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100-LECIE URODZIN OBRAZCOWA
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Zamm Siergrd Wadimirowicz Olbraz-
Cow poawd s w powaEnng| Polsce
ipo mku 19451 woresme) uz wphywalt
na losy niektarych naszych ot lystow,
Wiemy pr2ecies. 26 10 henfahiy 2 preeo-
stawreniam teatru Obrazoowa na _wy-
awolong|” wroky 1938 a megdys polk
skig) Bualorus: sklomy Wiadyslaws 1 Zo-
he Jaremow do otwansa Polskiegs Te-
atru Lalek w Grodne w mhu 1840 Do
pawne| nomosy Ohrazeowa przyznawal
sie Zenon | Elzbleta Kahnowiczowie, kid-
rzy. utiknawszy zestania. pracowal wle-
alfze milodeqe widZa w Nowosyoirske.
Podobme Jamna  Kilian-Stanisiawska
pownlywala sie na pobierame nauk
U Obirazcowa (siaz w 2go feairzel <o
slanowiler 1ekamendacys do pracy w Pob
sce lLudowe) Rowrniez mne psoby, kio-
e wszalkze nie zachowaly trwategn migj-
SCa W leatrze powgjenriym, praywazlity ze
wschodl Abiory sziuk wowydanu ksioz-
kowym | kharych strzeghy jak rebikwii o
2 |edne) strony byly nowoscia, & 2 drugied
dolumentem lojaingscr wabisc nowo
kregwaner DolityCzne] 12echiatose

Grum na przyjecie wislhiego artysly
raczeckieqo w Polsce byl prayvgotowany
przez stadowisiio nauczycielskie jeszcie
wrzed woing To nis tvlke Bajowey (36-
clzowah - wiehsznso stodowiska na-
vagycelakiann byia lewicowa, Weraw-
dzie Obrazcow mie byl j@szcze znany
Gedyre Jan SZlaudynigel proyznawal $ig
do lekiury 1290 Reaziu AKTier Z k0KTOf).
ale tin Polsks » Moskwy przyiezdzata Ma-
iaha Sac, Rlora opowadala o opece
panstwa aoweckidgo nad leatrém dla
dzoear Zapowiedz rmian w shruklurze
panstwa polskiega byls wigc zapowie-
dzid przyswolenia sowlecklego mecsna-
tunactteatrem Mie wezyscy [alkarze pol-
S0y Byl jegd #ntuZjastami. dle wnglu ko-
rzystalo 2 pomocy Robotmiczego Towa-
reystwa Pryfaciol Dziedl, kidre torows-
1o drege nacdchodzeacym zmianom. Nic

Obrazcow %“.»

w Polsce

Henryk Jurkowski

dmwnego 7o wizyla Obiazcowa i 12go
leatru w roku 1948 Dyla pravwdzivsym
swigtem polskich lalkarzy, kiorgy | slusz-
nie oczekiwali wzmocniend wissnych
pozyep w ohcpaingch strublurach polskie
gqo teatru

Qbrazeow odhyl w ko 1948 mia-
sleczng tournes po Polsce, ndwierdzaac
takie miasiy sk Warszaws, Krakow,
todz Chorzow Bielsko-Biala | Wroclaw
Wystepowal ze swoim, anchywich s iy
pegramen Ramanse 7 /aikami, ajeqgo
1eatr - Panstwowy Cantralny Teair Lalak
w Moskwie = pokazal priedstawisna
Cudowna lampa Aladyna, Noo wigitif-
na wedlug Goqola, Fieknosc niropisa-
ng rNipzwekly koncert. Wszyscy za-
chevyeal sig oo indyeadualimmi aysie-
paim, wizkszosn zreszig przensita ten
zachwyt na przedstawlema calego an-
samblu, chod zdarzall sle tacy, kldrzy
roznicowall osiagnicoa indywidualng
i zespotowe Cale Bowem wszyscy oo-
dziwial poetyckost wystepu solowego,
o tyle bardzie] wyroblent kryvtyey dyslan-
sowali sie wobreo dass ocaywsta) | ima-
lo dowaipne) karykatory esirady radziec-
kie| w NMiezwykiym konceircie,

Przadstawlerna cgladall, a naslepnie
BIEA & NICh wybini Balscy knayiy | Bl
sarze ad reny Kezywackis) po Jana Kaot-
ta. Entuziazm byt tak wizlkl, ze porywa-
na sie na najbardzie) wyszukane mels-
fory @k la, Ze pofywajgey gaiop Komia
Aladyna byl daprawefy gQodng ilustiacia
mickiewiczowskiega  Farysa”. Uznang,
e w preedslawieniach Iyeh chods ¢ kull
sZlukl. polaczony z zarlwym praghie-
mem syinbipzy z widowng we wspolne)
do sziuki mitoscl. Jan Kottt nazwal sztu-
ke Obrartowa Jeatialing powiastks tlo-
roiiczrna Jegd zdaniem Obrazcow za
pomacy lalek pahazije Swial rzecTywi-
sty, wzory uczus, gestow, sytuac), cier-
pienial namisinoscl, kizywdy, marzenia,
nawal politvke . Tak wiasnle posiepowal

7

4

l/)

Wolter,.. Cryz Kandyd, dr Pangloss
i Kunegonoa nie 83 zveykiymi falkamr.
Ktoryrm wietly msarz daf pare mezmien-
nych gestow 1 bardzo wiele sdrowego
rozsaaku?

Oeppviseie nie brakie krytykow o am-
hicjgsh iealngicznyet . Ceestaw Scha-
bowskl mawit wprost Wyrywaly sie ser-
ca oo tych lud# w podzigce, i7 narod
rad2iecki ilese w swey kONLr2e 1 s2ln
Jeartemnacionalisiyc2ong pizyiazna g
terstwo do wezysikich ludzr i ras. Poka
FANC Ham, {3k wielkie oslagnigcia zdo-
Bywa kofeklywrta praca zespohs! Poks
Zang nam, e siuka fadziecka tehme
umiawanien pakojowe) pracy.

Pobyi Obirazcowa iyl tak wielkim wy-
darzeniem areakee Ak porvivwneg e
Dziennik Polski" i Teatr Groteska zorga-
nizawaty dyskusie z wurziatem wylitnyen
krytykow S W Balickiegn, Krystyny
Ruliczkowskes), Hentyka Vaglesa ieh
giasy na szozeEsaiE | pormipaly ©athoeeoe
aspekty polityczng tef winty, g slannw-
ly po prostu dyskusie ze sztuka msyr
skiefo misirza, Polscy [alkarie 2 wie-
gy micll poczucie awey odrglmne) drom
‘Wiadystaw Jarema zauwazyl, ze Qhras
cow ndsredi W pEwNyim Sioomniy o Swe-
go dawnsqo crede arlystycznaga Hatka
powinng pozasiawat lalkg). popmeral go
w bym Henryk Vogler, ktory previat zaks-
zeniz, ze teatrlalek jesf fealrem skrotnw
I prZenasil, 1 uwazal. Ze Dbrazcow 2a-
przecza te) zasadrne Zoha Jaremawa
=3dzila jadngh, ze tealr Obrazoowa jest
w Blanle rozwoll | pbacITy elan Zapowia-
da przegscie od latki-cztowiska do 1aiki
hermczne), ponadivdzkel. {To Kample-
mant ze swiala nadmanongly - cielkaw:
czy pani Zofla wiedziala o sympaty, jaka
Obrazcow zywit dia E. G Craiga?)

Jan Szlaudynger miat rovwniez walple
wosel g0 oo walprdw pzedstavaen Cen-
Iralnego Teatru Lalek, ale byl zachwy-
cony solawwrmpropratamednrEbonac owa



Sxapdynger, wislhd sweolannik teatry la-
ek najbaicdoe Geer se 7 lege. fe
szhukp Otrazonwa lak bardza wemac-
mala parycie |alharsiwa jako  =ziuk
wocrsch wsielhieqo radzaj wizdz
wPoltce Jego wolpaow oroyznawal
nawel R, 20 leairy lalek raglary zapm-
sznni na | Fasliwal Squk Rangizckizh
1 Rozyjsioeh w 1gku 1950, Pizrysry
Rrok, by swansowac w straklurach orga-
nizasyimych | 2o jahstymenage” tealng

Chraseow ogsesyl =g 2 przviema
w Warzzawie, sle pie znal palskich 1e-
show, B jedi (8 Znat, 10 wylnornie 2 5o
wirokie, prasy Bezposrednio so wainie
co Dyld calkowiois gl alms | reagowl
na zni=zczania Warszawy | na prace prey
g cdivudowie, YW ugols G woleniis Irs-
gerdit rieal 2 ogrominym wrriereniem. ale
B uegrt O el waalokaolnis | powracat do
nigj w =it h przemiwieniasn preaz wis-
le powalanmych &l powoll & jeas why-
Inans prrekedalialy 2ig wirstonde ak-
lara, sveadomago olvedli | migjsca Swn-
ich wystepow, Warlo jadnak zasyiowas
mgly icagment z hilnzkl Mg stopriach
CETHAC: O MENWEIE) vwarycle W Folsce.
acly lo zobaczdd Trujnowane miasto
i groly radzieokich zolnjarzy, nie do-
ghrzeqgiac el mogil, 2hod ich islee
res bralkowaln

N dandcach 18 uhcash, na hofe
iach, ng Ghilgch w rpslacrgorach Hadi
| chomagrewk) ZwmEshy Aadziaciiago.
Oriciesiry graiy DR FYrniy. WItGH f1as
Qr2ex Auhiofony, P wsrysiios 1o micsio
s e caly Wees rewa.
ifrarzyscia : chorggiewkamni
WYDZ 1Al [ 7Ez cale miaslo,
W JACEET S8 ESRAEFE Wy
siep jef2eam nie wyszedl na
Foanp rgrigransiern, 4 pa-
novmmiE ks
medods, janky

sl wysicpowac SFalEping Kravki
okiaski Ao diniego. da jesleimy
I Brgjue Bad. To diatego, 20 wojska ra-
grigckie oswobodzify Polakdw. Nie
moIng {ego nle dagirzegac czy roi-
mist. Wsezedzie, doshoiwenis wazgdzie
graby, proby, groly nasrpoh 2Glnierzy,
i beginnenoe {2 nazwishant rasyishi-
. tadzyekimi, Yzbecking, ukeIngking,
bumtoruskimt, Fycdoweskinmi, gruzifaskim,
MMerarskimi - 20 wazystkich namnionn-
201 Swrgeky Radziecknzgo, Hdrey peeyv-
szlt aby bronic iych, co dzre nas turs)
witaig',

Orrpwistie Tdne wine Ohescowa
28 jego perspeklywg wildksnia palskis
rEecTywisinscl, W czeais wizyry w Poi-
308 C2 s przedsiawicielsm swytle-
slsedqn wwojnie keaj L ataral ale spro-
slad swoim abfrwigrkom Spolykal sie
pozywlsoiE z polekimi lalbarzami, inte-
regowal @i Wh pracs, ogindat ich
prredalawienia i, zachowawsl s nie-
raryide dysioeinie Arlysla, kloreoo sady
w Zanazky Radiieckim obwaraly droge
dao kanery s skigl ok jn 2amykely na
Fawsde, W KIaoh ssloickicn sachcey -
wal =ig F mefwykiym taktem i pmisrem.

MNigsiely bywal lalkée inglrumanlam
politykr swego kraju, On sam myal prze-

clez rnakomils pors, Napizal wiale alg. -

el artykullee w sposoh madre T Ip
sradn Crasaem jpdnak podp
sty pisane ped dvkianda polimlsys:

- O ZTOID — DRINOh S [ ZRE iddak-
cje polsiich piam Rie s« fich Al
pars propagandy s oharaklang shec e

dlz nis] nowomowiz  Brsudynigenawshy

JJeair Lelek” opubiikowal £o paymnie
dwa Takle sty kak en ponize)
Pazdrowienia diz narnodu Dolshrego
Dirogdey Freviaoiele, Judzie puacy w ao-
wef, demoknatyczng! Poafsoa! Wimizniu
kofekitvwi Conimminege PBNSIWOWEDC
Teatru Lalek i modm wissopm froine Wes
O pugwecis saudloo e, rpacalskiegn
pozdrowignia £ clkazy Miesiaca pogiahbie:
7@ prEvissnl polskoradriec Ko,
{Tu nasteouje wrrmanka O wasidd Fola-
Kiowe 3 rAee anlbodowy Kiequ, O pakdajo-
wym ApEi Sdokhalmskim, o podzega-
CZACH WEEneER | Wolke koreanek i)
o o pehEtla zakas inonl slomowe,
HKoncry sig aposiroln do wielkiego wordss
iurgknset . Wezyslke fak z e prasoeak|
atowiazuiace| na sskelaniu parynym)
Frzesyam Wam, orodzy Proviacicle,
AJJSETIeCITisisTe Jyrania SUKCEsiv W
wagypsiiooh dyedbogen Wasee) piady
fiwdrcmmacy, w Wasssy wiausieng
G Srawe poink o e
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Namawiac do shazenia jakiefd ider 1o
niz to samp, ¢o namewiac o stospwa-
nia regul realizmu socalistycznego,
Wiec chociaz Obrarcow ulegat czasem
pras)i oficjainych nakazdw u Siebie
w Moskwie, nig przenosil ioh ra ngsz
grunt. Wazystkie nasze nieco poznisjsze
w stesunku do jego wizyiy socrealistycz-
ne pomysty nie bidy przez niego zawinic-
nz. Nig narzuoat narm B2 swojego reper-
tuaru, aczkolwiek teatry chgtnis z niegn
karzystaly.

Z iego s7iuk hajwiskszym powodze-
niem Gieszyl &g Wielki fwan przathamas
zzony przez Wiadysiawa Jareme | opubli
kowany przez Sziaudyngera w Teatrze
Lalek” inir 7, 1852). Obmzcow napisal tg
srtuke wspolnie z 8. Preobrazenskim
iwysiawil w ralls 18937 Slanowila ona
alegorle dzisjow ludzkosci z punktu wi-
dzema Marksowsklego matenalizmu hi-
Storyc2nean, z wyzyvskiem ludu, rewoludca
1 2wycigstwem nad kapitalistyczng inter-
wencjg, Obrazcow nie lubil tei sztuki.
Jego teatr gral ja tylko 273 razy. (Ta nie
pomylika -~ S2tuki, ktore lubll, aral znacz-
nig diude]: Na rozkaz szazupaksa - 2097
razy, Czarodziefska lampeg Aladyna -
1020 razyh. W Polece natamiast grand |g
2 ppodoiraniem. Nie wierdzg, ze lalkarze
byli bardzie] papiescy niz sam papie, dle
niswaimliwie znalezli wielkie upodobanie
w dramaturgli Wielkiego lwana. Poczyna-
jge od Groleski (iako Basn o pieciu bra-
ciach - 19581), wyslawialy jg niemal
warysikie teatry. Niekidgre zmienialy kolor
skory bohaterow juz to na zolty, juz to na
czamy, bo Azja i Afryka 182 powinny miec
Sw0j3 rewnlugie  Jan Wilkowski wystawial
Wielkiego Iwana trzy razy (1854, 1963
w lLalce ipowidraw go ze studsntami
w Bialymstoku w rmku 1977). Ostatnig re-

141

alizacyg tej sztuki, z nowymil sensami, ale
Z dawng strukturg, bylo przedstawignic
Wojoiecha Wieczarkiewinza Bracia (wg
Wie/klega /wana) ze scepnogrshia Jana
Berdyszaka | muzyks Kezysaala Pende-
reckiege (1974). Wisczarkiewicz wyko-
rzystal lekst Obrazoows do pokazania
uniwersaine] prawdy o refacjach miedzy-
dzkich, unikajge dawnych klgsowych
skojarzan.

Niginpig) zgadnie z oozekiwaniami
‘Obrazcowa polski teatr lalek szed) swoig
wiasng, drogg. Te jego dgzenia na Mie-
dzynarodowym Fastiwalu Teatrow Lalek
w roku 1968 w Bukarsazcie znalazty na-
wel wigksze uznanie w oczach migdzy-
narodowego jury {zloty medal warszaw-
skig| Lalki) riz dorcbek artystyczny
obecnego tam Obrazcows z jega Nie-
Zwyklym koncerfern. Niemniej przez
wiele lat Obrazcow | jego teatr pozostal
istotmym punktem odniesienia dlia pok
skich talkarzy:

Qbrazeow powracal do Polski wisle-
krotnile, pokazujac swoje przedstawicnia
| uczestniczac w lastiwalach i sympo-
zjach.  Teatr Lalek" drukowal takie jego
leksly, wygtaszang na spotkaniach g
dzynarodowych, Jednym z najwaznig)-
szych byt referat wygtoszony na VI Kon-
gresie UNIMA w Bukareszoie w roky
1968, w czasie odbywaizeego s tam
Miedzynarodowsgo Festiwalu Teatrow
Lalek pt. Zriaczenie teatry lalek ijego
miejsce wérdd innych 1odzajéw s21uki
taatraisf, kKigraga niki nis moze pomi-
ngé w rozwazaniach o estelycznej natu-
rze lalki XX wieku.

Trochs infy sens mial artykul Sumu-
jacy wrazenia z lesfiwaly, a przadruko-

wany we frsgmentach przez redakcjg

JJeatiu Lalek™, Obrazcow wystapi! w nim
jakio rzecznik widza (domaga! sig wyraz-
nega adresu prredstawien) | jako Twos
leninik etyki Stanistawskiego. Chwalit
wigc przedstawienie lodzkiego teatru

Arlgkin pt. Kolorowe piosenki jako

swigtne przedetawienia dla dzieci, ale
zglaszal walpliwosci wgbedc nagrodzo-
nego pizedstawienia Jana Wilkowskiego
Guignol w tarapatach. Pisal:

Jast to spektakl Zywego aktara -
Witkowskiego, Jesl zabrat Witkowskie-
go ~ spekiakiy nie bedzie. Zgodnosé
cech postaci sceniczrie] ¥ cechamt
aktora zawiera w sabie swoisty wdzigk,
afe { wielkie nigbgzpieczensiwa. Josz-
cze sekunda i proces gry stanie sie
proceserm samoprezentacil, rite poka-
zem postaci, ale samego sichie” .

Czy miat ragis? Wismy, ze Guignol
w fargpatach byt grywany takze przez
nne leatry - bez Wilkowskiego. Wiemy
tez, ze Wilkawski w wielu swoich dzig-

tach uknywat sig w kulisach. Wiec moze
Obrazcow 2 zyCzliwosci dmuchal po pro-
sl na Zimne.

W tyin samym 1958 roku Obrazcow
wraz ze swym leatrem ponownie odwis-
dzit Palske. 1 z2néw prasa (giownie co-
dzienng) hyia peina pochwat, ale bar-
dziej wytrawnl krvtycy uznawal wielkosce
indywicluainaj sztuki Obrazcowa | widzish
slabosé przedstawien jego teatru, ahiw-
nig zas Nigzwykiego konoertu. Krysty-
na Mazur, wtorujge danowi Sztaudynge-
rowi. pisala;

Laiki w CPTL nle wytazafg, zastg-
puig pelnowyrmmiarowych ludzi Ponig
waz jednak lego zastepstwa zrobit nie
mozng, robig je zZle. Nie sa ni czlowie-
kitem, nif latky. W recernzfach polskich
gzignnikow, wszZystikich batrdzo po-
chwalnych, powlarzaly sig ciagie sio-
war fatki jak Zywi ludzie. I'to miaio byé
uznanie! Myslg, Ze w Sradowiskit lalks-
72y, ktorych m.in, wychowaly ksig2ki
Dbrazcowa i jego osobisty tealr ~ teo-
ria | praktyka mowiace o tym, Ze lalka
nig powinna zastgpowad cziowfeka -
w tych Srodowiskach nigzbyi bylismy
vkanlentowani scenogralia radzigc-
Kich przyjscict®.

Tego rodzaju recenzie nie wolywaly
negatywnie na autorytet Obrazcowa
w Polsce, Zhyt wiels uczynit wozesnie)
dla poiskiego lalkarstwa. Wydawniciwe
Iiteraclie w Krakowie inspirowane przez
Wiadystawa Jareme wytlato w roku 1961
ksigzka Qbrazoowa Moja profosfa, be-
daoa relacig dogwiadczen artystycznych
auiors, Jef tlumacz, wiasnie Wiadysiaw
Jarema, zanpatrzyl ksigzke w przadmo-~
wa, wkiGreg] przypominal spotkanie
z Obrazcowem w Biglymsioku w roku
1940. Centralny Teatr Lalek pokazywat
wowezns. .. Wielkiego wana. Jarema od
razu rozpomal silg satralng 18] | inmyah
aziuk Qbrazcowa, zrozumial nowg dla
siehie azanse. wisc zamiast zostac ak-
10rem W NOWo organizowanym teatrze
Meksandgra Weaierki, postanowil otwe-
reyé w Grodnie poleki {ealy lalek, Obraz-
cow walnis mu w tyim poimogl.

Z okzzii pigtdzissiate] roczhicy rewo-
lucji pazdzigmikowe] odbyl sie w Lodzi
{1967) Festiwal Sztuk Rosyskich 1 Ra-
dzleckich w Teatrach Lalak, Przy ckaz|i
Zorgantzowano sympazilim, poswiecone
tendancjom rozwojowym teatiru lalek.
Obok mowcow, kigrzy zajmowall sie wi-
sko problematyka teatru lalek, Obrazcow
okazal sig artysta. widzacym szerokt
kontekat tego teatru, vwzgledniajacym
przemiany w plastyee, filmig i tsalrze
| chociaz sam nie zmienil swego spojrze-
nia na teatr lalsk, poprzez preywokanie
wspomniangdt ta Kontekstu otwieral



grermks drzw dis noweqn tozumiEns
teairLi lalak",

Dstainia wirgta Qbrazcows 28 spek-
Larlem Cenlralnego Teatru Lalgk miala
MG BCE W koncu iat sisdemdzizalatvch,
Pohazywal on wlsdy w Warszawia i in-
mech miastach oA Jduansg’?o Marek
Warskie! waponing, jak bardzo wdeiwiia
go konferencis presowa solidnie cbas-
dzona pries dienntharry. Conpmdache.
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100™ ANNIVERSARY OF THE BIRTH OF OBRAZTSOV

Obraztsov

in Poland

Hefore Serge! Viadimirovich Ohrazmscoe
appsaed in postwsn Poland jalter 18415)
he exgrigd an opect upon ths fas ol
somi ol e Polist artistz | was coniaci
witlt the speclacies parfarmed by the
Obrasdsov hzalnz in larmsrly Polish Be-
loruzsia, "libsraied” in 1939, that in (940
nciinsd Wiadvslaw and Zofia Jarems 1o
apen the Polen Puppet Theatre in Grod-
nek In Turn, Zenan ancd EEbisls Kahnowarz,
whis mrang ascsped deporiaton worked
in 5 children's. theatre in Novosioirsk, ad-
mitted W having benefited rom assislance
randered by Ghrtscs i The same vain,
Janing Kilian-Stanislewsle reterrad 0 har
frainne in the Obractsoy thealre, a ventable
1=commandation for finding emplovment in
FPaople's Paland Olhear psrsons, whio sub-
saquantty ditl not idain 2 pernanent place
im the postwat theatre, Grouaiit from the

Henryk Jurkowski

Fast published wersions of colecled [Hays,
wehicn they closely guantled as rue rshics,
gincs, on tha one fand, such bonks wang
& novelty antd, on the giher hand, they oo
shtited groal of kyalry [owards the rosly
orzaled] pobtical el

The ground for the receptian of ths
preat Soviel artigl n Polandd was pre
pared by (eachers alfsady phor 1o the
war Pro-sooahal aclinalions weere diz-
nlased not only by members ol Baj-ths
majorty of tha milieu wasz lelilsl Tiue.
Chrafteny was sHll unknowrn (anfy Jan
Salaudynger admillad 10 hawng read Dis
Aktlor 7 kubdey ), bui during har visits o3
Poand Matalla Sats fram bozcow de
sonbed (he care bealowed by The Sov-
2l sinhs upnn e chitdoen s theale
A lorecast of changss in the stroslure of
thie Folish sigte prodicred, lhereicte, tha
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adaptation of Soviet-style pationage over
thie thealre. Not all the Polish puppelesrs
were enthusiasts of such a aohihan . tiut
many benehter Inom the aid provided by
the Warkers' Society of Friznds of Chil-
dren, wheh paved the way {or the ap-
proachng changss. It s net surprsing
lhat the vigil gpaid by Otrazlisoy and his
theatre in 1948 became a trua red-let-
ter day ot Polish puppeleers, wha cor-
rectly anticipated The reinforcement of
thedr own pasiton in he offical slruc-
tures of the Polish theatre.

In 19438, Obradscoy conducted a
month-long tour of Poland. visiting such
towns ae Warsave, Crapow, tLodZz. Cho-
rzow, Birlsko-Binla and Wroeotaw. He
showed kis indmvdual programme Ao
mances wiffi Puppeis, and his theatre—
the State Cemtral Putipet Theatrs in Mos-
cow—leatured Alagdin's Magic Lamp,
Chrisimas Eve sher Gogol, Indescribabie
Beauty and The Unusval Conceri The
authence was thrilled with the sole perfar
mances, and the majorty ol e spectatos
exended this adrmraiion to the shows
ghen by the whole ensemble. although
some apinicng difersntiated between in-
ghacloal and group accomplishrments, Alb
werg enthrafled with the poete najure of
the sclo performances. bl ihe more
saptnsticated antics Kept ther distance
lowards the rather obvious ang nol veny
funny cancature ol the Soviet stage in The
Unusual Concert

The spectacles wets seed and de-
scribed by eminent Polish ontics and
men ot letters, ranging from Irena Kizy-
wicka ta Jan Koft Thelr enthusiasm was
so gregi ihal they sowghi thie most re-
fined melaphars, such 28 the one main-
taiing thal Adaddin's gnlrancing gallop-
ing horse was a teply worthy lustration
of Mickiewicz's “Farys™ It was recog-
niséd that the performances ware can-
camed with a cult of art, combined with
a fervent desire for siaming a symbioss
with the audience. Jan Koft describad
Obraztsov's play as “a theatfical phile-
sophical tale" In s apinion, wilk the gid
of puppets Obrazisoy showed the real
wortld, models of emoilons, gestures, sit-
uahons. suifering and passion, wrengs.
dreams ang even palilos This was pre-
cisaly the manner in which Voltaire
wrote, . After ali, are Candids, Or, Pan-
gloss and Cunegonde fof mets pup-
pets, whom the great wiitar granted
several unchanging gestures and
& great deal of cormmon sense?

Czeslaw Schabowsk wrate outtight:
Our hearts ga oul fa thase poople,
thanking ther for the fact that in ther
culture and art the Soviet people of-

I

fer Internationzalist Ifriendship and
brothethood addressed io all peoplas
and races. We were shown the groat
geoamplishments of gelleclhive affori
performed by a team! We werg shown
that Soviet ari i1s imbusd with jove for
peaco-onented work...

The Obrazdsoy lour was sueh a groat
evenl, and the reacttons were so posive,
thar “Dziennik Polskl" and the Groteska
Thestre organised a disaussion attended
by renowned antics. & W Bahckl, Krysty-
na Kuticzkowska and Henryk Vogler. For-
funaiely, thalr opinions totally omitted the
political aspacts ol the visil. dnd comprised
an exohangs of viewis with the art repre-
sented by the Bussian master Already al

the time, Poligh puppeteers were well
awars ol their own distingt path
Wiadysiaw Jarema noticed thal o
a certain degree Dbraztsov had vied Trom
his Tormer arbistic creed (the puppel
should remain g puppet], an opinan
supporied by Henryk Vogler, who accepl-
ed the premise that the puppet theatre is
one of abbreviations and matapbors, and
who beliaved thal Obraztsov Regated this
principle, On the othar hiand, Zofia Jare-
mowa maintained that the Obraztsov the-
atre remaingd in g state ol developimen
and that lls current stage predicied
& Transiion lrom the puppsi-man 1o the
héraic, supértuman pugpeal (This was
a compliment kom the weardd af The Litenr=-
Mananetie—it would be interesting io tind
oui whiniher she was aware of the svm-
pathy with which Obraztsov itealed B G,
Craig?).

Jdan Sztaudynger also harboured car-
taln doubizs as ragards ihe assels of lhe
spectacies shown by the Caemtral Puppet
Theatre, bul wag captivalad with the solo
programme proposed by Cbrazisov. As
2 great admirer of the puppel theatie he
was mosl plesssd wihthe fact thal the

ari represanied by Obrazisaoy reinfarcad
the positicn of this particular theairs as
an i the eyes of agsorted Polish aulhor-
ities. He even asoribed to Obrazisov the
fact that puppet theatres were wted 0
the Firet Fesiival of Russian and Sowet
Plays in 1950—the first step To pramehion
walkun the organisstional struoturas of the:
"socialist” theairs.

Obrarisov was delighted with the re-
cephon m Warsaw bul he was uniamil-
iar with Polisty reality about which e had
anly nead in the Soviel press. Maharally,
immedjatety aller the wat, ‘he reacted to
the devastalion of Warsaw and fhe wark
on the regomstruchon ol the tewn. Gern-
erally speaking, he wimte about the war-
lime tragedy in greatly moving lerms., but
since he described (1 upor NUMEoUS
aecasions and returned to this thems in
his speeches in lhe cowrse ol mony
postwar years, gradually thess opmans
becams the rhetotic of an aclor aware
af the time and place of tis gerfermanc-
as Nonetheless, it seems worth oiting
& small frragmen trom On the Steps of
Memory a book descrbing his hirsl visn
in Poland, when e saw (e ruined city
and the graves af Sowet soidiers, with-
out, however, noticing the equally au-
merous othar graves,

Train stations, stréets. noiefs and res-
faurant tabies acdomed with Soviet flags
and steeamers. (rchegstras played no
fional anthems, and we were welcomed
viz micraphones resounding Hirough-
out Warszw. Ceremoniously, aad with
banners, we arg doven across the
whole town, Although the spectacle
fiad not staried 2nd (e masier of cer-
amomes had nol yet agpsarcd on the
stage, the exciemen! was such as if
Shalapin were to performr. Cheers and
applause. Alf because we came hom
the Soviet Unian, 2nd because the So-
viet armigs had iiberated Poland. This
fact cowld not be ignored or rmisunder-
stood. Everywhere, literalfy everywhers,
inAumerabie graves of our soldiers.
Both anonyrmaus and beatng names:
Russian, Tajik, Uzbek, Ukrainian, Be-
forussian, Jewssh, Georgign and Lithus
nian—=ail ihe nations of thie Soviet Urtion
which pame fa defend thoss who ane
gregling us today .

Dbvisusly, t would be difficuit o
blame Obrniztsay for s diflerent per-
speclive ol seeing Polish reality During
his visil in Poland he felt like 3 represen-
tative of a warlime vigtor and ined 1o do
his duty. He mat Folish puppeleers,
shpwat imerest in Wheir work, saw ther
spectacles and. . behaved extremely
iscreety. in safellite countries, this atisst



wWhoEE Lpinion n e Soviet Union
DEa e e OEI TOWAIHE B CAFEST O
ended it definilely, behmed with exhrao-
tlinary Lan! and moargtion

Linioriunately, Obrasisoy aiso aciso
RS Bt SIFLnYEAt Of The pohskss Ccursuad
oy hie counlry After all, he was an oa-
cellenl aulhir ol many wase boasles pnd
ariclez Upon gthar accasione, howon-
=, b WegUenTly Bloned 1edds diolared oy
pahbcians or. much worse  provaked Dy
he echlory ol Polsh peacchcals Such
texin containad means propagsnda ax-
pieaSad i Jharactensie nawdpedk T
Jir Laisk” edited by Setaudyngor, cul-
ished af least bag sunn leflars, resem-
bitng tha one Diled balpy:

Deeestings (o the Polish naiion

Dear Frisnds, the working peopis of
Aew, demacralic Poland! In the aame
0l the Central Siate Puppgtl Thaalre
and i omy own name ask vou jo ac-
ceot hoarifell, Mendly graslings Lpan
It ocousion of ihe Month of oeepen-
wny Poilsh-Soviel iignglshin.
{Hers Inliogs mention of the Pojsh efhon
b tabdd the couimry, the Stockhotm Ap-
paal lor peace wer inehdElors, he Kons
an VWar andd e aceed lon g ban on nocle-
ar arms  The anding sposimapha s ad-
dregsed - the graal leader of humanity |
The whole ted recembles so-called press

and creativity, in Your incesea
for gbace Across e wotld™,

I have  aleady meotioned Mgl
Ohrasdsoy idenbhad himsalt wilh [he
sitherities ot bis country, Undoubladlsy,
M regarded himsell 85 “a Soviel ot
Moenslheigas, Doéang a member ol The
inlelligpzalsiz and an arlisl, he expressgd
mis thoughis In 2 mare subtle manner
He guonded a3l schsmss, &t lgast 1hoas
winch he had nel crealed lnmasll. AL The
serie lime, Ty wan an exlnemsfy sena-
Uye raaplert ol Ihe an ol acting. In Cea-
ooy ne siw Onegrn perlommed by b
Bapzodpczny Thealrs  with Danula
Relic hafowska in the praisewarthy roale ol
Taliana Sevenal vaars laler, hiswever, hig
posittve option could not siop the Pal-
ishy Mkister of Cuitune trom closing tha
Ineatia threcied by Miecryalaw Koliar
rryk ragasrded as A oufloral abarrahon
Obrazisow alzo wrote with greai sdmirs-

tior aoaut (he PFoligh pupnel iheatre, sk
though e warned agalne! succumbing
{a the sin ol assihelicism

Rarspasion i serve srung aork of an
ea s not isntamount (0 urging o spoky
e rules of gocaisl r=alism, Even alk-
hugh Ohrtsoy somehmes succumbed
ta The massanas ol othcia) inunclions
from kogoow fiE did nat anstar them
il Poligh rzailly, He cani be blamss
1or alor sociahal realishc concepts, wiich
arigirabad shohilly laier han his wisil r
bl ha impoase his own mpe-rinirm
fhe -ugh rha thaal as wﬂﬂn

brashensly, and staged 1 in
allegory of he fuslory ol g
the wawpaint of Marvian histon
ralism. nsluding the exploltaticon of |
people, Evoluton and shciory cver Shge
ahsl inkerveniion Clwazlsoy dislikeg

Startiug with the Crode sk {sybuch slaegec
W az The Talg of ihe Fiva Srathers—
12511 it was featurod by atmoal a1
lheshes Some chaoged The ooiour of
tha hgnoes' siun o yeliony e bBlaok
Asla 2l Afrize g should Rawe e o
revelulion Jaf Yillkowsh) Slaosd Grear
fvaa upon Ihire o cmscme { 1854 (263
m Lalka, and than once agan wath bag
uchaites (n Babystor i 15771 Tha lasd
presemaicn of tee Blay, andowsd b

R L

e medmngs bul retaimeng the oid

ll.n'u Dorarieny's, |E'l1 o shiow
Yruth aboul inlgrperesonal 1e-
aveiging farmer Class sa-

tlance wilh the expecialions
d Ixy Dhwaglsoy himeel?, tha Foi-
thamm went e own way, Al
wnal Pupee! TheatE Fenval
Aglcl ir], IHﬁH in Eushgrest 18 cndaay-



thalass, tor many years, Obraztsov and
s thedlrs remamad an egsantial point
of teterance for Polish puppsteers.

Cbraztsov returned to Poland upon
numeraus occasions, staging his spec-
tsalas and participating in festivals andl
symposia, “Teatr Lalek” published his
texts. read at Ipternational mestings.
One ot e most impoftant was tha pa-
par preasnted al the Sixh LINIMA Corn-
gress in Buchares! in 1958, af the time
of the International Puppet Theatre Fes-
lival, and entifled The Significance of
the Puppefr Theatra and s Place
amoeng Other Forms of Thealrical Art,
a sfatement which cannot be ignored in
refizctions about the assthetic naturs of
thee wentieth-oantury puppet.

A slightly different meaning was given
to the article symming up impressions
irom the festival, and reprintec in frag-
ments by the editara of "Teatr Laiek”. In
it, Obrazisov appeared as a spakesman
of the spectators (he demanded thal the
spectacles be distinctly addressed)} and
45 2 supporter of the Stanislevsky eth-
ig. He thus praised Kplorows plosenk!
(Colourful Songs). shown by the Arlekin
Theatre from Lddz, which he regarded
ag an excellent apectacls for children,
fwl voiged doubts aboul the award-win-
ning Guignal w tarapstach (Guignol in
Trouble) by Jan Wilkowski:

Thiz is a spectacle of the living ac-
tar—Witkowsgki. If one ware (O lakg
Witkowski away. there wouid be no
spectacie, The concurrence of the fea-
twres of the personge dramatis with the
fagturas of the aclor contains a specil-
fc charm, but also a great danger. One
second more and the process of play-
ing wotid lurn into self-presentation,
nat a display of the charagters but of
oneseif.

Was Obraztsov correct? We know thet
Guignal in Trouble was played also by
othagr thaatres—withoul Wilkowski. We
also know that In many of his works
Wilkowski remained concealed in the
wings. Parhiaps Obraztsov was simiply be-
ing overfy cautious out of shaer condem.

In the same year of 1958, Obrazisov
ance again came 1o Poland together with
his theatre, and orice again tha press
{chiefly the dailiga) was full of praise, al-
though e more refined critics acknowl-
edged the greatness of his individual art
and noticed the wizakness of 1he spec-
tacles green by his theatre, mainly The
Unusval Concert, Echoing Jan Sztau-
dvnger. Krystyna Mazur wrote:

The puppets in the Central State
Puppet Theatre do not express fully di-
mensional people, but substitute for
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them. Since such replacement £annot
be gcocompiished, they de so badiy.
They are neither humans nor puppsets,
The reviews i the Polish dailies, all
extremely enthusiastic, repeated aver
and gvar again thal (he puppels resamk-
bled hving people. aview which was
supposed to be 2 sign of recognition!
In my opinion, thosa puppeteers who
had been hrgught up on books by
Dbraztsov and hiz personal theatre—
theory and praxis teaching that the
puppet should not ake the place of
Mman-—were not vary satisfied with the
stage design proposed by our Soviet
frierds®.

Raviews of this typa did nat exarl
8 negative impact upan the autharity arr
joyed by Obrazisov in FPoland, since he
had accomplished so much for the Pol
ishi puppe! theare. In 1961, the Wy-
dawnichwa Literackis publishing house in
Cracow, inspired by Wiadystaw Jarema,
issued Obraztsov's book Moja profesja
{My Profassian), an accoont of the a0-
thor'a artistic: axperiances. The transkatar,
Wiadyslaw Jarema, added a foreword,
recalling a meeting with Obrazisov In
Blatystok n 1940, when the Ceritral Pup-
pat Theatre was showing... Grear ivan,
Jargma immediately recognised the the-
atrical force of this and other plays by
Obrazizov and appreciated a new oppor-
tunity; instead of becoming an actarin the
newly organigad theatre direated by Ale-
ksander Wegierko, he decided to open
2 Polish puppst theatre it Grodng.
Obraztsov prowded him with ample heip.

In 1967, the fiRicth anniversary of tha
October Revolution was commemorated
by & festival of Russian and Soviet Plays
in Puppet Theatras, held in Lodz. The
sveril was agcompanied Dy & symposium
on development tendencies in the pup-
pet theairs, Next o speakers who deall
with namowly comprehended problems
of the puppel theatre Ohirazisov proved
o be an ariist whe perceived its broad
context, taking into consideration frans-
tormations. in the plagtic arts, 1he cine-
ma, and the theatre Although he himsalf
had not changed his view of the puppet
theatre, by recalling this context he
opehed wide the gateway Towands a new
comprehension of the puppét theatre®.

The las! visit patcl by Obrazisov, who
presented a spectacie of the Central Pup-
pet Thealrs, took place at thie end of the
19705 The show, featurad in Warsaw
and other lowne, was Don Juan'76.
Marek Waszkiel recalls how astonished
he was by the press conference, which
naturzally attracted numeamus joumalists.
This time, however, they differed fram

those in 1948, angd conaisted mamity of
authors of “itles” and not celebrated cof-
ics, The site of the performance—the not
quite represaniative Buffo Theatre—was
alao net as high ranking, & fact which
came 85 a surprse o Sergei Viadimiree-
ich, The spectacle itselt was well re-
cetved, since it was staged with great m-
petug and contained rather abwvious jokes:
Don Juagn among Jealous Stcihans, 'Oon
Juan among gangsiers, etc.

Such components sufficed for the
Central Pupper Thesatre to prasent them
sl ouar tha waorld, but were nol enough
for a demanding public, which expecled
muore. Obraztsov himssii understood this
well, and abstinalely repaated that his
thealre & addressad to Mamvanna and
vanivanich, his average spachaiors.
Throughout the stay in Warsaw, he re-
mainad in & retrospective maod. and had
congiderably changed his solo pro-
gramme, speaking more gboul his own
tite and showing very few of the puppets
Whe? Lirquirsd. You know, Henryk, he
responded, somstime ! think that talking
about my Iile s more exciting than pear
forming with my puppets. it js interest-
ing to see that my spectators lister to
ma 50 eagerly.

Thig was the firsl signal of thae er-
croaching mekancholy, which accompa-
nied him to the very end of his life.

[ ]
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brazcow

Marek Waszkiel

W Koricu lat 70, po 22 plerwszy spo-
tkalem &€ 2 teatrem Siergicja Qbrazco-
wa na Zywo Byla lo w Warszawie Mo-
skiewski Conatralny Tealr Lalek pokasy-
wal Don Juana 75, Spekiakl poprzedz-
la konférencs prasowa Na azali byl
prawdziwy thum  Obrazcow brylowal
warod dzimnnikarzy, byt doweipny i ujnig-
jacy. Mowil o swoje] milosci do lalsk.
Mialemn wrazerie, z& biorg udzial w czyms
waztiym. Mie sqdzg, by konferencje pra-
sowe przed wystepami lallkarzy nalezaly
wowczas do zwyczaju, Nigdy pozniej, az
do dzisigjszens ania. me zdarzyto mi sic
uczestniczye w Palsce: w Konfergncii
prasowe| zapowiadaiacsi wystep lalka-
rey, A prreciez goscll nad Wisls wszyscy
wiglcy, Dzis zadalg sobie pytania: kim by
Obrazcow? jakie [est j2go minjsce w s
rze lalek? co pazostalo 2 jego spusScizny?

Bez watpisnia byl jednym z wislkich
lalkarzy XX wieku, Urzekal jako solista
wawoich mmansach 2 lalkami. czasem
poelyckich, czasen ironicznych, 2awsze
przepeinionych niezwykia osobowosaig
artysiy-laikarza, kiory na oczach widzdw
kteue swo) swiat, Magiczna rEscTywi-
S103¢ podpstizong w codziennasci,
aprzecie: bedaca wissng wirla olacra-
jacego swiata.

Nig mnlg) waznié sa zasiugl Obrazco-
wa jaka tworcy 2espolu teatralnego  By-
wilp, ze zespol gkiorskotechninzny uwi-
[2lacy sie za parawanem liczyl kilkadzle-
siat osob. Rzadko jeona lalke obslugiwal
iaclen animatar. J&) kanstrukcja wymags-
s z reguty abednosc) wigly akifomdw, kid-
rzy wspoinie ksziattowsl postac sce-
niczna, odpowiadaide g drobne slemer-
ty sitadaigce s na jedng caload. Zespo-
fowe aktorshwa wyznaczylo styl latkarski,
wkrotce upowszechniony we wszystkich
krajach turopy Wschodnig) | Srodkawe),
W wigiu krajach ten Obrazcowawski styl
zyshkal wkrotce narodovs spacyfike, wha-
sne pieho wycismiete pwlasicza preez
scenoyralow

Te igcnak Otrazcow Zapaczatkavat
nawy apoke lalkarstwa spuropeskiegp
Neijwigkszy wphyw wywart na {eatr lalek
krajow bylego komunistycznego: bloku
chiog 1 ariyser lalkarze inryeh krajow od-
wohywah sie do jego daswiadczen. Znas
czenie Obrazcowa mozna dzis obserwo-
wac w tizech perspekdywach: poziomu

laikarstwa (artyzmy, l8go spolecroasgo
migisca {preshizy oraz j[ego organizacyi-
nego ksziatu tinstytucia).

O Obrazcowie-artyscie powiedziana
Uz wiglg | racze) frudno badzis posze-
2é C7y wzupeinie chadby dotyahczasc-
we reflaksie. 2 perspekbywy poigkiegn
lalkarsiwa wartc moze tylka odnoiowac,
ze Qbyazcow zainspirawatb wdrczose
wialu wybitnyah arlystow, wsmod nich Ja-
niny Kihan-Stanistawskia), kidra wiognsg

1945 ndbyta kilkumiesinczny staz w |e-.

ao tealrze wiasnig, czy Wadystawa Ja-
ramy. tworcy ktakowskiego 1ealru Groie-
Ska, ktory awiazal Big z ldlkami zalasoy-
nowany Wielkim lwanem Obrazcows,
obejrzanym jesienia 1939,

W akresie powajennym Obrazcow (e
go teatr goscili w Palece wislokromie.
|l chociaz w awozesney rzaczywistosoi
wazne bylo, 7e reprezentuja testr ze
Zywagzku Radztecliego. wiec teatr poli-
tyCznier akceptowany | pomerany, & ta re-
karmandacja mogtahy Zapewnio oo n&)ywy-
2e| przychylnase polskie) prasy. Entu-
zjazm publiczriosc, takize srodowiska lal-
karskiego, wynikal z faktt, 2& Obrazoows
byt vaalkim artysta, a jego healy reprazsen-
towal doprawdy znakomity poziom. Spel-
takle sviagaly do teatr ludzi, Kiorzy nigdy
wezesrie) (anl pazniej) nie oglgdali przed-
Stawien lalkowyeh. Chrazcow budtwat
wier swoiste lalkarskie lobby. Jeszoze
przed 1| wojna swiatows uzyskat niekwe-
slionowang pazyce w Zwiazku Radziet-
Kirr: oo wojnie 7 rownd sl addzizihywat
na kraje satelickie. A zeba powiedziad,
ze rozigczal wokol sieble czar kioremu
tridne sie wio oprzec. Dochodzila do
powainych kiotni migdzy lalkarzami o ta,
ktory Tealr ma Obiazeow Ddwiedzic pod-
czas wizvly w Polsce, o2y spektakl za-
SzCZYTIC swila obscnoscia. czyvlg dian
udslsnac. Jege Zyczliwa uwaga wabsc
lakiegos tealru mogia przesgdzid o sym-
palil whadz, nisreadkoi o wielkosal dota-
cji na caly sezon, Obrazocow preez dlugie
=1z byl punktem odniesienia dla fych
wszysthich, Klorzy scdminstmwali tesiam),
wypowiadsll sie o fealrze lalsk, a lskze
teatry te iworzvik. Jak mialo kiory iwdrca
W cals| powojehne| histori ieatru znajde-
wal droge do widowni, dp iytyki Sodo-
wisls tealralinyeh, wladz sdministiEeyg-
mych. dowodzac zawsze, ze sziuks falkar

NS Wy ATy Buat 8 ThE Lndyaal Soac 20

ska to cos waznego, czega nie sposob
POMINGS W Swiecis ieatry, jak me mozna
pominge CFiscinstea v Zyoiu dorosiego
cziowieka

Qbrazcow nicst z sobg nie tylko ideeg
swegeo testiry. ialkarski siv, reperiuar, spo-
S0k konstrukc)i | animaci ialek. meétads ors-
oy hwinnze], deswiadezenie zaspoiu teatrak
nego, ale takze sposob omanizacy) metytu-
cfl ieatralng), Byla o instytucia wzorowana
na teatrze akiorskim, 2 tumermn pracown-
kow, ze statym budzetem, budynkiem, re-
spelem akdorskim | lashiczoym, practw-
nlami iealralnyml, adimnstraca, cala maga
cyir. planow. sprewozden. umow, nomm elc.
eld efo Whiotce okazalo dig, 2o poza tak
zorganizowana instylucia tworzye teabin
lalek juz sig nie da Nie tylko w Zwiazky
Radzisckim, ale tez w Polsce, Czechosio-
wac), Rumuamil, Jogaslawii. Niemszadh
wschodnich, Bulgari, nsg Wegrzech, na-
wet w Mongoll | ra Kubie,

O tle wiec Obrazcow w kategoriach
artyatycznych wruchamial wyobrazrie lal-
Karzy, utatwiai im starf, przygolowyeval
grunt co jch eksperymentow | poszu-
kiwan, wielokrotrie zwienczonych wiel-
Kimi sukcesami, o8 niejednakrothie
przacigrat drogi lalkarzom, winowaci2a-
lac ich w rejony sziukl wysokis), o tyle
W sensie frstyicionainym rarzucat swo
wlasny model funkcjonowania 1airy,
Ktory whratee stal s modelem jedynie
mozliwym. Ten model w wigkszosci kra-
jow Europy Srodkowe| | Wschodnig)
obowigzuje do das. Jesl on woigz
szansg taatry, ala | jego wielkim agrani-
czeniem.

Qezywiscle  wine” Obrazgowa frzeba
I w2zigc w cudzystow. Ale mowiat o fo-
g0 whelkig) rall w lalkarstwie XX wieku.
hzeba pemiglac fakZe o tym ingiytuco-
nalrnym ograniczeniu, u
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Obraztsov

Marek Waszkiel

| saw the Serget Obrantsoe theatra Tor
tha first bene 4l the and of e 1870s in
Warsaw, when the Moscaw Central Pup-
pet Theaire showed Bon Juan 76. The
spectacle was precéded by a press
gonlgrencs held in 8 erowded raom, ¥Wil-
ty and charming, Qbrazisov excelied
amorig the journalisis and spoke aboui
hus love for the puppst. | had the impres-
sion that | was Eking par inan impantant
even!, Press conferancea before puppet
spectacies were not cuslomary ai the
time Nevet again, up this very day, did
| attend such 2 gathening, although
Poland has had the pleasure of playing
host 1o ail the greal puppesteers, Today,
[ ask mysell who was Obirazisov? What
was his glace M the puppel theatre?
What has remained ol his legacy?
Undoubtedly. Obraztsov was ong of
the owslandinig puppeiears of the twen-
hath century. He cast a apell 28 asale
peviormear engaged n love alairs wilh
his puppets, sometime poaiic gnd Upoi
other occasions ironic. bui always sui-
fused with the extraordinary personality
ol the arfist-puppelzaer, who before the
zyes of the spectalors creates his own
worid, a magic reality espied in daify lite,
his own vigion ol the sutrounding waorld.
Equally important are Qbrazisov's
achievements as fhe crestor of a theaire.
in his time, the aclors and stage techni-
Cians busy behind the scrzen sometimes
totalled dezens Of prople A smgle person
rarely suticed to manipulate a puppet. As
arle, its construction caited for the pres-
ance of numercus players, who inihy
moulded s Stage shape, aml ware re-
spoansible for the slements making up the
whole, This kind of aroup acting delineat-
ed & pupneiry style which soon spraad {o
all the countries of East and Central Ei-
rapr In many o them the Qbrazisov stvle
rapidly ganed nationzl rank, whaose imprint
was made paricularly by the designars,
Nonetheless, if was Obraztsov whio ini-
listed a new gra in the Europaan puppst
theatre. He exerted greatest impact upon
auppetry in the communist bioc, although
references ta s experiences were made
also by arlisls-puppetesrs rom pther
counings loday, the signlficance of
Obrazisov may be otiserved from ihree
perspectves. the arliglic excellence of
nupgpetty {arbsiry), social rank (prestigel,
and orgamsational shape {institution).

1144,

rMuch has dlresry bhegn said about
Obraztsov-the artig!, and it would be diff-
cull io expand or supplement hersiolore
refleclions. Ftom lhe vigwpoint of the
Polish puppet theatne, IF seemsa worth not-
ing thet Obrazisov inspired the osuvre ol
many outstanding Polish artists, including
Jamina Killan-Stanislawsks, who 16 the
spring of 1945 apant severdl months trein-
irg in hig theatre, of Wiadystaw Jesema,
founder ol the Cracow Groteska Theatrs,
who dacided io devaie himsaif to puppsts
when'he fell under the spell ol Great ivai
by Obrazteaw, sean in e sutumn ol 1938

Cwring the post-war peripd, Obrazisov
and hus (heaira paid many visits in Poland
I tha gravailing conditons i was impor-
tant that Chrazisov reprasantad a Soviel
theatre, politicslly accepted and support-
ed, This fact could have guaranteed, at
esi, favourable reviews in flie Polish
press. Tha anthusiasm of the pubhc, in-
Clucling the puppeteer miliey, was the
outcome of the fact that Obrazisov was
& truby greai artlst and his theatre reore-
santed putstanding quality. His specta-
ales drew b the healre people who Yava
never before (nor later) seen any puppe!
pertarmances. irf sther words, Obrazisoy
created a specific pro-puppet labby. He
won an uncusstonad positian in this So-
viet Union already prior o the second
world war, and after ihe war he equally
strongly influehced tha satsitile Launtfies.
In additian, It must be said that he saqd-
ad irrgsistible charm  Polish puppetears
became involved in serivus dispules
abaul the theatres which Obrazisoy was
10 Wisit during his stay inPoiand, the spec-
lacles which he was {0 honour by his
presence, and even the hands whick he
was it clasp. His considerate aitenlion
paid to a particular theatre could, prove

desitve for winning the sympathy ol the
authorities, and' often for the sige ol
a subsidy for the whole theairical season
For many ysars, Obrazisov remaned
a point of reference far 21l those wh ad-
mirustered thealres, spoke abawl the pup-
pel theatre, and cregted it, In the entire
post-war history af the theatre he was one
ol the few artists who managed 10 reach
Ihe avdience, the antics, the theatncd
milieu and the administralive authorities
this proving thal the importani ar of pup-
palry cannol ba bypassad in the warld of
the thaalre, just as ehildhood cammofl be
ignared in the lite ol the adul

Obraztsoy Introduged nol  only
a concept of ithe thealte, style. repertaire,
manner of constructing anc manipulzting
puppets, methods o crealive work anrd
the capacity of ihe theairical ensemble,
but also & way ol organising the theatre
as an institufion. The latter was modelied
on thi actors' (heatre, together with N
meroug employees, B steady budget,
seat, actors and technical crew, thealn-
cal workshops. adminigiration, 1he whle
magic af numbgrs, plans, reparts, con-
tracts, nerms, efc. It span became sppar-
ent that | was simply impossible to ore-
dle a puppel (Healre other than such an
orgamised inafitution, nat merely in the
Soviet Unign, but also in Poland, Czech-
oslovakia, Romama, Yugoslawia, East
Germany. Bulgana. Hungary and even
Mongolia and Cuba.

Fram the achsbhc pont ol wview
Chbraztsov set into motion {he imagina-
tion of the puppetsers, faciiaied ihair
dehuts, and preparsad the ground for x-
penments and quests, irequently laading
0 great wuccess: he frequantly paved
ihe way lor puppetegrs by introducing
them inte the regions of high anl. From
the insttuliongl point of view howaver,
Fig imposed his own model, which soon
becanie the anly passible ane. n the
majerty of Cenfral and Eastern Eurdpe-
an counmes, this modsl remaing oblg-
atary up to fhus day. it conbnues o be
an opportunity tor the thealre, but also
adls as its great limiation.

Maturglly. this "laiing’ on the part ol
ses. Neverlheless, while speaking abo-
ut ths graat role in twentigth-caniury puo-
petry we should zs#ler keep in mind this
particular institutiongl restraint. |
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P15 iatacn 2w polsk 1l sansi
na nawyEErym podiom 2agraebekiego
PIF-u Grmd Pox 34 edy) miobnte wear-
srawsha Latka za Ouysere w insoanizacy
Ondreia Spieshe, dotgozsiac do grona
polskich Romealdw ial 74, {peemanaki
Marcinel:, Raboia, tadzk Affekin, biglska
Ranialka, reessowski Kacparek ) i 80,
Wyrontaywahl Teatr Laiek),

£istanio dwa PIF -owshes [stvwals byly
e azegilme Dogale w polanics W 2000
rohy Foislka byla w Zagrzebiu gosolem
honorowym, fa deisn poizh sosyly sle
dws Speblakls - Guifwer Blaicstockogo
Teatu Laisk w rezyseni Ondrefz Soiéaka
i az Maiitks orarownaind - preecdsiawe
e dyplomowe malosioclish siudentow,
2 ke pokas stddenchich aliud, wysta-
wa prac scenogiaficanych prolesomw
1 aludenioma wwlziahs hisdaslankizen araz
panslows dvshusls o polskun allkarsmwic
{ sebedtibzreas {earaimm,

O prazantacie poialch szkol lal-
kFarsnich kontynoowanes Dyly kze w ym
rolea, W konkyrais phok Ocdyse war-
srawskizt Latht walehly ddoial dvea przed
Hawisnia dyplomowe wiociawskiogo
Wyilrialu Lalharskingo - Gargcs voau-
cia g A i Pelrocgs e Joze! Frvmel)
oraz Qsfatnia ucieceés wg Schulza
{rer, Mdoksandar Maksymizhl
FPolskin pregentacjom
le2alralrgrn
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Co roku nad Sawg

lowarryasyta wyslawa lalek obefmulaca
prace napatitnielasyech nazaych scend-
oralow araz dyskusia o meladach na-
pozania akiorow lalkarzy, Dopeinianizm
polailel chaonoect nad Saws byt udzial
Wroclawsldeqs Tealn Lalek 28 spakla-
Klen Kpmedia Puncha | Judyy Ostatnia
piedn Puloinaltl Pielizyvoka
Fzadiko pod iedrym fashwalowym
_dachem udgje sio 2sbrad tiu  wetsia-
naw ' lalkowych acen Angielecy Punch
1 Juily Dana Bishopa oraz naspaolilansia
Puicinella Satvatara Gatio gpotkall sig
w Tagrisbii ze swolm! wrociawskin
JbhEniskami . A ponadlo 2awerli Znajo-
mast F o wmchawshkim FPigbszkn, Ka-
aprem, a takze - o0 glekawe - odnaladli
SWile)0 Rikckipno rimunskisgs krewne-
do - Yasilache Bidzi szacunek precy-
2yiny rylm speklakiv B Bishops, acmie-
rzany stulctem drownianags | alapshoka”
f nagrdzomy 24 aRrorstwn, Bawita do iar
mywaolowess | crainy hunhor nodsm
7 Manthy Pyihong Saleptora Gatlo - iau-
reala nagrody specsing] & kuliywows-
e nallepazyoh lalikarskich iradve)
Walliclzala podlsry wirluozerska anima-
i mariGnetelk TowareyszgcyGh pacynia-
werny Vasilaches 2 bukangszhiznshieg Tan-
dusriky (nagroda dia Livia Barshola)
Ajg 1egoroczny PIF o=t godzien pa-
mignst aie tylko @ powsdo slare| lal-
howery el Postem

Liliana Bardijewska

25 losiwsioveh rreasiuwmenz 17 ua-
o bt Bardie wyrownany YW opamees)
witdzow 2 pewnotcin no udge Dorrsl)-
nia  wa spawska Qoyseja, a labze wal
cracy zrma op3lmz plarwssepahes
speklakd \salru Ko 2 Lublany - Zegna)
keigze wg M de Grslderodege  Tan
mrcnzzny i alitel o aslamich Ohailach
#vcia Karoia V, gosywalacego awmioh di
w klasziorze werdd minchow, Zaludmaly
duze lalki animownns prees A5y Zakws
b akinedwe w mmsich oshumach
lch wyranste rysy propwndety na mys!
rFzezby T2 SredmowleC 2yt sanolagow
wWiyobrarla chorage ki povwohywals
g Isnhznia pesae e iy swnal - pelen
inkwizvovinych pmoeesp 2 wyniesnym|
rg srgrudiach egzoreysiami 1 poneina,
roztanczong. . Srmiarsid, Ted ragradzo-
Ny 78 MEyseTig 228pol orosr gl Sslal -
pie lakba byl taoresatenn Crand Brie PIF—
wetainin 2a podsnvieqo cranTyn one-
1S, EErawandwsfo Aroda Ly, ubrzy-
manena w Kimace teatru ckiuclenshva,

Wariad tesliwalowyoh Lawonploa 2
iazly iz iakie gwn , piasia’, ghal calke-
wicls admionne w o harakierzs snekta-
lie, Prasi seimik bikarssaensiies Tan-
danks o nparie na perskicg Dagnd bee-
slowne, plastrznc-muzyczng widoraisld
o Lochach panbamimy, bedace orbg
anahzy mecharmzmow rradzacyan frps,
Flasi hohghniowie - slonsinuoeani
7 daioba | kawallka plna - preasywa

)
-

Fras! meminiTag fdras ' vl
T3t o Fliodfis Aonaols

1



na prreuan slarny eyfoni | sdamams, me
Insca nisnawsol, wspelinegs budowania
fdesirukeving) agresl, Wisikim atdiem
Apoklakil kel woravkls dynamicany
ruth acerns iy, na aograrmo sy omilehs
e dney aniacfl 1 lanca eaCzesnEgs .

Druge przedstawsnie fio Mlerwydra
POUTGE wa Seimy Lageridl stuligatiiziie
do leatra YWids & Vogel Koy ponz kon-
ki s raproseniowat dodallkown sweojiz-
go mesmerteinsgn Hamfera, Podror o
Aoy Wiylissony ameklabl 2 mova-
TIVELIETIRm DYwe| MMufyhi, noR2goy wesel-
ke cechy mormidoyno VY sagkszost ml
bowizm waiela sig, nagrodzong za loe-
weie arporeia, Cisudls Olma, coywlyac
taike Mil=d of e sl galene asich boha-
lenmiw 8 mskahujacych larmach {anima-
wanyrh miigedy . nogamil | neawelle
FUARERWIR] geslvkulach,

InlereSUlACS  Zaprazealowall  sis
Choreacl £ Osheke preyjechala, na-
godipna za aceniceng ohrazownss,
mArynstycrnn hajics Piak § siarek, 2 isfk-
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skvalibirystyhl
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Tegorecaty PIF Zadowioll chyba waeysi-
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Each Year
on the Sava

Lephia) RG], Piita v, Tmalh fion),

o il

CNerwetndcmally

After an mlerval ol fifteen years Hhe
Poahah Theabis onea again r2eeved he
highesi award ai tha Zagreb PIF The wan-
nar of tha Grand Prix of tha 3400 sditon
was the Lalka Thaatre of Warsave [or Tha
Cdysaey, staged by Cndrf Spisak, Thus
ipiring Polish lawreaics from the 197 0s
{the Marcinek Thealtis from Pozian, the
Ratxcio Thealre . tha Arlatan Theatre rem
Lacez, Ihe Banmiuka Theatre rom Bisle-
ko-diala, the Hacpprsk Thaatre hom
Rzezzdwi and the 1980E lihe Wiostaw
Fupgel Thealre,

The Iasi hwo PIF feclwals (ealursd
A parlicuizy large menber ol Poiish pre-
senisiione In 2000 Priand waz zn hon-
orary gkosl In Zagreb The Polieh day was
composed ol two spectagies—Ciulimer,
leahred by The Biatyshok Puppel Thaalre
end staged by Ondre| Spieal, pnd 7he
Tiny Witch—a dirloma speciacle shown
by Ihe studenta of The Sialyslok Acade-
my lapalher b 5 chisnlay ol siodenls’
giude=, an axhibiion of sisge design
prajecis iy the studemis of our Tan pue-
pelry degartiments, and a ganel hscus-

Lilana Bardijewska

sl conceming e Foheh guppel Theate
anrl drama sohnols

Thie year, {he paricicalion of Poliss
pUppely =haols was CoMinued, Meel T
The Odysaey, sahown by the Lalke The-
alrs, he compelibon rmloded beo diplo-
ma apactaclas by {he Puppelry Faculry
trom Wraciaw—Ardeni Emonons ans i
and Fetroy (dhreclor Jozef Fomnetl and
The Last Escape afler Broann Schulz
(direcior; Maksander fdaksymiak) The
Palizh prezenlahdng wote Jecomoanicd
by an exhibition of pupcels encomoass-
g [he vaorks of the mos] golsianoimg Fok-
sh slage designans, and 8 disguzsicn on
meihads of taning puptetesrs, Poiish
aresence on 1he banks of 1he Sava was
compleled by ihe parboipahon of (s
W bnwe Puppel Thealrs walh The Soncn
and Judy Comedy, The {ast Song of
Pulcingita and Fielrzynka aofpéarsd 38
pant of this years FIF foremosl heme—ine
diicnal puppel hismes, anid &5 perbeent
pane| discussion was conducied oy
Wiastaw e

Rarely fas it hesn possatile lo gather sa
many puppet-lheaimne welenans” anden o
gingls haatval "rogf” Oan Brshop's Enghsh
Prinei Gl Judy and Sakaons Gatto: Me
spalilan Pulcinslla mel Her Yook
“ralalwse” - Furlhenmons, sy maaoe s ac-
quaintance ol ths Wroslaw Piziniszioa
(Polrushbal, the hallan-Czaal | Baspsr
IKasererle] smd discomered Their closs Ris
marman knsman, Yaslsche The precess
rhythm of the much admied speciscis
ghiowr iy D, Biahop. and awardsd e
piie oo’ soting, wiae msasurad by The ohat-
e al ha woodan "siapsbck Tha vilaliby
anr} blaok humcuar, sirstght oui of kMonty
Pyltvan, of Sakalare Gatio—the winnet of
A special fprze o clillaanng Hoest pupeet-
ry rendifigne—ormduced unmsirEined Eugh-
Iz The wrtupsn animation of he manic-
nefes Grcompaiying the hpend puphet
Vnailacha fram the Tandanki Theata in
Buctnaat la prse far Livie Berehod] sas
arae-inspring

Thiz years FIF was memarzble not
cnly thanks o (hs presancs of Ihe Oid
CGuartl of the puppe! Theatre The level



i the 25 feshval spectacles from twelve
countnes was uniforn. The audience will
certainly remember The Odyssey from
Warsaw and its rival. Farewell, Prnce,
giter M. de Ghelderode, staged by the
Korij Theatre from Lublana. This sombre
morahty play about the last days ini'the
life of Charisa V, spent in a monastary,
was papulated by large puppets animat~
ed by pairs ol cowled actars wearing
monk s costumes, whose chiselled 12a-
tures brought g mind sculptures from
mediaeval sarcophagl The imagination
of the ill monarch created yet another
world—iull of Ingquisitton processions,
with exorcists on stilts and a sultry,
prancing. . Dealh, For the last two vears,
this theatre, swarded for directing, had
been the laureate of the PIF Grand Prix—
most recently for Lbu-oi, with its under-
g black humour and perforimad in the
gmbience of the Theatre of Cruelty,
Festval tavourites Iincluded aiso two
“hird* spectacles, albeit of a tatally dit-
ferent naturs. The Bid's Pariament,
shawn by the Tandarica Theatre from
Bucharest. Is a silent, plastic aris-must-
ctl spectacla with the features of a pan-
tomime based on a Persian tale and sn-
yisaged as an attermpled analysis of the
mechanisms ruling every graup, The
bird-heroes—constnucted out af a heak
and a piece of gloth—axpanencs hiar-
changeable states of eupharig and

Moskwa Obrazcowa

Marek Waszkiel

W wielkich metropoliach rzadko od-
bvwarg sie fastiwale latkowe. Festiwal
nowojorski, kiary whisal sig juz w lalkar-
ski kalandarz, nalezy do wylatkow. Taraz
Moekwa pokusida sie o prestizowa im-
preze, Czas pokare. czy to akcja jedrio-
razowa, zwigzana z 100. rOGZNicy uro-
tzin Siergielg Obrazeowa | 70-leciem
driztalnosci jege Centralnego Teatru La-
itzk, kicrs obchiodzono uroczyscie we
wrzesniu 2001 {14-23 14, czy projekt,
ktdiry wymierzony jest w przyseloss. Ze
ambicje organizatoréw obliczone sg na
jtro, Swiadeza takt vhindowarnia nagro-
ty im. 3. Obrazcowa, Unoczyscie wra-
czangj podezas moskigwskieqgo lestiwa-
. Bye moze bedzie o sweisty lalkarski
Oscar. Nagrodzent w roku 2007 majg
stanowic kapituig przyszhych nagrd i ani
bsda decydowac 0 Kalgnych fagure-
atach, ktorzy wniesli szczeqolny wkiad
W rozwa) Swiatowago lalkarstwa,

break-downs, love and hate, collective
building and destructive aggression. The
grast assset of the spactacle was unusu-
ally clynamic stage movement, on Lhe
barderland of ornithological imitation and
modern dancs.

The Incredible Journgy, after Selma
Lageriol, was shown by the Wid & Vagel
Theatre from Stuttgart, which gutside the
competitian additionally presented its un-
mortal Hamlet. Journey is a two-parsan,
subdued spaatachz 1o 1he accempanis
ment ot music periomed live on stage,
and bearing all the traits of a monodrama.
Thie majority of the parts is played by
Ciaudia Olma, awarded 1ot her adting,
wha animates the puppet dapicling Nils
and awhole gallery of bivd-heroes. all
granted astonishing forms (sometimes
animated with. _ feet) and axtraordinarily
suggeshve gesticulation.

An interesting propasal made by the
Croattaris was The Bird and the Ship,
awarded for it sCenic Picturesqusness,
this (5 a marilung tairy tale with puppeis
modelled after wooden children's toys
The ensamble from 2ader featured The
Littie Prince, a spectacia as poetic as it
was full of humiour The cenltre of gravity
of the memaorable and extremely funny
figute of the Drunkard was composed of
a bottle, interchangeably filled and emp-
lied, which powrad its eontenls into the
head of the revalving puppet, The the-

Uroczystose wreczana nagrody Ob-
razcawa byla tym donioslejsza dla Sro-
dowiaka polskiego, 7& 8] pienwszym lau-
reglam zostal prol. Henryk Jurkpwski,
najwybitnierszy wspolczesny znawca
| specjalista  swaatowego lalkarsiwa,
Dbok niego nagroda Ghrazcowa wyrdi-
niord Albrechta Rosera (Niamgey), José
Geala (Bslgia). Phillppe’a Genty {Francis)
| Walerege Wolchowskiego (Rosja),

Duch Olrazcowa unosit sig jednak
niemal wytgczrie w testiwalowysh ki
sach, rzadko pojawial sie wjedne
z caterech sal widowiskowych moskiew-
skiggo teatru G2y w przestrzaniach ple-
nerowych. Skale byt abecny wérdd bo-
gatej kolekcji muzealinej zajmujace] no-
czesne migjsce w gmachu teatru, zagls-
dal ¢ i raz do sali, gdzie odbywato sig
integizvnarodowa sentinanium na temat
migjsca Obrazoowa we wspolczesnym
leatrze | jegio wohawu na taatr XX wisku,

atre from Zagreb presented The Postaf
Fairy Tale by Karel Capek, in which the
slighlly exaggerated and grotesaue pup-
pets ware gocampanisd by the. _ 1ggs of
the actors, e, g. during the scene ol the
military drill {male legs) or the fair tfemale
Izgs). The actors trom Split astonished
the public with their realisation of Bura-
tino, populated with petits marionsties,
which performed wonders of acrobatics,

The youngest zudierice enjoyved
themssaives immensaly at the 1abla-tennis
fairy tale sntiled A Chicken (o the Lefl
and a Ghicken to the Right, teatured by
the Usz Theatre fram Lublana, whose
heroes were parsanified by camical
anmated balls and rachkets; dunng the
culmination scene of the play a real egg
was broketi at the feet of the spectators!
The alder viewers centainly appraciated
the audiovisual eflagis and expressiva
wooden doils in Gogol's The Nose from
Plovdiv, This years's PIF satisfied proba-
fily everyone—the audiznce, the numar-
ous ohsarvers, the invilsd theatress, and,
finglly, the organisers. In the course of
34 uninterrupted years of its exfstence
(tha lestival was held even during the war
ol 19611995} the fist of spectacies to-
talled aimost 500. In other words, PIF ig
a mature testival. devold of extravagance
and axcesses, and developing under the
genial suparvision of Livia Kraflin, its
years-long director.

Nagroda i Qbrazpwe,
ha Obrazisoy Prize

wniewiglkim jednak stapniu wygisnal
pigtng na ohliczu festiwalu. Moze fo do-
brze. moze zle. Dobrze, bo estetvke te-
atru Obrazcowa trudno byloby dzis 23
akceptowac w cate) rozeigglosci, zle -
bo miejsca Obrazcowa nie zasigpita
Jakas inna festiwalowa idea i z konieoz-
nosci festiwal okazal sig dosd eklekiyez-
ny Byd moze w wigkszym stopniu staral
sie gdpowiedzied na zaintgnzsowania
pubficznosci. podszepty komercyjnego



Bk S re2emtowss afyshcine iic-
wiEG] Fhaditee poseukmeamgs s owd-
ska lallkaralozgn

hdoskyea Obrasrows ohkaszia Sl wWiet
werommeniem alx marzeniem Sodowi-
Al MGy naruasrgo ey migee bankzes)
mrwet 1Bos dewyeh preyiaoot | spadkia-
e 1e vy R resir ) FzenTyvsloscla, wokio-
raj hartalliafs sie wepolczsan: roey sk -
atr ldek  Prazosta gabmel Obeg coava,
ey Jdomemusizm jego spiklakie, s
grane mifo fregmenty Eriuk, 2 Rionaeh
More B ohaz [BnEineg programy, pozo-
shaty hirmy, wpoweds nawet spekiakle
upsEnTilglrespacs Jege obenosc, ahs weseyst-
o o driem =k w phsmayzim reflelesying,
L2 pvnaski £ COdZIENNOBCE,

Codaennagst 2aa = maskiowskie] per-
sperbywy wyrlaps sie baiden powsze-
tinia | peswrie iska ona napraweds jast,
tylko oy po b, 3by i slardaig, warto
orfam2owad Teainwdl? Mime 7o w ko
skwis goscilo kilkadziesial lealrosy 2 15
wrajow swiala, zabralds (esiwalowsch
Wt IrEsn, mia o Zawish, BGns spta
whEl, 70 lasliwal Doroslale W pamisdi.
e sie cha Niego Worl? wWrana

Al bl pesywisr e dobry, roenondny,
Doy PIOCIIT e, vt kidrech pie
zabtawio cedaxwostek, k. wictnamskd e
alr i wodaie cxy radyonny Relojsh Fm-
hawesls) Tealr Towme'a, angelskioh punoh-
menaw (DEn Bishop 1 Konrad Frederiks),
el vy 021y ks (Marman Sche
Iz £ Adstm | Jim Gamble 2 USAL Teairces
oeerlalrsh (2 ngmy §lngng wiclo group eo-
mopapsioch (2 Wioch, Miemias | Polelil, fe-
artw 2 kiapow indisac Z5RR ifmmeni, Bla

loruz, £otwa), chod machrkawrzs vl
s5i3 przzealanie rosyjslee i - o deran - as
lorushie, 2 kinrymi tak rzadho mamy kon-
G2kl w oslainichy Elacih,

Whyolada na 16 7o o lakach insttucjo-
nalizan) Aosjanie odnajdojg peegpemnnss
w tworcsosel kameralne), Nawet spakis-
e prevgatcwans press pansivowes fealry
odznaczaly sle scig2enem | awdislg pos
walnass i, jak manonethown Maszenka
i Niedywied? : Archannicieka czy Sajki
aci Grimm 2 iwanswe, Osobiwoislg
jetinal Blaky alg solowe pomisy 1ocayisknan
lalkarzy. Spigca kiddewna wy Permaulla
w lalkarsknwokalnym  wylkonanio | liny
Arelawe], mancnetkowy, Bplewany mo-
noumm w ezl secesyne-orienlal-
ne| sornem | ¢ prawie Teschnerowsladh
lalkanh  fMale iragedic Puszking 2 mag-
skiewsklzgo Tasim Obhrazoows, w kic-
vl Andrig] Dlenmkow BRERal nleray-
kkym warszstalen wokalnym, abs i nieco-
dzienng, a migfscami wirlunzersks am-
macys ewlaszeza agniatych, ezpanskic
lancarek, cry wreazce Bash o ipiacs]
kKrofownle -« prreshorne opowiedzizma
prrer akioras Teplm Kolohey 7 Maskesy
hishoria, rozegrana w scenanl o pasielo-
we| urodzie, lusirowang plasklm wlkam
Inry Uhaairowis), pahiymi uks v iy macha-
gy | ramcdzesch mespodsianek
traz. Junj Friscman. W dalzlkin Karganis
polawil sig ez prawdzwle iudowy rosyj-
Shi Pietruazia w wykonamia Anolola Anchi-
powa, ktory whrotce powimen dolaoayc
e swoinh suropejskich konlmalrmw. o
nowe ollicze rogyiskiegs alkkareiwa pray-
Cigga dwage, wrbidza zainlsfesowants,

Obraztsov's

Moscow

Marek Waszkiel

PUpES! IEsiivals rarsly acclr in great
metiopolises, The MNew fork fosival
which has alrsady became 3 penmanent
iiem an the puppet theaire calendar, i= an
caapion, Now, A was Moscow's lum o
e Temoled 16 arganise o presligious
Byl Tiwne will shesa whislher This was
phty 4 2pacial alad, connecicd with tha
Runeiredtn Birlhday of Sergs Dbretsov
and the sevenlieth mnkersary of his Cen-
Il Puppel Thealne, celebraied an 1d-323
Sepimmber 221, or a luiye-onemiad

progent The lacl hal hes prgameers Iooadd-
2t an Obregduny Prizs, ceramoniously pre-
seriled curing ihe Moscow fesfivsl, dem-
onsitaes Tyt tier amlations are far-reach-
img Ouite posably, 1he Foze couid e
come a puppst-thealrg Aesdmmy Swerd,
The winrners in 2001 are o conslitute
2 QoD presening future awarda ts mem-
BiErs wall chenicke alout subseguent lare-
alas—the authors of speorl conmnbolons
to {he deyelopment of the puppel thealre
throughout the warld.

naveE! poadave, oSl prenrsery s ayhuacy
 poleloe] parspzalbynasy

Jakby w oposys|l do posyskarEgo, R
loriiski tealr llek proeves OFR1SE (2 e-
nach leatrem dnscemzowanym  Ale
praveds laz jesl 2o pooath sig W kelka
reaysemw sednieqo | mladego poakaole-
nia. klorsy Chog 10zmawise # wiizam:
[ maja mm wsle to powledzenta Alskaig)
Lelawshy jesl juz w Palsoe dobiee 2o
ny, tak#e z pokampwans| w koskene Ha-
ALST Haupimanna, Ble 83 | mion i, sl o
nich Olag Zlugzda 7 Girodna, tworea -
kawego Makineela, a terae Sou oy ol
otef, klory jesl mezym Brredafawienio
Hamleta we wm Crucna Daolng preed
lary, W Moskwie pojawily 219 7 il
z Minska | Witalhiska | nagle proporyoa
biatoruska chazals sig ko we ooy nie
naicickawsea feeiiwasiows olerts, pring
riEnorodnodct (spekiakld i azel Fa
tarel, ackaptacye Kinsykil, bhogactws le-
alralnych korwencji, alrarcyinos: lalkars-
skici i teairsine) w ogala,

Mikl fe2 rie mors oreyvaldme raass-
sthamakiege Rlkarss Puisns Bhatla e
g lradycyinego manoneihowegn va-
riets, aw nim kitkn numardw wwkona-
Hych £ wirtdgzerska magstng (he, Zon-
glerla wiasns glowa)

W apmie warlo Dyl odbyc bz podnos
phol moskiewski lestwal pozoslamal rme-
dogyt Warlo tiylo |esicie ez przemy-
dled Obrazoowowski SRUSSIEND, WallD
bylo apetkac se = Moskes, kKlorm wiot-
e mga byt warman heclnwaiowym
ogmdinem [alkarskim,

[

ek S

Ti5ws

Tha ceremeny of presenting the
Obraztzov Prize was sven more Signili-
canl for Ihe Bolish miben, since s hesl
winnet! was Prof, Henryl Jurkowski, ine
mosl cutslanding SorEmporany @ oeh
and specialisl on e world puppe? the-
atre. Olher laursaies insluded Albarl
Hoser (Gelmanyh, losé Geal (B=lgium),
Prillpps Gemy (France) and Valeny
Yollhousky (Hussial

Tha apinil gl Ohrastsow, horsayver, wis
tapible aimasi exclusively in ihe fiestival



Hafhd e pc | Orpm Ty T e SA0Ihe S L e
iy Tales hasroan
Froulud HShia

Splp a & pepna Jice pihg Bevdp
Fo Bl oy Feterg g
Friosia/Frassia

wings, snd mode fate Sopesrances in
wie of ihe tour haliz of the Moscow Ihe-
afre ar The pl=in ar shoveings 1l was
A permanenl sompanant of the extenskye
mussum collpciion, which holds a prom-
NEM pLEDE 0 IhE Theams Blilking, and
hem tme 1o Hme asitedd the ball whers
an  infemalional spmingr  digcyrsand
Obrazlsov's plsea in thi coniermparsry
thegirs and hig impacl on the thsatne ol
the twonly Nral century] nonstheless, it
lell & rathar alight imprinl on he feskival
as A whaolz, This cauld be & good ihing,
or not, Goad, alncs | would be difficult
t¢ scoppl tha assthelice ol Gomstaoe's
theatre in As molrely, and bacd—because
Cbrazlsos's place was not tsken by any
other goncapbon, nid b festival dsali
wiovad 0 Be ralher eciachc, Posailly,
tne=el more 1o respand e e inlanzals nl
Itz pubihc: and the suggestions mads by
the oommarcial markat ihan 15 diEpiay
arijahs noviuos and the craabve sennsh
phinsued by pupgelears

Ditnazlson's Maseow Bws lamad oul o
be 8 mminiscance or a dream chenshad
bry i nismalional milllod, of perhacs svan
more 50 by his old fiends and heirs, Man
an pohual reality i wehish The contemporary
Riezsian thaaire s sesuming fonm We ares
if) withy Dibrasfain's sludy. hig home-mu-
satim, hig spoclacles, alll performed, g
mients Gl his plays, usad 10 creale spacial-
ocecgainn programmas, imes, sislemenis
ard eyen howe SOMmETmaraing his pnes-
BCE I all this Takes place on s elleae
level  andl has Ao oonneclions wilh oon-
lempr=nmsity.

From the Moacow pemosctive. daily
9 EpDoars 1o bo waxdramely mundans.
Chute possibly, his is e way | appears
w reality, bt was i warth crganising
a feeiival in orden 10 state suoh & facl? Al
Ihcugh Mostow DlayiEd st o saveral
score lhaatres trom hflaan couniries
Iram all aver lhe world, thers weare ng
iruly festival cvemis Brd Ndne of the phe
nomana which ae the raason why a fea-
el i rememberad, and wihy we conlin:
e b rtoren o4l

Maivrally, ihe varied and vast pro-
arammi included misresting proposnis,
Guch as the Viamamese Thealre on wa-

ter, the irmditional Roval Toone Theatrs
rom Belawm. Ihe English Punch and
Judy showrman {Can Bishiop sacd Kooracl
Frodueriks), masigrs ol Ihe puppet stsg2
(Morman Schetlar trom Ausirg and Jim
Gambie from lhe United Stateal, Onen-
tal theatres (from [ran amd 1ndial, numers
ous European enssmbles Hrom Ilaly,
Germarry and Pgland), and |heaires fram
the former Sovisl Urien {Armenia. Be-
larus, Labaat, alfficnigh e most inlerest-
ing appeanzd o he the Bussian prasarn-
lations, end surprisingly, Beiarussian
spaciaciog. will which wa had rars corn-
tact in recent yaars,

Anbarsnlly, aflsr years of EtiLvon-
alizalion, ha Russiana ans discoverning
s plesse ol smallesscale sttty
Evan tha charactevsilc irafts of specta-
cles stagad by =ials heatres sucn gz
1he maronetie fashenks anc e Baa
lrom Arkhangel'sk of The Hiclhars
Grirmpm Fairy Tates from lvanoy, inglud-
ed spacific privacy B sulbiusd Fusa,
Selo spechacies featurad by Russian
puppeleers proved 1o e .3 ruly unigque
experignce: lhe moanodiams Sleeping
Baguty aligr Perrmult in the mpnaonetise
Yocal varsion oropozed by Elina Agieye-
v, presgalad in an acdransdinary Arl
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Moueaa-Onenlal scemery and with
dimoal Teaohrar-like peppels, Sroal
Tragedies by Pushkin, procosed by the
Moscaw Geraztsov Thealre, in which
Andnay Ciennikoy displeysd his asion-
ishing vonal skills as well as exdracedi-
nary apd, al ilmes, virtucss armation,
aspeciziv of ihe flory Spanlsh dare-
crs anid, hhalte the Tsle abool ihe
Sleeping Frincass, baaolitully nan ab-
ad by an agirass om the Koiofiey The-
abre e Mozoow, shown in 3 scsnery
of gasiel beavty. and Hlustated with
Mal pupoets by Inng Uuvames, Dnnioing
with congealed machsnizms and mag-
ical gurprizss (dirsclor: Yurly Frigd-
mant, It distant Kurgan there anpaarad
2 lruiy Rusmian FPolrushka, playsy by
Aralol Arkhipoy, wha =200n should join
his Europasn brethren, TS new im-
2GE af Ruzsian puppelry anracts aten-
han 2nd slirs inferesl 1T gven prodoc-
g3 stimbalion, espacially it we look at
it irom the Polish azispesive,

The Belarussan puppet thealrs (s
expgenencing 2 pened of fRacinalian
wilh 1he slaged Ihaalre, as #§ n opposi-
ilon o ite Russlan oounierpart Mone-
ihelezg, (hore have appesrod several
dinaciors, repregenlalrrea ol the middle
andl young genarahon, who wsh o talk
with the epectaiore gndd nave much ia
fel| phapn, Alckeiey Lalyavehly i@ already
wellknown [0 Poland, among olhers
IThanhs 1o Hauplmann's Liffle Hanneg,
shown in Meogcow, but thars are alan
PnungEr directors, such az Oleg Zhiug-
2hda fiom Grodng, the aulhor of pup-
pil versions of AMdactgl and Midsum-
fgr's Nioht Dream, which resambla
The Presentation of Hamietl in the Vil
iage Ghuchin Doina shown years ade.
Thedtres from Minsh and Yilehsk alsn
arnvedl in Moscow, and suddsnly Be-
i3t uzenn peciachs proved fo e pos-
Eilaly e mosl aitersshng fesival ofler,
Wl ef diversity (plays addressed U ohil-
drizn, cabarel, adsphrtions gl e clas-
zlesl, an sbunoance of theatncal con-
E0lanS, 88 well 25 pupoelny. and gen-
eraly heaincal appeal

Mo ane snuld z2oual Pumn Bhatsa, the
puppetes from Faaalhan, snd Hie trad-
hanal maranetts vasels, Inchuding ssver-
al numbers perfarmed with iue dirtuoso
muaelsry (e g Juguhng wilh hig cwen hearg).

All told, it wee worih faiang ihis jour-
nay. Bithough 1he Moscow featival et
the sudience uneahaled K was alea ne-
warding In anne again relles! on lhe
Obrazisoy legacy ang to maks a gloser
gequatilance of & lown, which couldl
so0n becoms smimporlant feslwsl cem-
free 0 Ihe poprezl thaealns ||
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Mirostawa Kruczkiewicz
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Jeszeze brzy lata temy publicznose to-
rungkiego festhwali logknils do | prawdzb
wych” lalels, a jurorry ororokowah ich
poartl  Po kil sazonach mussirmwsania
wyobrazdni widzow, kiorzy Kogioba Ma-
iolka musiel dopatrywad sie w =itk
3 kighearry w asbuli, po modsie na po-
Karywame, Z2e lealr mozna aobid @ wie
reyw pod kughennym pecem, kolajny
It festiwal praynios! w nurcle przedsis-
wior dia dziecl povwrol ksigzniceek w ho-
fach i som basniowych dekpracji e
byin przedstnviems bee ek, o zvwy
iHan dominowsl w dwach [sdvrie iz i
C2AC POZskSNLB0WYLh sneklakh plene
roparpch} prézentaciach  lomirmske] Cza-
wowndcy 7 Allar | Michizskirm plaky e
eloveackie) Nitry

Laitel zag polrstily zadzise  Ollzrzym
@ dicniach, z Karych kazdy gral jeden
arlor w kpsliumia, wrskajgoy pies
g uezach T ieeieniveh aci, zabawrt ry-
oerze sianowicy nodz o) wozkdw 2 obiro-
i aloraml, krdl w sadawiaicy

a0tk wyrastalgey 22 swego tronu - o
pomysty I niedonemonesgn DrIsz jiry
spekiakivi Hudy D2 1 jpeo piea kiakow-
alda] Groteska W pbwwilami BasoynuoE-
cym, ala nie senovwiacym swarie| caie-
el prasstawiariia AMfami Sweiego Miko-
faja r Bislsgasloku wpraala 1as Kukeslbo-
wych hatwankiw W pzedgslasnamp Adr
Scrooge binlskie| Baryalull onawvaje ma-
rionisthl, 8 w dwoch monadramescn £ We-
gier pacynikl inagrada aktorsks dia amce-
misirzn animacyl Jannsa Palay Pojaws
iz na torunsim fexttwall) woivm roky
rowniez iealr clan,

Mig nagroedzons |ednak anl oryginak-
myh pomyslow scenngralicam ot £ Bo-
nialuld, an widowskowych algkiow
i kratmwsblego Rudego Dzfia, s tascy-
nujace) chiodnym pigknem KiGlowes;
Salegu pomanskiego Teatrn Animac)
Plasiykas lagn preedslawienia (scenogra-
lia Joanna Braun} - asceiycane, wysma:
kowane cbrary worzscs naslryy ool
nocnej Qasm - i niespieszna narracjss



sk Zreszlyg ng prrekdr wisksensol pozo-
siabych prezenmiac, uwodzacyeh femn-
SERy A EOmERGw,

Wieginds na o 2 dudio mall jurorey
ispesyhka lorynsego Tesiaala &3 wa
grema sedsowslua, |aoino Adozone 2 do-
riyoh Zawodowiow, dragie 7 dziec
w vwieky Skl i dostr2sah giownie 1e
preedatavinma, kore posa suenoing
urada olercwaly Wypowiedz, 23 paro-
arsing [sluipych problemow dniecis
Uhimorawah worifska Czarownice 7 Ak
far v reryseni Pelra Mosalka, spekialkl
valepary wielu konkurenlom  podd
wrgleder wrdowiskowostr  Gidwnym
alemermem scerodaaih fesl 1 wysoka
dresariamiz kanatruko)a, symbohogaos
siedsihg crirowmic, a nashmy bodoje
woellta] miarze gra swistel, Alrgkeyinose
Crarownicy polega na iym, =2 o epske
lakl-rozmown £ micdym wackem o apra-
wagh oravaiaw e mo bliskich  kalezen-
shwii | bazinteresmswnogel | welelecznoan,
Tytidows bohaiarks - chod © miordodis-
na wedzma - w knlorowsch somatkach
| warkoczykanh wreglada sk pisajgon
malolata. A gdy po oblanw Bggaming
Jdvpioraoweqs’ preed malycziivg ko
MR DTS UCIEC 76 SMBLA CTAMWNIS,
LIyZ nie prrypominag nasiolalia 20unto-
wane] wibge nigrozymielgoych dord-
=iyci? Choe nade wizyzike proviazni
s JlCE A Kogos w sl wisku, Jost Miahk-
gymaliglkg 1+ w dermamiug | ow oc2akiwe-
mach chod drgwcrynsg, Klar windie 75
preyjagioha, nle edwzalemnis el ucius,
Relacle misdsy dvnema Jiovwrvmi bohia-
rkami przedslawiemin. cala ganma
uczuc Crarenivy, o wiasowes resa e
geivkl Powndzenle spekiakiu josi wige
v diize| mierze zastigs akrorstwva Edy-
ty Sobocrynskle) w yuiowe) rol | An-
my Chudek jarn 2akachane) Julki

T samn jury, ®lont wespal 2e sha-
szym nagrode il spaldakl bliski jpgo pro-
plemom, Grand Py date Divaghy Diak
¢ Hradea Krlowe m2 widcmisho, Klorego
bohalerey In bope niemoredal  Wezpsiso
lafa, oo shrzvdis mga to przadslawenis
QTR O SIS Eeel v she whalo-
laoinie- marzeniach Kiore potratn Eryie-
vl do guied  Tealr 2 Ceech jpednall na
crhvaaazny fepmal cudy waobiregn sypoda-
d3 sig |po prost plelie | cruie Ma fle b
le| scenografl | Dol koslindw moano
VVTOINIS Sy Syl marzen | psknot -
eerwony halonth, kKlory aoield we pezasheo-
rza Bohatemwie w spiochach adiorywaia,
7¢ abw Jo dosiegnad, raebn oderwad Bk
od meml. Zamsparowen sadokiemn piaka,
buduja skazydia 7 puplucty, samolal Z woe-
k3, rakets 2 | whenyeh oml, Preedsmwic-
nie konatruowane el nigsvaiio Imstermiez,
n elunlenis, 2 jnkim realizatorry ooyl
sz g kalagiyrm dokaraniami mjgas Bo-
basiw, udsiala sty oolgoajgoym Subbeiny
dowcie Dawl, ale - | 15 Fwiadesy o klasie
twdrcow spokiakll - nle orrokracza ais
ani ra Chwalg granicy, poza ko troje cc-
mstych akioniw w o sintkech nuasl weero-
sLoc, rozamtasytaby, zamienaac widow-
sko w lald aoble kabanat,

Domsle jury swope Grand Phox dalo
docanionyin nle Iyl na by leshwslo
Faniasjcm Hamdera teairy Wilde & Vingsl
zo SluHganu Warkich zpaczen, nawel
iz ana do dendTiesowscznych ara-

tow hicrnhcznyoh bazafacyolh na ana-

lizte ludzkipge [grylka, dopatyoy-
o e g2 w obsypanych
nagrodami Wiarszach
wirpaltych. Troje Ak

w7 katalonskie)

Komeani Jordl Ber-

nana w speklakid

Ly pa mislnaeesky

Y IR RNTIE PN A LT Tl A
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WEEN A ECTeanina dzims| mag byr speie
ki Na poinivczng nulé rancuskisgs
lsatru Chee Fanses Yerles Mogl nawe!
i pewna| grafornann Gzkalu sk luke
CEA0 O WEEITOWLE DIR02 NErowanes oo
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Iy nie nEeudoingss reali2atortsy |

Osarwen o wiecromy ol feslisalu
preeenaczony dis domateeh, moina bylo
WS mhestuszny whikosahk, 28 noizkig
leatry latek graje o ylka dla aziec
W by ralu na norl ben dozyta sig s
dam spakiakli 7 zagranicy i jadan 2 ok
ski 1Romans Periimpting | Balizy ieairy
O * Supradiab Mielmy nadziee, 73
o Cje Amienis s na kaejnpch heste
walaoh - w krajy powslagg ciglome 1al-
ivvee spekiakle dia doroaheh Torurery
watizowle, Gamietajacy ety Enaksr]
Nieoh zye Punci @ BTL | Hlus el
z pocnanslienn Tealku Bondhnd, el
ri by ich cikdawi



Torun International Puppet Theatre Festival

A Return of the Princesses?

Mirostawa Kruczkiewicz

Only hree yesrs ago 'he audinnce
nainered at the Tomn estred ysarner ior
“real’ puppets. Bnd membiers of jhe jury
pophesed thelr rotuin, Afler veard of
adntlireg s irmacuoation o the speectatons
whil warg forced o detecl Koziotek
tiaiciek (Tha Foohsh By Gosiy in
& kitchen 2lool 3nd 8 panaess m an of-
wi, ang the lashion lor demonalralhing
ihal a theaincal svenl pan he composad
ol vegeisiles stored undarneath ihe
RAChen slowe, the cuiten of spaciacias
afclressend 10 chuldren a Thie sutcessve
teslnal tupughl a relwn o pnnceseaes
nelgrned i iuliz and truly lsirp-dale sals,
Mot a Bingle Speciach:s was dewdid o
pupaets. amd lne aclors dominated ohiy
in haa presenlabosns (nal caouating the
otHestival pigin mir performances):
Czorowriics 2z Allar {Thie Wiich fiom
Alart rem Toran and Shie Sird fram Ni-
Ira {Sdeneakiisg

Tha puppis were astomehing: 2 guanl
goth engimoLs hands, esch played by an
actor in coshmme, an endeannd dog. witl
sas made of adumn leaves. funmye
inights, DUk of caris with reviakang
Ne3de, B Wi, whio amazingly sprous out
of hs lhiche—alt iom Rudy D5 i jego
pies [Canoticg D20l and His Doal,
showr by the Grolesha Thealns

from Cracow, a speclacle indensshmal-
a2 by the jry A loresl ol puppet smow-
man grows in Mamy Bwigtego Milaalaia
{Wo Have St Wikl the, 3 nmss, (asck
nahng speclacle from Bizlyaick, which
hipwevar, tloes il consitub: o cohesive
whole, Manoneties bacome alive in Adr
Scrooge. staged by 1ha Barwdiuig The-
atre from Bielaka-Einia as <o hand pip-
pels m wo monodramas rom Hungary
(m prize lor aching lor Janos Palyl, ancih
masler of smmanenl This yenrs Tolun
lestai alee ndiuded 3 shaaow hsalie,

Ma awsards wend Tar the onainal slage
design propozed by Banialuka, e
speclacular eliects featurad w Audy
Ozd. or the enthraling cool bisuly of
Kralowsy Saregu (The Snow Oleeny,
shawn by e Animalion Theale fiom
Pozitaft The arilisilc qualiies of this
spaclacle lstags design by Joanna
Braunp-ascelic. saphehcaled imagary
crealing Tha ambience ol a "northern”
tale—und itg unhurried nansiion gonlrast-
ed witl: the macrity of the othet prezen-
lations, which sedused the speclalor
with thair lempg and Eerie ol concapls

Apparenily e older and woung
members of the ry (a speodic lgalure
of i Torun jeatval are wo pets of wda-
R, OE compossd of Qrownue farelsE-
sipnaly and the olher of schoeldhiidnen)
novcied pradominanily lhose spaclacies
ywhich, apart trom scamic hosuly, offgnd
aleo & Measags Czarownica = Alar -
reoled by Pelr Mosalekt whose puiely
speEctscular rualibes wears afeaoe o
thozda ol many of lts compeiiors, was
seemrdad for Teliching upon 1he assensl
prabieme O thee Chaid .

Hegre, ihe man siemenl al he siigs
design 18 3 (gl wonden Lonsiiuchon
symibohaing Iha rasidenos of ine wilch,
and e mood is orealed (O O graal mes
sgre by A play ol lighls, The atfrachon of
Czarownica consists of Ihe lacl that
talks 10 Iha yoiing peciaiors sboul =
suea dear to Ihierm [endshic uirasing -
ness and gratibuge Although &he s
& voundg witch, e Walar heraing—wsar
ing colourtul ransg and brsids—resemples
A hippyesivia teenager, When having
el & “diploma’ exam camductsyd by an
unfriendly oommitlae she wishers o fee
the wiorld ot wiicheaz, she brings to mind
aleen rebelling Against sdatis whe B
mopgable of underslanding  dmelfngg

Her porne deses & o hnd nendsiap,
and ta he pooepted by somaones

het own Age. The i B maimsls

both in grang fnd lakmg . as wei

As in her papeciafions, &k

though the girl whom she re-

- Gands i 3 lrui frand doss not
returm her feelngz The acval
conleni al lhe play censists of
tha relailons betwesp (e o
AT charsclerd and the whole
wide gamid of thes Wilkh'e

'y By B T R L T A
AN THAal Hx iy v
[rvaddiv Drak

1Rz C ot Repeiblics



amalions The success of tha speclacls
ihus daperds 10 0 grest MESEUrE 4poh
the acling of Echaa Scbocnmeka in the
ular role and Anng Chudek as The e
amoured dulka

Wity clidd the same jury which, rogets
2 with 5 Glder Courdorparts. Awardad
a speciacle deaiinmg «Ath the pablems of
youngy peapls, present Tha Grared Prix o
Dwadlo Orsk gl Hiadec Kralove for
a Bpeslacle whose Neroas are 1wss.
Dabies? AN Thal! Has Wings, Flies fes-
lares a modil hesquenlly menboned on the
=mgs ;) dreame capable of soanng towandes
the Etars, Tha theafre fom e Creoh Hie-
plblie weats 1the etemal thems of the
waanrlers o magmnation in a lrly lenden=
ly prel beauniul way A background of
wiite 22t and costimes vidly Bmphs-
sisas lhe eymizel of dreame and lang-
ngs—a red Dalloon, wingh s escapard
into apace . The by heroes weanng baky
ciothuzg dismaver tha [ ihey wish io resch
Ihe Dalloon ey Mial dne abowe the
Earlty Inspined Dy the view ol & bird| They
buld wngs out of dipers, an aarsplana
oul o 3 by cunsge, and & spaneship
Gl af, e ovent Bodies, The apsclacks

Spectaculo Interesse

Wszystko

iz sonstrystad in an exguiside way, and
tha gitention with wiiich its reajisers ireal
the succesans achievemants of 1he thee
Eahies s ahared Dy Ihe Auchence Sub-
Ba wil provides eniariainmeni, bol-and
thiz ietuicg testihas 1o the high lavel rep-
resenled By the avthors—iol [or 2 single
moment does il cross the borderline of
good tase, beyond which e adull 5c-
tors wearing bibs would memly amuse
the sidiente, inslsad of mowing 1. 2nd
change the speclacie inlo yel another
frabeaned

Tha Grand Prix o the grown-up jury
wet o Hamiel's Fanfasias, stagod by
Tthe Wilds und Yogel Thealis from Stul-
lgarl, anel apuacialed nal only al his
lesiival, It slge discemad weghty masn-
g, 2visn reterencss 1o lwenlieth-caniu-
rv philosephical curments basad on an
aralysas al hurman languwage:, in lhe much
awarded Wsual Foams, in which lvae
actord trom the Jorgs Bertran Cameany
ol Calalonia prassnted & mastarly anims
lian of lehers marde oul of aponge.

Hard it nal been ke the inephnezss ol
the realisers, On a Paintic Note, staged
ix e Frarch Chaz Panssd Vertiss This-

abe ool hawe baan 3 speclacie ol pa-
fieylgr topical mporiancs | despie 1 e
lain Lawdriiags of the 14 aBout tha won-
denngs of A degenerita ammy detichmsn
it seLre iy e g hianl

Dpearang the currenl of cveEning
apecladles addressad 1o the adull -
ENce one ot draw e neorrect Lo
olpsian hial Polish puppel thealhms have
limied thomselves o playing anly fur
chitdren, This yeal, the quireni i gijes-
hon wis Compoied of SEver Spaatad i
tram abroad angd a single Palish ane 1HO-
mans Paidimphna | Bedisy/The Ro-
mancs of Periimpiin and Belisa, shown
tee the Ohne ThEalns feorm Supradd, Lag
us hape Hha during ther camng feaiwals
ihese proporlions will chamys—afler al|
interzgting puppet spectacles lor adults
are being shawn i Poland, The spais-
tars galtusred 0 Toran. seho fomember
ihe axcellenl Alech Zye Punch tlang
Live Punch), siaged by the BTL, and
Ubg kil \Uii=-rol), prezented by the
Anmaton Thealrs can ook fordard 10
areing ham

nie moze byc wszystkim

Wiestaw Hejno

Pazdzlarnihows misdryadiodowy [o-
stiwal teatrow lalkowych Speclaculo n-
hernsase w Ostrawie odbyl sie w delach
1 -8 pazdzicrniks 2001 v Spectacu-
| EraCIy tOvrieE | rozhosr dia oozl
Omgamucatorzy 2adball o ezeroki mesla
preedslawien lacrsoyeh s w salach
pizknago, NoweQo gmschu ieairy laheh,
Jaik = clirng mavall 1200 Dracownicy, | w-
buicowamegn okl uiorow | znpohilegl-
winEO e Jdarmnili Haghove)' | dyraklarki le-
airy . Pla spekialde plenaraws zamowio-
no Chapla, ElohecEna pagods,

Palr  Mesalek.  dyreklor  fesliwalu
prrvial, pak siE wydlaje, farmuata peogra-
mu prezentulgeegy sklualne pojmowa-
e iy falsk | Inled waRastje na swo-
B9 rozdioia anysheans, Res, el 1o
ownier g rrecry na Svaecie’  Sam
MNosalek swobodniz iora @ przeshienig

demymiide Fsohiave: Dvadio Alfa Lae chy/ Laech Reguainlic

e



ECIETY mMaskam i wdrgwrne panldpe nad
Prspreng aklome w przedsiaisniach,
ktdre ppkeazal na lestivealy .

RAlBNEmY 23y | Swolala dyozno=,
i Aworshass w wumismach jakie dasis)s2e
leatry lalkowe slosug ns oo dzien

Fomplety winzow na [reedsiawie-
mac i | gromady ChodEaCe £31 SECEUGS-
(ZEMI W Oslrawns nakazu Zastanceic
i, tu takhiego prevoinga udz da beatns
laligwago, w kitry nizjadnakegbme zwai-
piil zam iego twarsy, zaguolen w budeo-
wle coAeinDgo praskaiu Bench mysh 1al-
rarn Na lalkows) sconie - £ narwy.

hhe ohadz o o daogmal  lalka | yllko
Isiica! Juz jest jasne, 28 islka b konwen-
Cja Mo riE byl dosipwhile wazvaEiiko
orry aachowsamuo wozesniesre) umowy
2 wadvamig, oo nig w danym przedal avne-
iy jasi 1dlacrege Formula niby prosts,
Ak 3Bz provioc Dbiaddorvoll ZEEBd
&araflatl sIfuba | je] wwkiadn jesl sloga-
e, pustym waarkiem 0o kUeego maoz-
s waggsan, o sie kamy podoia. Ty zde-
1 Bl je 5 200 2aksh wWESikic iy Dioblemow
2 teatrem lallkawam Festval podszed! do

Tyl 1 BB OCAVEZIIEe TS0 e

1

Festwal 7 natunry oredeniujs |akis wy-
imah rrocryansingol artysiyo:nal, 3 la,
1ak wisdoma, pozostaje w olagle] dyna-
MICE poszikivean | prrghazlak ah. Dz
sigjesy 1=alr lalek jak wilkan sairysnal
arupcig wiasngoh mozliwoso i - ywikliof
i w uniwersaliem, rawlaszczalge weee-
Kig tormy materiaing iradverinie latkowe
[ nloialkowe Tvike plastyezne | tviko oac-
bowe 1 hula pa begkmsach dowolnasc

O psipawsldm teshiwaly mogna 7ees
Ltiany artystyeznle, protesjanairy {0 st
w0 upedoball sobls Aikarze | nislalks
e Als nig odpowiada fen fesinal, jak
vaele innyoh na pylanie, oo anacry dag
Lve lalkarzem” w ieatrze instviucional-
Fiyfl, FODGEFIASIOWT, Z8IR00wW,

Mamawiac haorcs, [y ufyl Arodkow
artysivcrnyoh Klaryoh mie Z2upe i nie ro-
zumie, & ewlsezozs nia umile ich stoso-
wae, Jgst irudem daremimem, Jednak po-
raslajy walpliwescl a maze 10 Hiler ma-
niend 1 moca weznacag cels arlyshyo -
nych poszukiwan? | Lallkows" jast lrug-
riejsss Hajemmnze? Wykracza poca po-
Iecins wypowded? scrmcing, kions jed-
nak mozna odmanic ad melalikowe|?

W perapakhavia hiesalywne, % wiMadd
jasne) derlara b wleowey poparnle) axere-
gigm wyrzerzes Kogo das na Yo slac?

Pogiuguine sle wsiornpakowa sukium
etk [alkowes, Brvacl oz 1rudi bukduila
spakinkls NlEresuince w anienigeace) e
gyl sceeeng). Mate przypmgs po-
sise dusege, czlowisk wrenia sie w lak
K | gily nle MoZa Wrvess Sis W DOwWIST IS,
ona bl o 2a alego. Cos, o _2darzyio
i dawnd', bee lrodu jaw sig | leraz’
o realia historyrzne wyleina umawvnose
svmbolicsmych Tnakow, poswalyac oo
caftac nadany £ sceny komunikal Ten
e, klary rressdn pubhicenafs shacke @ &
INPRNE SOVWSNIETI, POMEWAE IMURE nadazas
WADIFEIMEA =3 pomyslaml necenzsion,
jER] O v grae | by fAscyninacy e e
savnje zasarizhi

Wojednym 2 apsliakli pojawia ai
Matha Boaka w dobre] wWisrze soirvia-
nla bohalerovwl ez1ukl, Ale, [akby whrew
mmigrRniu nscenizalom, o] uhasams
212 |gsi pokarane lak samo gk Do
Fdorzen, kisre obnafaa porory @vels
dwurnacznege pokiclnego, A wis:
COS POWSIRIE Z MEFeQo. [edim® 2amhenia
s w dipgia, [ o copm mylirmy, Ghae
zule siz byc zupeinia inne, A 23l ialk,
o dogmal Mati Boakie) jagy 1ownmias
zhylecstnym wyntysiem W porzgci b wias
ry Insoenizalor w prazoslawesng pod-
waryt wezalkis wariose!, prearivs i -
0 M pEdynie ohaos, Takie widrenis
swilala jeal oolywidcls doplaiczame
Mozna byto Jedngk odmess wrazenie,
zad Anarohizm, nie dajgey cena nadede,
wmoralilecie bads oo badi, 3 takl
chamkier miala miss Inscenizaga po-
2wt sig chyba whrew woli rezysera Ho
oz, to preypadek, Jednak widzimy, @[k
IMDENG WOASE W EIdE DoTorne; o awtly, i
weEIvatke Moze e wsrystam,

Moz ramne parzgdky widra, prnwo
moralngss, prawds, {alsz o w oreysls
dadza zle pwobodnie miesiad 25 shta
| prielwAlZac w dowding konlauras)s,
Wi zyciu Dy ju roohe macae). No & e
=7luceT,. Jessooe nig spetniky sy stoe
wa Wilkacego, ze wszysiko (23t iedna
kaszy, A chod reair sy wybead deo-
ger zupeine| downinoie w spasohie kre-
oawEania gecavwistosil scaniczms), W
DIZaCies w Dewnyn maomenms hstona
Zapvla O jEgo whadne oblicns,

Fig id2ie Tu 0 unrosriorone Drasce-
slavanie Undvepi nowncganpsol e
710 1 drugle polee ma awnja sankofs kui-

Zhsiy puchan Toe Gt Lul
TBatr Ak arhs, Lhdrnad Buprer THsgrs
Rosja/Ritissie.s



it Trwma,
Civadio buviek Dhrays
ranmrach bl

iurowa Wit acane deielem arivsty, Na =
Eiwaly Speclaculo Inleresae  Hizich
Okamote z Japonil, dajgo popis gry
lallesy, pornstania nowoezesny nigzalaz-
e 0 zage srozaNa DECZAACE) Fas rre-
LT ABLOS G FLEROEm IREMiEtl, Inienay-
fikacia prrephaeu informac), pojavwia-
alem sig mweych lechnologh, wdzierz-
mam e w kosmos Wd, Clagls czlowisk
50T di3 shEbig (o5t 2agadia, alalka od
alekow kldceem do je] roawepywana 1
dabows me ma honca, ale wiaga me
slreows Tasir lalzk 1est Jednak fashawy
| polemy = preygamid pad swe skrey-
iy warysllen, oo lxla. Mawet, jedel niee
L e

n

Spectaciilo Interesse

Everything
Cannot be Everything

Wiestaw Hejno

The intarmalianal pupss! thaairs (ee-
tval Spactaculn IMeresse ook place in
Cialrava on 18 Ceinber Speolacuium
aine means “a dabaht lor the eyes’ The
PrQRMSErs ensured 8 WICIC-randind pre-
sonialicon o1 spectaclee featured in 1he
Doauhlul and newh-eracted ncal poppel
thealng . s stafi rnembara proudly naiesd
that It hed been it thanks 1o the o-
slinacy and entreprenieurshley ol Dr
Yarmila Haykowa' | he direciar ai b The-
aire Warm and =y weathar had bean
otnnously ardemsd o1 the pisin @i spec-
[EtT

Peler Nasalek, tha lastieals chriclor,
apparznily socepted 5 mmuls of a pre-
gramme presenting the cument comipre
henasn of The puenet thealin, nler
meane 2 specils amslic crossrmads Hes,
mi dennles alsg Uwe: Soursa of things in
ing woitd Nosalek himesll frealy plavs
with b spacs of the stage and tha

maske, and expenly rules owvisr The ax-
prssian al the armists in all e speotaciss
he shower] al the eglival

We jhug desil oth with specific ole-
Belan fun and courlly saphishicetion n the
dimensions that present=Iay puppet Hhis-
alres apply on a daily basis, Full hoveass
gl the speciaclas and crowds following
aclors on shits [orced us o reflecl what
precitely altmcks prople W the puppet
Ihealre . Thia is Tha sames thealn: which
has besn lreguanily questioned by ita
Oown credtors. DSl in construcling a iegr-
ble presentaticn of B artigtic intenlions
en a slage which servas pupels i namea
only,

The heart of the matter doss nol orn-
cenrn meraly the dogma: the pupgel angd
paly he puppet! 1L has alraacdy beeconia
auite clea that tha puipel iz gsheer con-
waniion, s rale can bi played by et~
ary amything as long as we keep the

temne OF An ANk Agroamism mads withi
Ha audhence, explaning whal precssly
is the puppel In o gven sperclacla, and
wity, Withaul acoepting cariain oring-
olas of the workahop, Ihe art, and 14 -
Terpratation Mis seemingly smple rma-
@ sould beaome aalagan, an smply
sack (ntx which svarything could be
casl, Apparontly, nsnsin les ihe angla ol
all sarts of problerms walt the puppel The-
alnz. The iesbval appmacned hess -
ses serouely by visualising tham

ARz all, ine coirt of denariig aniais
a choce: ol slaging, this is obwcus in ey
gry aor! al heshe, although Aol in @y
ery cas2 18 the mafiar, from which we
dnew our Inaeiralion. 0 vimnsd, Sompli-
caled, demanding and drerse as re-
ganths sapassion and skills necessary
ler snlivering if, Tha nama al tha pup-
pal fhealvs & frequantly bome iy 3 num-
bar of theatres which only present of

arm

a



P oo o Soatth el ae B ol Smil,

Lo B £l cn, Lafbd=imin

Co gy ol P2 ey

outng ! maniTesl erary siluations, how
s con e acbweved anthoul he puppet.,
YWy should we, ihemiore, uge a pame
azonbed 10 g certain genrs of the ar of
the speclacie? Thie & more a guestion
abay! selbconsoausness than an acou-
satory I Clsirava, we had an obeoriy-
LY 1 BB nler=aing a0l ealuabls spec-
kcles al tha so-calied “livmg Iheatre”. Al
nf them leshihed [0 considerable sensi-
taty, lemperament and alkll| in employ-
Ing the cregtve fmroes o he geramars,

By de vere Nalline e lesinal presenla
a frgment ol adishc realify, winch, ag is
Wnenamt, remains in g atare of & constanthy
¢hyramilc sesch and translor malions, Th
LOftEMporary CubDet healhs remans &
eprughng wvalcano of gotential which has
became porbisied i onyersalism, thos
adapiting pll sarts of Dadiionaily puppel-
Py AN Don-eUpbelry matenal loms; 0
rama he nfinity ol arkefranness

The Cstrava estwal mav pa de-
sciibed ga adlgilcaily succezaiul and
profesacnal (4 word much hked by oup-
paleers and aon-puppelesis kel Neau-
erihalasa, Just as many oiher avenie of
g eort, It dosa nol answer iha guas-
Lor aboul the contemporary meaning of
"being a pugpeleer” moan mshiuhonal,
rmperone, and gnsemible thaales

i1z ttlle w pereuade the grentor o
empioy anislic measuies lor whicn hie
here no empally, which he does nal un-
dursland, and wiish he is moapable ol
using Flaverihecless, cariain doubts lin-
ger, <ouiel 1 oibe Ihat only mannsr and
fashien dehneate the targele of ailishc
uersis™ Ones "poppet’ mean mons oilfi-
oull anel mysterious? I imnsgressas be-
yond commott slage stalamiaris, whish,
however. can be dislingulshed rom the
nar-guuppel vanely In & longer perspec-
Irve, he puppet healnz s crealive, bul
calls tor 1 gizpr-cui weolngical degiartion
stipported by & number of siomicss,
Wha can allon o muake them today™?

By emplaoying tha stroslure of pup-
pet poetice artiais eashy bulll interest-
g Epeciacles wilhie changing slage
ramation. The smail asaumes the form
al e laige, 5 person changes ko
5 puppet, snd whan ha is incapabie o
23anng Inte the aie the puppel doss <o
in his slead. Samelhing which “hap-
pEngl a inng, long lime s sasily ap-
pears 83 "nowaday=", and hisigneal re-
ablly baromas il 2l artdtrary symbolic
algns, making it possbls 10 deciphs
e communicue Iormulated on slage
Thiz= drive, whizh iha pubho {ollows with
aleal nielesl, because il & lorced io
kesD up witly the ideas of the althor of
Ihe slaging, constibules a garree within

a gamg, and gould be lascinating, al-

though i ai=o has plttaliz of its o,
Ona ol the apoctacies in good faith ine
radnced thes

Vg,

Madonna o suppert the mwain figure of
the play MNonsthales:, her ol=sanos |
demicted as iF conlrary o the olerthons
al the author of Ihe Slaging, namely i e
mame mannar as iha course ol evenis
wiiich dischosa the Husory fistuee of a7
smbiguoue and wisled lifs, Scmathimed
emerges mm nothing, one changes imo
anpthar, and hat which we have s e
aroves (o be ioially aifferend i his e ine,
then the dogma of Our Lady 1 dled
a superflucus concepiion in lhe arer of
[he failhh The: apibor of The staging undes
mines all values, confrasted waihy imers
chases, Malirally, sich 3 percaton o e
word & pemisaizie. 11 coidisd, hovwews
producs The mpression hal g slagng
which, after all, was anwssged =2
8 marahty play, anarchy, witlch does reat
ofiar ewen a shade of hope, apbeared
przixably against e wall of Ihe Sirectior
Well, Lhis 15 g jusl chance happeEning
Haveringlass, it mekey | oGwisUs how
iy A 1o ecomie smishianed e an -
swe trufh claming thal everythung cowid
beogme everything

i the mind, assoried orders {alth,
aw, morality, raih Fplzehood, e,
can e gasily intenmxsd and ohanged
mla aibdrary conllgoratmms
howavar, iha siiualion 1z slighily difar
ent, And Inart?., Tha prophedy mad:
Ity Witkasy clziming that everdlhing s
"Bl ane and he same ) has shil fol
been fulliligd. Although the puppai ife-
Birs hat opded for 3 oath <l iotpl Ak
Irarlness 1 Ihe creatian of slage raal-
Iy, al a cerlain momenal il mosl egpect
that histary will inquire about the bgem
H had assumed,

The hearl of e malsr does not cone
cim a simphhed presenfahien of 1he ia-
tilion of modemily. Boib concapls po-
38888 thed awn culursl aapchions,
exrnsssed Dy meana ol e @ liats wiork
Hmehi ORamatn om Jdapan, who at the
Sneclasuln Interesss leslival presanted
Fyiriugso puppet partormance, will 1=
mat modern rogardiess of the inare
asmg clensity of surounding reahty: Ihe
daveiopmen] of tha rermsl, e mlena-
tied flow of iniormation, the appeamance
of hiEw fechnologles, the panetrallan of
Ihe univeree elc. Man conlinuss lo be
& puzzhe o hmsell, and o senloness he
puppet was 8 key s solution. This
Jame 12 sndlgad, But It regidres mants
. The puppe! Thealre s capacious and
henign—ids wangs prowids sheller o euee
rything which scars, aven o i iz deoveod
ol plumage, u

In hie,

Hagsl Frnghs Frppgpfranas
FOT./PHOTO/F: REZMIGEK:
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Pamiec o podrozy

Agnieszka Wojtowicz

aleng eabio st kreacjs rzeczywi-
simsct WK Qigainapoish im Fezliwaiu
Tealow Lakah w Ooolu wiiely adza te-
spoty £ nfryml prehami lealralne| ma-
Tent Wiph=s2pan speklakii naleesy do ga-
tunky imatny qutorskiegn, len radyssrey
26 ZErREET AT RMI SCSNaMUSTy, 3 I
e i seenagrali. W sensie cslebycemm
mig yeh przadsiowian nie tqoey, Jedonale
madna by wyrddnie staly motyw powia-
FZOIRGY B W Speklakinch Podrd: stz
g 819 Kuczem oo deata [salivalowsch
opowiesct Tan Bpoh higlori el powaz-
W, & morab rng ZawEEe Drevnos pocis-
RECFE, Mg gk sirnmid sylwelke
#s0oineds bohalets = 1o poslac nieed-
maxdecena, anl dobra an 2L, samalns
lZagqubipna, ezukataca 9go, oo e
maiwe Foza dwoma wyiaikam - Ody-
sEps £ Teatty Lahes 7 Wars2zawey | Mz
Sorooge'm ¢ Tealny Lalek Bamaluka
2 Bleiska-Riale)

Marwanie adapiacis tage, oo zrobit
Oivdre] D€k wydas 518 niozhyt pre
Cyryme. Shudowal on wra? e sGeEno-
gralem ilvan Huodak) presdstasanie,
w kiorym teksl mE a5t zasadniczym
MW ZywetTy, StEdtralzowat glowne mo-
By ChdyEr! Homera nE ich kamade
shwgrzgt sleuklorg, klora jesl nie ik
historla mezwyldyoh peregrynacii Ody-
seuEzg, e | i=stralmym olirzzem akiy
twin 7onla, % kIdrym Homer sheaza bo-
goa i faanslroopz mislogie To takee hi-
slang dorastania cAdowiehs do myloso,
ideggusr musl odibye Bwoie potlrdzs,
o ziozumies, cavm jeal muloss, Spikak
Zutecru Flomera crarpie plowmie ayly-
J0E, Bmnoe, Fnacrenia, Tekst | showo
gk iowans sa tutn) w specyhozny Bpo-
polr, jednnk 1ervaer rachowuje walar
pOehy moss 1 sens lwgra W lym e
dbi7e znacey prreds wsgvsikim obraz
| mien Przedsiawisnie vwors plaztyc:-
NaLrDda Scany werelni: wielka oiach-
Ly malerialu shwarman morse | po Kio-
rym Ouysause plynieg na Bakg, Prosta,
lunkzjonsing  konshukois zcamczna
Lt mineia kaztaft | presznaciens,
olarrujac kolejne efapy wedrmwhki - Tealr
Bpisaka josl situka malatory | zaskako-
leeqo =hroin mystowege, Ten stowac-
Wi rEEYREeT Czuais (ol { potral len dar
v peln wykorzystad

A Sy, TudtP Bialoaled, Bic e Badta Pt 2o 0 Ba, Elosls Fasti Totig de b
1D, pomogg P AT e L e wle P W3 RS T Te ol all oo Bkt o Dips b

W My, Scrooge v punid wylicla (st
padobny, Z tym, & roeci dzige S
lera? Urlopowany 2 nieba Charles
Cickens na nown nadwlja preed widss-
mil historie Scrooge'a, starsgo sknery,
PORAZU(ES (OO0 WEWNSIFENE PrIsmans,

Hezvser (MEnIn Pecko) tawl 2ie izairb-
0 (e Tty o L B Y ey e
10 zabavea | prkaz ma2livwoso leaina
Flan Loy prreplala sne 2 sklorsenm
o0 Wymagn od akinmw specyficemh
LmiSgsdnoss) 2 1edns) SIone 15mos fa-
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manty, 2 diugie] swiadomosc konwens
Cli, .gry wumownese”, gk w swislng
sekwencil o .duchu tegoroczitych swist',
klora miesci w sohie | cyrkaws Klauna-
de. ielementy operetki. Aktorzy Kraujg
awia! basniowel fantastykl dostownie
i metaforycznie, Marionetka pomaga
zhudowat sytuscie. pokazac ne scenls
obraz. Gdy konicza sig mozliwnsci lalki,
pals do papisu ma akior, | pgwroinia.
Bahaterowie raz sg lalkami z parawano-
wego tealrzyky. by za chwile przybrac
postaé aklorow. W historii Scrooge'a
Pechka odwniuje sig do najprostszyoh
wartosci, Kazdy ma prawo wyboru
| szanse  poprawy. W roztanczonym
| tozspiawanym speklakio jest parfek-
Gyjne aktorstwn, dobra muzyka, scano-
gratfia i magia teatru.

W Czy moge stworzy¢ éwiat? z opol-
skiego Teatru Lalki | Aktora 1ekst odegral
rale inepinejace. Na kanwia Sprytnef
Swinki Pierre'a Gripariego autorzy sce-
nariusza {(Zbigniew Bitka i Krystian Ko-
yilea)y siworzyli nowy tekst hisforig
chiopea, kKiary w wigilijng noc, we: &nig,
na przekds rzeczywistoscl twarzy wyide-
alizowany awlat. Wedrowka po chsza-
fach faniazjl. luzji. stagje ste tu tak samo
wazna jak realne doswisdczenie. Kabyt
ka zaargnzowat 18 poclmz w konwenaoli
czarmego tealru, w poetyckim, odreak
monym pejzazil. Postaci wyrastafe spod
Ziemi, paruszaia Sie animaowana Swid-
ftem (drewniana lalka chiopea jest ani-
mowana przez trzech niewidziainych ak-
torow). Na spektakl skiada sig cigg kon-
kratnych obrazaw, przynoszg one z po-
zonl ambiwalentne doznania snu, jawy,
peczucia podwojne| tozsamosci ludzi
i zwizrzat. Taklch sekwencji czysto este-
yeznégo dzialania jest w przedstawisniu
wigte) WNa tle ich ulameg], tajemnicze)
urody rysuja sie przygody wedrujgoego
bohalera - jego droga poznanid | swia-
domosei. Plan gry otacza czernig luddzi
ilalki pe to, by po chwili scens wypetni-
t3 okiggla lustrzana talla, w kidre] odbi-
jaja sig ilalkl, » aktorzy, Postycki. basnic-
wy klimal wspoitwiorzy muzyka Matsusza
Pospieszalskiego. Jedyny mankament -
opowiase kamponowana skratain, sy-
gnalem momentami przeradza sig w ng-
chalng publicystyke, sk w scenach
7 Gwiazda filmewa, Palitykiem i Gunu.

Mgroin Jarnuszkiewicz zaminigl bash
o Kritowe) Sniegu (Krdlowa Sniegu Te-
airu Animacji z Poznania) w wyrafinowa-
nej, ascetyczne formie. Scena ograni-
czama Soianami za srebrzyste) biachy,
deminujg kolory bigli, czemi i szarosci.
Trzewiczki Gerdy | raze odbijaja sie na
tym tla krwistg czerwishia. Kaj i Garda to
lalki waglkosci dziecka, animowang przez

akiorow, krorych hwarze zashaniajy biate
poimaski. To, co widzimy na scenie jest
przypomnigniem przesziyeh wydarzen,
powratem <o zapomniang) dziecigcej
rabawy. Nie DOEroz @l wazna, lecz pa-
migc o podrozy. Bohaterowiz w spekaldu
Jarnuszkiewicza sa dojrzali | doswiadeze-
ni. W, Teatrzs Wrony' odgrywala na nowo
swijg histone. Gerda powtarza wedrow-
ke, by przypomniet: minin samotngsol,
zagubtenia i niespelnionych pragnien. naj-
wazniejsza jest milnsc t pamiec.

Szkice z Backetra (Teatr Dwaj Panc-
motnosc. Marionetka jest tu nie tylko te-
atrainym znakiem. wydobywa fo, oo
w Swiecie Beckefta najbardzia) przeraza-
jace - bazsans ludzkioh pragnien i brak
szansy na porozumienie. Zabijanie jako
ostateczne wyjscie, samotnose, biolo-
gia, smiart w zceforrnowarnym swiscie,
ktaregao nis mozna amignic | gdzia brak
miejsca na |akiekclwigk porozumienie
z drugim czltowiekiem. Przodstawlenie
Dwoch Panow X me pozostawia obojgt-
im.

Glowa Smiesznego Staruszie (Smie-
szny staruszek wg Rozewicza z Wro-
clawskiego Teatru Lalek) jest fysa, tylko
gdzieniegazie preyklejona pajedyncze
kepy wtospw. Twarz rzazhiona giaboki-
mi rysami. Jadwigs Mydlarska-Kowal
powiedziala o swoich lalkach: staram
sie uchwycic obraz wagtrza, mysli czio-
wicks. Zs wazystkich [estwalowych
przedstawien poruszajacych problem sa-
motnascl najbardzig) przeimujacy by
Smieszny staruszek w rezysetii Hajny.
To wslrzasajace studium cziowieczego
niegpelnienia, podszyte gorzikim humo-
rem. Zaludnajgce scene lalki iweisienia
tytutawegt bahalera) zaskakiwaly nie-
Iwykla dynamikg, perlskoyne wyzy-
skang przez swigtnych gilorgw-animato-
row z Wroclawia. Przejmujaco zabrzimial
monolog Staruszka, trozlicza)aceao sig
Z przegranym, ragikamicznym zyGiam

W centrum zainteresowania woncow
festiwalowych przedstawlen pozostajs
cztowtek rozpisty migdzy dabrem i ztem.
postawiony przed konigcznoacs wybo-
ru. Moze zoslat pokazany nie wmtst,
przybrac postac lalki, manonatkl, figury.
Pomimo  umowrnioscl, rdznorodnosci
form | tonacji nastroju, przesianie jast
Zawsze czytelne. W podrdzy cziowiek
zyskuje doswiadczenie, dzigki kloremu
dociera do istoty czlowieczeristwa.
Nawa! jesli okaze sig nig samotnosc. M

Tha Twenhath Paolish Puppet Theatn:
Festval in Opole was attended by com-
panies presenting diferent attempts at
creating theatrical substarice. The meajor-
ity of the apectacles balangs tathe genre
of the auleur theatra, with the directars.
appeanng simultanecusly as authors ol
scenanos #nd, frequently. of the stage
design. Fmm the aesthetic viewpaint, the
speciacles have nothing 0 commpn
Nenethaless, they all cantain a recurning
distinctive and constant motif, The key o
the world of the festival tales is tha [our-
ney The overall tane of the starigs is
grave, and the maral is not always coni-
forting. It is also possible lo perceive
a joint hero—an ambiguous figura, neithsr
good nor svil, lonaly and loat, and aearciv
ing for the irmpoesible; the two excaptions
are The Odyssey, shown by the Lalka
Theatra from Warsaw, and Mr. Scrooge,
featurecl by the Banizluka Puppet Thaatre
irom Bialsko-Biala.

To cescribe the work of Ondrej
Spiéak as an adaptation seems to be
rather imprecise. Togethar with the au-
thor al the stage design (lvan Hudak), he
has created a speciacle in which the lexd
toes not constittte the fundamental sub-
stance. Tha pnme motifs of The Odys-
sey by Homer have bgen randarsd tha-
girical and turned into a backdrop for
a structure, which is not only the story
ol the extraordinary peregrinations of
Odyssews, but 880 8 theatrical image of
{he act of greation, in which. Homar con-
veived deities and constiucted mythol-
ogy. It is also the story of a marn grow-
ing up in order te become capable of
love. Qdysseus must complaete his jour-
neys in order to understand the very es-
sance of love. Spisak borrawed frem
Hamer mainly situations, emotions, and
meanngs. The text and the word are
treated In a specitic manner, albeit the
dirsctor preserved the poetie auality and
the very sense of the wark. In this par-
licular thealre, such an spproach signi
tles predominantly the image and mo-
tion. The whole spectacle seduces lhe
speoctator with tantalising artistic beauty:
e stage is hlled wilh & large ahesl of
fabric portraying the sea on which
Odysseus salls towards Ithaca. The sim-
ple, fundlicnal stage construction sasily
changas shape and purpose, showing
the Buccessive phases of the wander-
ings. The SpiSak theatre is the art of the
mataphor and astonishing intellectual aby-
breviation. The Siovak dirgctor feals the
theatrg, and is capable of making full usg
of this precious gift,

Thie point of departure n Mo
Scroogs is amilar, the selédifffesacee



National Puppet Theatre Festival

Memory of a Journey

Agnieszka Wojtowicz

beng thal the plot lakes pizce “here andl
now” Charles Didicens, "on lesve from
Heavien”  once again pregents the slory
nl {ha olid miser Sorcoge, demansiraiing
e inner tansformation, The director
{(Manan Peckol plays with thaalical con-
wentieng amd form Mr Scrgogs is biolh
4 game and a display ol the potential of
the iheatre, The puppst pian intermingies
withy ihial of the Iving aclor, & procadurs
which demands specific gkils from lhe
sclors: laemparamenl as well as an
awaroness ol ihe convention snd "play-
g with convenlion . as in the excsllant
sorne aboul 1he "ghost of Christmas
prasanl”, which conkains bolh cirews-like
Zlowning and elements of the operets,
The Aclorg creale 2 world of fary-tale tan-
tasy both iiterally and metaphonically Tha
mananetls  aseisls [hem in building
A stlualion and showing an image on the
stage, Tngg lhe capacity of the puppel
comes 1o an and, il g (he aoters um 1o
whsplay his polanhal, and vice verss, The
hemgs are eilher puppets from Tha
screen ihaatre o, a moment later, they
assume the torm ol actors. In the slory
ol Scrooge, Pecko refers 1o he simpies]
wvalues, Everyong has the right ko make
5 ghoice and a chance for irprovermnsnt.
The apeclache, flill of songs and dances,
sl perdest acting, sxcrileam musio
tuilliani slage design and {be whole mag-
ic of the theairs,

The prima scurce of insplralion for
Czy moge abaarzyd swelar? (Can | Cre-
ale |he World?), shown by {be Puppet
and Acior Theatre from Dpols, 12 the text,
The sulhots ol the scenane (Zbigniew
Bitka and frystian Kobyikat prochiced
anew 1ed upon IMe hasis ol The Clawer
Figlel by Pieirs Gupari; ithe story of a boy
wha of Christmag Eve craates in hs
dream an idealised world, the oppasite
ol reiity. Sajouma in the domans ol fane
tagy and illusion become just as mpor-
tgni 58 soual sxparence. Kobwka de-
viaadl the jolirmiey in @ convantion of the
Dladk Theairm ond 8 poelo landscape
dewgid of all reaiislic trails. Figures
=merga trom ths ground snd ate sel o
molicn diie o ammation with light {the
woorlen puopet porraying the bay is an.
imaland by threg inyiaible aclorsh, Tha
speciacia s comoneed of a gequenice of
LONTrete Imageny, which orovides axpe-

R IGIE A Sthen (i /S0CH Hubed, Tekle S0|mhof, Foan e Propesl/ce2igo Ly lodnnas Bratpn

riances ihat at firsi glance seem to be
ambiyalent: dreams. waiking expensnc-
ga. and atesling of the doubsle ldentity
nf paople and animals Therg ara mara
=unh sequences with a purely assthslic
irnjpract A background composad f lheir
myslericus and fleeling beatity aerves 1o
ghaw Hea affvenlones ol the wanrlering
berm-his palh iowards cognition and
awareness, Boih pEople and puppais
areé immsreed in blackness so that
amoment later the stage becomes
g el mirror, reflecling sl the partici-
panis of the speciaciz, The poatlic, fairy-
tale climate 15 co-created by the musla
of Malenrs2 Paspies2alski The onty ol
2 in (b Tact thal Lha slory, composetd
by maans ol abbreviations and bnef sig-
nals, al timeas lurmie Imo brasit joumalizm,
A4 in the scenes with the Movie Star,_the
Palilic:ian, anel Ihe Gury

Maroin Jamuszkiawicz 2ngiosed ihe
lale about lhe Snow Queen (Krolows
Sniegti, shown by the Animation Thestrs
Irom Poanan) in a sophishcated and aes-
Ihetio form. The stags, confined by walls
mads ol sivary Un, 1S dominated by

wliite, gray and biack, Against this bagk-
groind, roses snd Gerda's shoss ao-
panaf ta be blood-ed Kay and Gerdn sre
ehild-sized puppals, animaled by aciors
whoes faces are ooncealnd with white
hali-masks, That what we zeg on 1he
slage g & racollechon ol oasl ewents.
a mlurn la a loag-lorgetlan childmen's
pame. i is not ihe joumeay which 15 prom-
penl, Ut ils memary, The mature and
axpariencead herooe in Janusrkiswicz 2
gpectacie ara invalved 0 eenpnacling
ther story in The Crow's Theale Ger-
da repeals her wandenngs in ordsr o
recall that daspile iongiinezs, unfulfiled
dreames, and a keeling of being lost, the
mogl inpaorlanl are lows and mamry.
Sekice z Backelia (Skeiches Imm
Beoketd—ihs Dway Panowie X /Twe Gien-
Hemen X Thealre from Bielsko-Biata)
pases agueshion aboul  Ionelness
Flare, the marianetts is not merely a the-
strical sign. bidl iznngs forih thal which
ie mes! hormiving m the world as sgen
by Berket: Ihg mipaninglzesness nl hu
man longings and the absenca ol all
chances lor understanding  Killing 1= en-

Cm~



AiaDad] A 1HE ol solulion, Aocomos-
med Gy loneliness, biglogy, and dealh in
a delormed word | which it s impossible
to altar =ndl which Pas NG roomm fon Coin-
e B arw sort o atfinily wailh othars Tha
speclacle shown by Owa] Panowie X
ot legve The speclatoes indifferan |

Thi bisid kaad of the Funny Gid Man
{Smigszny sigruszak Funny O Man/
afer T Rroewics, shown by the Winclaw
Fuppel Thaalre) squouls rare clumps of
nair The tace is soulpied wih deap fur
rows,  Jadwina Rvdiarala-Mowal said
ool her gupesla: iy o caplure an

image of the indoudi, the thoughls of the
givert persant Among all he laslival
speciaclss dealing with tha problem of

lonshnass, the mosl moving  was
Smiaszay  Siaisekl  direcled by

W Hejno This e & disturtang shody ol T
man unfolfilment, with underlying bifter
humotyr, The puppets beopiing the singe
lomlzaciiments of the nlular herdl dis-
played slamling  dynamics, laulthessly
vhhsesd by [he 2axalen! animaiors hom
Wrotlaw, in 2 parliculanly moving mone.-
izgue, the Okl fan sndeavours 1o ac-
coumni o hi frrgicomic, squandered life.

The Interes! ol the crealore of i lee-
Ywal spacladles ooused on man aes-
pandad batween good and evil ard -
ing lhe necessity of maring & 2ol Hy
may be ahown indiec!ly de J pufpct
a manonets o a Tgure Desgile artitran-
nasg and the varety ol bonns and ane-
pi=nce, (fe meEssags rEmaine i in
MS jouUmiey. AN ganne S<pemefes Bt
abling rum fo armve al 1he eery S@8EEN0C G
of funamty, ewan i he laller proses o
he ehesr ioneiiness

Miedzynarcdowy Fesiiwal Przedstawien Folklorystycznych

Folkorama

Katarzyna Migdatowska

Heymindsry w Polace iaikowy leatha)
- Wgdrviarodowy Festwal Przédzin-
wien Falklorystycaiych Folkomma -
ndbyl she w pazdziennihn w Seepseowio,
2 lomanizranny ensill preer podeimi-
LY Soris 10 NOwss Moiatvvey ToaIr Ma-
ska By mole gecgrahuane poloZenie
Rresrpws apawiin, ze migdzyoarodo-
wins fmprezy foreniowsna byls zdacy-
goveridg nd wschod, Dok vwdch me-
spolry & Ukeainy pojaedll 2 na Folle-
ramie gosce * Tuicjl, w2bogscajqc lesh-
wial 0 akeenty spoza kreay kuliory 2hrze-
gahanzhieg

Pravindy 2 1qczacege Euwicpy 2 Azjg
Istarnibta Taalr Cieni Cengiza Ozeks 23—
prezenlonwal Issiwalimve) publicanasc)

Irselyeying lurecka ludows technike Le-
stralng - ieatr Kamgora, Prredstawizne
zalylulowane Polwor Zreczive poiaczy-
1o tadyeving elementy technild = walka-
M D owpraznie wanpDicrasnym dowa-
dziz_ M2 zaprakin zatem na placisnnym
afiranie tarwnech selwelsk kKaragozs
i Hadzivala loczacyvch. zgodnia 2im-
dpGin, Fywintovwe spory LJethnoso jgey-
ka1 proyezvn awaniury widzowis mogl
sle edynie domyslas, gdye dislog i
mowadzony {Crywitcsl w nlspojals)
dla prrecietnago Polaka hreoceyrnie
W g =ytuacii amsrajacy sig w duke) mia-
TZE NG AoWCIDIE SIoWnym soakiskl ubrae
cil Tzes¢ swych walorow, Widsows mil-
siell sig zadawolits podziadamiem olra-

zow budowsnyoh z barwnyoh, azuro-
WYCH TiEn OTUSEahYCH Y QoMLY
drazkow, Dose szc2o06iny kontasEt &lh-
nevanlo estavaeie paslac radycyimech
Z avmpatycznym, hardzn wspotizasnym
Morsilm POLYOren O LRl GRZDZONY Wie
zetlink, Prevpadicanl draczhcs Teged
patweora, veyrnkajaoe 2 e nieedmedes)
digly oparle] na zaleqgajgr ye h morakie
ano srleciaen, 2aqrane gresgig bardo
SUQustywribs orgz jggo apuibinmeg 7 kb
Fagazem wypelnily macara crgss praed-
stansnemnia, kldrego perestanie okarain
slg | bardeo ehnlogiezna,

Sludierial charkowakisgs mstylau
Sula {opieha Aleksandst Inuloczii
porazall w R2eszowie ukransks werlep
Lall, wrzekajace prosiois, o ludoseym
TOUOWOIEIE, Uikamywialy 18 v Rkl
fartah padzieloman na dewa plamy w o
niy O pozmomy lej randalorows) sos-
Y waknreysiano w e so spekdaklu po-
wilgsone) Mstarl Krois Heroda, 208 za1-
lobliwa czgsec dhida priedalawiEivh
2 Zapnnzoenn v roli glteeme), shoncen-
imwala =3 na daola. Preedstawisanis
verbadEnone byl o obrizy bhudowane
cigneim, slanowiacs daskonaty chrade
fdla hdowych piesnl  weylkonywanyoh
preez respol Dodao beaehs, e lenl
TS | DIZVTICESWIINIE Wik ging mio-
chyth anysldw 38 doin awdy impanujace
1z ke one waystansadyine, abey uraeac-
e wyroznieniz preyznane Werfepow!
DITET jilY,

Unrantsal weersg ASRrRINNIT v ISg
HEHALIE SZILE IR i AP S DU Pl et
Ukrainajkraing -
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LIznanies jorordw, posa slodantanm
2 Charisown, zysholy zespoly z Uigorndy
y FRzesrowh, Goapodarse zaprerenowsh
zrekanstuoweme po latach prredatawie-
nig Lef ginsie po rosie wreryssnil
Hray=zioin Migsiotowskiego oparis na
2sbrarveh pries Ushars kolbeme luds-
wryCh mesrunch 1 lancach polakagh, iio-
re Alusinwaty thwie rophe nostaloicanea,
A trochis Fabawns opowiEes i o rakochs-
na) Kiakowian:g | o Madky, klory umarn
1lery N desca | Driesaikl lbiek v udo-
wych srajach wwylanczyhy sobie wielk
aplau: pubjicznascl, klara znshorcie
med bawita, zledrac skromna lsbule mz-
e zrs ZRarymi, choe AScs Zapamnis-
avmi melodiami Elektowne przedslaeas
niz, [edyne aposmd prezenlowanych
(wylgwessy i=3b clemi nie poslkujEce sis
Sy planam, doskanal: odpowiadatn
mroreniom Folkoanmy.

Treen nagmdzony spekiakl praganast
o Fzeszows Zakarpack Teah Lalsk
r Urgorodi, Sposdb raalizaci zaprazan-
towanego preeen rzedatmnenia slanc-
wa ey konbrasl 2 preape Benn propo-
oyl aespodsiry. Bajka O Janku / sierot-
i Marysi w rerygen! Olega Dugidy 25-
dimeyoa lkromaasca. Trofke ulminghkich
dkloutear prmpenc ia do Reeszoen potalkas
ny wriysiveznia horyzont, kilka instrumen-
W, Boosrod Klorveh crped wekarywain
wlady kuchannego pochodzenia | hio-
wialksy maltreana skizynka 2 Kilkama lal-
karai, | =tals sobtm B niepozoma slazyn:
k8 na SCenile, A proyesi mitode aktorzy
|ensiagngli 7 i dwis skizace Bic hi-
moem, adrobine rysoing opowiesc
O sprytne) sizrofee | glupm Janko. Mak,
ebimynba przemishiata sis w poine misk
ECA pRERNOszac aklorow | pubiicznose
wezedzie lam. goizie mmwiess ich muaiaby
maantry ppowiesoi Arlvapoi achwycal
sywiotows | rniezwykle precyzving qra,
Salwy smivohi wzbudzaly L oublicznosc
Mirmezne 1 Slowns komentarns da pocny-
na laek  Majwiekszy  pednak aplagz
wzbudzily zablaksne wanuoe polon-
cutm Rzszrowlanie gromiimi brawsamd
prayeatah  Imporiowanego A rielona
Lllerame diabia 2 Kmmkosn

Dighly, fwn razem zdecydowsnie she-
B, ROyt a6 W DaStEINIf Konkursawam
przedelavaaniu Jak Bulandra Bofkitks
peroka Blaskegn Taalnu Lalki | Aktara
Sisneym 2 Kamowie Wseelkie infemalie
motywy rader croals polawiaja sie iudo-
wyedh afrddeaciachs Lol Ukryle wozalks-

rmrkach olbrmymizgn kredensu piekdo ni-
koge nie zdzwile Ow poapciy dosvi
miebel pomieacil resta w Aobie | wajsin
chalupe, 1 szyh kopalniany, 3 nawal grols
slarbnike oraz caby thumn lalek bioracych
udziat ‘W opowiEsCl o newitzce. jaka dat

gomik  Bulaadra  diabetorsi  Rolatcs,
Frepdelawisna, mocnn witsrms w slisikg
Fuiturg, ubarwione ylo slemeantam gwa-
ry. nadaigse) mu wyreslely charaides
Popawily 2ig 122 Ra 1salivwald przecdsia-
wipnia, kinrych aie orsniann Poza lkon-
hursem wysiglsl zpspol Raocis z bajhg
O krasnpfudiactt | sierice Marvsi w e~
Tysemii Aradivsza Klicika, 708 urosny-
glogd mamhkniacia Falkaranmy sessigeinil Trs-
dvevioy Tesitr Lallkowy Andons Anderle,
kiory zaumacsyl publicznosc tumam par-
fekcyrie animowamycly mananstsk wyslc
puigcych v Majmniepssyr C ks Swiata,

Rzopeowek| lesiwal pokazal, ze folk-
lor 1akze | v WERdim 1y aiacEca Imnde -
npwid grzétogate mrocdla insorac) any-
stwcznyeh, 78 dae aie doskonale greetlo-
FIBCEYE s [Rayk airy | moze ralaseyno-
waC WepOITIosna publicanose, Pokuzs-
ne i Folkoramie prasdslarasng, mimoa
Cade] nidznordnoesc, aflpnsananaly vy
gorg requiaming, & o przee radyoying o
dowa tschnike, @ to prees £ podan hude-
werh wyield lablie, oy w kohiod priss
prEvpmmanis ludorsyoh nbrrgdoes: are-
cow | pesnd, | rzeba byl misd narl e,
i nie zabraknee przedsravesn folklory-
alvcrnyoh w learrach lalkoayc i, Zycrine-
&pi mamnznych previaciol Taatru @ enfigjd-
2y arg@anteatonss, aby Follkcrama moagla
mizc¢ kaizine edyria,
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Intermational Festival of Folk Spectacles

Folkorama

Katarzyna Migdatowska

Crdanhu | smearee Maresiiaout danes and Orphan Maryss

The yowages! Falish puppset heal
heslral-ihe Intamalional Fesbval of Folk
Speciacies Folkorsma-wok niace in
Deolober, and was orgamsed in Rreazow
try The Masks Theale, ever ready o em:
hark upon nawy inlialives,

Duira poesibly, the gaographic locaiion
of Rzogzaw was Ihe reasan wity the infar-
national nature of the evenl was decigive-
lyr o] Wessands, e Easl Alongeida hao
enzpribles from Ulraine, Folkorama aiso
feaiured guesls trom Tarkey, who en-
hanced the fesnal with accents an-
soendng The mnge of Chnstian cwlanz

The Cangiz Ozek Bhadow Thasire
frarn [alanbul gresented 3 tradilianal [olis
Wreainsal echngue known as the
Karagor theatre Tha speolscle enbihad
The Monster skilbylly zombined iradi-
onal sizmaents of fachnigue will motils
ar adistinclly conternpaiary lineage.
A cioth acresn displayedd he colaurful
figures of Waragde and Hsdehival, tradi-
tonally embmied v iy dispuos, The
BUdiENCE was capable of meraly guass-
ing e pethy language amnd he mason ior
bz sinhz, aince The dislogus was (natu-
rallyd conducted (n Turkish, mcormpre-
hengble lof tha averags Fole. in this sl
ualicny, fhe speotacle, Dased o a graal
measure mn varhal jokes, simply Insi part

ol s aliraction BMambers ol he aomdi-
ence were oreed o ashsly Ihemeelves
with admidng imaaes Hull wilh e 5id ol
colourful, open-wark culours, ast inlo
mahion wilh tha heip ol rade. A special
contrast was oresied by confroniing
hase figutes with a highly sympalhsatic
and axtramely mocdlarn s2a mensten de-
picted in a simplified mammee The atllic-
lions tormanting the monstgr, resulting
Irean his eviremety unhealthy disl ©om-
rosed of wasle cdoposited on e aen
e, and porfrayend in a highly sugges-
lives way, ‘ngaelhm with its encoundar wilh
Faragbz consiituiad B lorge pari of the
play, whoss message proved 15 be. ..
Iheroudiily sdaiogicadi-

Sludents finm ha Inshlube o Arl ip
Fherioy (supanased by Alevandar Inu-
tochkint ehavesd a Ukrainian verfes. The
enchantngly aimple pupgets, all of ik
angin, werg displayead in oa raltusr sinall
ports] verfically divided into twa levels,
Bath ievels of this miniature slags wors
used for the part of the spectacle cone
ceming [he hisiory al King Herod, wihiilia
tha second, jocular hagmeant ol the
show, with a Zaporazhie Cossack i the
leading role, was concemrated In The
lower parl al 1he slaga The spaclacio
was enhanced with imagery construct

ad by resorbng o shadows and
comptsing an exceliant baok-
ground for tive (DK soraE pel
lommed by the reupe The mumcal
lalent and yocal hamning ol Ve yoang
ariisis proved o be iruly |mprasaie
and mere than suthcad 1o Jeetify it dE
Tinchen awarded @ 1he veries.
The jury sisn racagnised e ellols
of theatrze o Rreszow and Lizhgorad
Thi hosls presented Lac glosis po 1o
ie {Let the Yoice Soar Dwver the Dewl,
a spectacle reconsiniclaed same years,
ahigr ils premiers, directed by Kroryssol
Nieiotowstd and based on ok songe
and Polish dances coliected by Oskar
Kolarg, illuslitaling a nosialgic amd,| &l
thiz sgame brnee, comusal siory abaol an
gnsmoursd gyl rom Cracow and Ma-
ciel, who has died =nd 12 1Iving o0 a
pigmi. The mulhhach? Oof puppels adomed
with Tolks cosiurnas mst wath greal anlho-
siasm smong ihe sudience, witen de-
rhved =njovmant tram folicwang the hum-
ble plol apackling walh known, allzeil
glighlly fargoten melodies  The lvisly
spectacla, iha only smong the preseni-
ed shaws (with (he sdephon o the
shachyw Mhessire ) which did nel resor 10
ha living aclorn, coresponded perecily
o tha premisas of Follkorama
The lhird owarded speciacie was
shown by the Carpatan Fuooet Theatre
mm Uzhgorard The realisation ¢l the
speotscla conshiuias a distingd conlres]
with [he |ayish propossl made by (ke
hosta. The lals Abowul Janek and i
fhan Marysia | diracled by Oleg Zhog-
zhda, is tislirgd lor ks admicabls simplic-
Ry, Tha tivee Ukranjan aciors brought o
Rzasrow an artetically palohed honizon,
sewerdl inslrumenta, soma ol whion che-
niosed traces of their kihzhen origin, and
a small painted chast coptaining sewer-
al puppeta, This Unassuming Shical stood
on the sigge up (o the mamen! when the
yiound actors approachadd il o exlricate
two slightly frvoloue tales, bath shimmer-
ing with humaur: abedit the oralty orphan
and foolisn Jenak. The amall chest
changard inla assowlad Incalibas, Irans-
ferring boih the aciors and the public o
whalever dastinatlan they wears o be led
fory the meanclers ol the story, The arligls
derparsizaled 5 buoyanl and extbentelly



precias manren ol perlorming  Yarha)
and mimad commanianss accompany-
g the RdvEniures of the puppels oo-
duced viaritabls salere of (sughter. The
grealest applausa acoompaniend The Pol-
|sh accgnts in the play: the sudizncs
gatherad (n Rreszow welcoimed fumuk
Widirsly 1he devil om Krakow conzlgned
1o verdanl Ukraine.

Lizsalz, {his Uma ol claalty Silesian or-
o, apostr algo in the last competiion
spectacle: Jak Bulandra Rokitke oszukal
(How Eulandm Decewverd Hokitka the
Ciezvil) zatured] by the Silesiap Puppet and
Aciar Theatre Afeneumn irom Kamowice, -
tEmal molifs ane a requent componsnl of
faik tales, and Mis is why Hell concealed
within the nepassas ol an anormnus sioe-
board did nol come 88 5 SUpnse, This
rather common plece of  fumiiure con-
tained Siso a caliage. a mine ahail, and
even [he cove ol & rsasonz-keeper as
well 55 A whole crowd of puppets partic-
paling 0 ihe story about the lesson
tatighl by the miner Bulandra to the devil
Rokilka Tha sperciache, slronoly 11
sorined o Silesian cukwe, wos £
hancad with slerments ol tha lacal palois,
which granted 1 an adaiticnal clistins e
Aapss

Finally, iha festvsl faiured spactacles
wihich were nol judged, The Rabaio
Thealre showed the Rairy tale O krasnaiud-
hach i sierptc: Manssi {Dwarls and the
Orphan Marysiay, direcled by Arkadivez
Kidcrmtk, 3nd the closing of Falkomma
waag rehdensd adaitisnaly eplenchd by Tia
Anlon Andlerle Trdibonal Fuppal Thaalrs,
whirh gnchanted the public with s Huong
of perrciy Grimaled madonattes in The
Smiaiiest Circus i e Workd, This
Reeszow lestval proved hat also in he
Hhird muilennigm igilkdore can conshlute
3 nch sourne of ariistic inggirabon, which
San e ransbed ino ianquags of the the-
afre and which can ascinate a conlempe-
rary auclience Desple Ther graal vansty,
the specisciss shown during Follarama
cort=zponded o e requinsments o lhe
testrval rules either Themis 1o thedr tredition-
Al lalk lashwucpae and 2 plot Dorrosed rom
foik iegande, of by recsling foll rites,
danisas and sonas. Hoostully, puppel e
atres will not lack folklore speclacies, the
rirudness of prosperous sz ol The -
aing, and the enihustasm of organisers—
i=ctors which will enable Falkorama 1o
premen) e suctessve eclinong. |

RECENZJE/REVIEWS

-

Srricseny stauszek Tadeusqa Aaze-
wicza les |sdnyin 2 ostainich orzedsts-
wian w dorabkis Zmare) przed pél rokl
scenoorE] Jadvagh Mydlaskie el Ar-
lysika, wespol z rezysemm spekiaklu
Wicslawem Hejns, powolala do fycla po-
siac badacs adrwierchsdienism najgiebiz|
skrywaneah ludskich phrymadiasci | inbyrn-
nyeh agnien. Tylotowy sLruezek nosi
w Babiz nalwne wiarg w porzadek swiaia,
hisrarchizacje wartoscl, siementarmy s2a-
ounek co dragiego cowiela . Foshnwic-
ny w ayluacii werylikao) domnizmane] ra-
o) absoluingl, popizez swg spowisds
Ivehd pacidae w wlphwods zagadnoad
lakiedao punlis odnigaienia

Przacstawionie Mate] Sceny dia Oa-
roslyen” Wroclawskizge Tasiy Lalelk
aparte 2osialy na dramacte Tadsusza
Rofewicza pod tym samym Lvliddem.
Przypisane praz samego avtora oo heg-
qu komedil, pod wearztwa woldbaeosci
t Empatvcznego smiechy shrvwa pokla-

Smieszny
staruszek

czyll polifoniczna spowiedz

, | Matgorzata Koch-Butryr

iy ragismno wymikajgoeds 2 dermialyfkae
oji svmala 1 Fachwiania slalosg wpisane)
w iego strukiurg jaanosti. Dramat roz-
QrANA 516 18 53l FoZpraw, Wole! Kok
gizm sedziowskiage, klore ma dokohad
wisisahofl ludtkiego Zycia Rozewic?,
konstruupae plan soceceny, praydzishl
widzaim ol nlemyeh swladkow preesiu-
chania, atawiajac h L¥m samym &0
shonia  domniemanynlt  winowajooe
prevectych askarzonwch pagrozonych
PrEEs LAl Zwaany WImIGR sprawlsdilvosch,
Slaruszok [rowiorm Taronony yier ba
pubhvmpact spowdada &g 2e swego
sy, malgc za plecam rzesze luda
o pottebme mizernych dowodach prae-
wiriten, Rezyser wroctawaklzoo przed-
slavnenia postanuanl mchwiac takim
porzadkiem jzeczy Fernjae wyponahecds?
oshuarzonean w strone widzaw, zmlarnia
pdneczesnie ich siaius, Pawoliie ioh
oo ol sedicw, Koy popr2e? pensets-
cig ludzkie] dusey maj corec 0 islohnn-
¢l oehsrzena, SBemo kologlum =z-
dziowskie, usyluowane w gishl soeny,
ma pastad sdacowo nalsreslomycn kidz-
hoh masck, klare Z dostowne| wysiko—
el gwyeh stanowish warskaa o ladke)
Wi, Krag oskariyolsisk! domyka sie
Zalem. w De2piecedensowy aposch
kezae oba plany konshyuajace stuams
featru

Wedliig Roncopc) Hscarizsiey g
Rérewiczn, slarus2iek Qrany oric? fwe
go akbara oloczony jest naturalne) vnelk-
koscl manakinaml, nicmymi imitacjam
czlowieka, Z ich martwoly wysnue moz-
na winitskl dotyCagce pracdmidlimesgd
charakler aldacly apd2ivwskizgo, nafe
Wiacjl, witra rozlowa sig laws, ngarnizaeg
COfa: szersza Obdzary, HENG tarme | isn
schemal. W iogo praedsismisniu jedynie
postad slarussha jes! lalky Proynalezy
wiet g swista bezprezykiadnegn posi-
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szenstwa woli ludziig], od kiarej zaleza
wazelkie przejawy ryeia, Poddana nie-
memu ogladowi masek | widzow ma pu-
tlicznie dac swiadectwa warthsc swe-
a9 latnienia

Posla¢ staruszka wyobrasona zostate
przez kilka odrebnych lalek iednskowych
pad wzgiedem lozsamasdt, als rozmaicie
anithowarych: przez pige, trzy, dwa,
wigszcie ~ jedns osobg (manonetka)
Taka roznorodnogc umnzliwia niezwykle
interesujace uslawienle relact ialka - ani-
rator, W ptzypaddku animacyl pigcioost-
Dowe) wypowisdlE postac starusziva pree-
radzz sig w specviiceny  wislogios 2.
czlonkowany”, raz brzmiacy harmonijrig
palifonia. kiscly indzie( jednorodnym chié-
eim. Kazdy 2 animatorow odpowiedzialny
A tywlenis przypisanego my eztonka
WYIBZa slg poprze: j2go uzycie, na pe-
wien <zas autanomizujac jego istmenie.
Proces en nigj2dnakrotnia pozomia wy-
myka sig spold konboll, nighkoherenojg po-
szczeqgolnyeh czescl clata wprawigjac
W ostuplenie samego ich nostadacza.

Manipulacie na uvkenstytuowanych
pigtrach iluzj {lalka - arnimalar) przaras
dzsja sie w podiemat calegp speldakiy.
Tworcy przedstawienia w doskonaty spo-
s6b uprzytornil widzom wzajemnoss od-
dziatywsn weamat 'z tego dychotommiczng

ge uklad. Animator usytuouwany w ozy-
il isioty kreuiges), postadaligos] maoo
sprawczd, powoluiaeg do zyoia, wehodzi
w zaleznosc: chwigigees stablinoscis jego
statusu. Lalka nigjednokratnie epaufala sig
Z animakoremn, | szepezac” mu na ucho
pewne intymne frescl, Innym razemn walczy'
o prawo do wypowiedzi, domaga sig wy-
sfuchania swoich ragj. Wdaje sig tym sa-
mym w niganykutowsans polamike 7 wia-
snym krealorem, a nierzadko wrecz
z samg sobig. Ten swolsty dwuglos we-
wnigirztly, reprezentowany Dr2ez poszcze-
galne czionk lalki, spblimuje jej ismiznie
na scanie, dajac zludzanie autoekspres))
| samowyrazania. Ziawisko to pie tylke no-
bilivje &ke praynalezacy nacal do swiata
imateni nigozywiongj, ale rdwnonzesnie
poddaie w walpllwose nieodzownosc
obecnosci ludzkieao animatora.
Przedstawienie Wroctawskiego Teatru
Lalek nie ma jednak na caly wvkazania ca-
tago spakinim roozliwosa wyrazowyeh gk
ki oraz nigpodwazalnych w kantskscie
tege zesooly aldorsikdegn umigjstnosal ani-
maayinych. Ta urokiwa powiastka o sta-
ryr, doswiadozonym przez lata przewad-
niky wyctetzek, (=St jednoczesite Swia-
dectwen gluchoty na drugiego czowieka,
niewrazliwosct ma wyrazane przez niego
emaodje, wypowiadane slowe. 3cana prze-

Funny Old Man

or a Polyphonic Confession

Matgorzata Koch-Butryn

Smigszny stanszek (Funmy Old Man)
by Tadeus? Hazewicz is one of the last
spaclacles prepargd by the stags
destgner Jadwiga Mydlarska-Kowal, who
passed away hali a year ago. Togeiher
wilh the directar Wiestaw Hajno. she de-
vised a ligure reflecting the most pro-
foundly concealed human afflichons and
intimatie longings. The iiular old man sm-
bodies a nalve belief in the arder of the
world, 8 hierarmchy of values, and elamsn-
tary respent for others. Placed in a sifua-
tiori in which he is comipelled o verily
presumed absolule reason, his lite con-
feasion expressss doubl in the purpose-
{ulness of such a point of relerence.

The spectacls shown by the “Smali
Stage for Adulis” at the Wrociaw Pupoel
Thastre was basad upah aplay by Ta
dausz Rozewicz undes tiwe same title. As-
oribed by the author himself (o the range

i 0

ol comedy, fi hides unidar a layer of chianTi
and empathic laughter strata of tragedy
resulbng irom Mg demystilication. ol 'the
world and the undermining of the status
of ihe individual insctibed into ts struc-
ture. The drama takes place in & courl
raom and in the prasanga ol judgss who
are {o conduct a vivieectton of human life.
Construciing the stage plan, Rozewicz
grantad lhe audisnce the par of sitent wit-
ngsses of an infemrogation, thus plading
them on the side of the purparted helons,
the future delendants threatened by the
so-called adminisiration of justice. Tha
ol man, with his back 1o the audienca,
retells his whale plight, turned away from
a group of pepple with similarly meagre
evidence of their misdemeznours, The
director of the Wroctaw specacle decid-
edlio topple s order of Hungs, By point-
ing the stateiment made by the accused

rauza sig w'salg u psychoterapauty. ktory
tak manipulujs wypowedzia pagienta, by
MOT 28 SPOKOINYIT SUFIENIERNT 230howad
na karcie chiorobows] wozesale) wypisana
falszywn diagnoze.

Spaktakl pt. Smigszay slanuszek zo-
stal bardzo ciepta przyiety prees publica-
nost tegoroczne| edycji Ogolnapolskie-
gt Festiwalu Tegirow Lalek w Opolu.
Jako jedyhy sposrod dziewigeiu Konkur-
sowyCch przedsiawien olizymal nagrods
dla calego zespolu za zhiorowa kreacje
aktorska, Uhonorowany zosiat iakze
twarca inscerizach Wisslsw Hejna, klo-
remu jury festwsaiu przyenato pieras2g
nagrods za reiyserie przedstawienia
otaz Zhigniew Plotrowskl, laureat trzecig)
nagrady dia autorow muzyki Jako entu-
zjastke tego przédstawisnia cieszy mnia
faki, Ze gorace przyigcie publicznosc
Znilazio swoje odzwierciedianic w decy-
2t konlursowsgo jury. Wazysikle wyroz-
nignia pofwiertdzajg bowiem warlcsc
teqn przedstawienia i pacfzkoipnizm na
wszalkioh plaszczyznsch kreagi. L

Smis ey starister, Tadeyse futewins R s
fa VWhedgw Heina, scemmgmatia Jadwigg Mydlar-
skakpwal, muska Zhlgobew Plolmwek) WIS CTaw-
ski Toatn | afele Prrmise 081

gt the speciators, he simultaneously al-
terad their status. Furthemmore, he ef-
dowsd Mem with te rals of judges who,
by peneirating the human spini, are (o
adjudicate about the essence o the
charge. The judges, situaied i fhe back
of tha stage, are portrayed as barely
sketched human masgks, wha fron the lil-
aral heights of Wheir posts pass sentanc-
B3 concerming human cnme, In thils man-
n&r. the ciicle of the accusers becomes
alosed, and in an unprecsdented mannsr
links both plans thal constiluta the very
existence of the theatre

In the staging conception proposad by
Rozewicz, the old man, playad by a living
actor. js surroundad by man-sized manne-
quins. mute imttations of human beings
Their lifelessness could lead 1o canchu-
sions about the objsctive charadter of the
judges and reification, wiicin spremds ke
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Hegne shaiiers atso fhis pariculan seheme,
Iry Py Apchotad hs, M Oy DGDE! 1 tha old
man who belangn, therelore, i the workd
ul wrngue obedenca towards human will,
dacsre I all sympinmes of e, Subiect
0 12 o Edenl Dearminalon by The maska
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T i valuer ol his eoslene e

The hgure o he ol man s depictea
by Mg Ane of L2vianal CULRGLE, LANorT i3
regardls idenlty bul mampulaled n as-
sorfed wayes by s, Thoee, Pweo and
1 Sngle parsnn ihe mancnatia), Such de
et iy ke post ible o sremnely ol
eiling anaiemenl of the elalion be-
taeee 1he puppet anid The manmipulator I
the casae of the five-parsan manipulation,
the feclamtlons made by the old man
haide Mo i fpecific Tragmerded po-
fhony” | efher resounoing o harmony ar
auntitunm ¢ hair Fash al the ammaloms re-
sronwbie or [ geen pas of the puppet
soniEbaes mdelt e using 1 oand, o
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wanmcps  Upon nompmps Gocasions,
thim prnesse at irsl glance evarfes all com-
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parts of Ihe body aslourids even Ther
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Bspipuinbiore, Ypon oonstitoted ranee
of Mugsn \The Drippel—the plavert become
the allb=herme of e anole apeclacie s
creglors machs ey sudences gware ol the
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with causal res, becomes ambroided n
dEpsndsncos ihenng ibe stabny of Fe
Hatus. The fauppel redguenily comes clase
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The Meaning of the
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Tha dark shapez of scroens, which
tring e mind meantaing, appedar fram
the wings in & rrviim diclated by 1he
music One ol the pinnacles s lopped
wilh a baires Irse . The moonlains and hill-
ocikg dancs snd wander sround, slow-
by, thay Take ther place and the wolel
semi=shhacde genlly humes mic e hoes ol
a wanfarlima gawn The chackar board
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vinced that he is the aon ol 5 slar-zome-
onie who 1 Supenor to ofhers and who
lowiars ower Truth and the pAncieles bind-
ing for omdinary morlals. Found by s
mothar-a baggan waoinan- he chases har
away, shouting, You are 56 hideous! Tris-
by magic fushice renders him ugly oo, and
Ie mizls off to discover e whoreabiosts
of e micdher {and shien e puppel walhs
fhe hillocks alan "movs”), While asking as-
soriald anlmals Lo agaisl m he pays s
pAceE Ol ihe cruel acts fnce cormmille:d
against them they erher da nol wanl 1o
o cannol halp him, as ny tha cese of tha
moale, which is had Dinded or the weod-
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proker, whose wnpe he had clipped tor
shiear lun Mow, ha 1z doomed {o dapam]
on tumsail,

The lales oy Gecar Wilds are difficul
o adap! duse 'c the specific couree af
the narmation amd a1 disjcinted ol oo
slructed out ol loosely conneciad imag-
g5 and episodas, bound Wogethar
meaans ol poelio sssocations ather fhan
by lagic, i s inkeresling to rmls Ul -
cenlly two puppst thealras havs usad
teAla by Ihiz author (he Rabalo Thoatlrs
slaged Thee Son of tng Slar, and e
Wiiak Theatre irom Bigl=an-Biala has
shiown The Devoled Frignd) The adap-



tation pronosed by Wojctech Oleinik has
alleviated all the elemerits of cruelty in
the San of the Star {for mstanas, ths
lines spokern by the Squirrel, who re-
fused to help the Star Boy In his quest:
You have hurt my mother, and now 1o
yot wishi to furt yout own?in the arfigi-
nal versien  ara munh more brulal and
reter to killing and not to injury), The
blows dealt to the hero by the evil sor-
cefter are discreetly concealed by the
scenery, and their rhythmn is marked by
ths puppe! leaping above the sats (&
slightly exaggeraled effect, which unex-
peciadiy randers the scane of the whip~
ping samewhat comical). A much marg
essentidl feature of the adaptation is the
presentation of the plo! in a way empha-
sising the rite de passage nature of the
tests to which Star Bay is subjacted, si-
multaneoysty explaining the puzzling ep-
isodes never elucidated by the authar.

The perdod of fifteen years from the
discovery of the infant in the forest 10 the
megting with his moether s skilliully
sghown: the illuminated window of a cot-
tage becomes a miniature shadow the-
atre, and The silhouettes of a woman and
a rocking Gradie are aceompaniad by the
sang: When g star falls fromn the sky
happiness enlers the human aclobe...
The lullaisy puts the child o gleepn and,
at the sams time, talls its stary.

The erpressive puppets produce a
lively reaction. The gang of rascals, the
hero's companions. is comical. The per-
sanality ef Star Boy, beth beauliful and
ugly, is acgentuated by the luminous
ayes of the two puppsts. The mysteri-
ausnese oi the begaars is convayad by
heir figures, swathed in aack-ike, hopd-
ed costymes. The porfrayal ol the mole
could give rise {0 cerain reservations:
hta whiskers recall rather homs, and sus-
piciausly sugagest g similanty 1O 8 snail
A plaasing stage efect is achigved when
the halbevd of & fown guard is used as
a mirror 1o convings the bay that he has
trily ragained hig former appearancea.

Not paly the puppets provoke an
emotiondl response among the specta-
tors. The children become involved in
the story of Slar Boy, best svidenced by
the shouts accompanying the mos! dra-
matic moments or even the advice giv-
en aloud 1o the hero.

A significant role in the speactacie is
played by the music and the light n the
lirst part, liaht creates different times of
year on the chessboard of the fields). The
music creales a moocd and, gether with
altemating ecenery, indicales the grzat lis-
lance traversed by the hero. The exper-
ences of the joumney are both extemal and

intamal, and tha hoy undergoes a meta-
morphosis. Once pitiless and haughty. he
now bacomes capable of compassion anid
concerm for the Tate of others. The snake,
which he: sels e, assists him In carrying
nul assoried fasks posed by the zorcerer;
by transforming himself Star Boy simult-
neausly changes the warld in which he
fves. The consaduances al dseds and al-
titurles wiidly demonsirate the strong and
essential inks between man and the sur-
rounding world, anid thelr mutual impact
and dependence. The Tealing ol Halong-

Spod

ing o the world is associated with respon-
sibility for it.

The hera of the Wilde tala provas to
be semeaons gxtracrdinary, who distovs
ers his identity through selt-humiliatiar
and sacrifice. |

Syr gwiaziy |The Son the the S1ait by COgasr
Wilda ASSRLEADGN shd Bactar Yo et D=tk
Stargn dasign Przemyhdaw Karsasws b Mosic Boig-
tian Serzapatisk TH2 Rshoid Puppsl Thedis @
Habws Zilidy) Pramiars 2001
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Maria taszKiewicz

Choc Zojg Mikotava Teair Andsrsena
goscil po raz piarwszy, 10 jednzk spak-
1akl, kldry zaprazentowala w Lublinie -
mimo e nowy dia polskiego widea - nie
byl na pewno nowosolg dla czytelnika -
teratury dzigciocsj. Mikoiova ztudowa-
ta bowiam pizedstawienie, wykorzysiu-
jao znane wiersze Juliana Tuwima naph-
sane dla dzieci. Zaprezaentowala zatem
trzynascie lworcw = 2nalaziy sig tu iak
2nane tytuly, jak Lokomotyws oy Oke-
fary, | rzadeigj przywolywane, jak np.
Psiryczek,

Dla rezysarki osia spakiaklu stal sie
przede wazystkim wiersz Coda f dziwy.
Litwar, ktory igst pochwatg marzen, pra-
wa do tych marzen. mezna powledzigc,
ze (est on postyokim manifestem swiata
wymyslaneqgo, swabodne] krgacji kazde-
gao z nas. Ta mysl Tuwima Mikotova prze-
niosla do teatru | ze stwarzania roznych
swiatow orez sytuacji, a przy tym gdkry-
wania iah nowagao oblicza, uezynila pod-
stawg sganicznyeh zdarzen Rzeczywi-
Stosé - w kidrej wazystko moZzemy wy-
kreowac, sami rhudowac - organizuje
przade wazystkim nasza wala 1 sklon-
no3é do zabawy.

Mikotova, zapraszalac nas do ma-
rzed, jednoczesnie zaprosia nas do tea-
tr, pokazuigc, ze jest o ideains migj-
soe, gdzie oZyje dwial poszji Fizvaznie
prowadzi nas na scsne, ‘wskazujac
strzalkami droge w sam Srodek kurtyny,

To am przeciez bedzie dzislo sig cos
niezwykiegn | wainego. Swiat fantaz(l
olwizra sig przed nami dosd niespodzia-
nie, kiedy siukajge, trafismy w odpo-
wiedni rvim. To jeino udsrzenie jest jak
czarodzieyskie zaklgcie albo szyir o
swiala  cuddow | dziwow”, 8k saime nie-
zwykie dig widzow, jak i dia frojga wyke-
Nawcow.

Dales) dzigki aktarom mozemy przypo-
mnied sabie m in postas pana Maludkias
wicza, awlacyine perypetie babeii jef kur-
ki, dramat abecadla oraz zgubne skittki
ptasich plotek. Kazdy wigrsz to precyzyy-
nig przemysiana shurda tealalng, gdzia
udain sig zachowac wiasciwe proporcie
migidzy opowiadanym teksten a scenicz-
nymi dziatzgniami. Formalnie rézyserka
najdu)s dla wszystkich utwardw odmiens
ny jezyk, wepolng pozostae bardzo sche-
matyczna deloracia w niebiesiie] ronaci
| poslaws aklorow, Kiorzy &3 przeds
wezysthim prazenterami, samn bawige sie,
pokazuig, ek nlewiele potrzeba, aby
stworzyc wiasny swiat zabawy.

W syiuacy, kiedy eletnenty spehktakiu
dziglg gie na wyraznie me2zlezng s
kwencie, problemem pozosiaje sposob
ich lagzenia, W Cudach i dziwach jeden
wiersz wyrasta z drugiego, ale rie jest o
2wigzek fabulamy, ani tez estradows
Przaidcie od npumeny do numery. Spak
nosc pojawia sie dzieki dziglaniom aktor-
skim - wystarczy czerwona chusta, ktara
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(AR, d AawS! W BAMGiot Dojowy,

spektakl Zoi Mikatove) jes! pochwaty
wyaibnzizn, ale nie ko des] oenier po-
ohyata nleskrepowans) ehspresf, sweo-
body w syt aTani) samene asbls, jed-
T stowem poclwms wolnosal, Ta wal
Noas mapwende nigy pojowls sia oz preel
antrakinm w rockowe) plesm mlodyen
kizek, kady aktorzy, nasladifae zachio-
wanta reseolow mladzieromwch wyrmsz-
nie epawiacai sie 28 prawern do bedo
i do poszukiwvang wlasne) drogl,

I iy Rofcu zeis dodac rzats Siwba
najwarnigsra, Zola Milelos realimoewa-
ta spekiak| dia najmindszych odbioradw,
seanujge ich prey by jako wielzow, Wy-
Chodzac o FRanyl M zabayy, SpBrows-
ta can cras rrechavisloseln dla mich 2re-
zumitaly, a jedaoorranme oolrahta oposie-
dziac 0 poegi, wyobeazni, featrze ( wol-
nosci, Preoikonas, 18 204 preymbrieTy
D ami Bwial more byl catkiem crakave

]
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With Eyes Shut

Maria taszkiewicz

Even though the H, Ch, Andersen
Theatre plaved hast & Zoya ikolowa or
he tirsd bme, The sneclacla which gt
presgntad in Loblin, albeil s novelty bor
ihe Polialt sudiance, was carlainly fami-
lar 1 readers of chilkdren's litematurs
£ Mikolgva conglrucled o spaciacle
hased on welHopwn poems by Jullan
Tuwim pdfirgssed o cinidren She pte-
senled fhirlesn works  inclucing such
bealoved iilles as L okomalywa [Tha Lo-
comolive: or Qkulary (Eyeglasees), and
those mare 1arely cied, for evampie,
Pstryczek {The LUghl Swatchl The ame of
the spedacle became the poem Clds
t dawy ibdiracles and Wonders), wrillen
in projee of dreams and the Aghi to cher-
sh them. & ventabla poetical manitesto
af an imaaginary veorld, the unharrpered
erpabon psued by 2ach ol us. 2 Miko-
tova irsnsferred this concapi to ihe the-
glre, and formed 2 foundauen of scenic
everite oul of assormed wands situations,
and {he discovery ol Lheir nesy appear-
ange, Raaity - in which averyihing can
e crealed anc bl By cursalves - Is ar-
gamisarl predominantly by our will and
inclinalion o play

By asking ur io daydream, & Miko-
lova simullansously nviied us 1o 8 lhe
afra, demonstraling Yhal thia e an ideal
placs Tor anirmating he waordd ol poalny
She lzads us to tha stags by using ar-
Faws whith show the way 10 ihe vary
contre of the curlain. This is 1he apol
wehere somealhing unusual and sigodicant
shall \ake place. The world ol fantasy

opans up tather unespsciedly whai,
knocking, wa manage o guess the gt
rhylhm  Thisa aingls hnoch resembies
amage spell or a code o iha world of
Jmiracias and wonders | st a3 Smadiwg
far the udiencs A A4S (o1 the Ihies oo
Tanmers,

Tha astors 2nahble e o recal v a hes
figute of Mir, Maluskiewicz (My Tamy), i
aviaticn protlems racedd by Granmy aind
Fuzr han, e drama af he alphabe!, and
tha tatal gutcomes ot birds gossipng. Fue-
=My pRer Sominses a meheuiously de-
wiaed theancal Stude, #hth marags: 1o
refain saitable proportions beheeen The
feet and lhe aolwily on lhe slage Famn
thea point ot view of the formm, £ Wikoiovs
has lound 3 difterent langusdgs mor Sac
ol the staged v, jaint features ncluchs
an xtemaly schemahe dacorabon, main-
tained in blue, 3nd the atiude of tha ac-
tors, wiho, i their Sapaaity predominant-
B a5 presenters, snjoy themasslves and
ahony hiowe Db is naaded o onsale ans's
o world of tun,

i 2 sifdalion whisn the Gssoned sle-
marta of the apacladie are drded inlc
dislincily mgapandent sequencizs, the
prime [problem consiss of the manner o
Hrking ihiem lonether, In Cuds | oziwy
one posm slems from analher, al 1his
16 by no means o phal comnechon or
a bransibon irom one work o anolher,
3 devic e typical for ihe stsgs, CoRgsian
15 craaled thanks 1o the endsavours of
the aclors - 3 md ahawl hrs? appeans as
the prop ol a conjurer and & moemant lalt-



SF Desomes 3 COVEF under which we
ey the lold prolesta woiced by Mr
Maluskievacz  Bhindman's hulf furng inko
a lnick making it posaibla (o disguise an
ACTOF 35 3 aranny. Lt 3s the iost and
1ound ayeglasaes betanging o ke Hilary
epablle hm la assume e ralg al
A leacher, and to explain the principles
of 2izcireity, A single niop, @ a8 box,
v=calls the tale aboul a rvulet and con-
caals unruly nanny goals-shcks 2 Mika-
Itz managed o achieve tha mest diffi-
cult ezl i spectacies of this sorl ~ g
Rivd for cach posm a dittersm lorm of Its
presanlahon. Manks to which all he gl
ementas ol ths show are allraehve, ang
i shmultanacusly malnioin an even tem-
e of the slaged action, The Lubiin
speclacle is an iméeresting lesson | ahoer-
ing the manne inowhich Lhe Ihsalre 2an
Iell s story Sometimes, as in Lokomao-
tywa. the mos imporant componsnl ig
the rivthim. upon ofhier occasiona, il
vhanges inlg s dancs rvlhm sacd # ba-
comas appareni that atsxt aboui
A danchg broo Is ldeally suilabie for
rock aioll Other poems can be sund.
Han AMaluskiewdcz i recounied by
means ol =ounds and gestures par-
wined Uy ihe actors, Qnt Ihe Diler hand,
GurFEiing vegetabiiss compriss flal pic-
furee which Gam change imo slicis peadd
I dualling, and sven into 5 balleplans,

The spectacle =isged by Zoya Mikolo-
w3 prEise s mMagingtlon. aloeit nol only,
Ao s unfetleren maresson and yr-
hampered selb-erpression, inoa word, il
Applauds libarty, The later appears mast
dishimatly n The rock scng petformed by
the young goats immexdiately before the in-
lemucks, when [he aclors, emulaling the
behaviour of members of rock bands,
sncak it fayour of the right 1o commil &r-
rors And 10 sesk ane's own path,

Finally, ths masl imporiant ieleclion:
iy Mikoiova has staged s spaciacie
for ihe younaest Budience, which she re-
EROCES in its Sapacity ae speclalors, With
games walHomnoa (o e vigwers as the
pounl ol departure, she ocperstas with
& 1ealty undersiandsbie 1o lhem: 21 the
same tma, she is capable ol lalking
aboul poetry, the Imaginghion, e [He-
alre and tresdom, and of convinging he
spactaier thai the waorld seen with sves
ehwi could e enthraling. n

CUa b2 b e e alnd Wondtes st my Juhan Ti
wIF iR Er 2 0Ye Mikdlova Stages dullgh Mag
Wl FospiE i B 2Hemek Bk TRe H O AR
Hethat The atiE, LUHWR Pramherd 2007

Kot Watson
| Sherlock

Chrumps

Andrze] Polakowski

Macie) Woilysgko nie polrzebyje spe-
cjalne| iskomendagl, Jako auior bez Iru-
du nawigzule komakl z dzeciecy wy-
abraznia, lolez 2 zaciehamweniem odnio-
stem sig do pragrenerowe realizach jego
tbostu w itdzlir Teaires Pinokio, Zwlasz-
CzH, Fe by fariam chodziio o adaptacis
lkaigziki begrgoel konlynuacly praygod
Rromby finnpett - iglol nieneyklych
i rizadko widvwenych, jak e ckreals sam
autar, Tajemnica szyiry Marabula jest
hisioryilss kryminalng rozgryaalaca sis
Qclzies w swigcis rpwnaleghm do nasze)
szarz| 1 nudngj Zecaywisiosol -~ W Swis-
clet imaginac), Postacie Bromby, czivacs-
ngj | dabroduszng Zarhzem, alakie ca-
len galeri (8 elscentryozryah przyjaomo
odpowiadaig dziscecs| polizebis {anla-
zlowana | znskomicle sprawdzajny sl
podozag (sklury, Rzecz w iy, Zo 1am
gctzie autar magt lelkdo 1 dowcipnie posh-
zvi sie slowem, pozoslawiala; wiels nig-
dopowledzen czyiglnikowd, teatlr musial
W calal swaj Tizvernossl pollazas nazwa-
ne, slawiaiae kropke nad i Byt mode

regyser | garmzem wapslayior adaplsei)
Lech Chomankt wznal, fe ispiel dowle
dziac si9 CFegos 7 bralnd, NIZ fie wisdlzied
o hym wiale - Dy atmweslowad slows
Woityszia Ma seczescie hadroy spsklasiy
uniknzli przesadnel dostownosth Dray
sceninEnym kroowaniu awiala fanas),
(Ouza ve Tom 2ashoga soenoarata Danuses
Fanasa. Dagh jago wslrzameslivosol
i miarow), rzeczy ng scems dzisgs weg
wazgdzie, ooyl migiizie  WwrEzgne
osrezedmym arvdicam delkaracie 2aled:
wiE 520w ZInieniajgos ae miejscs s
rzen, Pozoastawiajac nizop pola wobrae-
M WidZow, BlUEa Zarssermn £ oy einDed) ot
staci. Rownolegle uzyalke aklora w irlis
mie | masce nra2 Dedaca] [ego adpowiec-
alkiern malg] lallo, uvmoliwilo resysarome
rastosowanie czegos w redzaly fimowe-
go monlazi: zizlizena | dalskle plany
Mg pojawias sie bez Zmany dekorscy

(o i wyglgoa bohaferow, scenogral
wykreowat szereg elelwwnig fdefwacr-
nych stworzonsk, udanic wykarZystijac
pray bym sudeste gitors ksiazki Rowie
fiekawie presentue gig Jgalena -
raysdowych relwizyiow, by wepe-
raniles cheaby detsklvwisiyezng
alcesona Kajetana Chnampsa o2y
opuzrainrakie weyhory Glusia K-
stiurn, charakterysivezny Sposol
POTLEISNE 319 F gestylaubacl, |ak
rownie:  wypowiadane  iovaalio
sktadagy sie na w mare wayrazialy
ryaunak posmani, Trochs ke bre-
kwalo mi droliivyCh Kalszkowyeh
Jyaopiaow’ celnle nakieslan-
syoh osobiowosci hohalenss Rae-
2yaE) wiece] uwagl posaiecil wi-
dovriskowe) Rrome spekiarii, O
powieddni tadunek humorli s2emag
dowCipnych pomysiow inssenezs-
cylnyoh, wartkase aksji | sprawng
narracia 2oaja sl 10 potwh: rgzac,
Bizhosc kiyminalnsgo watki jetk
NDMEGITHE SugeTuie, Ze jest on

FOT /PHOTO B W WASKCAYSR]

1351



tylko pretekstem - bardzie] od finatowe-
go rozwlazania zagadki liczy sig dobra
zahawa. Rezyser bawi sie sensacyjna
konwencja i chyba dabrze trafia w ccze-
liwaria wikzow,

Warto tez odnotowac muzyke Rober-
ta tuczaka, bo choc latwo wpada
w ucho, nie pelni w spektakiu wyigcznie
hunkdji czdbbnika Pobrzmiawajg w nigj
echa filmowei klagvki komedii kryminal-
naj, ale nle za sprawa podobienstwa
molywiw, racze| przypisang] roli. Niczym
narralor podaia 2a zdarzeniami, Opisuje
e, ale tez gkcenluje waznieisze awroty

akeji, nie pezwala, by umkngty widzowl
kluczowe momenty intryai. Kompozytor
swiadomile wpisuje sig w zartobliwy kli-
mal przedsiawienta, Lekko pastiszowy
charaktar muzyki dodaje smaku i stylu
catemy widowisky.

Zabawowa fonmuta ma tez dodatkowy
vialor: pozwala rezyserows unikngd pulap-
ki przesadnego dydaktyzmiu. Choc spek-
takl obfituje w poutzajgee przestania, 1o
wyrazone w formiie plosenek i btyskolli-
wych bon motow sg o wiele latwiej przy-
swajaine, Trudno zreszats sdmowit m wagi
i slusznosci Akceptanja odmiennosct, po-

chwala kreatywnosct t bycia soba to cal-
kiem wspotczesneg | aktualneg problemy
W beztroskim widowisku powaznie brzmi
fez przestroga; nie pozwsl soba manipu-
lowac, Pozostaje jednak watnliwose, czy
GhoG czRas te) Zyciowe] edukaci widz ze-
chee zabrad za sobg do dom [ ]

Talernica szylly Marapiita, Mame Wnplyszko
Adlaptara Tadaws? Faidata, Lesk Crnjsack 1e-
fyasria Laoh Cnapnaikl, scantgralia Garisz Pa-
nas, muzyks Robert puezik ohareagiaha Wiady-
staw Janiol, Teadtr Lalki « Akines Pinakia. Lol
Prapremiera 2001

Watson the Cat and

Sherlock Chrumps

Andrzej Polakowski

Macte] Waojtyszka woes net need any
special recommendation. As an author he
hag easily sstablished coritact with chil-
dran's imaginatien. For this reason, | was
especially interasted {a see the world pre-
rifere of a staging of his text in the Pinokio
Thestre in odz, especiglly considenng
that this time the spectacle was an adap-
iation of a boak gontinuing The Advain-
tures of Bromba and other extracrdinary
and rarely seen creatures, as the author
himself describes them. The Mystery of
the Marabut Code is a crime story taking
place somewhere in a wortd parallel to our
dull and sombre reaiity - in the world of
imaginatian. The intriguing and, at the
same lime, gonc-matured Bromba, tegath-
er with the whole gallery of her eccentrc
Iriends, comesponds o the child's need to
fantasise, and easily passes the readsrs
lesl . The sole problem Gonsigts ol tha lact
that wherever the author coutd wittily and
with ease resort ta the written word, rely-
ing on e imagination of the reader, the
healre was compelled 1o show it in Its
physicality, thus dolting al the i's, Quite
possibly. Lech Chainacki, the director and
ce-author af the adaptation, concluded
that it would be better to leam someathing
in the theatre than W0 remain ignorant, to
travesty the words of Wojtyszko. Foriunate-
ly, tha authors of the spectacie avotded ex-
aggarated  literalness in their scenic cre-
ation ot a world of lantasy, a feal achieved
alarge degres thanks fo the stage design
by Danusz Panas. His modaration and re-
straint made it possible for the depicted
events Io take place evenpwiiere or, in oth-

sl

ar wards, nowhere Tha spare decorations
barely skeich the changing location, and
by leaving much o the imagination of the
spectators, they simullaneously serve the
purposs ol intraduding legibility. The par-
alisi employment of aclors in gostumes
and masks, as well as their counterpart -
e amall puppst, allowed the director fo
apply something rasembling cinematic
montage: close-ups and long takes can
take place without chianging the set,

In portraying the appedrance of the
heroes, the stage deaigner proposed a
number of effectively weird creatures,
successfully referring to the suggestions
madg by the author. Just as fascinating
ia tha gallery of ingenious praps, (o men-
tion the accessorles of dglechive Kajet-
an Chrumps or the equipment of cam-
graman Glus, The costume, a character-
Istic manner tf moving and gesticulaticn,
as wall as he spoken lines gompnse a
rather vivid depiction of the characters,
| slightly missed tha charming “descrip-
tions” found in the book, aptly present-
ing the personalitiss of the hermes. The
director devoted more aitention fo the
purely visual side of the spectacle. A
suitable ioad of humaur, & ruriber of wil-
by staqing conggplions, rapid action and
efficient narration seem to confirm this
impression. The triviality of the orime
motif unambigususty suggests that it is
mearely a preted - goed fun is more im-
portant than the final uoravelling of the
mystery. Thie director enjoys the sensa-
tional canvertion, and mests the expec-
tations of the audisnce.

It is worth making note of the music
by Robert Luczak, which, albsit pleas-
ing, does not fullil solely an arnamental
function. It resounds with the echoes of
classical crime comedies, although not
dus ta a simitarity of motifs, but rather to
its ascribed mls. In the manner of & nar-
rator it follows and describes the svents,
addttionally acoentuating the most impor
tant turns int the actton, so thal the cru-
gial moments. of the intrigue would riot
evade the viewer's atlenton. Ths com-
poser consciously refers fo the light-
hearted climate on stage. The slightly
pastiche charaster of the music adds fla-
vour and style to the whole spadiacie.

The fur-onenied formula pessess an
atiditional asset: it enables the director to
avait) exaggemted didacticism. Although
the spectacls brims with:  nstruchive mas-
sages, they become much mare easily
absorbed when expressed in the form of
songs and sparkling bon mots. It would
be difficult 6 negate thair weightingss
and correctness, The acceptance of dif-
farences arid the praise of creativeness
and baing oneaelf sre tharoughly contam-
porary and topical The carsfas specta-
cle also contains a grave waming: do not
allow yourseif to be manipulated, There
remains, howevar, the doubt whether the
spectator will like o take home af least
part of this lesson in life.

Taiotnnica 3ryiry Marabuyta (Tre Mystary of tha
Matsbul Code) by Mace Woryszka Adaptancn
Tadeusz Padatt, Lisch Cropnacki, dingensr Lach
Chonack, siiqe desigh Danusz Panas, mistc Bo-
pert tUczak, phorangrapny Wiadystaw Jamick

The Pinokic Puppst and Acior's Thears bz
Pramiere 20011




Swiat w szafie

Magdalena Legendz

VW piorwseel soatie © polmroku wyts-
Mg $19 MAaSywnd s, Josicis s bar
dio widad . ory o pokamysh rormiacw
seala, ony iz racie]  maszyna Jdo gia-
nia’ Ka ma) siedy jakias stworzanis,
MIEE REEONICT ~ KRE) EBiE L wiartl, Wy
taznie ma cchols Cos _rmalsirowsas .
| mebawem bedane mata okazyg, gdy da
caarmenn lasu, kKioey sinigie jgcvite w wy-
DM SnlewWninCRa0 O N Drzzaki, wie-
Azl N3 1807 ko - koniku na bie-
gunach = Klevacz A mofe moze) maly
4as57 Mieslety, Krisiewise zamias! dziadae:,
prvlners egzaliowane pozy, 182 0O 142
wEhTHE b ZEATIVIG DISAC WISST, Tymi-
186 CoRts praecisime.

Wilasciwie Cfamwmica nie mors sig
agerekal oo bedae, gy kios zobaczy
Fakdels ablonkes « Teches shosstowad (&
lamek? Zapowada zemsle | piszcia
wruch ncerzy - o manonelhi w &)
rehu, podobnie jak bohaterowle majg-
cwoh nEEface wydsizsn, Ons lest
afrwcyrn koleinych nwrotow akdji, co
st uge ay a2 w racth SCsme s Ay e
legralniz swiazang| z alm muzyca, Zly
LI37 3omawlE, f2 mlewshkl dwol pogra-
2a =i w chachoiim tancy, aiagodne
orEmiend ushapujg oslramuo capowi

Joset Lopour napisal basn scaniczng
na metywah Liwory cesakisga ramanty-
Ka Kensla Erbena 1oted pelng w oraeclata-
wirniy romantysemych motywire slrzsics
Vedelewozyny, ryoceskie] mutnecl, Zjawy
driewwesyny, Ram najmetw LA cpowe
Fyashiy ma wianelk polam ikazuie sig
kg golelica Rodem 7 daiewiglnasio-
WIBLZNE] hONWEN) 531 SORITY [IZYRoming-
jace przez momant ZnrUChomiens
ywis abrazy” aibe, | fimovwa stog-klalks,

Uiz dopeliggy momsnlyczna etnre
ko | oAy Wytlswainby sl 28 romarhyzn
WEZYECY, MOSS [F0La Mara Janion, oceala-
i do tamiss, 8 hvmczasem widsd, 20 |eat
Wi Ges, Co abofwdsd |l clE nortuge

Eamanbge e w3 Zachossn Himne-
tiale przerywania Piotr Tomaseuk podds!
prable konfranlac) 20 wapakzesnoscla,
Krolowics na poctgliad =l niedajrzakym
yrpdumialoam | robl wseyslka na pokaz
~ zly loz dosiega Dilewczyng, gdy ten
piredikiadn rewneitzing DZnakt prestizu
nad crysloge serca. Dosc infantvlnie
hemniqoe pylanier | Gdziy mojer sertlugz-
ka7 - sl pwmzem tolne z dramaiur-
GRINSG Dunk widzsnia Gziowisk mius

et 2=l he wtioll
Riarairsn el sl Bapzawe e

dojraezds, palaeeryd w sohie saaadoma
# podawiadomym, musi umiee ohvorzye
Elz na diuga osbbe - Bk oWz Ble na
poczailu spellakiu slars srafa, powisrza-
paa witkxam swa tainnice

W epehiakly Tomsezula 18 s2ata @ =i
calym Swialerm, W ie) wnalrzu .cudavy-
nym spasobem” jablonka mmienia g
w kobneeg postad Do wesalmsgn orea-
ku 3sf zamkows bramg, moe yo bal-
womem ik oknem, prees KIare poipati-
ey spedrapcede bersenna noc Kro-
lewrciza Wspomagana przer palprasE -
czyalg thaning, opalzyacs swialln, mu-
ryhs | speclaing stekly. prrelslacza sle
w alrumien, w KIerym Czarownica 100
Driewcoyme  Zambiueta, Byws radihyrn
mablam w alkowiz pokoiowhl Magda-
iznkl, Peinl tez funhcps scenht dig
komicznego  oijackiego  dnterludium.
Humorysiyczoych  elemenlow jest
w przetislawieniu wiere|, czesio aiinza-
mych 2 perypehami pary kemiczmych siu-
Zacveh,

Gdylry Tak moana bylo colna czas -
wedveha kblewice, gy sz, #8 prze-
gral swojs fyole. gdvbym b glupt nie
sirzokad - marudz sirzelec Jaromir, Ma-
gia leatru sprew, =2 10 sie staje mozl-
wi. I bardzn dolve aceny W orzan-
driejski gposdshb waia bistoria wraca do

momerty, goy Crarownicd welanio aes
A atrmenin, sreraham hukhem wyniowa-
10 wode porl nogi idoatowme Lo dxe-
o) EyImulE Z Zpehwiderm), Kaihawioz
olrZymuje aruds ersnte, Tolans crasy
odoywd Bre na sposch Timowy - puss
o o ivhu lasma @ muazgkg sl Tem
dla preesuwaigeych g w adwroinym
RIE FLnicl § vkOnii@asys h prey s srone
Uy skl

£ himowa) lec ik razyser mrresla
rowniae w aposab rapzupzinie dostoe-
iy Frojehcia jesd rompnivesny paissg,
Koy pojawia sig Do glwarcii xaly -
Ki prniekoh powslaie sambowy Kl ga-
nale - Cien hky oklennego 1kl ng e
bBlaks), svewnel irery, fiskny elebi daa
obrazy pojawiajide Se . NE SRFanié
wWSODMnEn” Kroiewiora, propekciom lo-
vy eysza muzyesng leibnalvay W linale
RO prosiy ogiadarmy niemy lim, nakreoo-
Ny z aktorkamd grajacyml W Spekiabiy,
Czarownioa 2myka gazes po bielskioh
Hiorsch, 5w preeciwreem uaronky Bie-
gnie Dzlewrzyna: oo senodach whiegs
do wnelrza Bamalgki, W kikn sabund
poznie] napiowds woada = fover na we
Sownug, a polam na sceng  AkGla mpze
inceyd sie daig] Ale o nadmuchany ba-
forik poazil pera: mimo roEmaioscl po-
mysiow  2ataranych 9agow | wislu oo
provsty fdobrze zagrangch soen, linalowa
pioEenka - ode do milcdeacenanosod
IBREE e DrIomawis,

W JaDicnscrCe lahadrzs wyaleplils
e lalek, Go ednak relkompenaue m2-
mach i geslosc widownsha Powinng sig
EhC prdobac iEkee miosniom eo-
nych” bapsk, InZcanaaton | roZyaern & pad-
ng| peubie awzyenowal  ulubionyon s
roweah Ionm 1 zorzebnagn eormywa
Warysiko zaleca sig swola uoda, pa-
nileniea | paf slikienia, rvcsrakl s rEnik,
i wesslny Baldachim, Tryzurka pols)ome-
lo poclpbhns dao alPrceacych sarkon 2y~
kiw Pipl Langstrumpf, 5 iukze stare-
dwiechi Eagan fna wods, klory wygiacza
2a 2radic i caly shrumien Zrakomila el
e muryka, gelzie lrzeba lakko poaehsa-
wa, gazie ireeDe weruszaaca,

Jodynia stabodcls przodsiawisns wy-
daje sie sama opowiadans hslona, 7 ke~
| nipwiele dis matego wilzs wamikg
Reeyaar zrobil, oo magl ~ wyziedi poza
Zraczeme Dakl, mnoivt podizkety | e
troyl kolepne melalory Bl dorostyeh
gy korwandc it ales porzocd «w pot drggi

dziaci, o

GO EhS, Baldl ) Erbat - ohed Logusld P B
vdgtt Flaridta P e Pdl 8000 Yk ator (P ol
Cpa UlazZpastea PLAL Toutailuyh, schilgl atld v
Faiboau s Lo Mon Mook Todh alch Bl
AlalUd s Bigigec Bigrd Piaitiletd 20005

87



The World
in a Cupboard

Magdalena Legendz

A massive solid Bmerges from the semi-
shade ni the Arst scene, It s still rather un-
clear whether his Is 5 large wardrobe of
perfians a jukebox”. Sema sont of
a creahure, quite possibly 3 wilch, is sirad-
ding atop the object; fidgeting, it abvious-
ly wants to make mischiei. Scon, i will
have an opporiunity o do so, ©nce
apnnce riding & "switt stéed"—a rocking
horss, sriars the dark torest, which exists
only in the imagination of the entourage
singing about i, Or could ihis be fitlle Jas?
Unifortunatehy, the prince, insteard of daing
something, stikes exalted peses, sighs
heavily from brne fo time, and,, begins to
wiite 2 poern, using raihar commonplace
rhymes. Actually, the Witch simply cannot
walt 1o see what will happon whan some-
ane notices the enchanted apple free and
wishes lo laste the apples. She anhaunic-
es revenge and sets the dancers into mo-
non—thay are mem manonsites in her
hard, similarly {o the heroes of the ansu-
ing svenis, The Witch is the author ol stib-
sequent twists in the plol, expressed in
stage maovemant and integrally assaiahad
muzgic An evil spell is the reason wihy the
royal court becomes Jmmersed in
a somnalent dance, and irsnquil sounds
are replaced by raw rap.

Josal Lopaur wiote a stage tale based
on mots from a work by the Grech Ro-
manticist Karel Erban: hence. Ihe spac-
tacle brims with Romantic themes: tha
tireur 2nd e young qif, ohivalious love
and anoirl phantom, who first “wears
a floral wreath on her head” and then ap-
pears as #dove. Scenss which for
a single mofinnless momant recall "tabh-
leaux vivanis”, ariginate straight out of
a nineteenth-century convention, or. .,
a cnematic irsme

Tha imagery is supplemented by Ro-
mantio rhatores and magqio. @ would ap-
pesr that everyone, parhaps wills the
sule excepiion of Maria Janlan, has rel-
sgated Romanhcism o 2n old curiosity
shop, But il bacomas obvious that it con-
tains a component which remains tania-
lising up o ihis very day.

Such Homantic pattems. of behaviour
and mpdels ol experiancing were put to
a test by Piotr Tomaszuk, who confront-

Ve

ed thern with contemporaneily. Al the on-
set, the Prince is immiattre and coriceit-
ed. and doas everything to imprass, ofh-
ers—evil fate batalls the Girl when he
shows preference {or external symbals ot
prestige than for a pura haart. The rather
infantile quastion: “whare is my heart?” is
rathar agsential from the pairt of view of
dramzlurgy. Man must mature, mengs the
conscious and the unconscious. and be-
come capable of opening himsell lowands
another, just as the old wardroba opens
up al lhe baginning of the spectacle, en-
trueting s secrete to the speclators. In
ths staging proposed by P, Tamaszuk ths
watdrobe is the whole world. Insicds, an
apple freg “miraculausly” hecomeas
a female figure. For the wedding proces-
slon it becomes & sastle gate: [ ¢an also
assume the shape af a lalcony or
a window through which we walch Hhe
Prince spending a sleepless night, With
the assistance ol a semiHransparent fab-
tic. shimmiening lighl, music, and spacial
effects, the wardrobe changes inlo
a strzam in 'which the Witch drowns the
Girl. Closed. il bevomszs an ordinary
piece of furmitlure in the bedrom of the
chambermald Magdalanka It siso [uifils
the Tunation ol 2 stage for a comic inter-
lude involving drunkards. The spectacle
conlains more droll eismenits. fraguently
connected with the misadventures ol
8 secand couple: he servants.

I only one could reverse time—sighs
the Prince. conviricad that he has squsin-
dered his lite: il only | had nar shot so
footishly=whinies Jaromir, the lirgwr,
whom the witch had bribed (o kill the
dove. The magic of the theatre makes
their wishes cothe true. Thase are excel-
lent sGenas: the whale story rslums o
tha momant when the Wiich smerges
fram the stream and spits out the water
ina widte arc (hterally. a facl which thtills
the chilclren in the: audisnce) The Prhnce
does get a second chance, and during
bis meeting with the Girl he can behave
more maturely and rioi 3a selfishly. The
ravarsal of fima takes placa in an outnght
maotion-piciuie manner—taped music
played backwards creates a background
ta which the sctors maove in an opposgite

directior and seemi to be perfoming ac-
celerated mations.

Thg director also resorts O hlim lech.
nigues in an openly literal manner, The
Romentic landscape. which appears at-
ter the wardrobe is epened, is acreened;
the sama is Irye of 1he gastle arcarle—
we see the shadow of the window arch
and latiice work against the background
ol white hillowing fabric—a curfain.
A magnificent sliea! is producsd by im-
ages appearing on the "screen of the
Prince's mminiscences”: the projections
are gcoompanisd by musical eitmotis.
In the finale, wa aimply watch a ailant
movig, shot with the actresses perionn-
ing In the spectacle, and showing the
fleeing witch, bolting across the Bielska
meadows, and the Girl rumning in the
opposite diraction and eliinbing stairs
leading to the Banialuka interior, Sever-
al seconds later. she really darts rom the
toyer (o e stalls and clambers onto this
glage The action musl go sn Al this
point, however, the balloon of posiry
bursts; despite diverse ideas, amusing
nags. and many well-performad scenes,
the finale sang—an ode ke youthsjoy -
somanpw does not appeal to the audi-
e&nce

in Jabioneczka (The Apple Treel the
puppetésts appezar without puppets
a laat compensatad by the npelus and
denslty of the spectacle, It should be-
come a favourite of lovars of “pristty” iolk
lales. The directar, who 16 alsa the authar
of thez staging, resignedg from hig favourite
simple forms and unassurming materig|
The beauty of the whole speciacle vies
for our atlertion: the young maiden and
her drass, ha knight's breastplate, and
the wedding canopy, the coiffure of the
chainbermaid resembling the sprigivly
Iargida of Fippi Langstrumpt, a8 wall as
the okl-fashioned cauldron, which plays
the: role ot a siresm and a faunt. When-
ever needed, the excellent music either
veers towards & pastiche or is simply
maving. The only weaknasas of the spec-
lacle apiears {0 be the story iisell, from
which the young spectator can draw but
a few conclusions. Thaa directar dic evary-
thing in his might—he went bayond tha
meaning of e tale, mulliplicd he sulb-
texts, and heaped successive metaphors,
Iri doing so. Hie amused the adulie by his
game with conventians, but abandoned
tha childran halhway Birough. o

Jahinnerzxa (The Apple Traa ) oy Kared | Eilien—
Joast Lonan AraAgrment of 16, siaging nnd
diweanan Frolr Tomaszul Srage dsaign Bva Far-
Wadnve Music Puor tiszarun Tha Banisiuka Pup-
pet Thesng Biglske-Biata Premianes 20001




ROZMOWY /INTERVIEWS

lda [Hiedikova: Siudiowalss scenoga-
fe v praskey DAMU w Fradze. Jak wy-
abrarsiss sobee fealr jalanwy, kipdy
mypoczvnaiad siudia | kKio b oo wy-
wario na Gratie najwickszy wpivw?
Evem FarkaSows: Wiedy ne miniam e
e radnyoh duswiadczen lestraloyeh
Teuth latek wynbrazalsm sobiz sk ory-
Wiona agka lustracle | jaks worczose
whdacnie din dnses, Bardzo mnis jednalk
wrhogact sam potnd w Pracze | ohiec-
nuse na prernerac horoznch isalrow, nie
tylles w Pradzs, sle iskze [ w inmyeh oze-
shich miaztach. npp w Hradou Kralove
w lealrze Dral w Al w Filznis . YWiatnie
wiecly taczedam tan {ealr poslzegad fako
dyscvpling dajacy mezliwost wareze] wy-
powiadz, Mola widzerile ©altu latiowe-
go fmienill reTyser Josel IKrofia i plastyl
Felr Malaselk YW lamlyoh alach byt 1o
awangardowy duet srivetyczny, To wia-
Erue iy odbigl EnEncgrafie jaks abiekl
teatimiiry o wielkich moZimvasaach rucho
| transinomac) Wielpss scanoaraficense i
wanantw ryeh, przelessloanie obigky,
noAnTGEICE ¢ oblacanie sosy - 10
#eryElicd idesinie apravwdzale s w teae
free lalek

W W Sfoveisd snana fesies z inlemsyw-
ngl 1 BAFTEC NSPIrU{ACE] WSpDIDiacy
z danerm Uiidianstam, auioreny, drama-
furghem i rezyseremm leatia w Kizszy-
cavh, Twiye plasiyorns pezedsiawionie
asyocenych balak realizowarych w Ko
sFvCach W iatach 70, 80 nadsioim no-
WOLTERY Wynhal - mAam s mysh na
preyiial smseani2 ncie Janks Bipomat
EF; hoje plarwars prawdziwe aifystycene
PSRN WIS BIE T olwsasiM wapalk
pracy = Jemkemn Ulidanskim, = Karym do-
saaler rozarmislisiny Sig Ak udde | ko
arysnl, VW Koancach zaczynaiam ko sce-

Wierze lalce

Z Ewa Farkasova rozmawia Ida Hledikova

Eva Farkasova, stowsehn plaslyesia, kicra realiiue sig preads waryslhin w 23
Wrenie wmahru Islek jako scenogral, autorka projolktow ek 1 koatinmdw, nelery do
wyrpzistych indywaduainosa! isatrainyah, Jei precs swhazand 2 NI enizasiam. 152
Ayl mozemy spolkac nig ke w Slowac) als takse w Folzoa, C2schach [l
czech, Austni, Bulgani, Franop, Szwajcani, w panstaach Dyvie) Jugostass, Holandn
Danii i na Tajpwanis . Arlyslka osiqga sulcesy lalee w tsalrze dramaivezngm | lalewi-
zil, ms a8 80ba plenwsre dotwiadorenia w opstza  fiimia  Wyslawls w ks 1 2o a1e-
nica, 8 do o napmiekanych 0SIaQnics naless wyslawy w Chailovile-Mezleras Pary-
2, esds | w Monachium. TworGzast plastviznn Ewy Farkasove), 2wlaszcza adis-
sosvans (o dbect obaaklernyzy)s sig bogscheom kolordw, 2abawe, kunsdisma aso-
bliwe shylizacig. Wyohodzae 2z swisia lekkiz] bajkows| fsafaz|, arfyathka w twororo-
aci leatraimg) Helewlizying) slobrlowo cora? barmzie) skianlata 8is kU ematom o
warnym. podemawanym ha scenach lallkewyeh dramabyczaryen | oparowys h

VW orakn 1977 ukoficryta sludia Scenicznyeh SAus Flaslyezaych w Kalendrze Lal-
kargtwa DAMU iBkademia Teairging Soiulk Plagvezreeh’ w Pradze,

noatal. kiory plerwaze ok (UF ma 23 sohq,
Ll ianski erdnak Zaclat ook nae opgle cre-
08 innegs | nowego, ProDowsliEnm, proe-
kamad radyeynis myslenie o likarshvis, ne,
w spasol: ardre) prremystany pracowmli-
sy 2 laksiem A adkryaabsm nowee o
I roserwyeh metariakow, sosnly Th v
korzystants + funkejonawana na scente, w
kosuumie, na lEice. £ nasze| wepolpracy
Zrodzda sie min Ciekawas IneCcenzac Jar-
ka Pporz dia deieo w wisku przedezlol-
. Spektald 2 rekomiows lickng praocsts-
wiety, klary od premiery w 1883 1, dysla-
WAANG JEEmne w aiggu 15 1al

1H: Tarsf naflepsey DRres awiazany jesi
Z rezyserem Martanem Pegho | 3oeno-
gralem Janem Lavarskird, w lsalrze na

Rzscesti & Banskiel Bustravey, a pok-
nigf Fa granicy - IwissIcag w Poitce,
Hyia o droga o bajhi do Teaiae oz
ficenego, @ w pewnym okresie lahie
oo teairy poifiveznego?

EF: W Banalug Byslrryoy riechaviscio
mmezghermy opacowysac 2 Maramem
Pecln powszne tematy Piereszy lama
palityczimy polsval 8@ winscemzacy rzy
moivle Va2 preed upadkiam e b
slhegu Byla tooposins G tym ek szko-
I, posiunups sie msallori | puslyma lele
giar, wptywa no umvsly deec), Opo-
WIGET O Ty, 28 Dylemy | EEtEdmy wikhii-
voveant w schizalreni. 2= prawda joii
ukiywans . Ponklam wygcla kongapo)!
IMastycene) widowisls Iyle wilorryhans
GECEcU QREalowege 7 REDTeas wikond-
no mask, acenograhie | kostonry Poormes
lg lormg pokazdliamy, re owjamy Sig
weos, oo jesl ko pustyml siowam,
8 prawcls |Bal gazies glenoks, Ukryla
v Erorliku pod kolanemi warstwam Bylo
la zupetaie inng Spopezende Al o) do ki
rego vlam wowrzas [eyawyIsons
wtBalrzs, To tvbow 3 cicha Pechi, i o
kG rerviet Choe pffodslowic problent
nac o] iz ae o gowssEonnie coem On
chig prmwnknwal To, Leego coionwhish
perekufe no soenie, Maran Pesko e
othwrotnie, zupohig nacze), Jezl wslkhm
tiratralmym magiermn, patrah wyheorrys na
seenie nigpoadarzalng almaslerns Persns
ha ZRakomIEgs parnern w osoibie J3ns
Zavararsge Ry jeal racionaliy kKisns
e ale ogika. ma dramaturgicane mysie-
nie g scenografie onsizens kko seacislg
sCeNograliczng rezysene

139/



IH: W jaki sposol pracowglizow nad
pizedsiawienigm?

EF: Masze dvalkasa nsab) Sarymi noca-
mi. Camsami Inpy 10 dosd wecrerpuiaos
spnthares, jednak Pechg nie godzil sie ne
planwsea parvaly Odrzucst g, poddawnt
W walplvwode ek 10 Irwaio, dopdki nis
cangnghanmy koncowego eiskin. Ja de
Iych potisdzan wansilam inne, knhigoe,
ntuicvine spolizenie na aprsws,

1M KIdrs & WESZVEH WEpOINVCH insce
dizach cemsz sohie hajitardzie?

EF: Na ppwan oyia 0 Insoenigacia
Leance { Lana, Prey te) pracy szezegak
nie wyrninis gfwizdomiam soblie Fng-
crinie Rolaru na aoanie, 1o ak kalor po-
Irafi w sposoly symboliczny | agreeaysny
oodziahwas na widza, 5 talde shrenic-
Wil PREWHDWIGHZIBNS ZHACZEMA W [9l-

1401

scia, Interezujacg dla meie byle tex pra-
ca rad Opowi=scia wigilling Diclenza

inscemizacia - kolar, komporycia nod-
nych typiw laalma, heidzo almkeyins
wizualnia dla widza, | wreszoie - Yerrmg
Lokl klot s reaizowallatmy s \salr=e dra-
matvezren DAE w Bttrze. T jasl chytm
mojE namocnieEas pree s ie artystycz
ng, 7 getunky lyoh, kigre niaczesio tda-
rzaja sle warcom, O (ym razem jake
widz 2xpominiziam, Za palr2s na wiasng
pracs

IH- Reldysers himowy | leabralny Jan
Zoman wiadnie dokonczyt iimowa Laj
Ke, do ilore/ robifas kosiikirmy, Rofa pls-
styka fest wammisisza w BITHE G2y w e
alrza?

EF: Mierg sulcesu kostiumu filmowego
lesl kamers. kiors moza kestium odsunac

FI SCELshal Do 20,
Prisfutng s dlo bosoyes, 159A

w en, ale moze oo leg wyeksparowac

IAnge mu pomoe | mnge Zegkod=c Cla-
teqo kostium w fiimle musl bye irakiowa-
My INacze) Al Kostum ealisiiny, W lime
mig2e Sig fak marzed, B delorac)s | k-
glium — w prpypadky gy 58 wyknnang
przez dwoch réinven srysiow - me
Muig2s Dve JEONOMNe W Swe) rasTyeTis)
shlirac. IGamern potrafl 1o Zimmslaiwac

Tyrnorasam w laahes wezvslloa slamern-
ty BOEMCING| Wypowisds - kostunry, de-
Korans, mueyka, renvaena, choteoaralin,
gra aklarow — powinny Techowac jedne
radnosc | ownoweags  Eoshom jesl s e
alrze ograrmnie wazny, Dig mnig j2s] sy
norsednym pRsiveEm partnsrerm sce-
., s 157 Bl resveens, Moatad 1natrak
na meam popeeez kolor, kezrall, dekors-
cie malanalu opowieczies swapa histong

\H: Wsnofpracijess = opea Teadini Naro-
HoWago W PRI, JOke IWOrIveE: ADETie
iy o oy ?

EF: Kosham w aparEe i sig o bepo-
wago lmetiumu isatraineqn Jest bardzis)
LOBAgLWY, JeUNUENETERY | oharaly 8o
nograficatie, nie ma ter lego wyralmc-
wrania Slharaklargstveznean dla kostomu
tastralnenn. Spiewacy dzialaig w nim
barvizis) fgurabviwiig, ChOCIEE NoWnCIt-
SNA FETYSENA QEEFOWA JUE bUrsy Tradycs
i wymaga ol aklora wigkszel dynamik
i pracy” z koebiumsm. Przy inscamzasj
Wasaia Figars Mozaria w T2atrze Ham-
dowem jeatesmy jednak wietnl radya)l,
a la diatego, 26 spaklald baczie polazy-
wany wJaponi, & lam oczekoje sie sla-
SYCINEYD oplacowanis emaiu Zalem
pofosiatam wiema dxwnemy Kosiume-
wn, ale Irgymam sie mojedo podsiain ke
lomwe ~ Dialy, Szerwony, czamy, on ko
responduie Lalde 1 dekoraciy

1M: Jakic 53 TWOjE plastycine WZorCe?
& jgzal nin wzome, Io drisfn Kloryoh
ariyaldw plastykdwe g Ui Dliska™

EF: Mird ~ w prostocus | iglarnoes, Ma-
gritie - % Spoirmsniy llozcliczmsn Dig-
dwaa) g dla mAle nleustajacy inamraca,
Mastio), kary promienioga ¢ obragow
Magrilte's, probowalsin pragniess do
tsatralwoh chrarcw inscenizacy Maly
Kaig#e robianel 28 studentami brat/siaw-
shiz) wrhaky Poobhowatam podnceys mane,
Pozornie nEpizystaEcs do sielie presd-
ity KIOME podawily SIE W prosstzan -
atralna) jako plansty, Malv Ksigis cagle
minign prowohowal | Byl wyzwemiem Wi 1oa-
kun wele inscEnicac) ego obvond, A
Zggms 2 nich nie osiggneda posomuy prere-
wowzord temclkiago, Poszcregoine pla-



nefy w Malym Kslgciu 1o choty | niecnioty
ludz, Kare nie moge e polazans ko
przez kostium aktora Jub lalkl. Trzebs jesz-
cze wchwyeic Tiiozoficzny wymiar, cbecny
w lteraturze BExupsny'egn. Nam udalo sie
shworzyt szozeqdliy poetycko-plastyczny
kolaz,

I¥: Diaczego ostatnio tak czesto wepd-
pracujesz = poisklmi leatrami falko-
wymi? Nig jesi (0 areszig odosebninny
prrypadek. Od fat z Polakami pracujg
Ondref SpiSak, Maridn FPecko, a weze-
inigj, Karol Fischer...

EF: Wydsje mi sig, za teatry lalkaws
w Polsce majg p wiegle lepsze warunki
do artystyczne] iworczodci, a zwiasz-
cza zaplecze warsztatowe z doskona-

fyrmi rzemigsinikami. A w Stowagji fie-
stely juz nig_ Ze wzgleddw linansowyoch
zlikwidowano pracownle, profesjonali-
sci sig rozproszyli b w wigkszosct ode-
szii do reklamy. Polacy majg wigkszy
szacunak do laatru. U nas {gki stosungk
do teatru byl leszcze w latach 70, 1 80.,
ale dzisig) juz zanika. Obawiam sie na-
wet, ze panshwowe ledlry lalkowe miogg
w aaola nig przelrwas, gdyz kampstant-
ne organy prawie w ogale sig nimi nie
interesufs. Trzymam Keluki za Polakow,
zeby wytrzymali | przetrwali. W Polsca
leatry Zyjs. Zyty przad zmiang systemu
politycznego | Zvig takie teraz.

IH: Jakg perspektywe ma wedtug Cie-
bie teatr lalkowy w XXI wiskit?

EF: Inscenizacie w taatrach lalkowych
ozesio mnie nudzg. Byc moZe jest ta
zwigzane z tym, ze tak wigle ich widzia-
tam... Ale mam wrazenie. ze dzisiaj te-
atrlalkowy nie wie, jaki ma byc jego ko-
lejny kink Dzisia] driadi posirzegais
swiat przez pryzmat technili widea, | je-
zell nowoczesne technologie e wejdg
ha scens, 10 dzigsi mega odrzucic Tra-
dyoyiny teatr. Czar [alki pozostania na
zawsze, ale lalka sama 'w sabie juzZ nie
wysiarczy. Mlody widz petizebuje no-
wego WiZzualnego | muzyczrego praszy-
cia. Jednakze ja ciagle wiarzg lalce.

n

Przekiad 2 jgz. stowackisga Barbara Suchon

| Believe in the Puppet

lda Hiedikova talks with Eva Farkasova

Eva Farkasova, the Slovak artist whe finds fulfilment prademinanthy within the range
ol the IMealre a5 a3 stage designer and e author of projects of puppsets and costumes,
belongs o a groun of vivid theatrical personalittes. Her works are to be encountered
not only in Slovakid. bt also in Poland, the Czech Republic, Germany. Austia, Bul-
garia, France, Switzerland, tormer Yugostava, tha Netherlands, Danmark and Taiwan.
The arfist, who apjoys Success also in tha dramatic theatre and television, debuted in
the opera and the cinema. She has featured exhibifions both at hams and abiroad,
and her greatest achievements indlude shows In Charleville-Mézeres, Pans, Leeds
and Munich. The characteristic features of works by Eva FarkaSova, espacially those
addmesad to childen, sncompas: 3 wide gamut of colours, playlulness, arfifice and
unique stylisation, Departing fram the world o} lightsome fairy-tale fantasy, her theal-
ncal and television proposals are increasingly inclined towards serfous fopics. broached

on puppet theatre, dramatic, and opera stages.
In 1977 Eva Farkasova gradugted from the Stage Design Plastc Arts courses held
by the Puppeby Chair at DAMU {Dmama Department af the Academy of Flre Arig) in

Prague

Ida Hiedikava: You stutiad stage design
et DAMU In Prague. How did you envis-
age the puppet theaire at the time, and
who, or what influenced you the most?

Eva Farkadovd: A1 first, durng this pari-
od/l did not have any theatriical experignc-
es, ant thus conceived the puppe! the-
atre 68 an animated flat Mustration infend-
ed exclusively Tor children. Nonetheless,
Ihe stay in Prague and attendance al pre-
migres staged by assoried lheatres not
only in Pragug, but also it other Czech
towns, such as Hradea Kralove (the: Drak
theatre) and Pilsen (the Alla Healrg), ax-
panded my comprehension, It was then
that | started to perceive the puppet the-
atre as a distipline effering an opportu-
nity lar making creslive statemernts. My vi-
sion of the puppet theatre was altered by

director Josal Krofta and 1he arfist Petr
Malasgk, whg at the time farmed an
avant-garde duo, and | discovered that
stage design Is encowed with an enor-
mous potential of movement and transfor-
mation. The mulbiplicity of slage-design
varants. motion, the transtorrmation of the
abject, the raising and revalving of the
stage—all those cemponents ideally suil-
ed e puppel theatrs.

iH: In Slovakia you are recognised lor
your intensive and extremely inspiring
cooperation with Jan (Miciarmski—atithor,
playwright, and director of the thaatre in
Kosice. Your sels for classical fairy tales
presented in Kosice during the 1870s
and 1980s granted the plays a thorough-
Iy modarm dirmension=—{ have in mind the
slaging of, e, g. Janek Pipor,

EF: My first truly artistic quests were as-
sociated with collaboration with Janek
Ulidienski, with whom | establishad excel-
lent artistic angd persanal rapport. In Ko-
dice. | appeared as a stage designer wha
had already made her first sleps else-
where. Neverthelsss, Ulitianski always
demanded samsihing new and gifferent.
We attempted to break with the tradition-
al approach towards the puppet. for in-
stance, we treated the text in & more -
sightful manner On my part, 1 digcovered
novel possibiiies concealed in varpus
material as well as the ways ol thek
utiisatian and funclioning on the stage or
as par] ol the costume o the pugipet. Our
cooperation gave nse io, i. & an inAova-
tive staging of Janek Pipar, addressed o
the youngast audisnce. The play had
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Fod Feoioe W Aldn

Fotugze Lodhm af Galatfe o =

& regar] number ol speclkackes, shown lor
some fitBen yeare from [fe premisne in
1503 ]

i The pames phase in your work is hnked
wnih direcior Manan Pecko and sfage de-
signe Jan Zavaeskl, o the “ng Razoesi™
fheaire in Sanaks Sysinca, and subse-
gty abtodd, Bapeciady in Forand. This
wias 4 pafhl icading Trom the Tairy lals 10
the phifosopiveal thaaine and in g cestain
wary, 2iso o the poitheal iheatrg

EF: Trila, b Dabnmke Rysinga | s1artad, -
grether valh Raman Pedloo, to ham 1o grave
themes The sl pallizal opio appeared
In the zlaang of Thres Suiierfias. on the
Sl o1 T [omphing of the Bedin Yall, Our
slory bld how adhool inflluences ihe
minwde. 0f children by nesoring b emnpty
and trngl fexts; we apun a talg sboul the
taci that we Wie and Are brougihl U N
JAale ol schizophrenia and a conceal
mend ol The Irpih The ponl of daparbarn:
lnr tha oonoapiion o the specianie was
e Ll O REWE PAEETS 10T Making masks

the sets At the coestumss. By applying
this 1o v shiovazd thal our auler sheidl
15 composad of hollow wareds, whila the
Pl 1emaine hddan dest nside, undir-
neath successta layers. We proposed
a percephon tolally dillenznl hom the one
to which | had grown acousiomad in the
thesatre, One ol Packo's gpacifhc irais =
ol in his coapadcily 35 dhecln e wishes
o portray a given praliem o a manner
toolalhy al ooz with he oraesesally aceaps-

e approach. He wishes o povoks:

Whatever our aniicipationg concsining
e zlagsd presenmaticn, Maran Packo
wall sl totally dilferently Fle s a great
lhealncal magician, capabile ol pradoc ing
a ugua atmosphere, Pogko has an ex-
cxlipnt partner 1 Jan Zawarshi, who s
hereughly ratonal. hieeds [ogic. hinks n
lerms of dramalurgy, ansd percaives slage
design as & suf generls form of direciion,
(b How dict yoir work on & speciacie?

EF: Our disclizsions Ested wall inta the
nighl Samea af hese maehngrs werre ralh-
ar exhayshng, but as a rulg Pecks olis-
agre=d wilts the first propasals, relecisd
them, fmd egpragsad assorlend dodbls
Ll we managed o reach Tha ullrmabs,
salistaciory ellect, | introduced 2 distingt,
faminineg outlook, based on intultion,

1M Which of pour productions oo vou
value the highes!?

IZF: This wars cerlaunly the slaging of Le
oroe and Lepa Upon ihg oceaslon

| became oarticularty aware ol the signir-
icamee o Salour, The way m which 1T is
capabila ol symboiically and aggressms-
Iy aifeciing ihe spectator and seceniu-
anng the unuilered meanings of Ihe lox

I found cur work on & Choshmas Candi
hy Dickens—a wigally gxlnzmely abeac-
tiye composiion combinng dilferani
styipz—jusl B8 teraling, Finally, men-
han ia dee 1o Yerma by Loica, which we
shirnvand in the DAR dramaho thealrs n
Mitra Thiz was probably my most sink-

Tiqw , Teoatr dlgneomn, Roalowece N ol o (Fs ghofo kostarcr peopdem g, fhofr Igmszcwsk)

ing arlistic. expianence he aced which
arizis are rrely pmaledsd 1 anooumier

as ot of the spec1Eons | simply fungot
fhal | wis wmlchng my oven work

Wt The e and theatneal cirecton Jar Jesrr-
2t hay racently cosrpicle 2 s version
of & ety (i, fo wWihinht vou Jesionet tha cos-
s, Is T mie of T DS Mo vir
podand i the pimama or in the theate?

EF: Tha yardsiick of tha suocezs ni tha
costume I 2 moticn Dichure v= the Samam,
which may relegats the cosluma 1o 1he
haokground ar, an e conlary, empine
siga i, in other words, bodh bl and
hircled THS 18 [he reaach why the fim cos-
tume musd be treated dilfsrently thin s
thewatncal counlerpan Upon gertan oces
syores, the coshomes and e sel ey be dee
signad iy wvanous srtisis—ihz stisation
doos nol have 0 e undorm. Shce 1he
camaey 8 capdatile ol masking all dhacrep-
anengz (On lhe olhar hand, alermands oi e
healre—cosumes, decorahions, mJse,
dirsction, chor=ography and 18 auions
performance—<hould retam unifcrmity and
Balarce The hiealne allaohes eaormios,
gignilicance in the cosiuma, wiheh | nagaed
25 @ pariner on par with othar Sompe-
nemie. The costume also posaesacs g
o dirertion The slage charscler may Gall
s sory by mawsns ol tha shaps, calour
and embeliishment o the matal

IH: You cocpenale with tha opeia 87 the
Nationa? Theatse in Prague YWhal sar of
cogiurnes do you create on thivstégge



EF: I ther npsera, 1he £ ostome differs from
the fypicatl iheatnc sl protecd I s mush
Mo Moumestd, unambiiueus, and
proirea! o e vesoont of slage de-
sigrr b it hond i echs Thee sopilks-
trabon - harssEnate iorihe Beatrical oos-
Fie Thes SIRG=1T we-sing It 501 0 B e
Trale al i (rinnor, ANoW)h corlampoary
operalic duechon fas already embarkedd
upstt spplng radhbon, and demands (hal
e acior dlemonsl alss groaie dinamice
aid werwhs wath the Coslume, Our slod-
g ol Mo s The Mamage o Flgara in
the Flabomal Thazalve s howesver, Irachinon-
A, ainca ihe spectscis will be shown n s
JEIY P B S R TR el T e iy o
el Conaequently, | emaned fashilul e he
penod cosiume, albed adhee [0 oy dhe
wiston of ealnurs inm wiils, red and bisek,
i ahy Bl LireSRond s by Ihe Sais,

. Whal s you anlishs models? Ang
i e gre aome, e wheolt works oo
woor reagarg as parioulacly near your
Aeant?

EF: The amplicdy ano eclouane:s af
Era, and he pheiosapbacal o ephon ol
Fsgnis Baih remam o sounce o inoes
sam siarabon, (e e tanster e arm-
Lierce fichating from kngnie & canversos
I Meatngal magery i e slamng of The
Littie Prnce, presenhtad lngether with [he
whedant of vy Bravidas Scaciery 0 din
i =u | atometed 1o combing difterent
al Tirsl glince meompauble . obyecis
whic hin dhe thealnnal spad e waere b e
sembhe planetg The Litile Princa contin-
Ll 12 BE 2 DnSvoation And o challengs,
| Save marty praduchons ol this particular
slory, Bul none managed 1o atwn s les—
el of tha anleginsl, amry version The i
divcdand planets o The Lifle Pnce ars
Aumarn sirfues and wreng s, wineh carmot
e clepicled aoieky by means of e cos-
fHime wearm oy 0N eter of 2 puppet s
PR EEATy U0 CAnlure the philosohic al d-
mensien of Exuoery 2 iderahurs Ve suc-
cenderd n ciaabreg G spec i poebic-iben-
ary colags

IH: What is ihe 1eason for vowr recent
requenl cooperalion wah Follsh pun-
pol heataes™ Yowrs Is by 0o mpans arn
ercspiianai example; for yages, Qnonef
Spif3k, Manan Pechkt. and earicn Rarol
mEChe, worked 0 1o Poish theatrs, |
EF 1 beiene hal puppel heates in Palad
anjery much baiver Condibone for iheir ae-
TEUC EPELAE L e hdds TR N pETTicular
Tor weorkshion Acililies vwith sxcellonl an-
earts Urdoronalbety, s sdoafion in Slove-
#3315 chberan|, VWorlahops manulacturing
LLBEEls B e @ Lropd have Been ok -
dabed foi Nnanclal reasons. snd the
professmnals frve scattersd 1heir over-
wheiming mannity has sought employrnent

in adverheement Thie Poles fuve gresler
respect o lhe healre . In Slovahke, such
A aftiude il prevalled 1 inhs a3 ihe
197 Os and PHBGS, B Today il & seanng

Iear thal slale-owned puppel heales
gy not survivE, s the aulthonties ar-
pear b5 b girdel Compieie ly urane resns
ity Ihesr plighd, | leten an hige s ciossed
angd hope thal the Foles mewy detend their
thaate and presal In Polind, theabs o
situone e sive and o whrmnl o they
wiare prar 1 the BonsTmations of 1he po-
fihcal mystem

IF Whad wt vowr pgirecn, i5 (e Derspes-
tive of the puopel theaire in the weniy
firaf cantin y?

EF: 1 fraquenlly find rigbet-thealme pro-
Juclons simply bofing Chale poesitiy,
ihe reazon hes inihe fact ihal | have sesn

a0 mary of ther  Monelfolpsz, |
Uie irpn esannn higl e pomceenl slay prop-
DRt ERIME doe s ot kv e Trss se ma-
Ve of (8 fedt Men Todar o hibdren Lei-
co e warid thnowah 1he gnam oF velk
eo leshmology  Uniess moders Tec gk
oy 1= inroduced onio the siage, s par-
Heukar sudienee may relact Wil irscdiog.
al thealre The apell casl By Y flicps!
will remuan elemal Ind the pupoet fsel!
no longer wiffimes The young speclalo:
darmands new wilusl nd muwes| expern
emicee, Monsthates, | continue i Dl

Irn e puppel
|

Frojehdo gy doaohe 0 rage Ll
Ul Y i FAGE T T T2mtl E ol
Cydge oz 2000
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HKochany Gusiatfial

Zoognie z nafwrg hazdel rreczy
i k3lejego przedmicly Mwoje isfhienie
DOPIEFTLZA S | realirue v naszey ludz-
kief Swdadomaosol MozZesg galem swo-
bardnie powledeies ra Karfezjuseen:
widzg mnle | sposirzegala - wiec je-
slem. Oczywistis jesiaé w bard
ATcRaodiny spasih. W ningu pleddeia-
sheniu il Twojegao istnienia gromadzi-
ied enarmgle piynaca ol selek fysiacy
WICIOW w pOSIac) ich dnznan §wens-
Azen. Ja sam wdzisliiemm O wiele naj-
igpmeych moivh Nofdow, zachwycony
Twonrs gRTOTaiwers, TwWoy JUbiouss #a-
& jasf IahZe moim wielkim Swigiem.

OecrvwiScie, winn 28 byt mano-
aelkg woale nie jesi laiwo. Na drugim
ronicy nitek rnejcuie s Afbracht, kic-
Ty 340, @ 10 on pasiads wsavsikia
Zastugd. A Ty mit na o pa2walas?, b
go tubisy Ja takze iubig go bardzo.
Rowny chiop! Rozumiem zailem. Ze
Okgzuless mu sympatic. 26 CZyHiss go
valhlm mistrzem, 2o porwalasz mu
ufadolnic seg da siehie {Twoja lware,
Twoj udrmiech! - {ak an io potrafi zro-
Dig2, Dezywiscis, womags fo 1yiko
czar Twojej daobowosed No bo po-
wiadz k¢ fak jak Ty polraft sgeogno-
warl swoirm palcem - podnoslsz 0o
gary jedan palec. a prowokijess tvie
ZracEen | dains Kic Swoim pianisher-
nym siylem tak od aru rzaca pubiice-
anst ma kolana? Kio lak jak T dogia-
o crewnianego konika? { ko lak jsk
ty wmile Sig thoczye 2 tngnd? Jda pré-
tiveafam wislokritnie, ale moje proby
Shodaczyly sig fashiont

Drogi
Gustaffie

Dear
Gustaff

Henryk Jurkowski

W fakee, e nisfatwo fesl by

kiownem, Udgjesz, ze zgadzasz sie na
rale riamwne] mariongiki, ale w glebi
crewnianaqo Lmysiv Mass jasnsg wizje
swiata { futfzkingo gaiunky. Wiesz do-
bize, ze ludsie roznis sig kolorem sai-
ry. barws Swoich strojéw i - £b naj-
waznieisze - slopniem skrywanega
egoremu Tyiko {gung ich faczy. Wezy-
scy lak samo big brawe i tak samo sie
smiea. Smieia sie do Cizbie, Smieia
sig razem z Toha, a miekidrzy Smisjy
sig z itz Bu mig dowigrraia wia-
snvin oczom, I jestes oschowescig
Co 5ig 2owiz.

To ol wiaénle nie polrafia prayac
I'wajal pogodna) akospiac)i Swiais,
bo wlagli ambic)i posiadaaia dobr
{ Funowania wszeikich tozrywsk, MNie
polralis zrozumisc Cielve, anl Twoje)
fifnzafi polegaiqee) na fadose)l istnie:
nta, {istniania Twaich przvisciof Ty
bowiam stworzyies wiashny swiel,
W klgrytit swoje rwale miejsce maja
tAthreeht, [ ingrid. | ohir Zah, wspa-
nialy booian, geknasol nocy | dzfe-
gigtki innych marionefek — kochals-
cych | kochanych. Jesl o wspanialy
sSwigl. Fachwypamy Sieg mim razem
Z Tobg. Bo w Tobie, Guslaffie, fokufe-
my nadzieje ns zachowsanie bezinte-
refownege usmiechu w lval naszym
SWidnle, ZAGORIONYm | 2amMBnzonym
polrraba tekainggo sukoesu, Ty je-
sted z inne{ matert, Zy/ nam zatem
Izk pajdiure). Zyi nam wiscrnis nasz
wepaniaty Gusiaffis - aibirechncial

Dear Ciustail?

Acoarding (o e nalure ol gach ol
feci your noble exisiencs is nonfinmed
andt piovad Dy our AUMan perceplion,
That iz why vou can fresly say aiter De-
spardas. 1 &m seen, o parceived,
therefonz § gm. 3 cowrse, you exisl
& very special way.

Durning e Ity wears of your ife you
fmve Daan gathadng enargy coming o
vou Inwn hundreds of thousands of
spectators moved by your perfomance,
On my part. | have offsrcd vois miy bost
fluitls, eAchanted ty vour acting. Your ju-
titae thary is afsa my great holiday,

Nafurally,  know that the e ¢f a
mAnonelts iz nof sasy. At the s=tond
and of 1Ae strings there Is Albrecnt,
whu thinks that he has the nght o alt
the merits. And you, my daar Gustafl,
afiow hird 1o cherish his illusion, be
Cauke you ara really fond of him 1 oo
ke firm. He s such g goad chapt fon-
dersignd your sympathy 1or him as
well as the fact thal you have made
nim a greal maslon and sven mors—
that you agresd (o sham some o your
features with fifm {your face, your smi-
lel—how does he do i1 71), Just el ing,
Who iz ablo o argure willr @ HRged 34
v da¥ You ragrely raise 8 single fia-
ger—and {r doing 50 genaraie B0
many meanings. More! who is capabie
of enfhralling the audisnces by the siy-
g of his planisl perlarmanca ds youw
do? Who can rmoun! the wooden hob-
bvhorse as you do?? And who can te-
ase lngrid as you do? | have lred many
fimes, b ta ay regret all ay atlenpls
wirg unseecessiul I krow that it is
also by no means sasy o be g ciown,
You pretend that yvou accefl the iole
of & natve manonetis, A in ihe dep-
the of your waaden hrair your hava &
clear vizian of the world and mankind,
You know very weil that paople difier
as regardls tha colour of il skin. the-
i apparet and, most epadan! the da-
gree of iheir copcealad 2goism. They
flave Oty ORE fosiise in common. the-



i AROMTANEOE reachin I youd acting.
thair gppioase, and thair taugh ter—they
lavgh provokedd by you and logetner
With you, bUl Giso el ol Decslss they
simply cannol believa Thal you am
a gengtng persoiwsfity

fi is fney who cannal acceni your
good-humoured atfitude lowsrds (he
woldd because they have succumbed
¢ tha aminliian o phassasy matanal
goods and 0 prchase enledainmeant
They are incapabie of comprahending
Wl OF YOl pRIDSoPAY. which consisis
of the jay af lving and ihe exisfences of
your Inends, You have cragted your
own warld, in which & permanent pia.
Ce ix held by Albrecint, ingrid, the cho-
o of frags, the magmificant sfork, fing
haguligs of the night and dozens of
other maraneriss, who love each other
nnd ars beloved, A unherae which we
o A0 aomiatde. For wilfim youd per-
snnality, dase Qusiafl, we have placed
our NOpE for tha ratention of an unser
Wak smile i our presenst-day world,
evar Dusy and axhaugled by the heed
fn pitagin maleot Suocess. You ans
made of guite a different subsiance,
B wiih us. thereion. 45 iong 88 passk-
Gle Lie sigtnaily—our dear, splendid
Guslafi—AlLrgehi?

R e

Lo, RIS
.
P [0 = 5y e e
.
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Powledzmy o wprost: bez Henrgha
Jurkowskiego nasza wiedza o hisionl mu-
repeishego | polskiega 1eatru lalek -
e 0 wiels nbo2aza | Imgmeniaryoana
Jean bzylomoens Dziefe tealcp falan we-
petnily dotlirva luks w paolskim gismier-
nictade testnologicznm  soslamaas vwis-
le meEranyoh obsanow prressosc ego
taalru, poczawesy od poo ngjslarseych
nodet, T2yl od siamavinega mimu, g do
CZAasow nainowsrych Syrdery lakis rodzs
aie rradls | Zaescra) whedy gy pITyoc-
Iowary (et odpovaedni gronl s postac
opracowanych fmdel, licznych prac
szozegdtovryeh | ujed monograficzveh,
Synlem Jurkiwskiengo, cosimulaca calg
hislang epmpuisloaga abm ek byla
pracg poniareka, dia kitng zaplaczem -
7y brakl pawazniservch opracawean
rdimych < mogla byc tylho IfEraiurs »
jgrykach aboryrhy Jessi o jednalk fd2iatn w
pet onvginalne, bons na pewna [esicra
diugi posagtanie padstawcwyrm kampsn.
diurm wiadsy o tealrze lalek, W datobid
palskie] nauia o leatrze Lakidh daiel mary
niewigls, a |Bgo ange suropaishg po-
twiemiziz dwutomawa sdycia w wydaw-

Wydawniczy
rarytas

Janusz Degler

niclwie  amervkansho-trviyizklm  Th
Erlwin Riallen Fress (History of ihe EL
ropant Panpesl Theatrel

Oopelneniem Dag/dw tealia iglek,
wABBCIWIE b h Cowarlym tomem, bty Oze
18 Reralury damatveznsi <ia laalii (aiel
iweyclane w ki DD praz wiocinsrk
Whdeial Lalkarala], FHenedo Juikeaesda mins
WIS W e wanyBtag waknigzze unwor
grEme ¢ tealrmcl roamych Kdow o XY
winky da gl Ireytiaestyon wela X5 Sie
Zizi gitwna molyey (Fausl, Don Juand, re
Konstrubje Droces pawalswane admia
gatunkowych {Erukl roerskle | fxalecks
biaanie, leams | melaccrmaty orese charal
tereuje haorceoss weghulnych pusarzy, K
rzy fworeyll sziuto 2 przeenaczenicm
tealry islsk, Ta symiacs ownlss Uocseks
ta fag warlana 2a granics {Echvaing o
Rrionaeites. Quatne sepian oe: Ja e
fure dramainua en Suropa, Charevile
-bsmerss THU T

£ koigi suplement=m o 8 prac
8 noves nafesaloby posvierdned naslgpe
czescia wisllia) syntesy drie|ow sairy la
kowoao! jest Andlogia kiasvc7iych ik
sfow laalm falek, aobejimynca ataor

n4



powstale w jego wislowigkowe| INIStori
{od fragmentidw Dan Kichata Miquela de
Cervantesa | Bartfomigiowego Jarmarku
Bena-Jonsena do eriuki Bily Bobas Der
misa Silika, 2marlegd w 1998 roku izraelk
skiegn posly | drematopisarza). Pierwsza
wergja tej antologii ukazala sig w 1968
roku jako skrypt dla sluchaczy wrockaw-
skizgo Studium Aktotskiego Teatru Lalek.
Teraz sultr przyactowst je) drigs, znacz-
nie peazerzona, izytomows wersige, W io-
mie plerwszym | drugim zamiescll 54
utwory z literatury europejskia), aw pray-
gotowywanym: tomie trzecim majds, sig
24 teksty polskie. Wydawos jest Wydziat
Lalkarsky we Wroctawiu, korego iklerow-
nichwd. ezl dzickan pral. Annie Twar-
dowskieiHlalman, nalezg sie stowa naj-
WYZSZego uZnania, iz w dzisigiszych trud-
mych czasach zdolato doprowadzic do re-
alizacj fego waznaga. ais jakze rudnego
przedsigwzigcia

Wioku 1888 ukazal sig plerwszy tom,
w ktorym znalazio sie 27 tekstow z okre-
st renesansu. baroku t romaniyzmud. Ma
lamach . Teatru Lalek” entuzjastycznie
pisal o nim Henryk Izydor Rogacki (nir
2-372000). W pelni podzialam jego en-
urjeEm. Jesi to bowiem znowu praca ploc-
nierska. Nikr ditacl mie pokusil sig u naa
o zabranig (co wigzato sig ziz Zimuclnymi
peszukivaniami) tego typu ubworow | ulc-
zenie ich w przemyslana calosc. Ale nie
koniec na tym. Wigkszost eRslow hie
tiyta thumaczona. Trzebha bylo Zatem ns-
leze Humaczy bade sememu lego doke-
nac. Z utworow porisszczonych w obu
lomach prewie polowa 1o przekiady Hen-
rvka Jurkowsluego. Opzywiscie, 84 1o tek-
sty rozne| wartoscl. Utwory typowo uzyt-
kowe, popularne, z pogranicza tolkloru
t srtukd diz dzieci sasiaduje & sztukami
wytiitnych pisarzy | twortow awangardo-
wyeh (Oskar Kokosohka, Pierre Albert
-Birot}, ale wazysthie razem tworza uitlka-
Towy zhitr iekstow, stanowiacy swoiste -
jak pisze Jurkowski - chod ciggle jesz-
028 02s5thowe 2wiarpiadio prenikania
kuitury wysokizgj | nfakief, shoncentrowa-
nef wokol teairu talek; feriormen nrezwy-
Kiy w rozwoju kultury { tym godniglazy
utfwalenia

Tam drugi antotanil, opatrzony podiy-
tulem Modernizm, obejmuje ofkres od
1894 do 1868 roku | zawisra 24 sziuki
sipfamnastu. sutordw  Obgk znanyoh
utworow, jak Smier¢ Tintagilesa Maeter-
Incka, Pod wiglkim Frantem Schnitzlera,
Ogiatnig] nocy Don Juaha Roaanda,
Misterium Meki naszego Pana Jezusa
Chiystusa de Gheltlerodegn, sa tu za-
skakujace odkrycia | prawdrive rarviasy.
Awiss przede wezystkim po raz pisrwszy
iputlicowane preskisdy twach sztuk Alfre-

§de=)

da Jarry'ega Uby ragaczem i Uhu na
wzgorzu, stanowlace kontynuagie styn-
nego Ubu krdla. ktory niemal zupstnie
przestonil pozostalg twarczoss autara, o
2 powndy swej wymbwy polityazns) zado-
mawil gig na dobre w reperivarze teatrow
dramatyczryeh, mimo i2 pisany by dia Jai-
kowego Thedlre Phynances i 1am miat
prapremierg. W Ubu rogaczem i w Uby
ra wZgorzu mozng dosirzec o wiela wy-
razniejsza niz w Ubw krélem obecnogsc
elsmentow konwencil teatru 1alRowsgo |
udzial srodkow charakterystycziyah dia
jaqo odmiany armarczne]. Czyta sle z oz-
bawigniem s prymitywne sziuczki, kiores
co prawda drigla sie w wyimaginowane|
krairile, zwanej Polsks, ale raz po 152 za-
skakujs nas dziwrig zZnajomymi realiami
(pierwsza decyzia Ubu po zdobyciu wia-
dzy lest ustalenie podatiow od wszystkie-
go. wiztanosci, handlu | przemrysty, mal-
Zenghw, stanu wolnega i. . zgondw). Daig-
ki przekladon obu sziuk mamy w jezyvku
polskim calg tetralogie o Ubu (Ubu sko-
warniago w thumaczeniu Aritoniego Manz-
nowicza | Tadsuszs Polanowakiego apu-
blikowat Dizlog” wiroky 1858). Teraz ko
lej na teatry, aby sle z nia zmierzye,
Rewelacja sa oczywiscle cztery minia-
tury dramatyczne Edwarda Gortana
Craiga, kore w zamisrzeniu sutora mighy
wajsc do cyklu 265 utwordw zaplanowa-
nych na kazdy dzien roku | ukazujgcych
rozhe wydarzenia z | misteryneg histotii
éwiata’ Craigowi nig udala sig wykonad
teqo zamiaru. Napisal tylko osiem krociut-
kich sziuk, z ktaryeh niglbsardzief niezwykia
1o parafraza Ramea 7 Julii, rozgrywajsca
qaig wapdiczesnie, z udziglem muin
Szekspira, Bacena, Reinhardia, komen-
tujacych postepowanie bonaterow. Bisd-
ny Romea podczas kazdego spoikania
2 Julig wyznaje [g) niezmienng miosc, ale
traci jakas czesc swegp ciata, ktora do-
pelnia ciala kochank] (w plerwszs| scenie
jEst 1o kadiub manonetkt baz nag 1 rak).
A gay na konies umigra, Julia wylmuje
jego serce, ng kidrym napisane iest
imie.. . innej kobiety, Pigkna metalora ste-
riczna, mowigcs wigce) o naturze tudzkief
niz dlugi monalog, & jednoczeinie wislk
kie Ddkrycie w Zakresig posfugiwania
sie srodkarm plastyeznyni.
Miegpodzidanks, |est Kuszenie Sw.
Antoriiego Michela de Ghelderodega,
nawiazujace do Sradniowiscznyol mirgkli
i podejmujace doss wyeksplogiowsny =
mai. kiory populamost w sziucs przsto-
miu XX i XX wieku zawdzigezal glownia
powizdol Flagberts La Tentation de s3-
int Antoing (1874}, Fascynowsi on wiglu
artystow  im.n.  Fopsa. Wikacego,
Chwistka). eksporiujacyoh przidde wezyshk
Kim zzawarty w nim podiskst srotyazny

U Gheiderodego, po2a kKidtks sceng
z Mniszka, nis ma on zngczenig, nato-
miast wrazenie ol skspresyjny obraz
potyczki Swigtegd Ze sfory demondw
i diabtdw, zzkonczong) jego mumlem,
w kiorym wapotudzial ma takae ulubiany
prosiacrek (nolabene jest on stafym atry-
bulem sw. Aritonisgo, Fwiazanym ze stars
legendg & uzdrowianiu przezen nlewiclc-
maj Swintki; nis ma wigc @) Jurkowski
iwisrdzac, ze molyw prosiecia wprowa-
dailt ludowt 1aikarze),

Whasdciwia kazdy z utwoniw 1aj aniolc-
Qi ozyms nas urzgha lub radznmia
Wazystkie razem swiadcza o lascynacii
wielu iworcow XX wisktt teairem lalkowym
i sama lalka jako aktorsm. W preedmowle
Hennyk Jurkowski dokladnie wyjasnia po-
wody owego zainteresowanis, kidre do-
prowadzito da nobiitaci latkl | wywyzsze-
tiia jej panad aklora mywego, co haypet-
niejszy wyra2 znalazio w Craigowskiej
koncepc) nadmarionety, Jednoczegnis
wskazuje, [z zebrane w aniologii teksty
znakomicie ukazujg zachouzace relacie
migdzy teatrem lalek | teatrem aktarskim:
Tealr iaisk przaimawal 2 (2alr aklorskie-
go nowe gaiunki repertusry { przysioso-
wywal do swego medium, twarcy aktor
skiego przypominall sobie o isinieniu lak
Karskizj allarmnatywy w momantach kry-
zZysu wiasnego teatru. Qdkrywali 2 rado-
Scia jego materaing nature, g takzs za-
pomniane formy dramatyczne. W pew-
nym sensie dig tealn: aktorskiego taatr
tatek byt brarng do foikloru | jago skar-
bow juz nleco praykrytych kurzeim.

Ale antclogia nie jast - trzeba z nacr
shiem 1o podkraslic - jedynie dokuman-
tem historyeznym, obrazujgeym gtowns
tendencie w literaturze dramatycznej dia
teatru laiek | dokonujgce sig w nim prze-
miany Jest to propozycja dla naszych te-
atrow poszerzenta sweqnp repartaru, bo
prawie kazda z owych sztulk moglaby sig
w nim znalezc. Zreszta wisle z nich byio
uz granych, oo jest bezsporna zashigs
Heriryka Jurkowskisgo. Bez niege t&alr
lalek w Polsce lyiby ubozszy, bardzig) in-
fantyiny i zacafany

Y
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Rarity

Janusz Degler

Ut miast be sl oulnghit withaut Hen-
vk Jurkoweski qur knowleriges: aboist the
hislary ol the Eumpsan and Polish pup-
pet iheairs wodld be muah more frag-
mematy and paditer Hhis thrée-volhime
{eiefe lealing laiek (History of the Fup-
pel Thealre) lilled & langible gap m Solk-
=i owrtings dealing with iheatical stud-
2 and dischosad ANy LUokNowTt Siess
i1 1ne past ol This pacicular Meatre, starl-
g hom s aldes] seces, e the G-
ctant mine, up o the preseni day, Such
Fheses appear aincly, and dsualy in
ihese cases when hey may esorl o
a auilable fourmdabon i e Tarm of put-
Imhed aources, npumanous detailed shyd-
g2 ahd monographic inlempretaiions, In
et of the abesence ol more genous Pok
ish warks the synllesis Dy Ho Jurkows-
ki, enoounpasz=ing the whale Bisiory of
the European puppel iheatre, wis a pk
ol Lldertaiing baded eiciisively on
lorelgn litemature. Meverthelesa, of s
a Inlally  onginal conlnbulion,  which
Grobatiy o g lorg tme will mmman s pi-
Miary comgendium of knowledge aboul
Ihe puppel hestre. Thers ang few such
acoomplishmenls i Polish Thealrical
shudles, and = Eurnpean rank was con-
nrmed by A we-solumes sditlon lssisd by
Ihe Edwin Mellen Preas (Hislory of 1he
Furmmpiean Fuppei Thealie )

A supplament to Driele leatry /aier,
o Actuaily 18 Bounh wolumis was Dziaje
iedatiify thanialyczae/ dia realiv falek
iHlatory of Dramatio Lilerature Yo The
Puppet Theaaing), publishad by fhe
Wroclaw Fuppetry Facidly i 18381, ind,
Honrglk Jurkowskl dsciizses all the mos
impedant plays periormed by thaalres n
assorled counlngs lnom the saveniegen
meniury 0 ihe 19209, lollows (he main
mobls (Fausl, Oon Juanl, reconslructs
e ememgence of genm varneties { the
Fitlardrarma, tales, keanes and melodra-
mesl, mnd characienses the warke oi
DIstanding authors ol playe inteénded for
1he puppel theatre. Trs synthesis Toa
was issued abroad As Eofivains el
manonnelies. Quatre siecles de lg it
SR digmatigue en Europe {Char
lewille=hpzieres 18T 1

el k%S S0NE I DT RRITHL

] 3AHL SR

In turm, ife supplameniation ior per-
haps It would be betir 0 58y 3 Sudces-
sive part ol the freal synthess on thes fis-
lary of The puppel Beaire) & Amoiogia
dasyeznych teksitw (2alng lalek (Anthol-
oy of Classical Tevis for the Pupnel The-
alred, embracing werles writton in the
coursa ol he canhnesdong history al e
FUppet stage (starbing wilh fragments of
Don Quifxote iy Migusl de Carvanies snd
Bartholormnew Far iy Ben Johrison u [0
Billy the #id ty Dennis Sililk, a0 sracd
poel angl plenaarighl whoo died i 1803)
Tha original varsian of this anihalogy a(-
paared i 1588 &3 & lexthool adidresssad
ta students ol the Aclors” Puppet Thestrs
aohool in Wioclsw Blow, The anlhor has
prepared a second ang cansiderably ex-
panded tivae-volume verslon, Ths st
two volumes conlain 54 examples of -
mpgan lilerahare, and the Third volume (in
prntd will prezent 24 Pollzh iaxis Tha
publlishar s the Puppetry Facuin in
Wroolaw. 1o whose dean, Prof. Anna
Twardowska-Helman, we owe suprame
grailfude that i thesa hapd {imes sha
wag capabli ol atcomplisting mich an
impeftant and difficall undertaking,

The first volume, which appeared 0
1495 angd inchodes 27 ety rom he
Renaizzance, the Baroaus and Roman
ticism, was discusaed by Hanryk izeior
Bagachk I an enthosiashe reviese b
Mshed in “Tealr Lahak” (na 23, 20000
Hully share this exubarsni spprosch,
BINCE ORGP BQEIn Wiz ahs dealing with
a truly pionesting pulication. Up o now,
an gne in BPoland has stampled D ok
iect works of ihis =or gnd io armpge
(hem i 2 walbdisvised whads, [ s |5
not all. The mayority o the teds Raz nov-
ar hioen anslaled, and f was necessany
i eithar find sypitable franslalors or 10
Embark upan s tEk oy onassi, Con-
sequanlly Simost haif of the texlz 0 boll
voilmiss  wers  lranslated By Heorgk
Jurkowsl . Blaturally, they reprssant cit-
toteml quakiies, oy yiiianan, pop-
ular werlcs Irem e borderline Oevvasn
lolklfe ared art| addressed (@ childien,
are published sida by side palh plays oy
tenownsd authors pnd avanigertn ore-
ators 10akar Kokoachng, P Al
Birch . Tagether. they comsifule 3 Lnidgus
colaclion which compnses g sprecihic,
aithough afil fragmentary mirar e-
flecting the permiation of fmah and iow
CuUHL e cORcEDIrated AFOUNT INE DLD-
pel theatre; an uauseal phenpamenea
in the devslopmeni of culiure, aned thus
SWan mors S0 worthy of Daing ran-
el irndniibis,

Ther eecond wolume 2f e anihology,
baryng ihe sublile Modermenm, dis-
CUSEES thie panod from 18314 ta 1588,
and conlains 20 plays by 17 authars,
Apngede wall-kaown works such as La
mare de Tirtagiles be Masiedlingh
Zurm groasen Worstal by Sohnitzier, L2
Digrnigre Muit de Don duan by Rostand,
and)' e mystare de ia Fassion dg Mate
Sefgnewr Jesus Chesi by de Ghek
SO0 W SO SOt A3tomEh g dise
covensa and s rantes Flret and mor—
mosl, this is e brst publicabon of ane-
lalions ol lwo plays by Allred darry Ut
cocu and Uby sur fa butie, a conimug-
ticn of 1ne Yamous L0 rod, whiah Pad ai-
mast latally ohilferated all 1he remaimmg
wintke by this author and dua to ils pobl-
izal megzags has lound a permanent
place in the repenaire of dramathe e
atres despite: the Tact that it was witlen
It The puppel Thealve Fhynamoss,
where lts world premiere wae neld, Upy
coci and Ubu sur /a buite diszioss
a more much distinct presence of the sk
emanls of e puppel heahe convenhon
and the pariicipation ol measures char-
sclanslic for 43 fawmround yansty, Thass
AUSING orimitive plays 1ake place 0 an
maginary land known as Poland, bul

nh71



hme angd again they astenish ths audi-
ence with strangely famyliar fraaments of
reality (the first declsion made by Ubu
after selzing power is 16 astablish taxes
on gvervthing : property, trade and indus-
try. marnage, bachelorhoed and.
death). Thanks to the transiations of the
two plays we now have at our disposal
a whala Polish-language tetralogy on Ubu
(Ubu enchaing, translated by Antonl Mar-
janowicz and Tadeusz Polariowski, was
publishad Ly “Dialag” in 1959}, Now, it
& thiz tarn of the thealres 1o laokls the
task ol presenting it.

Four dramatic miniatures by Edward
Gordon Cratg, which the authior intand-
ad to be part of a cycle ol 366 warks for
each day of the year, portraying assori-
ed events fiom the ‘mystery-play histo-
ry of the world"”, come as a true revela-
tion. Craig did not carry out his plan and
wrote only eight brief plays, of whioh the
mast remarkable is a paraphrase of
ARomeo and Juilet, with a contermporary
plot invalving, i. 2. Shakespearg, Bacon
and Reinhardl, sommanting the behav-
ipur pf the heroes. During each of his
meetings with Juliet poor Homeo can-
fesses to his unchanging Iove, but las-
£5 8 certain parl of his bady, which sup-
plements the body of his lover (in the first
scene, the latier appears as amerg
trunk of a leg-less and handless mario-
nedte). Whem Homen finally dies, Juliet
exiricates his heart, which bears the in-
scribed name of ... ancther woman. This
bsautiful stage melaphor says maore
about Muman nature than a lenglhy

menolague and, at the same time, com-
prises 5 “great discovery in the use of
artistic measures”.

La Tenfation de saimt Antoine by
Michel ds Ghelderede, referring to me-
dizeval miracie plays and embarking
upon a rather much-usesd theme, whose
papularity inart at the tum of the nine-
teanth cenfury was dus mainly o La
Tentation de saint Antoine by Flaubeit
(1874}, comes as a oreat surprse. This
sulpject matter enthralled aumerous art-
ists (among othars Rops, Witkacy and
Chwistek), who accentuzied predomi-
nantly its underying erotic motil. [n the
te Ghalderode version the lalter is of lit-
tie significance, with the axception of
a shovt scene with the Nun, but a grest
impression is made by an expressive im-
age of theé tiumphant strugdis waaed by
the saint against a pack of demens and
dewls, and invalving his favourite piglet
(nota bene, a constant attribute of St
Anthioriy, connected with an old legend
about the healing of a blind piglet; H.
Jurkowski s wrong claiming that the pig-
let motif was introduced by folk puppe-
teers).

Actually, we find avery work in the
anthology eilher astounding or enotiant..
ing. Together, they testify to the fasoina-
tion of rany twentieth-ceritury authors
with the puppet theatre and with the pup-
pat Goncaivad as an actor In tha lore-
ward, Henryk Jurkowski explaing in de-
tail e reasons for this interest, which
lad to the ennchiement of the puppet
and it elevalion vis a vig the liva aclor,

exprassed most fully in Craig's concep-
tion of the Uber-marionetie. At the same
time, he indicates that the texts gathered
in the anthology deplct the relations be-
tween the puppet theahle and the actors'’
theatre: The puppet theatre berrowed
from itre actors' theatre new genres of
the reperfoire ani agapted them lo its
own medium, while the authors of the
aclars’ theatre revoked the exislenice of
the puppet aiternative at moments of a
crisis experfenced by hefr own theaire.
Thay gladly discovered s material na-
ture ag wedl as forgatten dramatic ioms.
In a certain sense, for the actors, the
alre the puppst theatre became a gate-
way rowarde folkloreé and its aiready
sltightly dusty reasures.

It must be smphasised that the pre-
samtzd anthiology Is not solely a historical
document portraying prime tendencies in
dramatic literature fof the puppst heahe
and the transformations ocecumng thare-
in. it is 2 proposal addrasssd to our the-
atres o expand thalr repenteine, since al-
most all ¥hese plays ceuld ba inoomparak:
edinto it. The fact thai many of them have
been aiready performed is the unquss-
tionable achisvament of Henryk Jurkows-
K. Without him, the puppst thastra in Pd-
land would beg much more fenuous, infan-
tile and backward.

[ |

Aniciogla Kagyczopen laxsiow testir biek, Modar-
asn/Anthelogy of Classcal Texts 1or the Puppsl
Theatre. Mod=rrusm. Selacted aixd prepared by H
durkewski PWST Wroctaw Wydaet Lalkaraks, Wro-
ciaw 2000.
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