gl ceplai-
el resady-msde | bui a5 camouflage,

Hanlor began o racogrlss man as an
ol 1o be ambaladed and comaning
some sorl of amyalety, a htimess whion
myel be proieciad againsl deliemenl The
slage now became thickly paaplsd with
SUBDICIOLE creatume, whom Bamor xar
desenbedd as characlers belchging to The
TFILRAAN BESERVATION" They inolurhsd
Ihe Grizal (Gyrenasl and hes Bucksack, ihe
Wlan with the Suircases, b= Manies car
rying hig Parcel. the Man st the Sack
and its anidenlfied coalents aacd maEny
alhers, The hwnamly of hese paopls is
Mddan pomewhaie o helr neTmot
despest Sirata, undemeath o suscessive
imper of 1he rmage which closely bound

g TR VSR MY Tamt 100 2 1OET

31

tharn, Thsir ideriily i unreocgnieed by oth-
ara, and hay remair ehaconced ao [har-
cughiy Ihal [hey become phjecklied By
ambalaging heb fonns, Kanlor oblifemied
thelr charactarishe nd mdriciuel f=aties
Qiiite poasiely. the imanlion of this under-
takmg was [0 mdicale he Lorledine Ge-
tupen lhie spheres gl the physical ano the
pevehe, Andither siep had bmen made
2lSng e Dath owwardks the kevellig of man
and abjecl, amd, snbsequently, [ovwarcls
uzif aplual merge The ambalage, howes-
a, will conizns an awarsness of the fiving,
fiman iienor B snhancad by 1he aura
ol mysteny

The Bio-obj=sct,
gr Abhsurd Anatomy

Thee confrontalion of the hursn baing
with {he oblect reachss K cuiminallon in
Madiobnisie | kocskodany iBeaudics and
Fnghls} Kanlor orzated an indissolulle

eniity Dy maEsne of 108 Wi Come.-
nents 10 e stixhov ol ab=itiohon ol
jecls peed for s purpose would fove
bern subected (o a lradidional classiies-
lon aiiner 22 probs or &b, They iiclid
i whesid, o boald, doois, a Luth ol
school<iesks . | ¢ madynode abecis
whinh goow o pahly Kanior marged
ithgp with the living man, and nomed
them e Blo-obiect’ | Addloaal smtr,
breaste ar heades aprouted from The gos-
Innezs ol cerlan charactars, whils in otk
or sases such growdhs mgd nobhng o
SCHTHTION With Furar Siatomy, Dy way o
example, hey assumed e lomm of a
oo, o board or a fncydle wheel 1n hoss
instances, tha loundston of
he Bio-stiect was e Ruiman
bieing, aa il kranded i meane
al Theeser abaund proluberanc-
23, Iy cdher configueaiions, the
consfructicn i based an an
clect or 1= accumdlabon
which omanise bolh spaoe
and tha aomor's actiaty wiihin i
Combingnl withy ielesg v
CrOSCENCES MON & wreohintan-
Iy cabyected (o e pressure ey-
grigtl by the presencs of ihe
deformad argan, Hiz =niis
ConduCt 18 MafEd Dy e aveine=
ness ol the ohiect anid delsr-
minexd Iy ils sensglizes Incatin
Some oi thess human 'can-
CES Bt et 2% 5 s of Si-
ity =imilar o Dlisters pro-
oca Ly bad dabone, a5 n tha
case ol "inE man wiih e i
grown bicvidls whesls &5 legs”
trom Madobnisie | koczkodary
Avsnenass ol e speed, ol
Iy mcpedilite from tha Duman
whawsOlnl, whieh Be may devdiop thaiks
I i armatomy | Tums Fum inlo 2 person -
olugder] fnn The panlicl of sleraesc-cloma ro-
aciiang and ha bamomes mppad i =an-
l=miptatian of Ihe Eupaimedyrnl waluls, Tad
syslams of (sachon and decismon 1wo
aprariusaes staenng 4 single body” The
siatz of conscigusnzes w llesraed by the
Tvo-rezadnd man’ ihe seoord head e
samoling an iness-ndticed goilng | is local-
Bl belwen=n her lege, ina sharmeiol, humii-
wmhng, and mghly pnsuitabls plsoa I
8 SlowrHies marner thg freah of natire
rendierd tho porsana diamais simliar o an
iconographic: depichan ol The king i
s deck of cards, The shgma whick i fis
ambarrassment Me disguises whh 3 cioal
IS, a1 lhe same 1ime, & sign ol powsr R
oule 15 attained oy means of exallalon
Tha above bio-objacis may be also
describad a3 ‘apittopodal’, The oo of
the organiam still consists of man and his



by The situalion becomes more Com-
plicaied in the sase of lhinsa bin-shjec s
aiieh me tounded on traditienslly cor-
Cetved ragments of thedtrical sets, They
sl machines whose cogs (imvolve
Ihe human arganism Soine ol Lhem,
=uch ag tha revghing bad containing ihe
CofLEE ol Princa Jézel i ihe BnEclacls
Wiclopoio Wisiapole. seem 0 ariginale
fronty o macabrs nighlngre Banlor bine
self daseribed (ha bed 38 a "dealh ma-
chirs ' Bind wWith an enainésr’'s serupu-
loumness expiained s warking  (he
mechanism fyoetions o a rolaiion
manper, The bed, made of simple
oIS Mas (X owr 388 which encls
will & crank and cogged wheefs. The
bwo sides ol the lable armm succassive-
iy on lop and at the botiom”™ The ori-
sy of repdaclng the compse with &
manneguin greducess @ hanl of & gio-
teaaue oee, whnle dessihnl il becamess
simply @ confreniation of the obiec! and
the ol ot g amaim amar Subjscled the
momenl of birth 1o a similar deorecation.
For his Urnarta Klasa (The Gead Class)
ha consiraciad iha Family Machine
HEBXMIDHNG & woodan gynascoingics
chual, it works By maans of manual Mma-
nupudation which produces a mechani-
cal opentng and closing of the gotress’
age, in orier b expsl att doubd and o
craatd Ing erect hat we ais dealing wilh
the pluatl of Dicthe e OLEANING WORE
ANDEATH brings onla the gtage ihe ME
CHANICAL CHADLE, which recalis rai’y
er a smail cothin 1.1 and swings Lack
and o bans wionoden balls, produceg
a mepatlessly dry ofadter, This e g joke on
the part of the brutal CLEANING WOM
AN, Bifth and death—wd mialualle S
pierenlany monfiguralions

The appoadbion ol The bogy ol Hhe ac-
o and the objecl astumed dherse
ioinis In the Kanto thaate, Bl the tio-
ulrecl remains probably s most rachcal
expresainn Only i a marge wilh Uhe ob-
ich eon tha acior achmays his Complete
and thus imself remains
Tawed The goedh the artfical iy or
Ihe machme i whose actsaiy ha be-
COMES Neoed, Je decisiva o s
ety Mo petoniss raliced 12 the
bBialtgy ol s own hody which reacts in
a direc] conmeastion yalh the nbpsel, and
nasses o the mpulse, Having reschard
the mired, BuCh &0 implilse delsrmings
1he behavour and self-conscigusness of
the parson

GefElanits,

Nusion or Reality?

The basic determinant af 1he theatn-
cal apslhahes expouonded by Tadeuss
Kanio g 2 dizholomous ieke preltion of

Mty senlndo | Aaveny T dove g Deeed Meofuns 1

iizien ana realfly, The slgnificance ol
tose concepts is conslantly defined and
axamplified by e arlisl, and vilimately
suCCUMDS o total revindication The =on-
triuator of Znnedng reallty and the bat-
He agamnsl illusion Raywe Gsl thed sanss
and popnseinineas The ondamlanding
of th2 toncwrrence betwaen tha fction-
reallty and desi-ils oppasiicn hag be
come the loundation [or & new crnceg-
ban ol tha Theabe af Dealh The dama-
s pErsana, belonging to the world ol
doath, e world ol the abachuits, and s
elevated, was representad in Ihe hedhne
by homan inluilion, frowgh winch we
discover oafy haces of the greatness o
ing piotolype’"” . The aclar, therefore, 1z
anly 2 deable of the decsased diamaris
pErsona A spectacle consliules, a fore-
fathera ava rite, & spifiual moment of

contact between ihe lming abd 143
dasd

Tha masnaqlin = a madal s a de-
tunct sxistencs, and remaine simngly
branded Iry death weilthindl Ay Charms -
25 I revedling symplams ol We The
marioiing pature & iha mannsguin may
resull 2ither frim 1he DhyEical pronsre
of death, o enclosdre within & sinale
sequenie ol recnllecions, dewaid of all
possil{ic s ol contmuaton oo con-
rrandation wWith Ihe Bviaencs o the man
AEcpams, 1he gasl perlact enge o which
the deamaiis parsonae are irapped shili
appears nat ba a caiagonoal iamng of
roality, iKanbar's manneauing 1eeembis
wax figuree mem the kadams Tuzssud
Gallewry, npzen walhin a single gesiure
and grmags, and deprived of any G-
pOrTunity for venfeng e polirsysl,



Their existence borders betwesn the
object and man (the actor), whose re-
semblance produces amang the audi-
ence &n inational umrest, as doea tha
degeasad, who has net guite departed
from our awareness and whose ayslids
we still expect to flutter

The actar and the mannegquin share
a =peaial relationship. The aclor entrusts
his body 1o the deceased and becomes
the latier’s subsittute, On the other hand,
the figure of the dead lowers itself from
lfie heights of etamity and assumes the
body of a mortal, heedless of its frailty
and impermanence. Orily in this way,
howevar, can it exist for a second Hme.
The "almost living" and “almost alive”
mannequins aci as the double of man,
who himself is a mere duplicate of the
dead. This astonishing hierarchy leads to
an axtragrdinary strafificalion of mulual
relationships. The actor, the living dou-
ble of the deceased. possesses his own
defunct double in the torm of 2 manne-
quin, an object from igwsast ranking re-
ality and a personification of tawdriness
and imperfection. Nonetheless. it is pre-
cisely the mannequin who, dus 1 its life-
lesanesas, evincas the sxperisnge ol
death most strongly of zll, and consti-
tutes the objective image of death. This
is the reassn why it was chosen to be
a model 1or the adlor, who still belongs
tathe world of the living.

The Larvae of Childhcod

The pupils sitting in thelr desks In
Umarla kiasg are old psople. for whom
the time of thesic childhood hss long ago
succunbed o oblivion. Each eardes his
own manneauin, 3 childhood double en-
closed within the lifeless figure of a pucpet.
Kantar's orginal intentin was 1o cembing
both slements of thig bic-cbject into an in-
chisscluble entity, Figures of the children
were lo emefge from ihe costumes of the
old people just as additional argans ence
sprouted fram e bodies of assorted chars
acters, Such an approach, howevsr, wauld
make it impossible 1o ear apart the can-
cerous grawth, ta create dramafic eneion
at e moment of he canstruction and re-
consiruetion of the conliguration, The pup-
pets shouldsred by the old peopls are
mannequins of Boys and gifls dressed In
sehoal unitorms. They are their likensss-
es from years bygone, enlolded in the cold
fortn of the objgct, and brought anto the

stage by thelr ving owners i various,

ways: 0y backs, in hands, dragged, alung
or listlessly suspended Irom bicycls
wheels. The childhiood etveloped i their
figures was to vividly emphasise the Impos-
sihility ol reverting the course of the river

.

known as “time". Alicted by 2 fatal mala-
dy. the old people are individuals in the
wake of definitive ani lrevarsible pupation.

Refleciion

Kantor is a member of that speclfic
aroup of artists wig attained Tull creativ-
ity at the end of their life, Decades of
avanitgarde achvity weie followed by
a settling of accounts with the phamoms
of the past All the spectacies given by
the Theatre of Death belong {0 an auts-
‘biographical curreril and personal con-
fession. In his capacity as the prime cel-
ebranl evaking tThe world of the dead,
Kantor is compared ta the waki from the
No theatre, & medhium whose powsr
nesutrscts dead herogs" . In Nisch scze-
zZng arlyéci (May the Artisls Perish) Kan-
tor officially appointed himself the guthor
of it ali?. Nevertheless. as 4 persona
dramatis he becames splil asunder and
discovers his idenlity in four diflerent ex-
Istences. Qne ol thetm |g, obviously, he
himself. The multiplied "I” also possese-
es areflaction in the form of a six yaar-
oid boy A consecutive likeness is the
dying hero o} Unitowski's novel Wsposk
iy pokdj (A Shared Room). the stppie-
menmatian of the main causal force and
the AUTHOR himsell, thal is, Unitowski
The conformation composed of the
author anid his alter ego s realised by
a parsillel configuration of the Janicki
twing. This is yet ancther motil ef man
and his double \n Kantor's oeuvre, this
lime derived from the conception de-
visad by lhe authar and the figure rep-
resanting fmm in his works

Varioug forms of the author's ™" ren-
der the viewer aware of the diversity ol the
images of mar shiown by passing time.
Each lace contains the memory of cons
crete events and persons, Some, such as
the figure of “the dyving I, are still await-
ing lheir realisation. By splitting his own
identity, Kanter depicts the incessant
translormation which we experience
throughoul our witole iife. The subss-
guettt stage of this incassant pupation in-
avilalily brings us closer to death

The living double of Kantor did not
appear unill the spectacle D#/s sa moje
urodziny {Today is My Birthday), whosa
premiere he did not live 1o 8eg. The
stage is full of paintings, customary in'an
artist's studio, but bgionging more to the
tableaux vivantes genre. They includs
Kantor's sall-portrail, 3 doubla played by
Andrze| Welminski, who, as Kantor ex-
plained. sits behind the frames and {...)
trigs to imfiate me, hut intentionally does
S0 in an ungainly and inept manaer; in
addition, he scoffs me and ridicules my

gestures and ticks™. After Kantor's
death, the spectacle continued to ema-
nate his presence. A cotfes tabls carry-
Ing 3 cup and a phatograph of ks fami-
Iy, stapding from the time of the rehears-
als, was laft on the stage. The nearby
chair displayed the inscnption “Kantor .
The spectscle continued o live o

The entire theatrical crealivity of Ta-
deusz Kantor couid be reduced to an
extraordinarily consistent antagonisation
ol the object and tha human being. In
the Theatre of Death, the deprecation of
the actor's identity and the stifling of all
symptoms of indwidualism reeched the-
it zenith and, at the same time, failed.
The paradox of this phenomenan lies in
the fact that as a consequence of cre-
ating a specific bic-object: the aclor and
his mannequin, and thus by attaining the
height of manipulation with the human
being. Kantor transtormed the laiter into
a sul generls bndge spanning the mate-
rial and metaphysical world. After all, it
was precisgly upon the amagonism o)
thoss two subjects that he based all hig
herstefore artistic auests, The provoca-
tive dichotomy of human nature became
racegnised as Ihe yardstick of the gra-
atness of its essence, |

Notes

" Ave, 1o an account by Mavie) Makarewigz, fn |
K Plednlarowez Kartor Artysta foRca wieku
TRantar & Arfist of the End ol the Cermtury ), Wi
ctaw 1997, @ 28

"W Borowshkl, Kantar, Warszawa 1981 w 28

* The spaclacie was showr upon fowr acezgions 1 ey
1843 In a halm 21 Seowska Street inkrakdw,

Y1 kamor Mefamorfory Teksly o iglach 1336-
1074 (Melamunphoses Texds atoul b Years 1538
1974) mrep, by K Flesnlaimwic. Krahdw 2000, p, 81
" tderm, 0. 236,

rdern b, B4R

"tdern p. E05.

YT danlan, Wetopars, Wiglopes Krakaw (4984
p 42

T kKentor Umarfa klasa [Tha Dead Class) (ece
nane n manusenotl the lzvsdulory Gailery Kaa
kow 1973,

T Kardm, Metamorfozy, op of g 125

"G Banw Narrator rwaki {The raraior and the
wai/! Iransl hy O Hedemann, "Teat” 4/1300
UGN T Kantn "Mech sezeerg arfyscd, ! Fratwod-
nin do spekiakiv (May the Artists Ferish & Guids
o the Epestacle! ihealineal programme) puliishadl
e Odrocel Teahu Crvot 2 Araluiw 12806

' Pravde wezysitram nis cheg sagzid T N the e
miace | du ot wish o udae"=an irerview with T
Fantorconducted 1y e as inske, “Teaty ' 6.7 195!

lllustrations

Taderusz Kamar Fantomy reainnseil_es faniames
de la reaiité, Cricutska, Frakiw 1328

Tadeus: Kaniol, Klasa szkofna, Dzrsto zamitigs-
tesThe Cisssinom. Cioset) Work Crnemeks K-
kivar 19856



FESTIWALE/FESTIVALS

\

S5 rZecsy W sFopce,
o kidrych powinno snié sle
filozofom, a 1akie lalkarzorn

Jest nowy lestweal bzalrow inlak, Bar-
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Fogmam impresy rozoisany Na Svis
dolry 1 pan: godain wololal pomescis
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i 2 Sialorus), Storag) | Lllkrsiny |, czisry
FOAFZEND IWFTyZEacE | Bdng wWeclarss-
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Rekomeackac)z v prograrmie irafa wee-
sl szopel w roFleghn gospodarshaie
Fuzaum Okregowsge na iuibelskim zam-
ki, Wivstaws rorganizowata fima M, G,
Fokinc 2 siedziln w Lublinie, palronoess-
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wer ofiarsd an opponunity 1o plgy grea
pearks, walhoul | however. diminishmg s
rank and purposeluinasa of veing pup-
peis snd objecis, Tha dimertor was
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slepne bohatercm zamibsnigly m ~ oI G-
radoks - w igsie. Bowiem g tyllo oroy-
tuleh peacza nigwidlomve b Las, badaoy
prIecier sZansd fie ZACTerphincis adde-
chid. wyruszems w awial, paralizuls gri-
pe poZostamca: w befruchn ar2e? cafy
thrarnal Prradaslaveania Peclo symibalies-
nig iransponule {as w lome poloknsou,
z przodi zamisnistegn iinlg rampy. 2 7
Iyl pgranicronegs whkigaly Bcians,
ubenrang # Dialyeh kwnalow, 7wiasgs-
cyeh wpinandseh, To przecie: widng-
krag. swial, sle swiat peknigly Widad
bowiem, 2a 7 or2odu wrzyna ale wan
plach. 2 lylu 2ad wylarma sig amiend
Frzez solans kwiatdw iostaje wypluiy
marlwy ksiag:, Wyjalkown pleing sce-
nografia w bardza ciekawy aposch funk-
cionuje w spakiakiy  Wyeeksponowana
jut na samym poczglkyy, W pEsynym ne-
miencle zaczyna nuzyes, drazmc, Jesi
rnakiem stagnach, klom u kaslerhincka
przenaciza sig w Amien:, p Pecki w trans-



gresie  Zemknigcie zostale zlamane
w scente, w kidrej Slepoy stoja w wodzie
Owa prefiguracia wajscia w ocean, w ko-
smiczng wodde, skje sig dia bohaterdow
rodzcem do odwaznego przefscia przez
ogien lolo matyw zZitamy z obrzedow ini-
cjacji oy alchamin), przedostania &ig na
plaze Smierd w wodZis 10 uzyskanie
swiadomascl, ngarniecie nleskonczonc-
sci Cztowiek stgje sle panam wlasnego
losu. Smieré pokonuje smiert. Para-
daks? Chybs nig jedyny

Cala symbnlika zoslaje dokladnie po-
wiorzona, g przer o wZmochiona, po-
przez uzycie lalki. Maeterdinck w swoich
&zkicach eorelycznych wspominat
D ldealnyin typie teatru, bedacym swo-
tstym: taricem marfonetek. Marioneika
to oczywiscie odwicczry symbol zhiewo-
lenia cziowieka przez wsrelkieqo rodza-
ju fata, W bialostockim spekiakiu mamy
identyczng svtuacis. W rnomencie wy-
zwolenia slepcy nie 83 juz lalkaml, ale
ludzmi. W trakcie skspozycii ag takze
jpszeze potenciainie wolni. Nie przez
caly spekiakl ta symbaolika jest konse-
kweninte poprawadzona, o Zamazue
Nieco wymows trafnego znalku.

Mankamentem inscenizadi jesl nie-

watpliwie brak pomysiu na prowadzenie ‘

cialogl. Wypowiadianic Tekatu woigz
wedman rytmig nie przekanuje widza,
a wranz powoduje nude. Niasiety, izeba
przyznac, 28 do misternie uthanego sy
Holicznego obrazu whradlo sie takze nie-
o dosdownosai. Przede wszystiim muzy-
ka slanowila slemeant nadmigmie lustra-
cyiny, sprawialac, ze kilka scen niebez-
pleczhie oiarto sie o kicz, Chocia byty
w2 | ciekawa 2abisgi muzyczne, jak fip.
znakomite wokalizy ksiedza Nialoriunne
ckazalp sie ez umieszczenie na scane
frzgch meruchomyeh zakonnic, kicre ni
slad. mi Zowad wypowiacajy pacierz (ha-
granie 7z ofly). Mie dodc, Ze 10 proyiiad
tatalng| rezyseri dzwigku {bo glos nig zo-
slal w zadei sposoly zwlazany 7 postacia-
mil. {0 jeszcze przykiad niskonsekwend)i
wzyciu lalki. Postach identycane w pla-
styee jak slepcy pozosisja martwe,
Stowem, e ubylo sig ez bleddw. ala
[rEZECIEZ nawel sziucne odiicis zycia musi
Zawaenas w sobie rysy nisdoskonatogoi Tu-
7 byty ane jednak zdominowane przez
pleiinhn. Bo tegoroczny ayplom studentow
Bkatdlarmn  Teawalng  jest  wyjgliowo
pigkny Zcalym bagazem Znaczeiow m
tegn stows. Bo piekny znaczy madiy.
|

Slepey Rauryly dlastedimce Radysena Manén
Packo Tranomqnfia Pavie Amdiasha muocyka Bo-
Dert ManfuogsChy, Tegh Srkclay o 1 Wilkopslos
Qo, SN0 Prosdefaweme duplomows

Mirrors

which Beautify
Images of the World

Marcin Bartnikowski

In one of the poems by Baudslairs,
personified beauty makes the fallowing
corfession:

To entheal my lovers | possess
Mirrors, which beautily images

of the world;
My large eves—of unblemished lustre!

This 15 an excellent description of &
certain grarminent feature of modamistia
art—its striving towards a depiction of so-
phisticatecd beauty that gxceeds life and
transforms the reflaction of reality in the
mirror hald by the artist imo @ distinetive
and intensified portrayal. The malaphor
devised by Baudelzire possesses also
siricte theatrcsl significance. Images
which graw mare Beautiful in the mirror
may be assoCiated with [he magic of the
stage. Both sscertainments are suitable
for the Maeteriinck theatre and the con-
temparary staging of Les Aveuglas, di-
racted by Mansgn Pecko

Oramas by Maetertinck ruihlesshy di-
vulge the crughty of human {aie and iis
crippled metaphysics. Thay emanate
painful baauty, and' in 8N UNCOMPromis-
ing way make the reader aware of the in-
wmph of death over all human engeav-
ours. The melaphir of blindrisss is ex-
ceptionally pitifess. Man is unaware of the
tragedy of his own existence and incapa-
bie of seeing any further than lymaeil, In
Graek Iragedy, the hero sifli aliempied to
struggle against his ldentified enamy—
fata. The collactive profagonist of the
Maeterlinck drama lives in blisaful ungon-
sclousness. within a comiortable haven,
enclosed as if in a2 Plaonian cave The
wall of tha! cavern showed certain sha-
ows of fruth, but the island ot the blind &
branded with etemal darkness. New
modamishc ragedy produces conclu-
gions 25 hiller as thase formylaled in
Beckett's thegbe of the absurd—a theatre
of the elemnal fragedy of unawarariess.

The diglora spectacie presenfed last
yaar by graduates ol the Departraent of
Puppeiry in Bialystolk renders this trag-
edy common both for man and puppei.
The actars, anclosed in an apparsitly

hermetically saalad, Bardoque stags box,
lead in hont of them human-size figuras
Tagetlier. they are forced (o share con-
sciousness and suttenng,

Marian Packo tmes to alleviate the
pessimism of Les Aveugles. This un-
hampered step refers (possibly uncon-
sciously} o the philosophy of lile al-
firmed fy Maeterlinck, and ultimately es-
tablishes the triumph of &élan virtal over
death, Thanks o the canstitutive poegtic
of the grotesque the spectacis does not
become a waepy melatiama with & hap-
py end. The grotesque way in which the
actors put on eye-glasses, symbolising
blindriess, creales coniemparary imag-
ery achieved iy means of 1he warst pos-
sitile cliche, just as grotesqus i the ma-
tif o the priest, a damiurge af raality,
who turns out to be 8 cool guy from
Broadway, having fun witli the unaware
blind, 83 &g all the musical comedy él-
ements in the stage design and the mg
sic. totally st odds wih the message of
liie drama. The groteaque emiploys
laughter ta disclose the absumd. In its
very assgnce, il ramains ragio Henca
1he crossing of the burning circle in the
finale, & self-transgression performed by
peaple tired of lifs, who experience ca-
Iharsis through suHering.

The Biglysiok =pectacle remaing
close to the Mzeterinck spiri! lor al leasi
two reagans: e lirstis the construction
of space, any the second—the wes of the
puppet. In Les Aveugles space is char-
acteristic predominantly ior its enclo-
sura. The lsland is surroundsd by water
whoge infinity constitutes & symbol of
that which remains inaceessible fo the
heroes enclosed—paradoxically—within
a forest. The Lihnd are trapped not anly
by their havan The farest, which, after
all, offers a change for f@king & deep
breath and for selting ofl into the world,
paralyses e group, which remains mo-
tianiess throughout the whiale play The
spectacle proposed by Pecko symbalic

cally ransposes the torest inio a semi-

circlg, restrained by the (s of the ioot-

AATA



llghls and, i the beck limilsa by 2 con-
cave wnll commposed of while garfemiida ol
liewary This g 53 honeon, o wordd, Dol
a wotld which remaing =piit asunder, We
<ar sae thal i the rom i s belng intil-
Irated tiy sand. and in Tha back we aspy
emergent dealh Thes loeal wall dhesriaeg-
es lha dead priesi. Tha axcapiionally
magrilicent slage demign funclions wilh-
in the speciacks in an immeansely inter-
esting manmr Accantualed al [The very
baginning, &l 8 oedain momant | be-
comes tresame pnd nigiing, 2 sign of
slagnalicn, which In the case of Maeter-
linck hine into deslh and in the Pecko
slaging—inta Yansgression. The enclo-
SUFS i& OVEICOMS i Ihe so2ma |7 which
thiz bitnd ang shown standing n waler,
For the hemes s prefiguration of 2o
leaing Iy peaan, cosmic waler, bee
cames 2 sbreulug for embarking upon o
Baldl passage aoroas hine {a molil known
from alcherty or imhaton nkeat and as-
g Thesir way In thae beach . Dealh n wa-
i1 signifies the stisinmani of conscous-
nEEs Al the grzemng of Infinily, Man
Lecames The masler ol his own lale

Deail ceezrcomes, dealh s [his & parse-
dex? Probably not ihe only one

The wiicle symibaclic is precisely ech-
oed, and Mhus minlorced, by the usa ol
puppets In s theoretical skeiches, Ma-
eierlinoh mentonsd nn ideal thealre cor-
cetved A5 A sw genetis Tlance of the
mariongttes . Malurally, he mardanete s
Ihes elemmal symbol ol man's anslavameanl
by &l sorig of fars, The Bwhysick specis-
die proposes an ileniical situalion. Al
a marmend of their libecation | the biingd are
no langer poppels bul peopla. In {he
couree of the exposition they sre shill po-
I=mtisiny Iree, The facl thal thisugihodl the
whils epactacis Ihis symbohc s nal &y
pliad consielanlly oblilaraies the message
of tha apily chogen sign,

A conaidarable (aull of the slaging is
ingubilably 1he [ack ol a cefan YWalon of
thez diglogoe The prasanlalian of s sl
in & singla unchanging rhythm s ungon-
vincing, and oulricitl aensrates bare-
dem. Unfortunatery. § musl be acdmitted
Ural the intricalaly plotsd symbalis imag-
gry ngudes also llerginess. First and
loremosi, the music |5 2xcessively lua
tralive, and becomss the reascn why
pEVETEl BoenRs grow dangeroosly piose
h kilsch This s nol b say thal (ha speo-
tarte Is devoid of imeresting muslcat |xo-

posais, such as the excelisnl wreal pan
pariormed by tha priesl  Just as unlor-
tunate s tha prasancea o three mobon-
fzss nuns, wha for no 3ppalem eason
say Their prayvers (a recording plaved ofl
slage) This s nal anly an example of &
st soyadl direcbng aince the sisice ne-
maing folally unconnecied with the ohar-
aclers); wiorse stil, i an instance of &
incomsistent use of lhe puopsts. The
plaslizally idenbzal charachzrs ol lha
Blind rermsin monbund,

I g word, Ihe speclachs has s shars
of errors, but even an andicial reflection
of life mugl ponlain somea feahozs ol im-
perfeciion, Inihie caee, they were dom-.
inated by beaunv—ihe diplama apaclatis
is exeephonally besinful, n the entira
mezanng atlached o thal wond  Afler pll
beautitul means wise,

|
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Fowtorka

z dojrzewania

Magdalena Mijalska

Faln zachwyyiv Watng 1antasy dotae-
L 4o st po ekanizagach Ha-
rvege Fotlera, Wiadoy plgrsoierni,
Weegimina - lalcke | leah prabuje wla-
crve zle wien nurd, Slad zapewne na-
oredid ukladane pokrawdenstea Ged
pahater rplogh Ursub Le Chain - jak gy
tmy o programie de speldakio zrealizo-
wanaqo w kiikowskie Grolessg - oo
1larszy Ol Haiy €90 Potiera, Zesla-
‘mhenie nieco ra werosl| mochs nawal de-
aregjnnuaoe  warlose  adapiowanaqo
urwor, Prey bym wydaje sl 28 wybor
Akurat (9ae doela meie bye 2 pand
wrgledow inlersanjgoy: wissnia lealr lal-
nowy moze byl dlan qoakomibym ma-
dwm, mozs dawas ezanse wydobycis
FRECZ A fEDEEQaImeh Ol Timil o2y e
‘Wel W procssie skiury. Minednozmnacz-
st onlnhagicg na poslaci, preemiesza-
niz poziomow sgevsiandl tek stoine
wotryiog Urault La Guiln fainerajs w s
glr2a lalkowyam wyraristasc:, stajy sie
thotykalng . nchwntne Wemagagg o razu
atebolual intarpretach ieksty - | od raey,
W RGIenCiE pajawiania sle falek, sla-
wialg erred widzem Fasadniczy problam
kirm jes!f Cien Gada? Oa jakiega pongacd-
by naiezy? Na fakim poziomia rzeczywe
gl isinele? Na coam whastivie pols-
& walks Gads?

Tryiogier Lirsuli Lz Gun jesl npoediséeig
a dopzewnniy, dojirzawaniy rwejgeyn
dtugo, lkoleirs wydarseoia stanows drob-
e ktokt wisqe Kieruniu | nio dadzg sie
odlgons od @asu - 10 jego uphsy wa-
minkuie prawdziwose doswisdozen, ioh
uwewnEnzvens, nadaje v znhaczenie
| Al pozwala cavislnileowt zalrzymad sie
FR ich praynocless] powisrzchni Wiasnie
2 raagh na ten splol Charalden) przygodo-
wegd | czasu, klory te . preygodowose”
naltraiizuje, wlotzanis ITzsch omaw
w mmy pokoragodrmnegs spaktakl 1o
trudng 2acanie - i w wypadky krakow-
akizno presdetawienis racie| nisudans,
Adnntags leksiu zostata przsprowadzona
wlen sposch, z2e akcentuje winsnie ko
Igjre wytlarzanin, uldads jecno po dig-
gim, mia wigzae ich rownoczeénie re 2obg
w lostatesnio wWyrssisty aposch - oo
anrtvwad2a gig do flmows) niennal techniki

iaczenia kolejnych olirazaw,
oddnielonych od siebie wyciemnieniami,
dnja alakd preypadkowosc | sehemalycs-
nowch, tworzy szldalet, Moy domags sie
doplens wypelnianis istoing trescis,
Scenanus? wydobywa 7 calej histoni
Gieda jeden watak - welak o 2asadni-
CZym 2naczaniu 1, jak juz wspomniano,
srczegllnie Iniryguisey dia tesity laliko-
wego, be w malalorycznvm skrocie od-
slaniajgcy jfon sproyliceng einosd
uchwyCania rzeczywistosc| - etknigcie
Ceda ¢ Cignism, Cien zostal prezez rezy-
BEME UMIBSICZONY Na Hyvm SEmym nozio-
mig onlclagicinym o Ged jast, jnk Ho-
halar, animowan) lalks, byle fa 0 nigwy-
raznych kaztallsch, pozbawiona zech
antropomoriiczrych. Inlrygigace | zara-
zem niepakajace jest jecdnak aaislaloal-
nienig cienis. Migwidorzms z poczglky
postaci anmujacych, ukrds w mroku
BCeny. raziweilone! tilko poprraczng

smuga cegD swiatle, shopoiowo slaig
ste coraz lopis widorzne, by w drugis)
czesci cafldem jur Stwarcé pravbras
kegttalt grupki akalomyoh higur w ararych
aponczach, owarzyszaoeh keommn o
haters, lch checnosc, dajaca sig prae-
cier doskonale wyasnic prayelymi ko
e IRatdnymi | pozoatAvna perdmak
pasmak nigjasnoscl | problemealyuis
harmomg zakonceenia, Sobaler zrozu-
miat nalurs Cienta. bediceqo na rowm
2 i protagomisty spektakie - a2le 2a
iago plecami fZelkajg kolsine postani:,
kidryeh nie spoeci: laiws brzyporzadke-
wac,

Hialoria Gade atreszc2ona zoatala
w kilky gidwnveh wydarzaniach Morny,
cbrazowy prolog: wamudza swatls
PrESCinBGEno 802nG Misdziary, par-
jacy kociol. grotesleres Toura wigddmy
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whdEd ~ e wsoatgta jEdnak 2 daiasem
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gl Wiedzma, 1ak weyrazicoe o rosan 2a-
rymowang, gnilaa zupelne, g | Ged - oy
FECES| wewe TaE =32z Danrng - iracl
svend Qiend weiedsy | Mmooy, a fachowuje
tylhaa updr Temperatur opuada « scenie
hitary zupetnie sbadne| | plastycznie nie
S Woiea (03ng), Po dynamiczonym oo-
CETRG spektakl prevbiend leniwy mm
apowera ohwalam nabisraias szl
nego roche lempa (awlaszezd w prey-
dlugswyeh =cenich walk | erarpsning,
CHWHAT 20w D2 RrOwU|aC WCYESIowE-
e sZC2egedi, mieslalyeh din gicw-
aegn nurlu akogl - abe oo wlasaiie w mcrh
ff me Ddrzud preEphey ceasu, w lkisogn
dorome: e Eroass dolrzewana, Jest
tyeh acen hallka BAcimerd zarnz po i oy
Al meczoos) scenie nhwy na sa-
iy poe zatlu, kleety Hgurks shiopoa
WAOS SlE W Clary nad Zaumionym kew-

nyin i ja| oy doiyks srrFopds disny me-
n2 lalk mang Ogions, a pod wpltywar
[ago doryki drownilans stopy 2ndw aps-
dajg na neme. Scerna wedrowki Dan-
ny'Epe | Qglona, rylmising unasrenis
5@ posisn| | preentywalaes w potmrcky
nzd ioh gtowaml etezie « pnie mameh
drreve. Podiod marska | alalek okrocany
waram woly | vnalry, klare nagle przybic-
rajg beztaliy potwornych owsrzat, Po-
wrol Geda w pbstact sokoha = wwnsh 2o-
cratii balem ludekimin Fysami, Ale gidwny
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w oin, caglusea Kolijne soeny bueores
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My freesiadowcy, possukiwanis, gpoika-
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dude. by utnednie wadzowl orlenlage
wich powigeanmch  pravlocrzys Paja-
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Reviving the Rites de Passage

Magdalena Mijalska

The tde ol admiration lor he fanlasy
gevuer m erabe has reached he he
atra; in iha waka 0i tha seroen veraions
ol Harry Poller, Lord of ihe Rings and
iWiedimit {The Witch-mani, the thealre
has made ds ovan gUempl 1o jom the cor-
ent Flence the rather rapidly devised
atfihalicns the programme 18 & gpaata-
cle alagsd Ly 1he Cnoteska Thealre in
Irakone claims ihal Ged Ine hermn Gf he
tilogy by Lrsula Le Guin s $e2 oftfer
grother of Hamry Potfer This 1ajhar ax-
agaernled companacn deprecales e
value ol The adapled gngqmal The selec-
lican ol [hi= particular larary swork coold
I¥Owe w3 e [nfesiing lor a umcer ol
FEABOAE) T DUt theatrd might be-
came an sxoellent mednem and proade
an opporloniky e dravang loath mean-
iGE unatsinatida In it cinema or even
white 1sading, The anlological ambigi-
iy ol the ehameters and the intermisue
ol sesarlad lewizls 0l ewelerm)s—essuen-
uAl in the Ursyla Le Guin tilagy—asaume
adeltonal diznncine e and becoms tan-
gitie Al the came Hime ey ammediateds

demand a profound Inlempretalon of s
Texd, and al ther veery moment of ihe ag-
nearanc & of tha puppels pose G5 Bsarn-
tlal aueston: whe e Ged's Shadow? Ta
whal ordet does he batong™ AL wihial lev-
sl of reality does. he et What 12 na-
lure ol the batle wagad by Ge=d7

The triogy {eiiz ihe sinpy oi the [onag
proctes of Coming ol Ade, Cunsenilive
svanls conshitule small stepe howarde
thug parttoular Bangest, and canngl be sep-
arated from e N s the Iafiars o
winidh delarmines e Peraniy of axfn-
nenges amd ther Infenonsahon grants
them mganmg, and does ool alloes e
rearier W wiap at the |ayal of shese -
vierure This targle o sdyentuss ana
time. which newdraliges The "adesnfure
qualily” torns g praseatabon ol hree
wellmes, crammaed wihig & spectacic
[2=iag omg 3l o el hours, [l an -
remety dilficul! lask in endedesdd 1o
reschn Thus goal The Cracow produchion
appears o haes laled The adaplabon of
fite fevd accemiuale s suLcesTve dvanis
and places them 10 ofder. wathoul, how-



e, hnlgng them in a sufhcianlly clear-
b MOnNE ) SUCh 30 spRmach oL
&5 4N almoal dinematic echnigus of join-
g anAges feparaled by Blackosts, Thus
avahing he glhari ol acc [dantalness and
setwmalisrn, and cleating o bare llama-
veorh 13l Ras 1o be padaed with essen-
Lal cardents,

The svpnang exlaoted only g sngle
mohi from e siory of Ged—ihe encoun-
1=c glh e Shadow, wiilch possiEsies
basic synilicance and, as has been
mentinned abmwe s partiouiary aiviou-
Mg i ihe puppal heaire =inea
& Matachoncal aboigviation i discioses
he apecilic capabillly of captunng reah-
by The direclar has placed e Shadow
upon the wame oafolngical level az Ged,
Srinarly 1@ ihe s, bhe Shadow 12 36
anmaled puppet Albeit with an indstinat
shape and denved of anlthrmopomorging
tealures. Tha mulhplization ol the Shad-
I% 1S ReEG and, simullaneausly, dis-
turteing  wimally hrersabla, concealed witl
in thez chim recessns al the stage and |-
luminated only by a verlical shatt ol warnn
lighi, {he Hgures of the puppeieers prod-
Lally Beoums didcamible, sl n e
secand parl gpenly assume he form of
groups of hogdled ligures in grey cowls,
cinguly oocompanying e nera Their
prosevics, whicn chn e orplansd by
relemng o accepted Theaincal conven-
hions, leaves behind an alleviasta ol an
ahsence of clarty, and renders the har-
rriaity O it ending comvolinad the hera
underslanda the nalure of the Shadow,
anoilhe lulby-fliedged uolagansl ol ine
spaclachs,  befund wivom,  howeaver,
fland ahidracis s thal cannol be epeliy
classfierd

The slory of Ged has been reducer!
0 severdl loremost events. The vivid im-
sgery of the pmiodue shows in the beam
ol light cuthng across the slage & aro-
lesques, Tuli-bosamisd valch and a stearn-
g copper cauldion, while The levansh
ingupn ol drums conezpends i the cu-
vosily of e Gov snd s delight 21 e
own polental This beginning—excelent
in gsell, and imposing a cerlain dedhm
piss Lon ihe cunosity of the speciaicr—
doess fod goinply with 1he terther gan of
e play, and seems iy be inadgurahng
alolaily diflerenl lale Tha wilch—sa
boddiy depleiad—disappears iotally, and
Gend—or talhier <l Dannv—losas his st
for knowledge and power, and relains
only hug absbhnacy Tha lempa danliness
dunng the superflupus and raihar v
Cedr ballle zoens AHar the dvnamic
cpenifg. 1hs whale spectacls assumes
e Lazy riAhm ot 3 lable, aniy aocasion-
alty, and sriiiclally, secalgiaied (25pe-

elally during tha everlong acenss of skie-
mishes Al grugglhal, o damenstipies
brlhanty sxecuied delails, Hen-essential
[ar ther main oumenl of e plar, nenethe-
ieas, i {5 precisely thase delals which
poriiay the drf of fhe tmea in which ihe
pracess of malliring akes Dldcs, Thars

dre several suoh scenes  1he mormert
when afte) the Hresome ballle scena ihe
ligute of ihe Doy IEviigies & ailance
above amased relnves, wheo Bla head
is lonchesd by the stemder hand ol ansth-
=0} puppul—-ﬂgiurll lhs magpcian—ani
whenr nig woodsn lser dascand unds)
the impact of 1he very Bams louch, the
wandenngs of Danay and Cgren, 1he
rnAdbunio moyvermanl of e hen lgoms,
ol ihe branohas and inunks ol the ireas
floallng i Eemi-darkinass apove thelr
heads; the sea journey and 1he ship
ropghly bwishsd by [he waler and the
wind, whioh suddeniy assuyme tha oo
of monslrous anlmals; and the teturs of
Ged as a lalcon beanng human i=EUrss
chigelied by pain. The main rtedhim of the
ayanis relagates ihase scenes lo lhe
Bazkgroisnd and mufiles them, The con
secutve onse detnaate 1hs story of the
by g sohionling a6 a wazard | the sum-
maoning of the Shadow and [he 2scape,
he hattle wagsd sgurst the dragon, the
decision 16 lackls 1he shapeless prose
cadtar, thes search, 1he encourter and The
victory  The number of these scenas is

Stattishent 1 mraka it ool e the apeny
tator 1o discoeet e Mulwal ks s
tezrl o eacumilzer hirme The declamaliorns
about maiuety, respansibilly, hamgny
arid BGulEFLm Iemaun Friber empty, and
da nal congur vath e JTiorEEsion made
Iry e speclacie's mnagery  The 1eason
could i [n the ralher tediogs deglaa-
bary manner i wiilch ihey are exprossad
=lhe GC10ME BEEEAr W eyl S S8 g
Erergy o differenhaling he aound of e
statemenls, and thus depoee them of
miare profound masning,

The abows MEntoned 1 Ires Sivest
ther spectacie of ds polerhal subslancs
instaad al J piay dealing walh ihe com-
g of age, ine audienoe s presenled
witht B Abbnevigiad and smpithed aeoew
of Ursula Le Guin, <ni the other Mand,
Ihz wispal side of 1he prodeechan remamsa
werity of our attannon the impetos dis-
cerntblz [n ihe raatmsnt ol spaca, {he
varabilty of perapechves, \he meta-
phene, The sablle wee of chiarsscuig,
and the anchanting puppels Thal which
b= mHESNG I the asapiaten |3 espressed
& number of Irily Memorable wmass:,
halh shnpie and slenog

C
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Muoicow Lz, Cadelimcy wydswnicten
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19 T 18587 pamigtajg zapeane, 28 pod-
Bufredwsnie 1 zhiade zle z dwdch cre-
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Jewialenny Horysowe|, kiore swiele
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(1955, Po sacrealistyezns) Dzising Din
Dimanla | 2elomr 119533 | Janku, synu
chinps Boryea BodarpsZiana (1853),
seanodraiia bebinca wnosite swists sty-
igiyke, poezie 1zard, oparks na kontre-
scie miedsy kargkatur ludkiego &wia-
e i delikalmoscis istienia lalelk Burali-
niz byl igholyg 2 patvhow, Flore zresasia -
laks matarial - beda iowarzysovd [abin-
cowl w rormych, me rylko inikcwsych, Al
| przestzaonyc b koafigursgcjach

W owym czasie nie pnalismy sis (ege-
o= bilidel, be tef Andrzse| Lablniec stwarzal
wokal giplile zramisnng arryslowsld aurg
=l clowekiem osobnym. O niel!
W zachnyrn wpadk L cygen”, przechkynio,
girganck mioey crlowisk £ iebdigeEym

plarazalem 4 jak
mi 59 zdage..
w musroe e
muszkes Lo
migislem, penewas muszka bvls ulubio-
mm atrvbutem Jana Dormana. A obal pa-
e fakod soybius analedl wapolny jesyk

Czy weajemng sympalie uroshoumily
newykl shojnisiow, ooy fakt, e studiowsli
w k2] same| Akademt Sk Pleknych e
Frakiowiel nig Godzemy lera? fomsliry-
gac  MMmvasiplivaa aceyl ich dystsns wo-
pac sk rwenego . oricdglesyineas” e
Al talet, Wymieniah na ten (@mat 2ary
| dowcipne, momeme  wwagl, 1 ek 2acze-
I si2 ioh wspalpraca, klara -~ w maim
mnimmaniu - miale istotne znaczeni2 dle
teatraing) drogh kabinca,

Labiries preyszedl da Hanialik 2 9o
brymi rrkormendaciamr profesare Kie-
kowskich, Ieorzy, gk Stopka ooy Frvez,
dzlatall w przestrzen! okololaikarsids,
NiemAale) wydaie sie, 7 ta lranaplantacia
(o Bwelska-Riale) byda w waskazym stog-
iy spnsoben na Ly niz sposoben ng
uprawianie sziukl, Warpscy miodzl staja
przed wylrarem droq, 0o letach zas wy-
Liory te ohrastaq w inlerprelacie . abuls-
g | mily. OCzywiscie nie mam nic pree-
ciwko temu, ze mil Labinca ma siylisiyvks
&l pleccizazEtyali. gdy Sam nam mowd 2a
Nikctajem Cstoweskim o swych [atach
tinjrzesvania jako | hartowanio se siah®™
Jesl 1o nawet zebawns w ustach ironiely.
Krory v 1en Sposth mogl wykpic sie
daiennikarzowi.

W Banialucn Lahiniec: zaanpazcwsl sig
gn pracy soenografa, A Bamialulka muris-
I8 wekomavat plan, wige nie wybiaral sc-
bia temaldw Wpniwdrie rapertuar teatr
bislshiagn po preatomis praEd2iarnikowyr
posiadal wisle interesuypcyoh tytulow, als
w wypadiu bablics wisksiase 2 nich baia
proyideiziana 2 urzeduy”

VW pawrym momsncis aprawy wribhy
weale niezawiniony, ale korzysing nbrot dia
Esbifica. bo w wynlku napled miedzy dy-

rekciq | zeapolem, Jerzy izrman opasert
Banialike, & pan Andras] 20203 () ki
rownikiem arftystyczmym na lat czlery
1958-18R2 Magh wer: dobhierad reqper-
tuar pod katemn wlasrych zainione sowar,
Dorywiscie me ik o proste w iealres
dlz dziesi = razhudowamymi Irasami ob-
jazru po margoh podbeskdzkich me-
scowoaciach, a poea tym wigle nmah
osob pinowata statannie wiosmech s
restve, Ponadlc me mogl s s hceyc
2 Fainlerasgwaniar _eoKadn Serahing-
wicz | Wojciaoha Wieczorhdawizea, kb
rzy el wspomegac lealr ped wzgle-
dem refyasrakim

Labinigc: Iyl artysin o poczgtka Swe|
wilzsne| drogh w healize . Pizypachsl zrrs-
dzit, e lego plerwszs priba relyesrshs
zelkngla has ze sobs, ohiod ke na
clyslans. Wyl bowiem nn swoj déliu
mog  honiczng  rawestEoe komedii
Puncha | dudy Freygody Puncha (1955),
KGra kratyta po ki padl pasudoniman
{miaka Jobhra realizacye w Teatree plasy-
koyw w Mowe) Hucie) Ma przaecsiawiznie
nia srislem aig wvbrad, by nig poswiac
Chyminis) Zastorry wokd! sulana skeczsceo
25 minislenalnym biorsem, babimes -
mam mg o za fle - uawara, 8 moha
ovla migudana; plotka teairaing pas ghos-
ke 2z byto 1o dzwachvo nieprzyslaace do
penwarne] keatralne) prakly,

Mig bylo 14 jednak jadvie tnadng do-
swiadczenic nowegn dyreklor  Labwer
przylal Bowlem do realizac) | ekspiontaci
dofc smialy (aK Na ows C2aaY (RS-
nizacig  Wojclachs Wigczorkiewacza
Najdzielnlejszego z rycezy Bwy Biek
burg-Zarembirty, klora wspizrat wiasng
scinogralia {1955)

Rrrcz polegaia na wyposarenio o
nalnej histaryjls g walce makdwezk 2 ward-
blami w motywy walkl narcdows| Pola-
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Zwer Fojowa w ko wwypadkach Bog-
mdaca zadlapiona Foslata peesnig Czer
wong maki pa Manie Caseing, Piesn do
e (R ROPIUMEL YR IndekslE,
e Twhiioss dla pokolemna namislaaoe-
O 2magnd wnemms Bylo 1o pierweze
sarzens nchywinw mo ypy, § wao
LTWETC IR FiE BEANEE Zaskakijacega hola-
2u W praklyce lealraine)
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Werad lyoh rarysermw byl cooywissig
Jdan Gormin Wepolnie zrealizowall Ko-
Siotkd Marcda Komeld takusnmiskleas
{18611 W Banialuce mewiele sladow
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zrobio ono wielky kansre w Towolrze
Dziec] Zagielbia,

Damman bovesm przejal lalki § Lalin-
ca lakd scenograla, a ponadio poshuzyl
alg i sama muzvks Tadouszs Kirsehne-
ra. Ten ogiaind akt et dowodem naia,
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ta Fnowy EomEnianss muzvcanegs, Sce-
e Bowlern otwilsiats narada kdz, ore
kenslalowaly poawienie sig Kotolka
Malotha spiewage na meladie solgdy
Heize ‘oo, dyna, oyna MNarodzita sie
kozina

Dorman dumay b * 1veh skajarzen,
hi vwaZzal, Zim 5q nignaegile doweipne
Ciasyvl sia takze, ie whrew oriocdok-
g3 obclell £ iabinoem od doly irady-
cyiny parawan, ukdsujac nogl dziabas-
rych aklgrdwe & lalkami Byly lam ponan-
to mazk, swobodniz wiszacs kawahd
thREnnty 3k rizkome parawany. drabiy
iLabificowe palvkil, [FOMAmmrcws | ria-
shin lalki | napisy Ak w Ipatrze Sziskspi-
rd luly Brechia

Przedeiawi=nie Do snakicrm nowegs
czasy - abachilnie perwsrsying. Niby
aalal sig jesroae | Rlasycany ' Teatr lalels
ala wasysthug jego elamenty bvly prasd-
mintem zibawy, Przedastawienie gmne
ixdo getii rozy | vic wiclokrolne | ne-
manlowans” . Ostalmid rawet £ ohazji ju-
bileuszo TR (18871 Labirve. pomealosval
il P NOWs, SECRMILAC Bwola gratics.
ns dpodobanie do s czemi

W paliraca obu panew, 13k udamie
Fozpoc2eld, Miala kentyhuacis @ bo
stag wspoline) mealzagp Melieskiego
plaka Maunce'a Mazterhnoka (s w na-
Slgbhtiym raki (1282), Bvlo lo urzed-
slawtenie calhowicie w duchil moder-

malyCanego symbaliamu, Koy & slot-
ny sposch wansonialy pomysly pla-
siyczne, Do dig pomiaiam wepanislsg
wirdraw ks dwoiaa bohalorow {akloniw)
przez las preedatawionys 2z pomoos nie-
tahlowanych, wysnlkosh desek (werly -
kalizrn Craigall, w kiors wallli palacz-
Ram slojacy 2@ vmi Llanlt aklorzy,
tabincowe sko@arzenia godne kel
akojarren Darmana

Wspalpraca i3, z nleznanyeh mi
preycrye. Wslata na pewlen czas, <had
obaj pemowie rwall w preyiami i w e
kawnse dls gws] wlasng] worczaso
tabiniac poigwit sie jeezcza w TOZ jako
scenegrat Kaczego domby Creziawa
Jancrarsliege @ roka 1965, 8 Dorman
powrncil Ao Banbaluk wishe i panis) -
w apoes drugiens” Ziemana, realizufac.
wrEs z batwaem Harmasie Karols Sov-
manowskrega 119221 Ale I apfawa na
dalsze sty lego szkcu
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Inamsnng, 1e berpsiradmin pu fym
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manows| thogi  Memns] Flarelaswir
prZeZ Eannioa ng wiasny Lposab

T praypominante Dormana w picayn
mhe wmnkaEsd deleds babdnca, Weenbrasan
gobie . 260 Laluree D niezalezrmm bwin o,
a Darman, proynapmnisl w  mersassym
nkrasie wele koeeystal # jago wspodans -
Ty, Marek Wasakind wybarry mi, 28 wyhe-
FE/SLEM Z30IBANE BrEST Niegs reddols,
apoviedziang proes Lalinca 2 dohyczacs
wsprlprasy 7 Donmangm:

Ja od prego sig ucryiem (on oge
e sie uczvl Maze to Zabizmy dosc
Rioskimmno. Pamiglass. opowiaddiens
O kigOys, jak oo dragia) w nooy o imu
mdwiem, oo iy Zropfc @ jakims spak
takicrn. 4 od Wrugle] do CZWarie on i
opowiadal e SaMo Co [ ivho e
lraasponpwane przer sivbie Kol pig-
tef, Kompleinre zmaceany, owee - Jda-
Si, Na MNCSe Boska, DFIZECIEs ja & W
MOWHEM da druns] w nocy oty mhi e
faz 1o powigrrasy Mo no, wiesy - od-
powdadal - gle azam iobany feals
Wrgremime uczviismy 31 feafrt, To bvi
wapanats | rigznosny panier

b rysAscie wierre Eabincowi Opc-
whess |pst sind pielong, Dy nhe byla praw-
dilws, Zatern oLl 2 WEemrym Londo-
Baniem. lak pregatield, mysien o eatrzs
ve podobay spesol W prakivce jednak
minica polegala na bvm, ze Dooman
w TEATRZE wlasciana gy me oojsradi
ol Ewoqe ldeahy, Guldw jeglem nawsat
pr2yian. e me umalby tege rotic Labi
niar. ras wmendnat o oamiad 73 wasle i cla-
tego tak obfita iczba prac stworzyl na
Zamowlenis, 110 w roEmaitych arelacn
W Tvin sEnsie, chod legn showa ree luln
Zhlizal wg oo kondyn]l roommesinika’
kiory wazystkn poteah

WM 1 Labinies ocalsy, a to dial=ge
& atac go Iyl na jege arvginalny, ai-
larels Tealr, oy usungl w clen wszysl-
kizz nalwne stdizacia ludows, karyloatu-
vy bobasiw, nigobecns twirza Dognes-
wth bohalonw,

Dcxywiscie larmulka lealne dzialan pla-
shycznych dotyczy ko l2dnegn aspek-
i kroowanych przadsiawean, WMo
¢ sposobio hemaklowania 28 z bublcs-
nosoig Hozumiem o e lem sposol 2&
len tealr lak dlugo rachowi|e swe wla-
sciwnsel galunkowe jak dhugo piasivien
jEsl nosiziolam Sonsdw, Crvl Kie wrtu-
. Wiek dwandziesty mosbudowal znacza-



v tamky capemn s opd fadfeiUm deeed wrhn

Af 3o 200 Ty dogs [Le s

i LEAAINOG B3, a wisc 3posabu
sinienta srodkow scermcanych | lakoe
jepa lunksji W lym lakee smadknw pla-
sty znyoh

W iwidec 2030t Kanlora, Szainy, Gro-
lowEkoge Dommana da as udiamoad
peenen poadek wadzema swialn -~ pee
wien porzadak filozofiezny, Ceklarujge
PossataHe k2aitii auiorsiiago, ArTyEs wW-
slavia @ebie fn pylanie, c2ege datvozy
jeen autnshen WiIdzEnia | osadu swaala
oy Hlkn jeqo ardmisnng| kampozv i, j2-
ki Aluzfi 4o jeas Etniena?

Dczywlscie sprawa nie [s&0 1alwa
wowiepnddia artysty daalajacege dla
driecl Mozna by powladetes, fe hlozo-
g Laling a otaedal iepaiu s poisklegs
Weairid Wk Dyl 1o zamem Hlazoha prew-
ney chiorewaan e wsrad wielu 2iaamn,
reshwe D prres deescilo asloromy, kae-
Ay arfysta starsl sie wybisral i@mu nar-
Difzass, Piaalem U o otwanoss Labin-
i na konirowersynge  wyRoeroyslanig
uswigoomyash  molyawisy  muzycanych
T podinbayrh prayceyn uznajie [ene za-
wilsresowanhk: dla Ojczveny Miabsiz-
wig) ko surmry dieciEcych doeswiad-
L zen wOhed nafbiaseego imploczenia,
Sasniowy jag | Fory rokae stenowia inte-
{EAACY ey iag subaElnago Akl owas-
Hla dzieciece] Ushliciowosa Hamase
zay naie & oo odwaecznych marzen pod-
beshdzloagn ludu

Tornnezy, 7@ ta wsbepnd § saraniczo-
NG nveiEcen alia wypada koerrysinie
tla naszege hahalera | wezyatkn Dyho-
by wepaniale, gdvhy me fen fal, 2e lsia
=0 URs: kb rosdE awlen e e
dlidzesa, -

Andrze) babiniao obhchedzl Jubllzusz
S0snia pracy waicze]. W Galani Sisl-
skiego Centrum Kuitury od marca ogla-
dac mozna wystaws jego malarshvs,

Andrze]
t abiniec

Henryk Jurkowski

Tha hero of s skaten can alroady
toast of an Bxeneive bibihagraphy,
LOMOCsed ol Inle winve, revisves and
commentaries conceming his work
Mlare bk YWasgkial wrile a slirring sumina-
ry of the andsile achievemenis of An-
drze| Lalmiec In Sam wsrod iafek.
praediminice i fudzi {Alone among Pup-
pels Ghuacls aned Beoplel The readers
of ihe jublles publication antitled Teair
Laied Baniafuia 15847-1997 iThe Ban-
imluke  Puppet Theaie 1947-19897)
prabiahly rempmbiar hal s somemEry is
composad of two parts | Bozmowa 7
Aleksandrem Andriefem Labincem
1A Conversalion with Alsksander An-
drzey Labirmen ), and I Szkig oh partas-
fr2 1A Sheetoh o a Pordeul)

The numbier of judiss discuzsing Eai-
infec’s worke ehould nol come as & sur-
pnse, since My efiec] hall & cemury de-
wosiel [0 Aart D would be nclineed 10 chebil-
erste whethiar rmy skotch will Introducs
seraething new 1 3l Ihase fhorolign -
servalions. and

whelher

S R (S S

| monlel in Ay way possible Coniemis it
tendening 1he siouaits Of ouF hura Mo
nci=linle, The onb) solubon Zesms W b
1o fresal my stalemenl as a farm of calch-
ing up wilh peErssnal e s
I rpds the sequalpianes of Anedrra)
Labiniod ot 1Fe Very 84mMs Wi | Ayt
Jersy Jboman Malurally, This evenl ook
place o Sisisha-Slala Up W s day,
| jacoltes] s seis Aand puppEs o S
(30 By Yekatering Dolsawd, TR 1o ad-
celient oroduston use by i=ha Yoy -
oha { 1954A) In Ihe wake of Ihe soc et
realiniic Dziging Jin (Braye Dl iwy
Oimant and Zeizer (19530 and Janek
Sy GHlona tanek e Peasint Soni by
Eoris Sudarushidn { 1853}, Rlage design
by Labimee inlraduced Tresh alylislio)
poetry R jorulaniy, based on A ean-
Irakt Betwear ths cancaturd ot 1hs bl
man wird and the frEmle eaalenoe of
Iha puppels Buraling was & crealoe
built ol sicles, A matgnal which was 6 ac-
compday Latiniec [ assorded conbgs
mienga nol meely 1o Wie tlpget Hul
alan Tor The aeltings
At ihe e, we werg nol
yed C1o%e wenugl e
tances silmen:
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it rElations with olbiers

Andrz 2] Labiniao onsatidl iha char-

acimrizic aura ol atruz srisie snd re-
mauned ralher dislant, By nc means

bow
2 bow his

hrelln and as | e

s Im
Oorman Both genllerezn goits rapicdly
digoovered a common language

it would be dificull 15 resaive wheth-
& mullal symoealhy was sal infe maticn
2y the Artistic atnls al he hwo dandies,
or by he Iscl thsl hey sludiad 8l the
heademy of Fins &g (in Knakow)
Inclbitably, 1hsy sharsd 2 carlain dis-
tante lowarcls e so-callead orlhorlng
pupzl thealra, andl
and deall, irenie remacks on the subject
Such was the beginning of their co-op-
ardhicn which, 11 my apinion, wes of pa-

hanged iches

senbial signifcances or lha theshicsl pakh

pursued by Eabinise

Bndrzel Labiniac aelvad Al

A with excallmnt remmmE
Kralow profaasors who [of dx-
ample Slapka, Fryne wanz anfes in the
joining the puppst thealre, New-
i appaars thal his Iransplan-
lalion o Bislsko-Biala was o a graater
af ke than a methad [ar

reabm

degres a
coibzEting @
necaseiy of choosing thair own path,
vears laler. such ophcna
rounded wath sesortad inlararstabians
mvihe ancd GEhiles. RMalwally, 1 bave nolh
ing sgainst the lact that mea Labo
v digctoass the shviistic of the 1850
whemeve: fe himsall compares, fOliona-
ing the sxamphz of e Bossian revalg-
Honary writer  Mikolal Ostrovsky, the
years ol aitaining maturity 1o the lempsr-
ing of ateel. Such a stalement appears
ID Lo quiliz amn
ironist, who in {his way could be simply
ieasing & journalist.

I Banialuka. Labiniec bacams em-
pcyed as oo ai

g whan vioicerd by an

dasigner Since ha

thastre was compallzd o lollow 2 pro-
duction plan. he was unable to choose

themes. True. alter the October 19568

Bialg (malicl=d s e e
flze, ol It Tve o oF nlkiml=es il e
IC'H‘\I.' wWas impoasdd from abovE

Al a cerlain momenl

LU TR S AL e e =i T w,

matlars as
sumad an unintenlional bul [Bycuragis
tumaboul, since due 1o lension between
(he mahagament and ™ha compenmy Jazy
Ztzman b2l Banigluka, andl Arodrze) Eals-
miec was appointar] arl diragton e tha
1858-1862 iod, He thus bacame
ahlz 1o seledl & repercirs from s sy
raind ot his Orant iiten Otratn=h
wans nol & simpbs Lask inoa thaabe o
ohilgdren, travelling to small localities in
Ihe Beskidy mighiands. in WO, MEny
other parsong were Carefully gusrding
lhair v slakies  Fabimian was alsa
forcad to leke infa account the interests
of Leofkadia S=rafinowicz aniz Wolclech
Wiscraraswic?, whie were supphad (o
agsisl the Thaake in Iheh capaoily as i
rectors

A, tabiniec was an artisl setting off
along his own @ath in lhe theairo, Sheer
coinciclanca dacided [hal fis st en
deavour as 1 dirgcior resulled i oour

canlact. albeit only at a certsiim dilstianos




Hhaﬂfﬁﬂtmi r T e e
g2y Of 1 P ATy [pa 3 171C
WBed Pravgada Puriths (The Adveniings
of Punch] [1958), wlich wae heing
Aaged under A pesudomm 1an sxceilen
pressntaliom in the theatre i Nowa
Hutal 1 chel rnl dars o adend The spec-
tacle in order not to digpel ihe smake
cloud suircunding the author, who at the
lifre was olficiating in & mihigtenial ca-
pacity  Labiniec was ol e ppinion thal
the abempt was unsucoessiul, an opin-
lon | disagree with: on the other hand,
thealncal goasip claimed thal 1 was
A guria inapprapnale lar seriaus thealri-
cal prachoe,

This was nol the only difficull exper-
ence faced by he new cdlireciar. Al the
time, he decided 1o leghaa Majoriel
sy £ rpcergy (ibe Mosl Yalient of
Krightst by Ews Szelburg-Zarembing
d ralher audacious dlaging by Wojciech
Wieczorluewacz, ta which Lalbinieo addsd
hig, pwn slage design (18681, The man
is505 nonsisied ol outhiiing & rathel ba-
nal giovy abou ihe battle waged betwesn
sgamows and pappyhiesads with matits ol
Ihe nabonal strugrle wagad by the Polas

- ¥
IFifs antham Hagurorideg {The Msthar
of God), oustomary in such cases, was
I be replaced by the popular song Tegr-
worte maki na Mone Cassino (Red Pop-
pieg on Monle Cassing), which unhil fe-
genly haol besn banned Iay the commu-
ntst auiborities and was regarded as
& sanciity by lhe wartme generation. This
first caallision ol such matie epresented
an ppening loverds chances or lhe ap-
ication of astonishing eallage in theain-
cal pravs,

Alter a two year-long stay in Biels
kno-Bizta, | sohacia Serahnowic? was ap-
pointed o ihe puppet iheaire in Poznen
and Andrzel Labiniec beacams doomed
W co-oparale with guest diresiars.
wham, however, ha, as arule, selscted
aphly and with benaiit tor {he theatre,
Malurally, ihey included Jan Darmhan,
Togelhar, hey staged Koziofes Matolek
fThe Foolish Biliygeal) by Komel
rMakuszynskl (1981), Unioriunately, Be-
plalulea hag nol presirved mlamy irices
of thiz particular apeclacle, Mougn it en-
joyed greal popolamty in (he Theale of
the Children of tha Coal Beein (TDE),

Py Do i Bansolte, EE

' o ook oval oo

thiz pringela and Latiniad a8 ansge
deglgner, Furthermors, he usad [he
game music by ladausz Kirschnar, The
ziter act proves thal, for a2l pracical
piases, the apifl of the inikal Concep-
lion namainad unobangard Once again,
the heari of the mafg) coneamad ihe
mialcal commenlary, The Boene Opensr
with a council held by goats which as-
cartainad he appaarance of Koziokek
Mainlek by singng o & Christmas cargl
une: Hejze ino. gvna. ayns, Nerodziiz
sig kozmna {Hey, nanny ho, A goal 12
ham oo us)

Diormnan was proud of those azsagia-
ons. which hs megarded Az axiremely
amusing. He was aiso pleased wilh the
fac:l Thal lagelbher valh babinise, ol con-
trary (o the orthodox approach, fe fed
shiorensd he iraditionad screen, s
thiaciesing The [=g9= o the puppeleers.
Fourlhermara, The speclscle ealured
masks, iealy ewinging places ot labrie
concelvied 35 suppossd scrsens, 153-
tlars imade ol Typical Laiiniec allickat
thre-climensional and Hal puppeels, and




insshptiond mesembling ine theatre of
Shakesgeare or Breghl

The absolytely perverse spaziacls
w19 5 Elgn of new thmes Al Aret glance.
thie clasaical pupgat thealre had been
pregervesd I all al (s giemgnts De-
pamis {he nhjeot of & garne The show
waz piaved upan hundreds of occa
gions, and waa frogusnliy restonsd. The
Iasl guch ocdason wias a 102 juliler in
1507 when Lahinier rapandsd the pop-
pets, seceniuaing hes orephic predilec
ivor for whilts and ziack

The lolicranng year 1he So-apreration
ol 1he e arlisls, 9o succeselully mso-
gqurated, was confinued (1982) In a [oint
resitasjion of ihe Blue Bird v Maurce
Flaatenlinck. 4 apactacie ratanead snfire-
Iy i 1he apint ol modernishc symbofism,
easantially reinforead by arbistio concep-
fong, Up 1o thie day, | remember tha
magahcem wandenngs of e e b
roes (aclors} across a lorest dapicted iy
mezans ol unhean W&l planks (Gralgian
verhcatiern'y, sinuch with wands by actors
stareding bahlad them, The azsaclations
pioposed by Labkiniec were worttny af
Mhase devisedd by Oorman.

For regsons unknown b ma, thair
collaboreiton ceazed for 6 caraln tims,
athough bath amstes remaineg Mmends,
inlerested n Thes mulual work

Labimeg ra-appeared in TDZ in 1955
38 the aunes of plage design for Kaczy
gomgk 1Duck Cotaged by Crestaw
Jamczarslk Domman returmed 19 Bamahs
kn many yoars lalen, during the =eoonid
Dizman apech, when, together with
Eabinlas, e slaged Harnasis (Highway-
men} Iry Kaml Srymanowsiki $1%8:2)
avenlure [ be discussed i furlhar pag-
£5 of my skaich

e dirsclor OF Banialuka, Lainisc
oid nol alier the prehile of The Theatre We
Carmp! gven aurrase whether e mland-
arl 0 e w0, wnee nlacal condihens amy
eyt of chanos was Eifmply impassiisie,
Kareower alter the departure of Lecka-
dia Semlinowicy, ihose deecinrs who
wished o work in Rizlskee-Blala were ab-
fachEd ia rather steraoiype plunons,
The socanimsnt of Malani Kaiwa-
lown as art direclor {1952-1884) did
el mproaye he alluahon Mol anbl
{ha returny oi Zitzman i (23545 gig
ealiiias Moy An appoctunily (o7
more engmal work Furtheomom,

Va new siluation no longer obh-
aated him 1 stay permsnaniy
{he Banlaluka Trealro,

Il {5 highly chamcteriahe hat
immedialely allaraanis he en-
nerked upon co-operation with
fhe Polsk| Treare i Biciske-

Biata, where for about twenly years he
prepared slage dosign for AfieEn plays:
thasa particular realisahons wers regard-
ed s [he most vnluabile sccomplishmpnls
ol the theate, Flaturally, the reparioire
was mxinemaly dversitied thram Ribzewicz
10 Gorkyl. and the process ol Torcing
through arginal concephons al odds
wilh he habits oi The direllars proved 1o
D& an onerouy fask, Labiniec recalls how
upen the occasion of warking on Kar-
Ioteka {The Flie) by Rorewic: he pm-
aored o direeten Jozel Rara Lhal e
Hero ghould be shown in & wachkad su-
tomabiie flied with quills, Para profored
Tiha tradilional arrangemant, in which the
nera remains i bed  Onty Para's stay in
Londen  rendered

fim opEn, albel

with a cerlain
delay, ha the

fYphna fana/feaunra! Llana LR |

need to saearch lor a new melaphof
The Inlinwing alalement may appear
in ba banal but it iz worthy of rapetlion.
Ihe staging molential of @ pubpet thetie
campsias visloriously with ths Rabis of
Ihe drarmabc thisalre Waork in an acloe
theatre could ret have bean some sorl
of an Baulalen ol the cresive ambidons
chamshed by Lalvnlac It remaing indi-
lnlale 1hat e aought hig Own thealnsai
language pronarily intha puppet hesalns
Majuraly, his concaplions and thaat-
rical style wete s resull of eapsmenc-
@s gained 0 graghic art and gainhng.
Linderslandably, in painkng Eabiniec: nec
oonieRd the primacy of abstachon and
Tachigte compasilions. with which he
was capable of nlening. and inlo which
he inlrodoced an elemenl ol flusion or
acoident; in this domain, he axcelied
sufgaesting emergent {igursl shapes,
piedaminantly His femals nude
The painting irchnigues employed I
A Eabimiec wens never dirscily displeya
or staga. the latiar, tor cbvious reasons,
demanded & differsnl (znquage  much
gasier o dadpher oy the pubic . Neeers
lhalass, lhe pharachsn ol his workshon,
boih as reqards psinting and tha graph-
i aris, was demonstraled sisp i the
Pupgel theatre
The numbies of insa works was ennr -
mous Labiniec basically acoapiad offi-
cial commigsions. aopic o whith
i ahall nol delve al this point | atlach
grealer imporlanca (o his Own Choices,
tanlamount with authorial andeayowm s,
whith he nimeelf desaribes lodny as
THE THEATRE OF FLASTIC ACTIVITY.
His ragands hs grealasl anhigsemeals in
thin cpnvention o nciuda Sasniowy (59
IThea Fohiy-izie Forgstl) by Jan Qznies
M9GEL Oyezyzing \Thie Motheriand) oy
Hrystyna Migbaczica | 18688}, Hamaas
hy Karol Szyinanowsk) {14987 ) and Pory
roku (The Seasons) after Haps Ch
Arsisrsen I music Dy Vivaich | 1882
Ulwicesly, here are mamy mons
Examphss which I & serlsin degnse,
fulfilled thiz condibonz of 3 plastic ac-
vitios M=alrs, such 8z Wanks
Westanka (TapsyAuryy) Oy Vadimr
Lilshgls {an aulhonal apaciscle
from 1967), IKrawlec Nitecrka
(Mr, Thread, the Tedon allsr

MR TNE Askarngl 1984
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kornal Makuszynskl (1985 The Ugly
D ldirng after Hens Ch Anclersen { 1985)
Al Bagkd g Iplko 0 smioku (Faicy-lales
Nai Cinly about 3 Dragon) by lrensues
irzclyrnisks 119841 Al these spectacles
were Pbeserd an the Go-ogerahon of assar-
Bt magns al axpression sompnsing pls-
il mataphors.

&2 2 hghly alonluenl parson, Labiniss
himsell 2aid much mora abeul his cre-
daher premieas Than pould be decipherad
duwactly rom big weorks . We found oui
ifat ke did nol have nigh regard lor -
periec] craliemanshio. and that he clich
nal wish o pursue 3 single prAnoiple in
el to allain, souneiing o the ulure,
ine status of the best kapiniec worle, We
Al lsarmied that hie had greater esesm
Ior Itee possitility of 2 novel amd original
solulinn of lhe plastic aspaols ol
s epactacls thsn for dubicus satisfactian
of the above-diescnbed vanely,

The greal divarsity of employed salu-
tiong leallies o the werzaoidy of he dec-
larations made by Labiniec, shkhough
rom e carlain ime parapeciive 4 it pos-
alble 1o chscern characleriate faatunss of
=z sivie {and Thus reoumng praparlics)
lypical for the imaginaiion and =tege
pravis of Labiniec-ing artist, This is nue
it feas1 as regarda (he range of his au-
IMonal theatre and atihaled spactacies

The brsi such lsaturg s ol 8 siniclly
nedative nature, siice i e sxprewsed n
& 1=signatort trom the 3Ulenomoaus pue-
pet Just i Domnan duing The [irst pe-
rind ol his work, s0 kahiniao, aler his
carly leacination with the anihropoidal
cunesl (daing back o the Grolesks
Thaatre in Cracow], opted Gr pubpss,
fiures, plates and olhar nlaslic signs en-
trusierd o tha sctors. The laker under-
ok stage mies, bul thay suppismenl-
ed their aclivity by means of the man-
ol arfilacls, amasages eilher as he
Iigne ol a gvan oharecter or 85 al@ments
ol a geraral composillan.

Such signa al the dramalis personac
assumed vanagaled shapes, they could
be eleamanls of the oostume, whoss
change Indicated the a=ssumplion of
A riew parl, but thay alac couldd bacame
an abhrewahon or a hahstic, depiction al
a characler Thizy eould have besn cre-
gigd in sn sfelier, oF leatursd 35 objecis
o avian parld o 1he heman body (hands
gainied in fron of The Sndiencse ar wear-
iy plovas) al he samme ee, They ap-
peared among the dramaliz persanae. in

avhonomous ponstagclionsg or decorabye
landsespes, devisad il only for a aingle
memant.

Within thie conlssl, an excsplicnal
gpeclapia provied la be Hamrwise ma-
lisarl to the hirst hine together with Dor-
man 48 dirsctor i 1982, and subae-
quenily leatured as an authional protuc-
fign in 1987 Hera Enbimeo acoardunl-
ed the bare slage as such, wgetherwilh
its Batial f=aiures, within which he fea-
tizzl & single synihetic image of moun-
lains il aul af slicka The hemoas,
wearing ngytral coslumes, were ren-
dered digtinctive by significant acoeseo-
nes, such as kKerchigls or head cover-
mgs, m the second vemsion of Hamasie
thase aongssongs spohs o lhe audi-
ance by maans ol ihelr ormaments and,
riaturally, music. Apparently, this wes as

il Ihee second siage in [his palh pusued
by Dormar, albeil inlempreded by kab-
flea i hia own manner

The abcve rexcoileciions of Donmar: iy
no mwrans diminish e ranis ol e work
acoomplished by Latantzc. | smasion Eals-
iec as an independart creptor and ore-
sume thal Dorman, al least dunng (e heat
penod, hemehlied a great deal fram cs-ag-
gralion. | hops Thal Marek Waazkhal wall
lorgive me hor quoting an snecdote re-
warded by him. ol by Labinlec, #nd con-
garmng his gollabormhion with Dorman:

iparmed ram him and ha jeaimed
irom me. Thiz might sound rainer i
morest You rememben | 1old pou haw
onRce Lt e n e moring. { advised
hirm fiowe 1 daal walfi a cerlain speciacia
whife hig apeni the raxd lwe hours f2lling
me exactly the same tung. Biell trans



posed, Aboul e i the moting. Ltiety
Sihiausied, 1smd! for God's anke, Jas,
e already said 24 this, and now you're
repeating 4 Weall vou kow, he an-
mwered, weTe cneating incatre together
We leamed the theatre from each other,

A iy Snanddioe B 20000

He was LOIA g magnificen! gnd an insal-
faraiin partner.

Maiurally, | behaye Labinioe Tha sta-
¢ Ja s 100 delighiful 1o e untrue,
Togelher, as IMfnds, thizy approached
Ihe healn: walh similar prizdilaclions and
in gy idenilzal mannar, in pracilgs, How-
gvet, 1he diffsrance conalsisd of Hhe fac
that in tha arl of Ihe Theatre Bomman new—
or ablandamz his ides) Twoald ba svan
willing o swear thai ha was mcapsble of
domg em, On W other hapnd, Labimed

knew oo much and was capable ol lno
much, his i e raason wiy hies creal-
e sunh A soplons amber ol cormimis-
sioned works manlaingd i azsoriad
afdlei I this eense. al-
though he dighked s
term, he approachad the
slatis of a |rily versatils

r artisan,
Bhavenihelass, Falmreo
suryived  benause e
was ablg 1o achieve an
angial theatto which
relegaied 1o Ihe Dank-
ground  al| naws ol

WPtk o Wotamhd/ fogg9p il ey, 16T

stviisation, cancatures o babes, and ihe
vapd lazes of fairg-tale hanoes,

The fonmuila of & theatrs of plastic ac
tnaly atraously perlans 16 only a singls
Aasparet ol Tha oreated speotaclas Az
scribes ihe way coniact 12 eriablishe.d
with (he audience, 10 otfior words, Ifee
parhoular type of a heatre preserves s
gearg lrails as long 45 plashe 50 remaing
tha zarrier of aense, | 2 (ha |das of prt
The twenlizth conlury &spandad the Ei-
nificances o theatncally, and thus ol Ihe
wedly e whichy scenic msasores, g2l as
well a5 the lunchon of tha thesire, -
cliding piastic mezazires

In the works ol Fanior, Szajna, Gro-
lowski &l Oorman ane may caphers
A rorlain philasophical srdee of peroese-
g tha world, An arizt declading il ae
tabilahmient of ks own heahe oo
grarrne must expecl [0 be ashed abod
Iha essence pl his avtharshipn Does |+
consist of @ percaphon and an eyshsaion
of 1he wworkl, or doss 0 panaln only
ile diltarant compastion. 2 certain allu-
sinn 1o its exelenna?

The lasug ai miaks o by no maans
facie 0 the cazs ol an arilst whoss
worke arg Addressed 1o children, We
conkdd say that the Labiniec philasoply
weas dehined by the reparioire of ihe Pol-
izh puppst thaatie, and thuz than i wes
e philosephy of & corlam community
Meverthieless, among the muilipie seeds
sown by seores ol authors, 2ach arnst
fries to chose these whizh ke firds £ iog-
ast o hiz hean, | had sready mentionad
Eabiniec’s opemness Towards the conlm:
varata) mnployynenl of aditional musicai
raotits, For simiisr rassons, | scknoph
adioes nis Interssl In Qucavana LYy
klitobgdaka as & summa of cldheod
gxperEncas in rglabon o he oleassl
surrounding; Sasoiowy gz ang Pory
fofL ard an dmlersatheg axampda of
a alibtle Wreatmenl of childrens =mo-
hons, whilz Samasia is parl ol he eter-
nal crsams charished by ihe hghlanders
ol the Baxzkidy Malmans,

All s mears That gur initial analy=is
resincled by the available spaoe, is
tawoue abily \nclined iowards s haro Ev-
ergiting weaula be simply wonderflil 4 ot
lor e regrst (Hat the el of fes aathonal
specianies is net longer

[
Andrze] Labiniec is colebreling & jubllee
of fifty years of artistic work. An exhibi-
tan of Kis painfings s presented at te
Riedeless Cullyral Cenlre jn MamaH2B00 2



WYSTAWY /EXHIBITIONS

Wszystkie drogi
prowadza do Rzymu

Wojciech Wieczorkiewicz

G hym, 2 L3 slara mahsyma jesl nas
rial aklpalng, preekonata sig nledawna
sRiks  boRalciow nREEs wvobrazn
Wiylicanl priez  komisarea  wyalmey
Agnieszhe BuecharHengasl y e podpi-
sanego, ponad rok temy opuscil teatnsi-
ne MUaaeyny, a0y reprarenlowac polski
w=aEir lakak, ve vamach cyklu wislaw ofga-
nizeweanycn preez Mpdesnarodny dom
umenig e del ~ EIRBANA w Bratysls-
wie |, Dkl ooaimowsl prezeniacie lalsh
watralrmich 26 Slowach, Polalkd, Wadler
| Czeoh Naszq ehspozec)e, przygofo-
wang  pod pabronalem BOLINIMA
sponsorowiin Minisierstwa Kuitury,

1 ElpCEnia 2001 rokl W galen
BIZIANY berareioshie ruszpla ctirchaw-
iea ¢ karowrntzm deurdziesia lalek Bon-
scha, Rondhs, Serahncwes, prow sdzo-
MEfn prees Wihanowdoo Zwytlals, Ay
W shrlelycrinie raryvEoweme) anchmekis-
e seopk adorowad Swiela Rodzing
z bedunskiege prradaiawienia Mirra, ka-
grigfo ; zfola woscenagralll Hamuno
Sfelpckiego. Za kuisam szopki - na
reweersicr klore| eksponowant Dyl Hizmd
| Treg) Krislowae - ns irrach luksoh 7 roz-
peaiyml Blatyms, mebigdkiml < zamymi
Morszonany ofiz na garwankadn sia-
AowAacys h Qipciwy tukdne w Dyohze kol
rach pogruposeang byly Lk hllkunazio
POISkCh SCRNSOFAICW, RafWyDiTEarych
pezsdelhwichEll Iriech genarac). Po
oG miesiqoach wystaws 2 Bratysla-
ey rzewaneziong dn zabydkowego Tren-
coynn, gdng w Muzeum Miaigkien pre-
SIS A O ROy CTarwes,

Whidloe wyslaws zaimleresowat sig
Instelu! Palskl & Budapaszoie, gozis
o 1935 r ywielom powdzeman Clessyls
e pina Wy laws ralakes! scenograll ek
Fomtec), aoraardoveana przes POLURNIMA
7 ohazp XV kemgrese LURIRA Byl Yo po-
creaiel g dalsga), wplsea) o dzls pod-
resy, Wiord pod patronud binstieraten
Sproe Zaganicaron

14 hpea 2001 w Budapesarcie weshi-
we | Fartasiank hosa” onyvarzyls Mina
Eytiy ~ e ahrolag weghergk, ke anaw-
cavnl prolskiego i, Zmieniona ran-
miopa ehspozecp — kore) punkdsm cens

tralnym stata sig lalka Siasia 2 Kantedli
dia marmy i 1aiy, 2reahoowans) wo Juwe
rkiow Witkatego mzer Wioclawsiu Te-
atr Lalek | w scenngraln Jadsagi Myclar-
sklej-Rowal - ukazywata swial wyhre-
owany przEz polzkich  scanodrafow
w [ oclowis M washu SZopka zas slala
sig jJakhy kullurowym sapiecaem legon
awinta  Fodozas wernisazy, & (akza
w nssiapveh lsinich ygodmiach, vests-
wis olaSiizale wislu Zwiediimacyoh. w hym
= 0wy Swsadcza wpisy w haedie pa-
muglhows| = wisiu presbywajacych w Bo-
dlapeszoin lsifearzy @ raznyeh ko ajtw,

Lajkarsba publicznost Hiznia orovbe-
la takze 31 aemna 2001 na dziedanes
{zalen Forlsezs Klowcewh Dwora w Za-
grzabiu, gidzie ambassdor RE w Chiop-
wacll orworsyl wyziaws | Junact nsac
masle lowarrvesica 59 Misdaprnmodo-
wom Feslwwalown Tealisy Lalen PIF
YW zabwlkowyeh, sklzpicnyoh kolebhowi
wrelrzach, swislnig prezaniowaly =i
slvlowe izl 2enclnuizs alrzeleckiage
({Wpalrznosci boshkes) dzighy ~ Tealr
Maromek w Fozpapiu), Joanpy Braun
(Bastia 1 Plgknz - Teah Animaci w Poz
nanly Kopcwssek - Teah BariEhika
w Bielsku-Biate)l oz skorzane lalka
Wieelawes e howshasgn (A Migsoous|
- Ehalostock) Teair Lalak)

rtomInEl W Rowoes Earie], Ddbiddi
wane) warod rain | cmenlarsy tege mis-
ala, gaiern Gentrom Rollury e Moslarze
- grtzie g sprawg Konsulsty Ganesine-
OO W SIS WhE 12 wizagnig 2000 omwar
o wyslawe | Junac nade imaginachs -
a3 pieraszy plan wyszh nnt bohabamwa
W odzian poiragedi w Fowen Jorky pu-
blicznosd prevhyia z obo 2z e podiie
WoNEgQS Wl miasia, arcregaime reago-
wiala na pelne akspres)! Lalky Jackaigi
MydlarskieiRowal { fTowarzyse podroy
| Driadek do orzechow = pornanshlegs
Tealid Ao, mask Mikclala Malesry
IFrayowiesa 0 sSmidko | radGho: 2 war-
srawskiego Tealm Lalha), lalk] Zygimun-
ta Smanrizika (Orfeyae z fegoz feainu),
craz jalkt Alewandis A Labwncs (Brzyo-
kiz kac2alkn = Teatru Banialuka w Biel
aleu- Riala))

H lislopada 2007 w o zescinws 0o ala-
B s ez epsaeenniny e e 1867 Budyne-
AL o Kole oo, W ey abaers
miesc] Ten Miuzeum Misiske w Sk,
frel polshle; placowk: dyplomatys e
aosvilnt klbpeeloaobors qroog goss -
wabiorygnh AnNGHRIany w i S| peas
=@ | @bty Redor oy [ifkste-2and -
ErEtle — M2 waiTuSRE wslawy Jura-
citer o maszaln lanlazaga ' Ggrmmng, bar-
den frudnag do zaarmnzowama, preesirzen
MALUZENTN 2 PURRM DOMHCSCH § Wiy kb
Brzvbahch, WERKI swadZijacuc bt ZEv
faly s mundhary 20Hmerny poledie) msy
woskowis| KFOE, slaciomac yoh wiym
migscia  Wioeiz Chinpoy cheinis [efogrm-
Wowal S FErweres 7 EefevujOoerh anik
reinerkarm. jak 1 2 lalkam. Mashepaego
iy o lakze w piendzizie, w rnasenn o
nalno deieal, dis khareh yeysi e sbsno
SeHE METHEE kG (U ST RO W VYT i
scle leatmu.

17 grocinia 2001 prees 2anypane Ame-
gigm ubos Sodii = budemn presbgaty sl =a-
moehody £ Ui, Draviywals It 3 -
Bl Polshiego na wemeas  Derods o
marzelo wyohrazeme Pomnny meporias
i wywnanar by o snhpshie] TV adio pregagne
by il wystows (b osezy, idnzy oragssl oy
TaE JEircdiz Ol Drade polskett haste
gow | prrgacel  Meladie polsch kaied
w wWiRananiu ke el eanyeeke e | s
bram wapalaraly z szopiireeyn ok
Fafmiirids Strealedhlegs (M Aadzoho
{ i, Croekhiormeml a dreseme Foum
Leakacli Senahnowic s (Aawmsic) «Adama
Kiliara (Spmyeclz w diewnies ¢ petyyrm
o2 ke Zofi e hlawsiiel-0 ss0ws-
ki) {SMOCzd regeiwdat o2 Mikotain -
lesey Wan Taemaiky

£ Snln prrar Budspesgl, zamyicajar
kola. MO T0C T Do Dt e btk -
ghim | Bohalsrovwne naszs i | po
ponadrocney podroxy, dalad de By

W oslylowysn sakac h prdozoneno nad
Tyirem Pajozee Bumansii]l, & kiarm
st S Inkylul Polskl, ArarEads wy-
stawy slomowila me loda proliem Moo
waniBs suiily, posartag z lanbasyjnym mio-
zailkarnl, marmursywe kominkl, ardobng
Fyrandole, wisErCE Boldany pokribs we
neckimi Bmikarm stanowity lak ogaty ay-
sl wnnlrz A7 2nalezionice w mch whasd -
W DIZRTIEEN 2RIasyry)ne| dia |Siek
e byl farwe, Doplrg pozwisates
W priesirzent. mghkla wdrapowsne wick
kir ptanhty ciemnonietiesh o] wlokniny,
uteair alnty |15 | popwohly zasinied &l om

W plerwsgs] gal tyic £ h nlewicle, ak
ls najia Azley v ransle Fiolelowe plonw
kgstunnicon | pualvad ke’ 7 Beaih i Plok-



nel Adama Kikans (2 warssawskie! Laikh
SraZ alekiovwne manonely Flekneg  He-
anl 2 popnanskez) INSCEMEICH Joanny
Braun, ekspm=gne wiallis muppRty 72
supEkis) Putapei Lackadh Serafinowics
SR, AwiErZvnlec lalek 7 rarnyen preed-
alawizn Alexandra A& babinca, Jerrean
Adirmana, Alio)l Ghoadymacke-Kuhar-
ahig] ~ comily sale nirakeying, swhaaacza
e variedssych wadizdiy,

W oprresrklone galeri-aoaniku usla-
winfae nd Adalugash plansea ¢ projekda-
ml Rajmunds SirzeleckiEgo (Wesaial,
dngwlgl  Mydiorshielown  Losnna
g Arcl Urezah Klibwr-Fik (Skhee 2 £a
Cawkarmni) orar masm Mikoima Malessy
- fwpryly ahimat peaooveny plastyezned,

Y 2l Lo gall e rzato ogaciwe, Bo-
DEclwe IO malernalove. Taldur - 2qrupe-
willTy G we tealraine scenki - killkudziesig-

Cit lalok 2 radnyoh priedslawion Pravaize-
wir basnioas atmosiere pointowata G-
ronnice Alexancia A Labinea (Srewozpk
Dratewka), wyaiujaca na miolle z pod-
awistions) gheli kominka, Ma ego mami-
T geymsie preyciagal vaage Flinakog
leane aulnrs oraz ally Jdana Folewia (L e-
loarz mrno woli), tvoy 7 sk biiskie) wio-
skigi pultlicznosct comedi dell are, Zdje-
clo {alek Polewki 2amicicity wezysliae
reyimahis dajenniki infonnojaee o wysts-
w3, Galy ten baaniowy awial widzowas
oghaciall remen 2o Eloldoyrm v Srodki sal,
pod czamym pansalenm - Shasiem Jack-
g Flpdlarsiie-Kowal

4 lulpgn In. =alon Instyuby Pal=kisga
dosigwnie pekal w siwach, Gl eror della
Rogira immaginanone prryclagngh ke
Wil reyrman, ¥e dyrelkgia i prasowricy In-
slylube pie mpgh wylse 7 podena), Ponad

dwl=sce oSG, W 1T duzo avheednlasy
* wwaga wysluchals infonmacn komea £
wylawey 1 jey projeslania - wayidondu far-
ka Warzkinla na temat historvr e b sl
Wiy prolshizge et igish = resmem wie
sk Grar gorace aklaskivale egektokl Te-
Atrurmale o Tadeuses Wherd b kn=go fo-
Rz lilkn etived Ialkowsech | otsy D Gaeia
ne 2 Rzvmu, Cl din ktdeveh zatakie
MIGISC 1WraZ 2 ambsadiorem, Koy row-
nir2 mea ryrykowal wetoin cha zatlocraneg|
=all), poplapc wing, prregiadajge plelonis
wyckany katolog, swiecizal w by rrasie we-
SeavvE, Worriear &l pomEd Wizy Soede iy

Cpueeczalem Rayn z poczuciem =
wyshaws | Rohalofms an2e) ayninasim |
kigra w mipdmiu kralach ohejrzalo lalla, fe-
Bil nie Rikanasce (yshecy W, S1En0E
datas promocie polsklego leatrii ek, ror
shis) plashyic isalmlne), paksking solfury W

All Roads
Lead
to Rome

Wojciech
Wiaczorkiewicz

Aecantly, nhondrad hemas o our
HFEnERon e 6o oueodtunity Io find
cul Mhal the idular mgesam s shill [apical
Mo lhan a year ago, =elected by
anniessk s Kosoho-Hanael, e curtor o
s BNublov aned rrvsell, ey loft theat-
Acai slerermems o oreler fo rearmsenl [he
Foish puppel Healre as parl of a senes
of axhibibons orgsnpod Dy Medzinamo-
Py SR UmEnia ofs del—RIBLANA, in Bray-
slava, The aeres encompassed puppel
theabes Imm Slowvakia, Poland, Hungary
and the Czech Rapubiic The Poiizh dis-
nay, nrepared Lunder e patronags of
POLUMIMA wos spensored Dy the Bin-
istry al Cufture and Mlstional Henlage

T 11 daruary 2001 2 resciving stane
saf o oo at ihe BIRIANA gatary foa-
Wred & procesqaien of enly puonels by
Bursch, Koncek ancd Sealinrsier | i by
Kilian's Janyrlala o a synthadically delinead-
el areiactre of ihe eropsa, they adored
the ol Famiily in Adira, kadzidio 7 zioto
kit Frankincemnsze anid Goid—a spec-
Lache beom Jedon, wilh stage dasiagn by

Raimundl Streelecki. Behind the wage of
Iha seopka, whose aevense fealursd Henorl
and tha Three Wise Man, puppats by up
b twanty Polalt grage dewanerd, the
most aulslandlng epressnlalives ol
three geneérations, were groupsd on
lhres arches with whites, blua and blagk
herizong, and on screens mantmned in
the sams Fuss Two menths loter tha
exhultion was ranslerred Trom Brabsla-
w3 In the hisloncal tewn ol Trenozgs,
wnere il wias shown in the Murieipal
toliigailr unmil rra-Jung,

doon alleneards, e esbiliaon
stirrize! e [nleres) ol he Polish insdilute
i Budapesi, where w1326 anoiher dis-
wigy af Polish puppettheatne 2lags de-
s, eraamsed by POLUIMA dpon the
ancasion af 1he X2 UNIMA Congrss,
enjoyed great seucce=s, This was the be-
ginaing of tha wirher travels o the shove,
coflinuad Lig o e day, wnder the pa-
tronage al Ihe Ministry of Foregn Aflairs

QOn A8 duly 2001, ihe exhibition, an-
Wieg "Foniezink hbsal’ was opanesd in
Bldapest by Mina Kiraly, o rehownod
Hungarian sxpen on the theatre | includ-
ing ha Folish slage, The new armange-
mani of ihe expogdion, whoee tocal
poinl Was now A Dupnet dopicling Stis
Irem oynedha dla mamy § taly (A Gom-
ey I kum and Bad), aller Jowenilia
Witkacego tWiikary's Juvenila; by the
Wiy Puenst Thoslrs, welh stage de
agn by Jachwios Mydlarsha-Kowal por-
Irayed e world creaied by Polish slane
desgners during the sacond hali of the
twErlieth aemtury, with Ihe sropka as iis
cunmural feundalon. During 1he preiew
And [he lailpwing summer weegks 1ha
exhibilion was s2an by numarcus vis-
tors, inciuding, 8& ewdencsd by Com-

- D _
ISTIT
S VTDC?LQMC O
gli erot della nosira
numagiialione

il teateo dy fipoea v o Polonia ¢ 1 Dilia
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mends recorded i the commamnralve
BOOH, puRReleers (rom 238t ied cour-
ines. Al the tthmesstayirgdn | Budepastzsi



The spectators proved to he just as
numetous on 31 August 2001, when the
Polish Amtrassader in Croafia opened the
"Junaci nase maste” axhibition, held in
the courtyard of ihe Fortezzs Klovicevich
Dvars in Zagrels as an accompanimeant to
the 34 International Puppel Thesire Fas
wal PIF The old interiors, with barrel
vaulls, formed a splendid tiackground for
Puppsts desianed by Zenobiusz Strzelec-
ki Opatrznosel Baskief dztetos A Wark of
Divine Providence/, shown by the Mar-
cinek Theaire in Poznan) and Joanna
Braun {Bestiz | Figkna /Beauty and the
Baast/—tha Animacja Theatrs in Poznan,
Kopciuszek 7Cindaralls/—the Banialiks
Theaire in Bielsko-Bigla) as well as the
ieather puppeis by Weslaw Jurkowsk
{Krol Migsapust/Tha Shirovetide King/—
the Biglystok Puppat Theslra)

Dikerent heroes formed the fore-
ground at he new gallery iri the Cuitural
Ceanlre in Mostar. recenitly rebuill amidst
The ruins and cemelenes of this low;
here, on 12 September 2001, the Pol-
Ish Consulale General it Sarajevo
apensd an exhibition entitied “Junaci
nase imagqinaciye”. A day aftar the New
York tragedy, inembers ol the sudience,
who grrived from both pars of the st
dmided Towt. reacied particularly strong-
Iy to 1he expressive puppels by Jadwigs
Mydlarska-Kowal (Towarzysz podraty /
The Travelling Companion/ and Dziadek
do orzectiow fThe Nut Cracker/—hs
Animacja Theatre fmm Poznan), masks by
Mikita] Malesza {PrzypowieSc o smutku
{ radosci /A Parable about Sadness and
Joy/—lhe Laika Theairs from Warsaw). as
widll as the puptats by 2ygmunt Smanczik
iOtfeusz /Orphiews/=the Lalka Thealre)
and Alexander A Labiniec (Braydkig
kaczatko /The Ugly Duckiing/—the Ban-
laluke Theatre trom Bialsko-Biala).,

0On 8 November 2001, the head af
the Polish diplomatic legatign welcomed.
several hundred guesis al “Jupacite ol
nashata faniaziva”. shiown in the Muni-
cipal Museum in 3kogje, incated in the
lormer tran station parbally galvaged al-
ier lhe earthquake of 1963, Expansive
mussum interdors proved almost foo
cramped for 2l the visitors, whe includ-
ad members 0l lhe Polish military mis-
gion stationing In Skopje, The young sak
diagrs waliingly took pictures of thsm-
selves with ha attrachive watresses sarv-
inmg clrinks and wilh the puppets. O the
following day, and on Sunday, the Mu-
seum was full of chiidren. for whom the
shaw acled as a subshtute far 3 theatre
atill absan in Skagpje

Qn 17 December 2001, cars carry-
ing guests invited 1o the Polfsh Institie

ir Solta 1o the "Geroite ol nasheto vie-
firazhenye! exhibition, made their way
withy difficulty through the snow-en-
shrouded stiests. The morning repotl
and Irtervisws on local TV #nd radio at-
fracted puppeteers, who came to oneea
again examine works by their Polish col-
leagues and frignds, Polish Christmas
carols performed by a aiting quarist her-
manisetd with the Matwity play puppets
by Rajmund Skrzelecki (Mira, Kadzidlo
i Zfojo), wooden sculpted figures by
Leckadia Serafinowicz (Janosikl and
Adam Kilian {Spowicd? w drewnig
LA Confeasion in Waod/ 1 and the post
vy<mbwed puppets by Zolia Czachlews-
ka-Ossowska (Smocza legenda /ihe
Dragon Legend/y and Mikataj Malasza
(Jan Tajemnik /.an, the Mystery Mang)

Alter a jaurney lasting for more than
a yaar, the "heroes ol aur imagination”
réachad Rome. having compleied a cir-
cle z2oross the Bzlkan Peninsula, from
Sofia ta Budapast

The arrangement of the exhibition in
the period show raoma of Palazzo Blu-
menslill, 1Iacaled on the Tiker and hous-
ing 1he Polish Institule, posed a consid-
erable problem. The painted cailings,
the ingenious dloor mosalcs, ibe marile
fireplaces, lhe decoralive chancelizrs
and finglly. the wallg embelished wilh
Venelian plaster comprise such a lawish
decoralian of the intenor that tinding suit-
atle conelitions lor the éxpasifion was by
no Means an easy undertaking. The
available space was linally rendered the-
atrcal by large sheels by soitly draped
dark biue tabric, which enablsd the pup-
péts to be displayed properiy.

The fiust show rocin contatned b
& few exhibits, albeit the most expressive
ones: ha violet costumes of the “beasis”
iram Bestia i piskna by Adam Killan tthe
Lalka Thealre from Warsaw! and ths
striking manonettes ol the Beauty and
thie Beast irom the Pozman siaging. de-
signed by Joanna Braun, impressive
large muppals rom the Shupsk Folapka
{The Trap) by Leokadia Serafinowicz,
and s “menagens” of puppets fram var-
ous speclacles by Alexander A. tabinisc,
Jerzy Zitzman, and Alicjs Chodyniac-
ka-Kuberska, made the axhibition addi-
liomalty atlraclive, aspiecially for the
younges! visitors,

The ambignce of an artist & studio was
regreated in the glass gallery, plates
mounted on easels preserited destans by
Reymund Stuzelecki (Wesals /The Wad-
ding/), Jadwiga Mydlarska-Kowdl iJoanna
c'Arc), Urszula Kubige-Fik {Sklep 7 za-
bawkami/The Toy Shop) and masks by
Mikiolay Malasza.

The sirking feature of the second
show mom wae the gresl dwversity of
tormis, maierial and texture, grouped n
theatrical scenss—several scores of pup-
psls from differant spectacles. The fruly
fairy-tale atmosphere was acoentuzted by
the Witch Dby Alexandsr A Labiniec
(Szeweczyk Dratewks/Dratewks the Cob-
bler), ilying cn a broom oui of the I-up
recesses of tha fireplace The spectators
affention was attracted by Pinpcehic by
the sams author, reclining on the marble
manieipiece, as well as by puppeis by
Jan Polewka (Lekarz mimo woii/Le Me-
geain malgra lui), familiar ta the lalian
public, well-acqusinted with the comme-
dia dellarie. Photographs of thi Polew-
ka puppats ware published by all Roman
newspapers informing aboul the exhiti-
tion. The whole fainy-tale world was exam-
ined by the visitors in the company of the
figure of Stas by Jadwiga Mydlarska-
Kowal), standing in the mdclie o1 the
o underneath s black umbrellz.

On 4 February. the Polish Institute
was fiterally overilowing. "Gl emol della
nostra immaginazione” had altracted sc
marty Romang that the: directors snd stalf
of the Institute were astonished beyond
wortds. Marz than 200 persans. nciud-
iNg numerous young viaiors, lislansd at-
tenlively 1o information providsd by the
axhibition's curator and designer, and to
& lacture given by Maresk Waszkiel about
ihe histoncal links between the Folish
and ltzlian puppet thaatres, and applaud-
ad a speciacle presentsd by Tadeusz
Wizrzbicki's "mate 1" (small '} Theatre
as well as several puppel studes by Lu-
isa de Gaetane from Reme Thosa for
whom there simply was no! gnough
room, nciuding e Polish Ambassador,
who did nal risk £nienng the crowded
hhall, atdmired the exhibition while sifping
wine and lazfing thraugh the excslligntly
devised catalogue. Allield, the pre-view
iasied for mare ihan thige hours.

| left Rameé with 1ha feeling tiai the
"Herogs of Our Imagingtion” exiibibion,
seen in seven countries by seversl thaw-
sand. f nat by more than 10 000 visk
lors, constitutad a successiul pnsmation
of the Paiish puppel theatre and its plas-
tic aris as well as Bolish oulture. m}
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Wiodzimierz Pohl:

Ze statystyk Kiemensa Krzyzagorskie-
go wyniha. Ze riajmnis)szy procent absak
wentgw uczelni [alkarsloch pracujgeych
w leatrach lalkowych przypada na szkote
wroclawshka, Gdyby Jednak sprawdzic
Host absolweariow tveh szkol gracujacysh
w leatrach dramatyczoveh, proporcie te
byhby z pewnoselg odwolne  Czyzby
Wydziat Lalkarsk] we Wroclawiu przygoe-
iowywal akiordw z umigletnoscia porusza-
tiia lallkami?

Jaho absalwent lgfuczeini moge po-
wienziet, ze jest wtym sporc prawdy!
Zatem nle martwele sle pedagodzy!
Warzysthko jest OKI Szkola ta bez watpie-
nia posiada odpowiedni prafil | ksztatci
latkarzy. O ile sami chea rmimi zostac!!

Niestety wiekszosc nie chee! Bo trud-
no jesl bye lalkarzem|

Ci, ktorzy deaydujq sie zwigzac swa
praysziose ze sceng, wybiergig teatry dra-
matyczne | catkiem niezlz sobie radza.
Szkols w duzrym rakresie daje wszyslko,
¢ jest potrzebne do proyzwoit2go skon-
struowania ol Pozastiali albe sie pomy-
bl wybierajge w zyciu zlg droge. aibo nie
byh dwiadomi, 78 sziuka nagrawde wy-
Mega poswieean, nie dajgc wzamian nic
oproaz otwilowych satystakeoll, albw sa
swiadomil kondycji polskiego teatru lalek
(zzcragolnie zas egrystency w 12atrach
repertuarowyGh) | szukaja gdzie mezig):
racho, telewizia, dubbingi, castingi...
Lalkarzy pozostaje mewislu,

Cazy szkola ma na to wplyw? Nis wiem
Ale dyskusja nie powinna dotyczye ilose
godzin dydakiycznych Nawal ich tema-
tyka wwigkszoscl nie jest problemem
{siudenct mayg zreszia czesto na ta dost
duzy wityw). Na zajgciach uczy sie jg2y-
kz testralnego, uazy sie lachnik | zasad
ary aktorskie], Jednak nie chodzl o sama
nauke zawodu. Mysle. r& psdagogam
w szKole brakuje pasfi i umigjgtnosel za-
fascynowania miatans talkowg. Poznajemy

IR T ]

Absolwenci
0 szkole

ja. lecz czasto jesi nam obojeing. Szkoid
nie uszy milosSci do lalek} Lalki traktuje
2yt przedmiotown, a studenlow jak
ueznitw, nie zas partnerow de arystycz-
nej dyskus). Przyznaje, Ze bardzo irudno
JraG na \g] cieniutkigl strurie taczacal du-
sz& aklora z lalks Wywazye proporcle
miedzy poruszaczem s dewcz zycia
I uswiadomic je studentom, kiorzy. przy-
chodzgac do szkoly. me wiedza wiele Iub
tego nauczya? Jedni dojrzewala, inni nte.
Potem kazdy tdzie wiasng drogg, Podob-
nie nisaczekiwang jak teatr.

Ukonezykem PWST we Wroclawiu kik
ka lal lemu. Szukajge wiasng] drogi | do-
swiadezen pracowatem w featrach cra-
matycznych. llkowych, prywainym, a tak-
7& ztacydowatem sig z2102vC 1| prowadzic
wiasny tealr w Banialuce - Osrodku Te-
atrainym, dopoki atwarzal takie mozliwo-
sel. Bywalo | tak, ze przez kilka miesiecy
nie pracowalem nigdzie. Dlaczego 1o
wspominam? Dlalego, ze znalaztem sie
w tej arupie, kidra jesl swiadoma trudne-
sal. mozliwose: | kondycjiteairu A jedno-
ezesnie jestem lalkarzem.

Ca nas, studentéw sprzed Killku lat,
tascynowato | uswigdamiato nam warie-
sci lalkarstwa?

Na pewna Kontakly | warsztaty z naj-
wigkarymi. Ng pewno wyjszdy | konfromn-
tacie zinnymi szkalami w Europie. Na
pewno obecnosc na festiwalach | mozh-
wosc oglgdania na nich dabrych brzed-
stawiern. Wiasnic 10, bedac odskacznig
ad Zmudnych zajed, tadowalto nasze aku-
mulatory. A [ednak e fmudne zajecia tak-
7e zblizajg do tajemnicy. Pianisfa. choac
dobrze grac, kilka godzin dziennie musi
ewiczyd palcowki | gamy. Gdyby studen-
cl Jalkarstwa wykorzystali wszystkie godzl-
ny zagc na éwiczeniz... Marzenig!
Zresatg, czy 1 wystarczy'”

| lak nie kazdy zostale wirtuazem, H

Graduates
about
Schools

The stalistices prepared by Klemens
Krzyzagorski demonstrate that amang
the graduales of puppei theaire schoals
warking i the: puppet theatre the small-
est group comes hom the Wroetaw
Academy. I, however, we were to check
the number of tha alumfii of such
sehools emplayed in dramatic theatres,
the proportions would certainly prove to
be the reverse, Does the Puppetry Fac-
ulty in Wroalaw train aciors skilled in
manipulating puppets?

As 3 graduale of e Schogl | feel e
titled 1o say that this staternent is (o a qreat
degree truel There is no need o worry,
1zachers! Everything is OK! Undsubted-
ly. the Schoal possesses a carrech pro-
file and jeaches puppeiesrs. As Ibng as
thay wistt to becoms puppeteers!!!

Untertunately, the majonty does not
weart to! s outright difficolt to become
a puppeteer!

Those wha decide to link their future
wilh thi stage opl for dramatic. theatres,
ang manage quite well. To s grest extant
the school provides all that is necessary
for a decent construction of a role. The
athier graduates sither arred by choos-
ing the wrong path, were oblivious 1o the
tact that art callg for 2acritica and In re-
turn ofters nothing but flesting satistac-
tion. ot were aware of the condition of
the Polish puppet theatre {gspeciaily
existence In repertary companies) and
thus seeck \heir careers elsewhere; the
radio, televisior, dubbing, casting. . The
number af the puppatasrs declines.

Daes the schaol irfluence this phe-
nomenon? i capnotl tefl The discussian
should nat refer to the number of houts
devoted to didactics. In the majority of
wases, the prollem does not involva e
contenis (here, greal influence is qguite
often exeried by the studefits). The
toUrses teach the prnnciples and techs-



miuers 0l asting and the language of the
theatra The heaar of the malter, howey-
&, dsE 1o tnviche protessional tranning
as =udh | believs Thal 1he pedagogues
lank pEasion and lhe skill bs render pup-
petry iascmating! We learn, but freauent-
by v ramain dndifferem. The achool
does nol teach icws Tar the pugpet! The
puppels are rgaledd as oblaecls, and the
sludaniz—as pupils and not B paringrs
Iry B arhsue discuesion, ( admil 1hat il is
extremeaty difficult 1o olay on this very [hin
and delicate chod linkmg the spirl ol
the astor and the puppeat, © balanoe the
popoions beiwesn the “manipuialor”
and the “giver of ife”, and 1o remder the
students who, emobing al Ihe Schoal,
hnow liffle or almast nothing sbhoui the
peippel, consmious ol such propormcns,
iz 1 possioie 1o each this? Some alu-
ders mature, oltiers do nnl Then each
will e his o way, jusl a2 onexpected
as ihe theaie iiself,

| gracduated from the Stale Higher Ora-
mahe Sofoo! in Wockaw a gond numbien
ol yBars ago. Sesking my own path and
evpeErences | worked i dramatic and
punipst theatros e woll 48 a privale comi-
party, and decided 1o ound and condur
my o Thisalng in tha "Banlaluka” The
atresThastiesl Centre og long s |§ prowd-

@ such an onportisty,
Al limes, | wee uhem-
pioyend for morths YWhy
da | mention this? The
reaaon Wes A0 ihe fac
thal a3 & plbpeteer
I have [Dund mysall in
that  parteular  group
Wz 1E fariber with the
hrckamne. poteriial and
conchihons ol ihe Healns
At lha =ame fime, | re-
IO 3 pUppetee,

VWHAL wies [ that we,
wha sludied just a3 few
vears ao, hound so en-
thraling and made us
sware ol the valles o
pUppelry T

One ol lhese solars
was certalphy contacts
and workshops wih the
giealas! colebrlies, Oihe
ers incluged conlrmnia-
tigna  wilh Europaan
schasds  snd inps
abroad, the anending o
feshvals and the appor-
waly o sag excalland
apeciaclas, Those as-
etz B rehel rom the la-
borloue courses, provid-
g6l asourts ol snargy.
Mongthalass, the courses oo brouaht us
closer {o the myslery. A Ganial who wishi-
as (o play well rmus! daily praciice fnger
panises and scales | only the puppei-
ry sluydants had made il usa of all thoss
Rours of courses bar prachaitng. . & mers
dream! A1 arry rate, wouldd that sudhce?

After all. nal eeweryona can becoma
Awrlugsn
w

Dariusz Kaminslki:

Tak ste zloiyio, 22 rawno dwadzieszia lat
temi zabisralem sig do pisanla awaje)
pracy magiaterskie; podl voomym -
tem Rozne fommy ksrlaicenia faikarzy
w Polsce, ze szoregolaym uwegieonie-
rHEm Pafstwowej Szkofy Dramatyczne}
Toatru Lalek w Warazawe, Mgt wigo
powiedziat: 7s jsalam ladretyczive prgy-
gotowany do dyskuiowania zagadnien
detyezacych szkaienia alkarzy. Als o tvm
chyha Werysth 208140 [ powietzeme.
Dlategn zamiast a protilemaph, napisze
o pzyEmnosoisch bycia absolweniam,
awczassnig) studentem  balostockie)
sZRoly (187 8- [982).

Tak, ic byyta prawoizrgs Greylamnsd |
W EZared FEECEnwWalnE puligad EleTk A
malazlam ae w manuoIng T mileEcn
CGhok byt Pesere’ 110 i druoe | oslal
ne magiene mbdiaca na ey Sienke-
wiczn hofs sgkoda 2a0zvnaha Wik lvhs
sl dzialainoac  awo okies Rurzy
Prapany Pleneszy oo ik abasnbeentnw
wohodzil w dorosta yole, zacrymaEe
racs v b ahach ek, Pedadodzy, e
o calen dydakiyezne| alrateg, mogl
preekonyt A oy Wl pnacs milata sens
Mysle, ze migls Absolwenc! Koz, e
hlv de keayew lalel, ez hampli-haow
GO walse w zaspal ZacTyaas prace
daled mogh uc oyt s 3awada el pod-
slawy, bo paznal 2asady

Famuatam bardzo Jdebeee imoeio)s
Ay w EzkOk=, 2 KIGrE) S wihisd e e
wychodnla, walke o sale do prob, pros.
by a panwilenie na waczenia w niedse-
e, wapsine charalpa Apiawan|e w ra-
mach st pa 2aeuach, Uk sdwks
razne wyaddy ha feshivale polehe | 2a
granicane lelnin abozy LEkoltalyss {(ase
by roky akadermiclozan ylo za malol,
dyshusiz 2 pedagnaon| o zajcaach,
MISHOACZACE S8 roiMmowy Wl armeni
fp. Wlastiwie poza wojskiem' | Niozo-
lig marksistowshz nie byto nudnych 2a-
izc, CHAEge Sehols |aw) sie W mols| Da
milEct [k rachome awialy

Ale atmoslera o me wssysike Gz
srkea dobuze preypaolowaja do Aaeonio?
Mozna mzmawias o sresegotanh, Jaikioh
ZBjEL EOWINNO bvs wisLe|, fshich mris)¥
Ale 11ak e orwazania weryfikupe teatr
vyl rycie GZasam jesl o przedie enie
Lk, jak nasywamn mopiwoss dolsig
naild b dogkongknla swoisao rmemie sl
W pracy z renyserem, klond wie, nzego
crse 1 polrah o wyrazhe, a inngm razam
tesl o kiolgjna chattupa relysera, kiary
dazhonall swoj watsstal, rolHas ohatg re
alizace o) same| s21uki,

Sahota npucEyly fas asad Wy
stam 2 nla] preskananio, e najwaenisg-
825 W SIS pHacy IMusa e iniky, Cpa-
AOwANIE DOASIawWoRch lediinik davwic
mi pewnosn F8 poradze sobie takaze
Zigh rornani mutantamd | idanam. Jus
w szkole dowedzlalem sig tez 20 iamg)
pogodzic siez mysla o katerze pozba-
wiome) sty oo spronadslo sie do py-
Linia iromczno-reicrycenago. A Ko olg
bedzig znal? Pogodzanie sie 2 15 mysia
latwie) pozwoll nam znalezc w tealrzs
SR0DSGE NA 2YCiE. A me na Areesynie Ska-
wy A seofdowaskienm racziej nie Foohs-
deiemy, ©0 nig zwalnia nas z deskonale-
ria pazoslabeh umissinoss) Lalkaiz
poza graniem lalks Musal umiss ponstac
sir w planie Zyeym” Zadng widownia
flarzede wazysikir delecinca) nie da nam
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Baryly viaowe |, 1 o v tez dowladsalem
B W aihole klors moze rivd ostramie
worowaczala zadania artorskne, Onjgo
sig adplywn absolwenitw A3 {eainow
dramatveeovel Al tah ko migd odelac
- odazadi, Wiym konlokscie nagwar-
niesra eczg jaka wyniesiemy 2e ahe-
fdivre, mi2e brec przeronanio, se lallka-
rre (0 Skiorzy - sprawn inscre (i Jak
N3izel® To juz kwodlia SZiucly, kiora 2a-
ware moze yc lepsza, ale (my moge—
my v hepazyimi slugeniami, aklorami,
radysarami, tworcam isafrow prewsi-
Recly, bErownikam wolbyeh grip. dy-
Febiran lealrow nshyucpomaimech
YWamne 2eoyamy e preslawall ueryo
=2 po srhole (nie abrastsh
W oDiSrkd, 0owlady od na Samyh
Beozie 2aielnio, o7y praca wle-
ale nae achwyca, oxy nle a2
chwyta, podobnie jak poEgia Sto-
wackizago, kisry

Mimatsty, ikl w6 25dne) a2 bdis
e wcEy tego, GO Aaapvadniedisre
wongsrym  sawodzie - falaniu
| ZEOROWOSTE

Exactly twanty yeas ago | was
starting o wnle my A hesds one
dgr the wary learngd titla: 8azne
forry Bsataicenia iadkansy w Foisce
It Szczeqolnym vwrglednioriom
Pafistwowey Szhoiy Dramalyormey
Toatn Lalah w Warszawie (Aeson-
£d Forme of Treing ey Puppetzens in

olaid, wth Farlicidar Emphazs on The
State Dramahs Pupped Thealre Sotnal in
Warsaw) W ray be =said, hershore, that
froen the iawpair of ingory |2 weil tre-
paredd 0 COnEkier proflems Sonceming
e franing ol punpeleers On 1he glber
farnd 1 sezens had esneedhing has bean
airRady wriltan o e subect, Thiz & wity
Inatead of dlerlzeing probleme 1 shall
info e gleasures o Geng
agraduaie and, earlien, a sludenl ol The
Saiysick Acadamy (107581053

¥eor, I wad Ul o grsal pleasrs
I the mirdsl of ihe aoambre reahly ol he
lale-Chie ek era dinng The 197061 inurid
el i a mageot =pot, Flesd tood siood
the Pawes' fuard cumency Ehop 1hd
Sfrey e @Sl meghcal place o Serde
Iencza Tirest Ry sChoai veas jusl Inau-
cuirating Hs aeimaly, and entenng 5 Slurn
Ul Onarg pened Tred Asl vede of Bl
vy ams Craisnig the thresnold of aduall-

tatve

hood, and slading lo work in vanous
puppel heaires . The pedapgogues, o
atore ol ihe whole didaciic shaleqy,
could now find out whelner thelr work
hael been Sonstruchivg, In my gpinicn
was Thess gradoales wha hoond Lheir
way to puppei theaires could, unencun-
aEred Oy complexea, iecome parl of
a eam and continue (8aming hes pro-
lession They had a sanlable hasis bar
doing g, =ince they had baon agcquaini-
= with iha principles,

I iememibar waill the simoschers in
the school, which we 1o ail praclical
purpases, pever lefl the hatlles wagad

lor Ihe reheorsal hall, reguests o per-
rrssion 1o lrain on Sondays, joml shoreal
singmg as boih par of the coursas and
57 @Mt a-curicular sulblecr, assoned rips
1o Poilzh and kaelgn (eehvals, ofticnal
Syrmmer coumps 125! the acacdemno venar
was nol enoughl, alberhoars discissions
win 1R ieachers, endises Corvarsanians
{1 & weaihfg roem known ds the am™
et Aciually walhy Thee exceplion ol "milk-
lary bairmng” apd Mairxisl philosaphy
{hane waie ne dull npurses, For this 1e5-
EGi, | temembar 1he school as an “end-
leas hclicday”

Nonelheles=, the stmosphere is nol
ail, Qoes ihe gchool ofter Ao0d profes-
Bhrind rawiing? One sould discuze ine
delaile: whal sorl ol couwrea ahauld be
more numarans and whac h shopld ba re-
duced, but all ratiesiions of ths sort are
wiithiend [ e thealre, io oiber words, Dy
life. Somelimes, we enjoy a prolonged

falry-1als, aterm | use 1o deaunbo o
possitalily al further Iruning and perfect -
ing ona's skills while co-warking walh
g direcior wha kriows whal ha wante spil
1= capabie of expressing i vpoiy ciher
QeGRsIOng, we are dealing wilty yel an-
oiher polbodlar by a direr lor who hones
his slills by staging a fih realisation of
the same pley.

Thiz s¢hodl has mught us osTlain pon-
viplas | gleanad the comacbon thal e
rmosi wnpartant iy iy work are iha Dig-
pals, Maztary of Baze wechnigles L
aded me with 2 confidence that | shal
b papabie pf lackling also hear assort-
ezl mutantz ang siones. Alrearly whlz
stuching | lound our that it s bet-
l&r e reconciliale mysall dall
a 'caraer’ devond ol fame which
comes down ln the ironic-helor-
cal auesiian Who wifi ever faar
aboul you ¥ AdluBlmenl 1o WAl
Houg N will =mabie s 10 discover
in the thealre a presonphon Tor
lite, and not for marely surviang
Tie Gac1 that we ahall il becomes
coletraled  oulsids our
chioes Aol excuse v iom anome-
ing athar =kills Apart {pom par-
forrmmeg willy 3 puppet tha o
tger must koo how 1o behave on
a 'l sloge ' Thes raller anal
deglaraton long sought ils raison
tg'eira, becsusa no pidienns (o
dlominiantty the oné o omosaed of
childrmnp will remit us Thas m
sormething which | also foumd oul
al the sctuanl, itiwugly tha lattar
Inlrodicod the Aubject of acling
oorhaps overly caullcuely, aa il
hzaring an gxoddus ol s graduales
{0 dramalis. thestras, All inse wiho
landed W lEave i 80 anvway 11 e
canlext, the most mpacdant benahl rem
Ihs sludtes could s the gomachion hal
puppatsars sre Aeiors, pibel =il in
a ditfarem wavl Whan does fhe difier
ence cohssl ab™ This already depends
an he achool, which g aiveays ol
have baen betiar, put then wie tno couldd
b peler siudenlz, aotors, dinzciorg
lounders of privale theaties heads o
Iree groups, of dimcloes of msiiluhonal
thaaires, Tha most imporian is ihai sl
It aradiualon s shodld ol sioe devai
peing and nol Tsalhsr our tests 1her
il wdll e cnly up ‘0 us whelher work o
ina thaaire yall beoome 3 source of de-
HOPT. 3F nod, BEmlERY fa the poupy By
Slowackl, whe

Unlorlanalely, no one leaches hal
which is mast sgnthcanl i e mshes
sion—ialesl and personaliy,

millew



ZE SWIATA/FROM THE WORLD
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dawace Yiligiane {1909 1996), lallarz
dramolonisars. poela |bapars i ednym
oG mowoCzZesnEea lalkarshwa s A -
genlynie | we Ameryoa basinskis). Liodzit
S | amart w Busios Alreg, ale 290
vl pirctedjonaie skladalo sie 7 nie
uslyacyoh podmdy Kldre go przekazlat-
Iy w alnywalels calege konlynanba, Tvl-
kiow pewnd) czesnl pastapowat jak my
WREYSCY, FLOiEy pOros UMy, by Lcsea
hlcape W jakichs wydarmeniach. by we-
ploea odcryl lulr zieabzoeyan preedsi:-
wionie Yillatang brakiowat podrz mho
el Rowinimy 20308 fycla, Opowlads!
ciedln, ik o pewneoe dma, 2 halkanu
goma swego brala, oni 2an prryjaoial,
noela Juan Pedm Famns, zobaczyh
DrEeE a2 ATy Win [ Sianem | na mim e
Livirdu STHOOERE OAIFZICRG0 W Nioho
L FLEnT Bga wileliie po2oikie 2UTRig | ok
I wlaganie zachariln o do =hudswania
i hdicwk b, Zyvane L Andanags (Wo-
CEEDE), T WTEEZCEOMYM A M| 19al 2y -
miem allaovey i dia pidiecia podiozy oo
prosnsjnnainye h drogach | poddajge =g
kaprysom c{3gracean ich swerzecia,
bez cglu | e poimeche Byl 1o rok
1925 1 orfygolawamna 3o podry Syt
ohirlo dhwa lala Odlyed La Andariesga sk
i3 Sie neewa [Bgo @aaing, a pray 1m oo-
e, iodkg, sulamolziam, potigglem.
samciolem bimymi welikutam kIGrm
preemierryl najpeens Argenbyns | Amery-
k2 | paznie) Ewape oraz AzjR,

Prezenteram teai igsl Mtz Oole-
Tvewhal, kidry woild dig w wiele mnveh
pastacl basm i apowdagdan Villalana!
W halogu salylulowanym La plef de Jos
iterey (Kgrngcla iofef, 19835 MiEnz
ObletySaal 1porte parols atorml ool
aarza by dal mu prawdawe Tyci, by
srnend oo w czlowehs Widzae jednalk,
23 spelnienia {eqso sycienis jgst niemar-
[, prosl leiharza, oy podell poaros,
Moher wykretne; odpowsda fo pree
e podinzugg do skreslonysh nuejse -
proiesiuE | Te podmze do okreslonedo
rigisea niE 25 dla riean podrdzg o

Javier Villafane
Tradycja 1 jej
przezwyciezenie

Cscar H. Caamano

miang jake atala wadiowka, ez powro-
tu, ez slalego misgsod, ieF wspon-
e

Motyw Dodresy w ooy | W hwotsro-
RE! liloracikis] wekazuie na wrazliwosc
Villaiame | excregoinose jpgo powotanis
Mtarackieao i lalkarskisgo

Gdzichohvek 22 znsiart, opowadal
Dasnis a0 je ZEpEywal - Soolvikeac sis
2antrana Zdagcmi jakz doostymi Fo-
Aualln mo o ppublikcsyao fulka inmogw
opowigdar bedacyioh 2apisemn tradyell me-
yolioney, lakich ik 05 cuenilns Jue me
contaman (Usivszane basal, 1950 Lz
ngjar (ue e volvn sarpienta v olies Cu-
M0 quie e canbaron (Kabiels wezemn
i e Usfyszanc basal, 19774 Los cuer-
IG5 QUE TS COMAMN RO NS CaENDs ae
Don Quijota itistyzrane bhasoi na rakoe
Bon Kichala, 1987) 1 Loy cusnfos gue
111€ COMNSFON [Or 105 CArmnDs 9 Aragon
{Bagni usiyszane na drogach Amgoni,
19497 Ten zwyceal omomarz e | publiko-
waria opowlesz ludowych mow nam
D ZNBCIETIl, Lakie praywlanvwal do b
adtar, Miekiore ¥ jeac utworow dia (alsk
miafe bezpisrednie 2roddla v laeoh wdasnis
opeamadantach. Tak  esl w wypadi
Chimpete-champae aibo & picarc bur
fade \Jarohine folrzyk) ooy Avaniums de

Padrn Undemaies (Preyondy Prana Urde-
malgsal, W pewnyah Zizlciach cfaowacs|
korzysizt = lolklom Memokiegs Los sw-
enns del sapn (Say zaby, 19135, Do
Juan & fopg (Oos duan - Tom, 1SRG
CLenos con 2ajaros WWIase Cpowiessd,
19708} Co waeos) w waely alwormch nea-
racyjnyoh 1 poelycloch aclsgtowai Frae-
leszrsloa! alemanty ifemiury bryrynay

Z Cliuge] Sty pggo welarky = e -
turm 1 hacdyoia oralng slawnty s wira?
nisjsee wniwiras, oy othwotpaal S o
ldasyly mwalowe|, ssoregolme hisepse-
shigi, Lifematre 19, 7 w2ezeqainia ifsm-
tra Ziotego Wiehil &l Mmoo 2ikorze-
rugna W Kulharze papularnsy ma mforg
=ama = koley wpbpwata Wilasres dlslegn
twirteoad iterseks ViRlARe ownaz ne:
OroElold awveh ardumentay | Civiisson
[eEvia poelyokege mesci she w kla-
syrrrych onnnac b e zgl hiss2 panaldo g

Modna preypusicedd, ge Vilslang 2
mersal lastafowse 2awed lalkarza, -
apirujac S dawnmi prakivkami ikt
g praktykami  7ongienss o inge-
oy,

Bo {3k inaczel wyllumacsed (okt, 2o
aulor lelalow dramil soamaly Klory pra-
win preez Al siedemd vy upnneinl za
wod lalkarza, pozosiawil mis wigrne) ne
DiRingsris tekaion, W wiskeziac | napes-
ol W e PWEES) CTekat B0 Duberak
kanery, chomaz ego mna heore zoss -
laracka jesl hamden rozlegha’ To wdasme
WIike Z naiury 2L wietdrow| Rl ke
mediEntow, Kby nle masea Zmleoad
{aksiow punicwar. poraslajiac nreuslan-
mie w drodZze . omenoga swoly publee-
noes  Zagada 11 insqirowsia [inyoh il
wArZy, MIOrEY @iEes |aa ke odnaweah
Bwega reperiuan. Jog alady 2napdugenry
w apowiescl £ soldfado que venoe ala
Mueria (Zolniers - pwycigeca srmer),
Aot Dpawiacla Ak 1o w Reymile ogladsi
o Tirdslawatile artyely ledoweas o wal-
e zalmerm e Amnerciy Po opredslas
whenu zapytal [alkarza, coy me wnala pe-
Ackiych ARl w tepariianss,

Ta ips! ipdyne - oolpivnedzial mmor-
e A W pgole po oo wieeel T Moy Gices
giat latkami o wyslawial g prege cafe
Wnje JvCia ~ umEn, mgiEac drewiac-
dziesigl iat - 1o jE51 12 3AmA SFkS
kg gral mof dradek, fego cicees, K
vy fee Byl lalkarzan | Kidrpr 2 aplywem
Cz3sy bedzio ten chiopiac, mor syn,

Podobnie postepowal Javern fak v
s Qo preyjaciels

Lallarsk) alos Vallalase pego iyl 2=
raly zaskoepiownne w Argeniyiig  w -
mych kraach Arnoryla cacinakes), W siach



dojrzatosct artysivezne} prowackzi an staly
kurs na Uniwsraptecia Andyiskim i Wea-
nezugh, @u schylku zyoia znalaz! schin-
nienie w Taairze Municypainym San
Martin, dokad sciggnal go jega uczen
Anel Bufana, zatozyciel shynnegt teatru
i laikarskie] szkoty Villalane byl cziowie—
kiem wszechstronnie wyksztalconym,
uformowsitym w jednym z najlepszych
kolegiow .Nacional” w Buenos Aites. Po-
chaeizil z roctzimy pisarzy” | byt pryjapie-
lerm wieglu wybitnyoh arystow. Niemnig|
utegat skionnoscl do przebywania wsrod!
komedizniow popularmiych, wgdrowtych,
storzy bylinia Fyiko lalkarzami, ale rowniez
oyrkowcani: pajacami, kartami, olbzymea-
i, kobietami 2 brotlg, Karzy byl malarza-
i |ul muzykam! w drodze”, jak postaai
Ze sztuki £ marinet musico (Marynarz
muzykiem), To pragnignis, aby w wigku
XX odiwarzyc tradycie zonglerow skazang
juz na zapomnlenie, taczylo sie z ogdi-
niolsza wizig zvcia | spoleczenstwa, 2 wizja,
pewisdzmy, anarchizujges, ale bez gwat-
townoscl preypisane] temu fermnowi,
Kryia sig w nie] opgzveia w stosunky do
Blurokratycznvch | mieszczanskich tarm
myGia, rie tak now daleka od omantyoz-
nej ulopii_ | BBk na przykied w Vida, pa-
sion y myerte de fa vecing de entrenie
(Zycie. namigtnose | émieré sgsiadki
Z napZeciwka, 1943) znajduje Sig qro-
leskowz metatora oizolag) grtysty w rlzi-
siejszym swiecie, Jest on pizesladowaiy
przez spolsczensiwe, ktore doprawaclza
ostatecznie da jego zniszazenia.

‘W surrealistycznym opowladaniv £1
cabailo celozo (Zazdrosny kony aulor
przedstawia wiadze miejskie na prowiriclt,
posiugujac sie reminiscenciami z Katki:

W Hatuszu, siedzge na wishkim krze-
sle, znajdule sie senjor Burmisirz, Pall
i pije kawe. Na innych krzesfach o wis-
le mnieiszych siedzg seniores szefo-
wig sekoji | seniones ingpektarzy, ktrzy
lakze pailg ipHha kawe. Gdy mamy
wzednikow., mamy tez nakazy, Urzed-
nicy spgdzafa doi na robicniu tablic,
Ktare pouczaiq:

Zabwarid sie parkowad.

Zabrania sie wchodzié na trawniki,

Zabrania ste Spltewac.

Zabrania s plug na ziomig.

Wazystka et zabroniona.

- Diaczego? - pyta Kon.

- Zeby mdc zbierad mandaiy ~ wy-
jasnit Przyszywany Dziadek. - fwia?
Z naplywem mandalow kupowad kawe
i papierasy. W len spaséb senior Bur-
mistrz, szelowie, inspektorzy i vrzedrii-
cy mogg palic | pic kawg. Paza lym
wWraz z naplywernt mandaiow zakupia
sehie miotly, aby wymiedc nakazy, zs-
branjajace im palié papierosy i pic

1AM

kawe. Nie ictz do miasia, bo kazz i za-
placic mandat.

£ pawnascig nie byt to tylko literacki
Zari. Podobne syluacje Villafafe znal
z zycia, chociaz radzit sobie z nimi na
swa] wlasy SposHh mmodnie ¢ swa wy-
jalkows | nigzalezng Dsebowasaia.

Jakig czas temu {... ), 2a posrednic-
rwem Edukacyinef Rady Grownsf pro-
szofno mhie o dane przedstawien
w pewnych miejscowosoiant), Uzgod
nifismy, ze po wykopaniu zleceniz
zwrocg mif plenfgdze za poniesione
wydatki. W owynt czasie ptesydentem
Rady byf Rail Femandez, nawiasem
MG wielki przyiaoiel. Przedstawilem
mu liste niewieikich i tylka koniecznych
kKosriow. Zadowalony prosif mnie jgsz-
cze, bym wygtosit odczyt, 2a Kiory mieif
mi zaplacie {...). Zaproporrowano mi
sume 500 pesos, fortune jak na tamte
czasy. Wydawatem pisnigdze 7 mego
konia, ale mirmt z¢ ¢2as plynal, obig-
cane 500 pesos nigdy sig nie pojawi-
1o. Wowcezas zdecydowalern sie wystac
donowt Ratifows Fernéndezow! [ Plash
poboreoy’, Ktora brzmi nasigpuigto:

Fiesn pobarcy
Raul Fernandez, senior
FPrezyden! Edukacyinef Racdy Glowns):
Bag nie chee zapomned
o tym sluZzebniku skromnym, ktory
w miesigcach letnich jak = chimury
Spadi na kolorti szerag
iw kazdej taatrem lalek
{ urakiers swych fars bawil
i radowal dzieci duze i mals.
W slonsczne popaltidnia,
Jeat 187 odczyt, nigzaptacony, dany
o firrmg Czeigodnef
Rady, kiorej pan prezyduje, Dokiorze.
Odpowiedz wierszem lub w prozie
Jak lepisf Gi sig o2y
Aazem z 500 peses, owOoCEm moje)
pracy. ktore sam postaram sig stracic
Wasz wisrny dolgd sfuga.

W nigdifuginn potem czasie olzZyrna-
feny pogzty crek...

W czasie sprawowsaniz wiadzy jednego
Z wiall rzdow wojskowych, itars nawis-
clZiby historie Argenlyrly wsioky XX, kaig-
ka Villatatie Don Juan €l Zorro (1963}
znalazia sie na indeksie (wycolano ja
z phiegl), aulor zas schronil sig w Wene-
zuel. Jego powrat stat sis moziwy wla-
tach asiemdziesigtych wraz z upadkiem
ostatnisgo rezimu wojskowego, kiory spu-
stoszyl kraj tak jak Inni podabni jemu od-
nowiciale demaokeac)l, zgodnle ze schama-
tem geapoltycznym ustalonyn dla konty-
nentu przez migdzynarodowe centra wia-
dzy W C2asie ZImne] wojry

Zalem g powinno nas dawic e
jedng z jeae ostatmich s#uk dia lalek
z Kiora powrdcit do Argentymy (2 ktorg
wedrowal po Europle i Arigryce, byla
larsa o reésal wyraznie polityczng) Ei
Fanaders y &l Diabia (Pigkar? | Diahsi,
1988), rzecz dla niego reprazentatywnal
Mamy lu do ceynienis z koptiikiem ele-
meritarmym, ale walka o posiadanis chle-
ba sluzy srersze i bardzie] komglstneg)
tezig, Piekarz missi chleh, loznaczy re-
prezentuje .prace”; chieb trzeba medzie-
Itc. co mogioby uczynid .panstwo’ |ako
organizacja spotaczna. Ale jakie pan-
shwo? 7 pewnoseig nie panstwo liberal-
ne, ale panstwao typu socjalistycznego,
poniewsz piekarz powiada:

Ide tfo piekarni

B0 cras missic ciasta
Jeden chieb dia kazdego,
Nie wigeej i nie mnigj,

Panstwi sprawiedliiwe. w shezbie iudzl
[racy; Korym przydziela rzeczy potrzabne
w sposaly egalitarmy, |Inikl niz korzysts
z zadnyeh przywilejow, Diabel ze swojg|
strony reprEzenuls jena PRRECIIEnSiWG,
ponigwa: chee przywlaszezyc sobis
ohleh, 5 znaczy wylwary pracy, fie dajac
nic w zamian, Bylby lo zatem znany nam
demorticzny obraz kapiializmu. Ale nie o ©
chodz. Mamy fu bowiem bazposrednia
aluzig da totallarmyct i nisdudzkich metad
praktykowanych w Ameryee bacinskis)
w drugie] palowie XX wieku. Diabel chee
miee chilalz dia swaoich kuzynow, kiorzy po-
wrecajq z . Polnpcnsgo K™, gozie po-
bierali nauki... tortur. Oczywiscie, korzysia-
jac z poeiyckie] sprawledliwosci, Prekarz
2wycieza Diabila

Ta krotha sziuka jast wizeczywistosci
jedyng, Kiora zawiera t8k wyrazne hrasoi
polityczne w dramatopisarstwie Villatais
Niemitie] iz jest jedyna. jedll chodzi
a kwestionowanie podstaw spoleczen-
shwa migszezanskiggs W lomis Tiares
de La Andariega (Lalki Andariegi, 1936)
znajduja gie faikie sziul, jak £ Fantasma
(Ziudzenie. Zarf matrymoniainy) albo
La Guardia del General (Generafska
gwardia. Korupeoja w domenach woj-
ska), A wsrad Innych kstazek znajdujemy
aryainalna opowiesc Circulen, caballe-
ras, circulen (Ruszajeie sie panowie, ro-
szzjore), Wora zawiera krytvkg spoteczen-
stwa konsumacyinego

Mowilisrmy juz. ze 2tiaczna CZesd jego
sruk dig teatry ek korzysta 2 eratu-
ry klasyczne| | iradyeying], zardwna jesli
chodzl 0 temal, jak | wykorzysianig jgzy-
ka. Z drugie strany Villafafie stosuje po-
etyhe realizmu maglcznego: lub surreali-
Zmu iabsurdu, Tendancis te obsenvujs
slg wzarowno wjego poszll. w sziu-
kach, jak | w jego przedstawientach. Far-



na Bl Udoso (Pazorastys, dia przvkdadu,
przadeiowia bohaiera, kiory czerpie a-
(08C 2 niszczania rzeczy kulsmvoh | Kid-
y wyTywa sig w Zhieranmu gquzow jaho
malenaly na nasrypruld, Cbragy 1o sluzs
mL Jo kwesilonowania 28rowno oryncy-
piow spotaczayeh, 8k | esietycznyeh,

Villalade wwykreowal mowniez samego
sisbie na poslac bteracky. Natogyl na
nYEFZ romaniycing masks jako znak
B ZROM WOIBE IEChnalopicInEgD ano-
lecrefmstwn nases) doby. W awoim stomia-
e sombingra, v swoin abossan kone
binezoma | w swoich biskich paniollaoh,
22 Swa DiAly rods | pEing warzh, weds-
wal alg tye isloly * Gagni, magicznym

dziadktem, {aluego wseysoy chetaliby po-
sladac, Ale wdobmiliwesel jego iwanzy
kraty als werysliue dysonanse uliranowo-
crasnaga swinls wiellkich loiniczych por-
tow, wapanislych previee, mzlegheh oo
mieszczan univversyleckich ( rzadowyeh,
w kteryvch 9o wiclokrolnis dokorowans
A0 szhol| Kde odveaedzsat, w prieetrié-
niach 7 bighymi uniiannari sluzgeynl na-
uce konwend) spoketeryen,

On aam (ednak swop Iyvcis | swie
drield rozumial jako prenkEcssnis istnie-
[oyoh nonn. Te) sprawie odidsl sws
dziglsme | swa skapresie, 9czEe pora-
dolksainie racvc)e = awangars, [ ]

Javier Villafanhe
Tradition and lts Overcoming

Oscar H, Caamano

Jreasy Villalane | 18021858, puppe-
eer, playwrighl poet and slanyeller, wae
ana ol the lounding fathers of modern
CUCEETY Ih Argenting and Latin Amenca,
He was bom and died m Blisnos Airsg,
bt hee professiona) s wiss composarn
al incagsani irgvels, which iransformadl
i nte @ chiEen of the whals Soniingm!,
Only parhalty did Villalane behave like
iheresl ol us who sl in arcler o lake
part in cErain pvenis, o Qe 8 leclure,
& P2 DreSent J spettacia, Yialans treat-
= jourfievs m2 n siAlual lifestvie. He fre-
quendly recalled o one day bath he
and kis ingnal, the poat Juan Peden Ba-
mog, A hom the balcory of the house
DElenaing 1o e ixrother & hay-wagon
wilh & Loy neolining an o, gazmyg al e
siy and Chewing iage yeliow piades
of grass T SLane encoumged him i
bukd 0 o whee| carmage lnown os La
Andarega {The Vagabondi, [0 be used
Iesr carrying & simall pupnel theate, and
fn pmbark upon travelling unhurriedly
along crovincial noads withoul any pac
hruiar destmation, simply succumbing o
the apnioe of Lha draht animals  Tha yeas
wge 1235, 3nd ihe prenarations for the
joirney 100k aboul lwe years, From thal
Hme on, La dAadarega begame 1he
marie ol a heatre and | al The same lims,
of ife cprmags, topt, Sutomohiiz=, irain,
serclane mrdd any offwer wehicie used 1o

Iravelling aoross frgenhng, Amencs and,
subsaquenily, Eurcpe and Asia,

The master of ceremony |z Mastsr
Vagabonhd. who oersenifies ather <har-
Aciers srcopalane in he ales and she-
ries by Willafana', [n a disogue entitlead
Le pisi o 1os lierss 1Pubpel Compinx-

Przypisy

' Patrr Wacow TotentUac D po3 Of Cat o S
Py dwiiofe (L tar Ol A wat o drngar i Do
ickhoag [EL braeihe LiEracks roe o w
0 Ciiell Zubeolin | g UWUR A& 8l am ]
Arad b Lotigters G a0l50d, sedfoline, ¢ onaFipodl
arlvz=lomy Hopree? Frgp opceeacl e fos _gm s
(R PR IO o SR TR )

"Rane B Catih Fiee o Mawame nogear 1940
Sl L w2 N D I Dfp o ate ISER
A5 s R g ey 513 S S a0 TEl

CE Cotonk = et bomn Cans wonaneth
W AT PTE Fl el B |

jone, 1283 Master Vagabond {the au-
Tho s porle parpie | heceeches lhe -
pelaer o grand him resl ble and io
change him ko 2 humsn bamng, Aeahs-
NG AL e Tl of s digarm {3 -
pusalre he aglas the pupoelesr 10 a8
ol on g jourmey 0 waw ol lhe pyasive
reEbonhsE ihmi, alter ail, ihay are alreaady
on thetr way towards cartaln places, he
oroter!s . implying (hat ior him sdck
yoyages areg nol 8 bya jGoiney, Con-
Caved a3 parmaneni wandenng, wiih no
relum, fo SonsStant ecalons, and no
EMINGEL ENTES,

Tha mobl gf ha pumey o0 WYillalang's
itfe anda litarary wioeks indicatas his sense
trarly anidd 1 Lo naturs OF R wonae
fion o= 5 manr ol letlers snd a plrDetoe

Whergver Villalafus found humeslf, he
toled mtories of 1econded them dunng his
mEelngs with Childrsn 3nd aqults This
apprazach enatled him o puslsh s=velal
oS, auch as L o8 cuenlos que me
comaron (1ples | Flave Heard, 1970), L=
FIHHE! QUE B wOIVID SEFDENNE ¥ JIN0S
Cuenmina que me contaren (The Sefpenl
Waman amd thar Tales | Have Fleand,
107N, Los cunends gue me coniamn
por fos caminos te fon Qujols 1Taks
i Have Heard along the Don Olilkcle
Rowie, 1B37) and Los cuenins Que me
confaron por los caminos de Aragon
iTales | Havs Heard along the Routes of



Aragon, 1991), which compriss & racond
of oral tradition, The habit of collecting,
and publishing jolk tales e characienstic
far the significance which the author at-
tachsed to them . The dirsct sources of
some of his waorks iniended for the pup-
pet theatre ate precisely such iales, as in
the ciise of Chimpete-champara, El pis
cara tuwrlada (The Jesting Rascall or
Aveniuras de Pedro Urdemales (The
Adventures of Pedro Urdemales) In cer-
tain collections Villafane resarted ta liter-
ary lolklare LOS susnog del sgpa (The
Dreams of a Frog, 1983), Dan Juan af
Zorre (1963), and Cuenios con pajaros
{Birds’ Tales. 1878). Morsover, many of
hig narmative and poslic works adapted
and transformed elemants of traditional lit-
eratre’.

Qn thie alher hiand, links betwaan Vil-
lafafie and oral iterature and tradition
grew more prominent whenever he re-
terred to woild, and especially Spanish,
classics. Such Metature, primarily from
the: Galden Age, s firmly enrootad in
popular culture, which, in twm, it influ-
anced, This is precisely the reason why
Villalaneg's terary works seduce ihe
reader with the simplicity o1 their argu-
ments and the purity of the poetic lan-
guage. they remain within the classic
farms of the Spanish language.

Presomably,  Villafang washed to
mould the prolession of tha puppetesr
by seeking inspiration in oractices pur-
swed i oiden days, those of. .. jugglers
ant roubatlours.

How else could we explain the tact
that this author of draimatic taxts, who for
almost sevetity years pursusd the profes-
sian of & poppetesr, left behind ino mors
than 15 texts, the majority o which date
back io ihe first part of his career as an
authaor. although his other (iterary genres
remain extremely extenaiva? ' The angwer
iss 1o bz lound in the vory nature of the art
cultivated by vaarant comedians, who are
nci compelled fo alter the teds because
by travelling andlessly they change only
lheir audienpoe The same pringiple in-
apired many puppetesrs, who for years
idid net renew iher reperiolre. The irac-
&3 of this guideline are 10 be ancountered
in he stary enftled Ef soldado qus
vernce 8 Ja Muerte (The Soldier who Con-
auered Death), which  recalls how while
in Rame: the author attendied a perfor-
manioe: givaa by & folk adist depicting the
battle wagead by a couragecus saldier
agalnst dealh, After the show. ha asked
the puppetear whather his repertaire in-
gludsd other such plays

This is the anly one - he responded
arimly. Why shoufd | need any more?

My father was g puppelesr and fea-
tured this play throughout his whole
ifte—=he died ar ihe age of 90—this Is
the same play which was peflormed
by my grandfather whose father 0o
was a puppeteer as my own san will be
in ime.

Tha same mode of conduct was ob-
served by Javier, as te was known o His.
friends.

Thie puppetry sthos of Villaiafe and his
style were accepted 0 Argenting ancd in
other Latin Amefcan courtries Az a ma-
ture artist, he conducied a permanent
cotirse ai the Andean University in Vene-
zuela, and &l the end ol his lite e [ound
refuge in the San Marlin Municipal The-
atre, where he wag invited by his pupil, Ar-
iel Bufana, founder of the famous thealre
and puppetry schoot. Villalafie was aper-
ann of an alksided sducation wan 8t Na-
ciong!, one of the best colleges in Bus-
Tios Alres. He was born in a tamily of wnt-
ers* and remained ihe Inend of numerous
outStanding artists. Nonethalsss, he suo-
cumbed to an inclinghion 1o keep compa-
ny with popular, tinerant comedians not
only puppetears bul aiso circus periom-
ers: clowns, cdwarfs, giants, the bearded
lady, painters or musicians "on the mad"”,
resembling characlers from the play E
manneto musico (The Sailor as a Musi-
gian}. This IoNging 14 re~cheate in the hwen-
teth cantury the badiion of jugoalers, ak-
reacly condermned to oblivion, was asso-
ciated with 2 more genersl vision of life and
saciaty It st Be said! that such a vision
vered towartts anarchy, albeit without The
violence ascribed to thal term, i con-
cealsd en opposition fowards Pureadcrak-
ic and bourgenid farms of fe, and re-
mamnsd oot so dstant rom Romantic uio-
pia, By way of example, Vida, pasion y
miterie de iz vecina de enfrenfe (The
Lite, Passion and Death af the Neighbour
Irorm the Opposite Side of he Streel
1943} containg a groiesque metaphor
ghout the isolation of the ariist in the con-
tempaorary warld, perssculed by a socisty
whiah finalty destrays him

In the surrealistic £/ caballo celpso
(The Jealous Harsey the auitior deplicts
provindial municipal authorities by resort-
ing to reminiscences of Kalks.

Sanor Mayor sits an a grand chair
in the Town Hafl . drinking coffee and
smoking. The oihar chalts, muth
smaller, are Docupisd by hasds of seo-
tiong and inspecrary, alsc @dnking co-
fee and smoking. Whenever we en-
counter olticials we also come across
injunctions. Tha afficials spend their
days pregaring signs:

No parking .

NO walking G105 the lawn.

No singing.

No spitting on the ground,

Evetything is forbuiden.

- Why 7-aks the Horse

in order to calfect fines—explaingd
the Wouid-be Grandlather—And o be
able fo buy cofiee and cigareties
thanks (0 the gathered fings. in this way,
Senor Mayor, the heads of seclipns, in-
spectors and civit servamis are sbls to
smoke and drink coflee. Furihermore.
as tha fines keep coming in they shalf
buy thernselves brooms in order sweis
away the injunctions thai forbid them to
smoke cigareifes and drink colfes.
Don't go to town, bacause rhey will
farce you to pay a fing

Thig was certainfy noi a mere literary
joke. Villatane was famihar with similar
sttuztions i life, although he copad with
lhiem w kg own mannar, in accardancs
wilhy his exceptional and highly indepsn-
deni personality.

Somaetimsg 2go {...) | was tequesied
through the jotarmpdiary of the Main
Educational Councit to perform spet-
tacies in assorted localities. We agread
that afier the compietion of this tasik

they would rafund the casts. Inciden-

tally. at the time the President of (he
Councif was Raul Femandsz, my great
friend. | presented him with z lisf of ihe

necassary, sfight costs. Pleased, he

asked me {o also prasent g lecture, for
which they were fo pay me (..). | was

proposead a lee of 500 pssos which ai

the tirna was a veritable fortume. { spamt
money froni my bank accoun!, byt do-
spite the passage of time the prormised
600 pesos never arrived. Consequent-
ty, | decided ta send Don Raul Feman-
dez my "Cofiecior's Song ™

The Collector’s Song

Sanar Raw! Farnandez

Presigtent of the Main Eduocational

Councii

God will not wish to forget

His humble servant, wha

descended during the summar

montfis as if from a cloud

upion ihe rows of housing esiates,
whare his puppeét theatie

and the charm of his farces affered joy

to chitdren. bath large and small,

during sumimer aitermnoons.

There is als0 the case of a certain uir-

paig-lor lecture, presented under the

tirm of the Honourable Council, whose

Presideni you are, Dooior.

Please rospontl in prase or verse

as sulls you besi tagathegr with 500 pe-

sas, the fruit ol my labour, which lImyy-



seff will iry 10 squander.
Your hergtators faithfol servant.

Saori afterwards, | received a check
in my maif...

During the panod of ang of the nu-
merous milifary jJuniag, which transpired
in Argentinzain twenlisth-cantury histo-
ty, ¥ilalafe's Don Juan ef Zorro
11983} was listsd in the index of prohilz-
ited publications and withdrawn from
circutation. the author was compelled to
seck refuge in Venezuela, HiS return
was rendered possible duning the
1880s atter the {all ol the lasl mililary
regime, which rsvaged the country sim-
ilarly to other purporied revivers of de-
mecracy in accordance with the geapo-
litical seheane esiablished lor lhis can-
linent by international centres of power
dunng the Cold War,

It should not come as & sumpnse,
Iheretors, hat ong of Villalahe's Iast pup-
pet thesire plays, with which he returned
to Arganitina and travelled across Europe
and America, was a distinclly political
larg:e ~the highly representative £1 Pana-
dero vy 2l Diablo (The Baker and the
Dewil, 1888). Here, we are shown an &l
amentary conflict, although the struggle
waged for the possaasien of bread
serves @ more 2xtensive and gomplate
thesis. The baker mixes the dough, in
other words. represents “labour’; ihe
bre:ad must be then dividsd atask o ba
accomplished by the "state” in IS capac-
Ity as a social organisation, What sort of
a stals was il to be? In view of the dec-
laration: made by the baker it was car-
frainly not anvizaged as a liberal stahs, tiut
23 us socialist counterpart;

i go to the hakety

Since it is tima fo stir the dough

A lpat for each person,

No more and no less.

Thie just state. a senvant of the work-
ing people, grants everything in an egali-
tarign manner No ong is priviieged. On
his part, the devil represents the oppo-
site. since he wishes o appropriaie the
bread, in other wards, the groduct of
work, withgul olfering anything morefum.
This fawniliar demanic image of capitalism
is fiot, however. the heart of the matier.
We are dealing with a dirscl allusion 1o
the alahtaran and inhuman methods ap-
plied in Latin America during the second
half of the iwentieth century. The devl
wiches ta Usum the bread for his cous-
ing, whio are returning from the "Northam
Lsnd", where they were insiructed in ..
ihe ari ol torfure. Maturally, by resorting
ta poetic justice, the Baker variguishes
the Devil,

Actually, Ifis short [lay is the solé in
the eniire Villafahe oeuvre o conlain
such distinclive palitical contenis. Ney-
erhzalesa. it is not the only ong io ques-
tion the toundations of Bourgeais sociaty.
The volume entiied Titeres de 13 Andar-
jega (The Puppeis o Andariega, 1938)
caoritains such plays as & Familasma (The
liusion. A Matimonial Jest) or La Guardia
del General (The General's Guard Car-
runtiar in the Arryy. QOther books by Vil-
latafie include the original navel Circulen,
cabatfieros, circwlen {Mave, Gentlemen,
Move), a critique of the consumer soai-
ety. We have already mentioned that
martry of Villafafie's plays for the puppst
theatrs prafit from classical and tradition-
al literalura, balh as ragards themes and
language. on the other hand, Villalahe
turnad {o the postic of magical realism or
sumréalizm #nd the absurd, a tendency
disoemible in his poslry, plavs and spacs
tacles, The {arce £l udese (The Clawed
Crie} parirays a hero who finds joy in the
destruction of circular objects, and who
mlighes qallecting lumps (o be used Tar
making nocklsces, an imagery which
guestions both social and aesthetic prin-
ciplas.

Villalahe also devised his self<image
a5 g literary figurs. He wore a2 Aomantic
mask as & sign of prolest against the
technological sociefy of our times, In Fis
straw sambrerg, guaralls and white
shoes, with 8 magnificent sliver beard
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and & round iace, he appeared io be a
creaturs from 2 fairy tala, the sort of
magical grandtather whom wa all would
wish to have, Nonetheless, the kindness
of his face coricsalsd all the dissonanc-
s of the ultramodern warld of grandioss
airports, splendid receptions, and the
vast university and government interiors
in which he was frequently honoursd, or
the schools which he visted - extensive
spaces p=opled by white uniforms
taaching social conventions.

Villataie corcaived his iife and works
as a mansgression of existing notms. If
was this particular Gause to which he
dedicated his aclivity and expression, by
concocting # pamadogical blend of iradi-
hon and the avantgarde. »

Notes

' Sew: Magsa Froramuncins nor el eaming de Don
Dutinte (Mastar Vagahond Along the Tral ol Oon
Quixets 1983 & iterary chromele of ar actaak o
urney mada oeziner with other arlials i a severn-
leenin-ceniusy Iwo-whee! wagon alomy (fes el
ance lollowed by Corvantes’ fisra, T alsa e vo-
lurne enlitted Los swenos def sapn (The Dresm
ol alreg 1083

Bz £ Gallo Pinte [ The PRintsd Cocleatel, 1344)
pr L vuett: B menda (The Resolang Woirld,
15861

It DO duyclon Igted 107 & Jecadas

' HE was the =onot Miguel ahd Lilss Cane, wrl-
s and poels rabownad 1 AfgENinG.
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Ukazaly sig trzy koleine zeszyty
JNowych, Sztuk dia Dzieci | Micdziezy"
wydane przez Cantrum Sziuki Dziacka
w Poznaniu (2000 1 2001 mok). Cztery
teksty autoraw zagraniczrvch w numerze
13 | psiem uwworcw polskich jako zeszy-
ty 14 16 dajg ciekaws swisdaectvn Ura-
maturgiczae] roznomdnesol. Goyby pro-
bowac, chocby pobleznis, analizy kazde;]
sziukl z osobria, powstatoby dwenascle
catkiem odmiannych literacko-teatral-
mych peprazy Jesl zdecydowad sie pAg
poszukiwanie cech wspolnyeh i podo-
blenstw pomigdzy tskstami, do wyboru
pozostaie wigle pordwnawgzyeh katego-
fil Oto hilka z nith,

Tytul, Z mformacia o bohaterze: O wa-
welskirn smioku Anny Onichiniowskis), Ak-
samitka, crka digbla albe zakochany
pajse Piere'a Giparieyo, Swistszumsze
lest, Wistrzny Crarodziej Bruce'a W,
Shearera, Jak Matolusz poszed! szukac
olbrzyma Tankmda Dorata | Nigobeany -
kitka scen r zytia rodzicow Krystyny
Choloniewskis|. Ze wskazaniem czasy
iub przesirzen!: Pigc rmifne Lillany Bardh-
jBwskies] | MiejSca rzec 2y zapomnianych
Chelpniewskia) 7 sintnym: szczagitem:
Koronki i kordanki Bardijewskiel, Obra-
zek Radostawa Figury oraz Duzy ziglony
problem Elzbisty Jodko-Kuli. Z znsfrzess-
niam N3 niby Andrzeja Lenartowshkisgo
Z wykrnyknikiem: Swiaf i juz Philippe's
Doring.

Adresat. W kalegani domysinago od-
blarcy s7tuki dziels sie symetrycznia
Jedna potowa odwiuie sig do publicz-
noscl dzieciece] {catkiem maiej luly tro-
che wiskszef). & druga ma wymiznic star-
s2e00, mionrezowegs adresata Skraj-
ne hisgury podzisly wyznaczaja dwa
teksty, Swistszumszelest, Wietrzny
Czarodrie} dla dzigct najmiodszych —
nistrasabliwy, nieskomplikowsry, pogod-
ny i Ma niby - drastyczny, przerysowa-
ny, wprowadzajacy w brutalng, drama-
tvczng dorosicsc. Wigkszose sziuk pra-

Pisanie
~ dla teatru

Maria Schejbal

wadz swoisty dizlog, mnig) lub bardas
otwarcie, ¢ wirizem doroslym - w sferze
gluzji, zarty, porozuMIBwWawWazago Mmru-
gnigcla okiem.

Bohater. Sposrad kilkudzissieciu
nostaci checnyeh i dziatajgoych w ama-
wianych tekstanh warto wyrdznic Nie-
obecnego. Osobiscie poiawia sie w ak-
cii utworu tylko na moment - w finale.
A jadnak wismy & him prawis wervstio.
Osiemnastolatsk, ns imieg ma Jacek,
wzrest: metr ostemndziesiat, numer buta;
43, chodzi na wagary. na plywalnis | an-
olelski. procity mu szkidzy, nie ma kasy
i kemputara, jeal przypadkism indywidis
ginym, trzebz mu podwiecac skancen-
trowana uwageg, Funkejg cbecnosci Nig-
obecniago s4 inni bohaterowa: Ojciec.
Matka, Babeia, Profesar, Peychiatra,
Glos z telewizara. Inne postacie, fizyez-
nie obecne na scenie w pozostalych
sriukach, reprezeniujs zarowno Kaiego-
rig figur  papierowych”, schematycz-
nych, zapisanych szKicowo, jak | typ
osobowosc! ~ z wyrazigtym charakierem,
pozyelq spoleczng | znakarm srczegbiny-
mi. Odrabng grupg, omawiang Osobno,
slanowig hohalgrowie scenicznl z hajko-
wym rodowoden.

Problem. Psycholog: Kawal z cfe-
bie sukitisyna. Rocky: Zgadzam sig,
panig magistrze (..). Od czasu do ¢za-
su' W przyrodzie pofawia sig muiant,
i...) Mutani, pante magistrze, jest pro-
duktem srodowiskowym. Cytat z Na
niby Az w pisciu s2fukach, w piggiu réz-
nych kontekstach, analizowsny jast ten
sam temat: milody calowlek - |ego dra-
maly, postawy | clecyzie wabec naponu
wapatczesng], destrukcyjne) reeczywi-
sioscl. ' Wspolczesnose halagliwa, an-
delna. z podzizlami na lepszych | got-
szych portratowana jesl w tych ulwo-
rach 7 pasjg i drebiazgowo - w oharaks
terystykach postac), w studium |ezyka,
w ostrej karykaturze i skomplikowsaniu
motywow. Waepdlczasnost ma swoje

wyraziste | czytelne emblematy zdobigce
rozwof wydarzen: hipermarket z .pro-
maocjg Na prosziki” w Nigoheacnyrm, pHo-
ta i kamarke, muzykg techng | kolarows
wlosy w Pigciu minutack, Karte Praw
Dziecka i .Tam Ciuszek” w Obrazku, ka-
mere wideo w Na niby, Spice Girls'
w Migjscach rzeczy zapomalanyth.
Majhardziel radykalne | obgigzong ra-
gicznymi wydarzeniami sg Obrazek | Na
niby ~ rirg fagodza | nie retuszujy jaskes-
wego obrazu Swiata, padsycajy emocje,
pighrza kantrasty

Kostlum balkl. W kilku: sztukach
Jhatkowosc" fest wybarem farmy liierac-
Kig), w kiku innych odgrywa istolng,
sprawtizz funkcle. Do najbarizia| aczys
wistvch wyznacznikow bajkowe) katego-
ri nalezs postacie - hohaterowie typo-
wi = ludzie, stwary i zwierzela. | iak.
u Gripariggn many przedstawicieh swia-
ta diabelskiego, u Onichimowskigj ray-
glowego smoka. au Dorsia klasyczne-
go olbrzyma. Swistazumszelest jes! boz-
troskim czarodzicjem w wisku 321 (at,
a Matolusz ie przystowiowy . clupi Jas”
- bledak | poczciwina, klorego stag na
nieoczekiwanie aprylne fortels, Swiat
Koronek [ kordonkaw srcreinie wypet-
niajg ksezne, kaigieta | ksiezniczlu graz
szacowna instytucja dworshkie) nian|.
Zenerzela uczlowieczone pojawisg sie
licznie i w bardzo roznych kontekstach,
itk chotby krokodyl Gacek palsey oyga-
ra w Duzym ziefonym problemis czy sli-
mak Matalta pieugcy wiersze w Matoiu-
szu... Bajkami a rebours, w ktarych tra-
dycyine motywy 1 wathi zyskujg nowse,
przewrolng znaczenia, s§ sztuki Griparie-
go, Darsta 1 Onichiimowskie], .Sajko-
WoSE” [aka infy wymisr - avaat fikeji in-
QEnUjgoy W POWSZeaniy, wspoiC2Esng
zeczywlistose - okresla poelyke DuZe-
go zigloriego problemy | Migfsc rzeczy
zapomnianych. Wediug Klasyczneno
bhajkowego wzorcs zbudowana jest laz
velacja dwojga gtownych bohaterow Ob-
rarka ~ Baski | Jacka. wspolczesnych
szdsataklasiatow, KIGrzy S10ja Na przeciv-
legiych kranoach spoteczne) drabinyg,
8 [ednak udais im sie spotkad: Gadska:
Ksigze wbiega na szczyt wiezy. Zeby
utAtowac Ksigzniczke 7 rak czarowns-
cy!' Javek: Raczej pastuch niz k5igze.
Badska: | nie wieza, (ytho irzecie pigtro.

IKsztatl teatry, Wskardwid datyczgce
lestralng formy pojawis)a sig wa wazyst-
kich utwerach - jEko konkrans pemysty’
inscenizacyjnych rozwiazan bads ko re-
zysersile czy scenograficzne sygnaly
i Dgalne sugestie Bardzo wyrazista wizjge
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Bruce W. Sheagrer, Jak Mazglolusz
poszed! szukac olbrzyma (How Simple
Simon Went io Seek the Glanll by
Tankred Dorst, and Nieghecny—kifka
scen Z zydia rodzicow (The Absenti—
Several Scenes irora the Life of Parents)
by Krysiyna Choloniawska, Anindication
af ume and spacea: Pigd miinui (Five Min-
utes) by Liliana Bardijewska and Misfs
ca rzeczy zapomnianych (Lost Proper-
ty Sitesi by Choloniewska. An essentizal
delail. Koronki { kordonkf (Lace and
Chenille} by Bardijewska, Obrazek (The
Picture) by Radasiaw Figura, and Duzy
ziglony problem (The Large Greert Frob-
lem)y by Elzbteta Jodko-Kula. A ressrva-
tian: Ma niby (Make-bslisve) by Andrzs)
Lengrtowicz. An exclamation peoint:
Swiat 1juz (The World and That's it} by
Philigpe Darif.

The addressee. \n tha category of
tha prasumsd recipiant the plays are di-
vided symmelrically, One half relers to
an avdience made up of children (Quits
small or slightly older), while tha other is.
addresssd to g digtingtly older spenta-
tor—the teenager, The extremes of this
division are delineated by two texis: the
lighthearied, uncomgiicated and good-
natured Swistszumszelest. Wielrzny
Czaradzig), intended for the youngest
children. and the drastic and sxaggsrat-
& Na niby, an intraduction ta brutal and
drametic adulthoed The majority of the
plays glso conducts a specific diglogue,
more or less open, with the adult spec-
talor—within the sphareé of an allusion,
@ jeke and a knowing wink

The hero. Amongst the several score
characters in the discussed texts special
mentioti Is due {o The Absart, who ap-
pears in the plat for only & single mo-
ment—in lhe finale, Nonethelegs, we
know almost everything about himi. He is
aighizen years old. His name s Jacak, he
is 180 cm. tall, wears size 4 shoes, plays
trant, attends English lessons and goes
swimming, rejects drugs, has no cash or
computer, is a highiy indmiduzl case. and
demancis conpantrated attenton. The
funation of Mis prasence is camposed of
such heroes as the Falber, the Mother,
ihe Granny. the Professor. the Psychiatrist
and ths Voice on TV. Othar charactars,
physically gresent on the stages in the re-
maining plays, express aither the caiege-
ry ol barely skeiched, schematic figures
of acerain type of persanality, with,
a vivigd character, distinctiva leslures, and
8 social position  Another group, dis-
cussed separately. Is camposed of He-
raes of [airy-lale provenanca.

The problem. Psychotogist: You're
quite a s. o. b. Rocky; 1 agree, st (...}

111

From time to time, Nalure yields
a mutant. {...) A mutant, sir, is the prod-
uisi of the environment (MNza aiby). Inias
many as five plays, and in five different
contexts, the authors analysed the same
{opic: the young person and s adver
sitizs, atiftucdles and decisions in relation
o the pressurg exerted by comempo-
rary, destructive raality. Molsy and taw-
dry coniemporaneity. with divisions inta
those whe are beiter and those who arg
wWOIrse, i portrayad with passion and in
greal detail—in oharagtanslios of the per-
sona@ dramatis as well 88 in language,
acrid cancaturs and complicated mo-
tives. Comempoeransity posSsesses ifs
own inimitabie and legible smbbzmns
marking the development of events
A sunermarket with “special offers Tfor
soap powdsr” in Meobacny, tha rémate
centrol and mohile ghons, 1echno mue
sic and dyed hair in Pigd minut, the
Chaiter of Children's Rights and “chean
gear’ in Obrazek, the video camera in
Na nitby, and the Spice Girls in Migjsca
1Zeczy Zapormalanychi, Qbrazek and Na
niby are the most radical plays. encum-
bared with iraglc everils—ihey do not
lighten ar retouch the stark image of the
world, bul stir up emolions and amsss
cantrasts,

The fairy-tale costums. In several
spectacles, the "fairy-tale quality” de-
nlas the choice of a litergry formn, wiils
in others it tulfils an essential, causal
function. The most obvious determinants
of the fairy-tale catagory include the
charaoters—typical heroes: peopls, ag-
sorted creatures, and animals. Ip the
play by Gripari, they are representatives
of an Intemal warld, in the 1axt by On-
ichimowsks wa encounter a Hraa-haad-
ed dragon. whils Dorst introduced
a classical giant. Whisilesoughrustle is
a carafree sarcarer, aged 321, while
Bimple Simen is the provarbial "villags
o™, a poar, good-hearied lad, capa-
ble, howaver. ol unexpeciedly clever
tricks. Thie world of Koronki § kardonki
& thickly peopled with duchesses,
ddukes and princesses, and includes the
respectable institution of the court nan-
ny. A mudtiivde ol anthropomomhised
animals appears m exdramely divergent
contexds, and includes Gacgk, the cigar-
smaoking crocodile in Duzy ziglony prob-
fem. and Nalala, the snail poal in
Maitchisz. Plays by Grpari, 'Dorst and
Onichimowska are fairy tales a8 rebowrs,
in which traditional motils gain a new.
perverse sigrificance, The “falry-tals
uality” becomes a difierant dimension.
The world of liction interferes in mun-
dane, contemporary reality, and defines

the poetic of Dudy ziefony problam and

Migjsca rzeczy zapomianych, The rela-
ticn batwesn Baska and Jacek, twa con-
temporary sixth-formeaers—~tha main he-
mes of Obrazek—is also constructet!
according to the classical fairy-tale mod-
al; reprasentatives of wo appostile ends
af the social ladder, they nonethetess
manaae to meet. Baskar The prinoe
climbs to the top ol the tower in order
i0 save the princess from the wilich!
Jacek: Morg of ashepherd than
a princa. 8agka: And s na towar, Hut
the third floor.

The shape of the theatre. Direc-
tivee canceming thaatrical form appaan
in gl tha warks, eilher as conorate con-
ceptions of staging solutions, or as di-
rection or stags design signais and gen-
eral suggestions. In Koronki | kordonki
Liliana Bardijewska recards an axiremely
vivid vision of the waorld shown an stege—
full of details and precisely planned ac-
tivity. A selecfion of the puppelry tech-
nique 18 suggéstad by Onichimowska
(classical puppets) and Gripari (hand
puppets). Upon several occasions, the
canstruction of staged reality resoris fo
the corvention of the “theatre within
a thaatre”, applied moagt extansively in
Miejsca rzeczy zapomnianych and Na
nfby. where we dimengtons of the plot
are rhythmically intertwined—mutually
dependenl, they madily the lpgic ol
events. Swiat i juz is a su/ generis man-
itesto of theairical converition, Due o s
radical ant-illusian the play by Donn dif-
lers trom all the oiher texts, which org-
ate fictionsg! time and space. R has no
place for sets or a true plot, but s com-
posed of a narrative cammeniary. and
arazalsg a world "in frant of the specta-
fors' eves” by means of a symbolic ges-
ture or a changs of ihe emblem: The
Talter One puis on a jackst and a hal.
She sits in the middis of the circle antl
waits. Iy this way. she becores the
Gentieman.

The tweive plays publishied in Fozran
comgirise interesting and valuabla mate=
vial, Naturally, the list of suggested oat-
egories does not rellect the varely of it
arary conceptions and contenis, but 18
manaly an attempt at indicatifg several
gspects characteristic for lhe texts. Are
they representative for the vision ol con-
lemparary dramaturgy addressad 1o chif
drem ancl tsanagera? They cerainly con-
stifute an imporiant proposal and obal-
lenige for e Polish dramalic, puppst
anc! lelevision theaire. (n visw aof univer-
sal gomplaints about the absence of
a special repertoire tor childen and
tesnagers, it would be difficult to aver



rrophasise e mie played by he
Fornan Cenire, headad by the limless
Inpgriew Rudsimski, i ihe oromalion of
SOt wr i o ecsely alch an ai-
ence The pubhshung inibialee i close-
y avsnciaied galh the Polish Competiions
far Pigya o1 Chlldren and Tegnagers,
ned 1 Poznan fot the pasl an veara
The tangible resull ol e compehtion
and pubhcalisn afors= of tha Centre 2n-
rompasesy elogings of new pigye; 53
wlec ke s fesatiured] by phofesalonal the-
atres, 20 TV Thaalre premicres, and ex-
hemely nomeacos slagings Iy amalear
Tempanias Plays frem Poznan were
350G = oty AL IS own osival The First
Thealncal Hevevwe-bdiszory 2007 Tea-
fured speeladcles given by childran's and
vouth ensambles, beeed on laxie by 108
Srymanowik s, Erbiga  dodko-Kiia,
iLiang Bardijewska, Anna Omchimows-
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Rubikon

I have recently met him in S, somewhere in the south of Europe, This is not surprising, M. i5 a true habitue o} festivals,
althaugh by ric means an avid spectator. On the contrary, tt is he who preserited the spectacles, and was usually invited to
gladdan the hearts of the autilence. To anhance the ambience. M.—a cabarst artist. A solo puppetesr. A parson manipulating
athers by mesns of a smile, knowlsdgeable in tha art of charming and dominzting, A serss of suncesshil tricks, the animation
of puppel characters, dancing to a play-back, the scenic joke and the smile of a master, saving: admire me! But this was the
past.
in 5. the situation was different. First, we hugged each other like old frientds, arnd M. replied to my customary queston:
"how's it going™ by ignonng univereglly culfivated optimism “Fing, i it were nol lor the [aot hat | have suddenty and irrationally
aged”. | houghl that he was joking a8 usual, and upheld his tone, albsit only for a moment, since he immediately disappeared
inthe crowd of festival guasts.

1. saw him once again on the day of his perfarmance, given in a square in front of an Art Nouveau town hall. He had placad
his rathar excessivaly long teblg  Behind it, and next la musical equipment with an assistan] at the keytioarcd stood & biox
qgntaining the props. M. began the spectacie with feigned energy, siraightening his red bow tie, playing with a folding top hat,
and juggling with the walking stick of a fin e sigcle dandy. A good performance, although the top hat tended to get stuck and
the walking stick kept talling orto the flagstorigs. A new, casual style? M. did not pay any attention {o ths manual lailings. Aflter
all, he was cancemned not with the peritrming walking stick or ohapeau, but with. te concart given by thi puppets

He stood behind the table, iold us lo watch his hands, and then built lns characters. A halt-clenched fist became a head,
“artificial” eyes started 1o glisien between the index and middle figer, a hat, 2 cap or a head scari appeared ori the thumib,
whille the ring and (itlle fingars served as a mouth. The bady, or actually the castume af the puppst, was taken out of ths box.
Inthia manner, fie Greated Carmen, the Shepherd, the Guitar Player and many other figurag, wha appearsd anly for.a moment
and with slight technical difficullies. The eyes, caps and costumes were not always obedient, byl once they succumbed M.
animated them, and in an instam revealed his extraordinary mastery.

Mol It must have been otherwiss ... his perfection seemed to 2mataa an ifs own. M. distinctly Bxistsd in different regicns of
being. Trug, the spaectacle praserved its own rhythm e gesture announoing the nexd number, tha construction of the figura,
ils bried but lively presence, and the great master flicking his hand—here | am! Actually, it was his body which preserved this
rhyihm, rendered indelible by hundreds of performances. M. only befitied from the habits of his physicality. Mis true pertor-
mance ook place oufside this corporsal screen.

Suddenty, it seemad that | had discovered his mystery, his appraach ta this particuiar final phase in earthty wandering: M.
had obvigusly ogled tor {ranscendence. | had probably not erred. After the show, |lhugged him cordially, and he ssid; "Yaou
know, H., | hope that | shall never cease periorming. even an the other side of the river”, | was greatly touched, and seeking
an gnalogy far his dreams | thought abaul Zwyrtata playing music in Heavan. .. By no. means a happy reflsetion. .. hj
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