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as a nule, the secondary-school graduates
who antol i a theatrical academy hawe an
sxdramely imled picture of ths theatre and
modest theatrical axperience, notio men-
tion ite punpel thealre. The more we
show them, the sasief it will ba for them
o define therr interasis and | subsseguent-
Iy, tq select their own theatrical path. Ex-
perience is an extremely inporiant factor
in the theare, Descrhing the latier be-
comas meaningfull anly whem the listeners
mnay reter in nwn axpeaenceas, which they
can analyse, confront and put nto order,

indywidyuasiny tak studiow Bo. tylko wiedy
mozng ksziallowac program pod katem
ich faktycznych zzinteresowan. Projzkl
polega na tym, by stworzys <68 na Ksztal
stypanrlidw teatralnych Ahy w prorozumies
niu ze studsniam j2go opiekun artystycz-
ny zoudows! progran w poslac dwoch
polecznych (4-, S-miesigcznych -~ zoba-
czymy) stypendiow w raznych feztrach,
mnajdujacych sie w miastach, ktors sa
osrodkami akademickimi lub tez duzymi
centrami Kulturalngmi, W czasie pobviu
w tealrze studenci odbywaliby asystentu-
vy rezyserskie, poznswal teatr od kulis,
a |adnoczesgnie uczesiniczyll w zajeciach
ria miefscowvch ucrsiniach. | w ten spo-
g6t wzupeiall swoja wisdze. & jedno-
czesnie poznawall srodowiska muzycz-
ne, plastyczne, liierackie, stowem paeze-
rzall krag wiastyich kontakiow Ma cawar-
1ym raku zaczeliy tealizowac swije wigk-
s7@ prace, majgc do dyspozyGll studentow
z wydzalu akiorskizgn. Wypeinighby tez
inne obowiazhi, tsoretyczne | praklycane,
wynikajace 2 programu stuchiow, A maty rok
bylby przeznaczony na praygotosanie
dyplomu.
LIK: Zapewne w teatrach, w kidrych od-
bywalt prakiyvke.
MW: Tak to sobie wytbrazam. Ale czas
pokaze, cay i jak o sig uda zorganizawad
LK: Dziekuig za rozmows.

B

LK: The organisation of the Soio Pup-
petesrs leshval in todZz was dominal-
&l by sfudents of the Biatystok Theal-
rical Academy, who previously (odk
part in festivals held in Biglsko-Biala,
Zagred, Lubiana, Toruth. Banska Bisirt-
ca, Mistelbach and tamza. Recenlly,
thay refurniad from Liberec—does this
festival activity stem from the curricu-
it of the Acadetriy?

MW. Festivals are the bast occasian for
dermonsiating the vanegated and nch na-
ture of the thealre, We all know this, buf

i1



LK: Al many lestivals the studehis pre-
sented their own speoisaias or pro-
grammes, They appeared as artists
and. as in Zagreb. enfoyed consider-
abie success. In L6z they acted nol
oy ak observers, but aise 45 0o-hasts
and weare entrusted with particular the-
atrical groups, This was cedainly an in-
tenironal concepi.

MW Wa aré concerned with the athve
participation of our students al festivals
and, generally speaking, in our thestri-
cal life as a whole, In the pasl. I was in-
clined to opposa student présentations
al festivals. Today, | modifisd my view,
atthough not so exiensively as o launch
gl siudent performances sincs, in my
opinion. it is still mueh too aarty far this.
Frequently, studen!. spactacles, which
have the appesrance o cgmpleted
works, represent a school fevel, in oth-
& wortis, they meel exclusively the te-
mands af the: didadtic process and out-
nght compel the {eachers {o bregk the
tles which should be binding lor
a good speciacle, Jusi as oiten, schoal
works arg not réalised with the spetta-
tor in mind, byl spnshtule s cartan
stage i the construction of profession-
al skills, and serve tis assessment and
not necessarly Ihe appraisal aof the work
ilsell. Impartance is altached nat so
much {o the final phase as to the path
leading up to . and thus to crealion,
Our students slage assaried spaclacles
ab diffarent lastivals, bul the most impor-
tant purpose of their presence is (o
leamn, observe, become acquainted with
people of the 1healre and the mileu.
LKz Durng the Ladz festival the stu-
venls became farmifiar with the behind-
the-spenas aspects of the theatre, Was
this tudy such agreai novelty anid an
inportant expenence?

MW: In LodZz we ware capable ol ac-
zomplishing something guite extraordi-
nary. Here. the students acled as if the
guides of the artists by bacoming m-
volved in all the undertakings aimsd at
the presentation of given spectacles.
They helped in seiting up the decarations
and light, and enfoyed an excellent op-
portunity lor observing assorted mamsrs
ol wark and the lechnigal foundation ol
the theatre, In this fashion, they entered
a herelotore unknown world, and in the
coursa of a suf ganeris micromaorkshop,
whigh it would bg impossible to conduct
in school eonditions, they had a chance
lo leam what the contemporary theatre
has at ita disposal. Finally, they became
acquainted with the artists and be-
[itended tham: in this way, they could dis-
cLss vatious issues and, at the same

L

time, improve their flusncy in fareign lan-
guages, an exirmmsly valuable assel ton-
sidening that the Acgdemy warkehops are
conducted nat only In Polish. The pres-
ence of studsnls al ieslivals poses
s considerable arganisational problem
tor the school, and signtfies the neces-
sity lo modily the curriculum, But these
are mere delails: gensrally speaking. we
are concamed with e students gatting
to know the thealre, since this is part ol
their elemantary iralning,

LK: A particutar atienlion-wortty fea-
fure of the current curriculum of the
Rigfystok Acatemy is #5 NUmergus
workstiops, Are they the resulf oi a8 new
corcept of iraining?

MW: The worksheps are nol related 10
e concepl ilsell, although the lalters
particular elements continue to change.
1 would be inclined 1o refraii from saying
lhat our schiool has some sorl of
a concrete profile. Quiter pratyably, i it
were gdmimstered by an artist he would
try to train the siudents according lo his
owni style angd ity his owh inimilable way.
On my part, 1do nat try 1o praposae
asingle path, begausg | beliava Msal it
siinply does nol exst. | believe that the
task of the satiool consists of avilitating
contacts with different individualities and
personglities wha may persuade yourg
people to adapt a particular menner of
thinkitg. On & daily basis, we lollow the
thzatrizal ABC, without wiitch nothing
can be accomplishad The voice and the
hand must be trained, and the intellect
miust be perfecled. This extremely hard
wotk requirgs time, paligrice, consis-
tence and good teachers. From time to
time, hawevaer, it is waorthwhilg tor the stu-
dents (o meet somebody who thinks dif-
ferently. By way of example, Larry Himi
gemanstrated an untamiliar mask and
thug disturbed a cerlain stereclype
course of thinking. We are exnpecting
a visit by Albrechl Roser, who will proba-
bily reveal lhe [otally unkngwn patential of
the marionetta. Mighagl Vogal, who is 1o
lecture during the coming semester, will
work with forms which our thsatre does
nat contain. Maturally, e Acadianity cur-
riculum is incapable of including &l the
companents of the eontemporary puppet
thegtre, This year, we attended work-
shops conductad by Alain Lecucq con-
ceming the papar theatre, which, after
agll, is nol even pact ol dDur cuimculuin.
This fascinating meeting with a totally dif-
terent trachtion prodwced eighi iheatrical
miniatures based on mhemes axtremely
distant irom the classical papear theatre,
and associated with chulz, Goambrowicz
and Mrozek,

LK: iz it assumed rthat aif the work-
shops and with a spectacie?

LK: Not necgesssaily. This parficular
workshop ended with mini-entities be-
cause Lecucy propased individual work
waith the stugents, eéach of whom realisad
his own projact. Apparently, this imanner
of working is extremely attractive tor the
pariicipanis, whio lzamed thai K 18 wortl-
while 19 expenences individual dilsmmas
and {0 spvour creative independenae al-
ready while at schocl. This typs of inde-
pendernice s conceived as the accep-
tance of responsibility for the very con-
ceplion ol that which will be the final
product. Earlier, a several-months lang
workshop conducted by Leszek Madzik
endad with an almosl completed spec-
tacla. Nongtheless, thig is by no maans
a principla.

LIK: During the workshops the students
had zn opporiunity to meet (rue theatr-
cal celebnties, before known anly ffom
the history of the puppel theatre_.

MW: True., the number of workshops
was corsiderable. For example, the
young paople met Janos Palyi, Krystyna
Mazumwa contucted a workahep about
the word, Qlga Szwaider dealt with lhe
yoice, and Jan Englert spoks dboul the
atrical aclivity. The Academy alsa held
a serias of laotures on “the theatre maday”
and mestings about animaiad Hling and
children’s literature, In the near future, we
plan & whole sertes of mestings with ex-
perts an China and Japan. At [east once
g month the school staged works by aur
sludents and invited Polish and foreign
thealras, | am tremendousiy pleased ihai
the Jan Wilkowskl Schaool Thealre fea-
hyras so many incividoal works By stu-
dents as well as extra-currigulsr spegta-
cles. Qur stage alsa serves a broad dis-
play of what is happaning in the world,
obviously an a scalg corresponding To
gur possibiliies. We are conlinuing
a geries of presantations of Palish pup-
pel thealres and meetings with ther ari
disctors, and show spectacles pro-
posed by theatres hrom abroad. This
year. the Academy leatured, e g, Massi-
mo Schustar, Alain Lecuoq. Janos Paiy
the Karagoza Thizatre from Greeca, the
Puppat Thaalre from Grodno and Naivni
Divadlp from Uberec. Michasl Meschhke
devoted iwo days o meetings with our
studems. Tha gpectacls which he per-
lormad—a speglagle in tha form of
a meeting!—-was quite exceptional: he
spoke for five hours unintarruptedty and
not ona of the listensrs &ven contemplai-
gd laaying the lecture hall. Prefessor
Meschke tlispussed his life, arl, inter
2gls, co-operatmnvwitih antiststionmotih-



Er counines and the inaatre i ganersl

Such encountsng Sredle an apeortunily
e alxfaining a diflsrent wew of e The-
die s wary imporlant tor e voung
pedpte to be ~apakle of asiabishing col-
iact with 2szoned personaltes, Such
cecasldms are alse agnificanl lor 1he
preservahion of the coiloral conbronn

and tor becoming awara of e faet {hat
cgohy ol e haE el appesred ex nlhilo

i1 has been meceded by many olhers
aad 15 a mern link [0 singhe shain The
diseovery of one's mun moks s aeagniial
for being abis 1o subseauantly ibstale
anssell mem tham

LK f ieafine thal many of IBe wiork:
shops wili e confergedf

MW: The finale ol ihe paper workahap
conduabad by Lecucn will Ggsume the
lanm ol the panicipaten of all the s
deats ol hal pardicuiar yiear a1 § paper
theaire fesiival in Franea, whare they will
present the minlam es <roaled diunng lhs
workshopa, The wsil pald by Proessor
Meschbke will be Conhmped n Deolnber
this year m Binckhalm, whare a group of
our stidents will oo-work with ihedr Svead-
vafy colleapues Inlemational co-sparation
wilh 2lher schogis appears o bhe goual-
Iy mlgreshng Last academic year we
conduoted &n exchange with ihe Dk rai-
pian Acadeivy i Knsry, which il
aenies ol mesimge. warkahaps, lectures,
Lalks and stage preasenlsliong—a bharbin-
ger of positve changas i our ouniculur,
Boon, we ehall roslise ajoint snest
inopec) Iegather wilh the Funganans, snd
Then an Amencar-Falish peojenc which is
iy end with a speetcle shown in Poland
argd the Linfiad Stares, Quite possibly,
Srig ol Guc sluderds wall gradugle
Biarysloh and then.  receive a aeoond
ciplnrma al e other end of the waoigd A1
ter the eummer holidays, threa Hungar-
an stdtlenls wl aiend cur Acadomy on
aregular basie_ | hope thal in he oom-
ng yedr wa shall sel inis molion a pmjact
ter raining students Irom Belanue, Lithua-
g and Ukraine,

LIS i cvher worgs, The word s b
conmng incigasingly open ior aur sfu-
denis, and the Acgderny—more 8cces-
gibie for othars

W Actumaify. the heart of the nialiar ia
o render ne world ruly apen o all

Toung people shoold ba able o lgarn
wingt 13 going o in the thealRcal word,
i those cazes whan they become fur-
Ther irderesied in such pachertakings ey
should know how o naneht Irom them,
and be capanls of doing 5o, The Acade-
v o8 30 aupnert Ihose whc wash 10 shaps
their own mdegendence, ©is o assist
thize in develaping in & seledesd dirse-

ey ey
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ilon =nd nol o reduce 2veryons to
& single levsl, The Academy 12 & lims for
guesls, By way of exampie, il somebocly
wishizs o Iraln with Pelar Sohumann
then the Arsdamy should be prepared to
BUEEDT Bm, | should forageg that stu-
dents might leave abroasd in the course
al hair sludies, snce IBarmng is b con-
=izt ol ensbling ihem o realisa {hair own,
Indrilchial projecls of winning protessianal
zkiliz, | am corminead Ihat the Lask of 1he
schoal no lonaer congsts in raining Hhe-
atre slalt, bul in baining arlists—~ndepen-
dent, harbouring thelr own nansspis,
andl toliowing 1heir oven chealive palhs
L. How s an arlist 16 O radned 7 AE
ier all, talend cannoi ba orpated but Can
be, ai bast, vei frae, stirsulatad by shap-
ing 'he maginalion, sensiiivity. SIc,
Moreower, da all 1he sludenis posSsEss
predisposiions Ior hecorming arlisis?
MW Precisely, Already 3 long Ums aoo
yarouE wisa man said (hat no 9nd {3 an
aftist, bt cam Fecome one . Serlainly, we
enml paophs who vall naver Yind & place
ol {beir own in thiz profession, On the
othal hand, e eeema [0 damonsimte
the possibity ol unusbal surprises arid
revelalins, whigh keaches will grealer
pedagogic expensnae than my own can
cerising conhrm, Al g =ariain mament,
Eladlanils wiie o nol seom W Ehow mich
e suddenly arfouwnd us, something
which carnnl be: pradiclad or Saleulaterd
Everyone naeds thalr owr individuai time
io bicesom,

LK. They alan cedainly need someane,
perthiaps s teachar, who will inspire tham,
MW: | agree. The Acadsmy should
alrEich oul 2 t=iplul hand towards the
young man and painl cul A pEth whicn he
ftumsell would perhaps never discows

e ML ymend Doeagfac Spcptap L dpptemnc ey, Dl ey sper Lacts

Thir far mabsh (o do wilh 2 persons)
bodtmem of e Sidentk dnd Gn el
rer of pereonahles

LIC What are the purpases of the
Acadamy?

MW: Fis and foremaal, {hev smhonm

pass leadhing elementary akills uncar-
starnd a5 a crall Tres Inuadabon e abse-
Iteky nclimpensaitz far pursuing a furher
o, Alernil, fven those who haye Gode
Qfen Lkt can o asasted Secored, e
sehoGh 12 [a heip the students i secking
individual raacls and rmde pandenl choe-
eg of an orlizbe futurs, Such s the -
pose of the workahops arl drdalnlsrs
with artisl= and greal arealive indiaduie
les Everydhing winch is corenily taking
place @i the =schnoo| 1= 5 lorecast of
3 meatiflcation of s auricLiue, b take
phace i 200822003 The sssonce of
Mg ohanges sill consiel 0 rendering the
firat and zeqond years 2 bass | devetad
o biiiding elsmeray oolessional whuliz,
The third vear wall Cofrmst of wWor hahons
Al 10 a large degree wvall e amanged by
the students themsplves. The schoei will
ptopose 4 seriain cuneotum, Ut |owill
be mads LD of CRICRA]l CoFREs LElECt-
ed and camposed ty 1he =hodents teem-
zalves, and depending on lheir prediien:

tons, prelrences, ambilions, passions
and needs Ths third-ycar orogramms
will Be thus foundiett on workshops, Slso
Ihnse conceming eory, on e pacd,
the giudents will ba abhgsted B Chaosa
SEverdl nueh workahops i ondsr v grank-
uale. Soma ol Tie aorkstoes will 2nd
wilh projacls, while Olhers will recemibie
claszios] erencisas,

LK: | prasuma ihal ihe workshon is 1o
stimiilahe tha indiicugl Cisalive cisler-
gnoas of the sfudenis

#71
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MW: Thiz & Ihe
cdHe I my eenkon
A lew pears nom oo
lhe Bnls Poppalae s Fes-
inemi 2oy wall feaiume ar-
512 wesoielly rained for thi
sl theatre, Todey, their pres-
ence s meredly apcidenial Afler
sll, we sra conecamen wiil the
HrLEL  apeearkd ol enly At
apaticipant of a project purdued
iogeher walhy alhers, Dt walt pronack
g hirm wath courage b bl his owen
iheae The fourth year of our cours-
s Sigriless e fre sa rtalon o diptomsa
wilhonl resigning from the Traddonai de
piomas work A spoond diploma may be
otdaned i, Romares or israzl, Soma-
one will Chaoss 10 piesant MiE Owrs pro-
duchan, while anclher graduala mighl
coamplale s workshap project or join
3 cartsin qeaup worlung an a thesinca
play The opeortumies ans mynad, We
cannci exciude the Dossitihty that oerlain
s penmants wilh thphomas sl e can-
gus e alreardy il yaar
LI How does the Academy ireal o
glomas? Whar are Hhev Bupposad fo
oe? An arlisiic show addressed 1o
speciaines, or fastimonyg of the siolis
and capabitiies of the alumni?
MW. The problem remams Uisshed
ic sl unclear whelher adigloma s
a sumnmary 0l years of edocalcn and e
iliea regiizalionn ol 31y Aotor's skili=, or
& cloas 1MeaIicH! vork, the oLt o «of
a vompleted nroduchon. ThHeRe A Tt
dilfereml pomfa ol view 1l we wan! o
show predominantly the mudenis then
vt shall b tonoad b bigak ihe rules of
a Iheatnical apeclacle in ordeor 1o s he
vimng SChons he eel change of present-
gy themsale s andg thair skills, So under-
ehrod, A dipkama wil become the finals
of a lesctnig process. for 1the
sake of the students
il owill b

aneaplahle
i violwte dramaturgy,
protong  <cenes,  Aadd
songs . et | which cannat
e accomplished waalh he
amise that wie ang presenting
a compiensd theain gl work The
whale iszue coftinues 10 Da 1he o
0 ol wanowes discossions, and 1 mmgeld
Schmit that up (o this very day we have
it Arcwed 21 B cheansil slend,
Fatally, we would all ke 1o admie
ealisaly outstanding creations in diplo-
ma speclacles, Lot reality is cquoe dilfer-
gnl, To g honesl, anyong who suo-
coeds [y GIEANNG ONGE O TWO MTEasuarpiec-
&5 1A fus hfelime should be ovenoyed Let
ae ned azxperc by imanssibbe from peo-
plg who spand barngly several pears at the
Acatiemy Moroovsr, 121 ug niol decarg
ourselses by beliedng thal the gracumica
will g hilly prolessional, malure and ©ar-
sdjouz arlizts, They are only ai the bagin-
ming of the oad, and have staained
a minimum o what & necessary Ior joir-
ing Tha profession We are conceme:d
that Ihe young people becoma awarn of
whal they should da wilh themseives,
shwd hieew They should eteer thelr awn
Iz Somee will sucoeed, alhers will fail
Thim 1acd nelther encumbars lhs aohonl
ner ts a source ol ds mpute, Aller all,
poople shaps (& by (hemaelves—thslr
skills vall gleprend an what they wiill do al-
lg) gracuabon, and whers and salls whom
thiy shall ywerk,
LIK: S0 rar we have boen talking aboul
irmning actors. What aboul directors?
Can they expect phanges a8 thew coi-
routunt ioo?
MW The traang of directors has fa be
re-lhowghl, 1 suppert the aslslence of
A specialisation in place ol a separale de-
parirnent. For iwo years gll sludents at-
tend joint coursrg, and therelore the fu-
hure direclinms complsls & Sourse Intend-
ed lor aclors On the alher land,| cours-
&5 hor dirggtors should be reargamsad.
i’ intnhan abadl 3 proisct which Bnvis-

agers [hal Thardeyear sludents ol drechng
shpuld ba irained aulside e schnodi and

clizren an Individual course Gnly g suoh
condilons wotild i s pazaibhs 1o Eha:
A urmiculum thial weuld Take inle conse-
erabon lhair seloal mlegsls The project
cofmiste i crepl|mg aomethmg alan o
thoalrical schalatshipg This means fhof
logether walh the siidenl s Arhetic e
tor would coreale A ¢ urdculum in e o
Ol iwe six-ronth schofarshgs in assort-
2d lheatrzd locaiad w citisy which mie
eilher acadernic cenres of Aros Sultus
al ranlres Durng 1he penod sgent m The
ihaatra, (ha sodents would b eapechsd
10 22| 2= axsiEtant drectors, haooma ac-
quainied with 1he theatie, ord aflend
crorass helld al incal academss In (s
wary, {hay wioold sunplemen] e koot
gcge, A ihe sams tme, iney wold ba
Come acauanited velh the magieal, anis
b ard lilergry cingles amd o widen the
rangs of contacts Dunng e iowlh year

theny woulld atan pursuing larger prolants,
hawng = thelr dtap-asal etisdents Do the
aghng depardmenl Futhermers ey
weaiie] Tolhl theosnshcal and prachoal ohis
goiians resuliing from the cortcplum

The fifth year would B devoied b me-
paring the diploma sgectacie

LI Prasumahdy, this would lake place
gl tho same theafres al which tey
irained,

MWL This iz edaclly the way | imagine i

Onby e il showe whether and how his
projact will be organmed.

LK: Thank vou for the inferview, a
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Craigoweld tsrmin .nadmarioneta” kojs-
rzvmy zazwycza 2 lafky featralng. Jest to
situszne i jednoczasnie Hadhe. Sluszns,
bo lalka i nadmarionata majg te same Zro-
dia; bledne, poniewaz w toku rozwoju lal-
ks oddalia sie znacznie od swych sakrai-
riych poczatkow. Craig byt tego w pelfi
swnadomy, kiedy pisah: Manongtka pochio-
dzi od Kamienayeh wizerunkow ze staro-
2ytaych Swigtyn, obecnie stanowi zdetye-
nerowang postac bostwa'.

Ta dlategn whadnie Cralg nia Genit wy=
soko lalek z poczatkow wieku. Osaclzat
j& dOSE SUMWo!

Marionelks wyddfe sie osiatnim
echem szlachetnef { piekng) STtuki po-
prrzedniCh cywiizacli. Lece tak jak (O
sig przydarzyloc wszystkim rodzsjom
szlukh, kidre przeszly w plaskie fub wulk
garne rece, lalka stala sig wigsng kary-
katura. Wszystkia latki $3 dzis tylko wuk
garmymi komedisntami. Nagladuja ko-
mediantow wigkszef | gorelsza Krwia
pulsujacej sceny. Wehodzg tylko po o,
Dy sig przewrocic na wznaic Pijg, Zaby
sig zataczac, kochaja, zeby wzbudzic
na sali smiech. Zapomnialy o radach
swey maiki - Sfinksa-.

Niemnie) Mmarzenic a newym typle aik-
tora kazala Craigowl myslec o marionei-
ce jako spadkoblarcy kamiennych wize-
rupkow z dawnych swiatyl. Poczatio-
wil e nak Gheial proaywrodic pierwolna,
Jaryginalae” wyobrazenig borow, Pisal:

{ it wie, czy ialka nie stame sig zno-
Wt godnyim Zauianta medium pobtidzs-
jfacym pighkng mysh artysty? Czyz nie
wolng oczekiwad § nadzigia tego dafa,
kiGry zwrock nam znoww figure, czyft
symiaoifcziy Iwer wykonany reks bis-
glego antysty, abySmy odzyskaii pojecie

Craig | marionetki :

po raz drugi

Henryk Jurkowski

ta} .szZlachetnsj sztucznosci”, g kidrej
rowi starozyiny pisarz? Wowc zas wy-
zwolflibysmy sie od oknitnego watywt
emogjonatnych wyznan siaboscl, kto-
rych Swigdkami s&a ¢o wiacror zebrani
w lexirach ludzie i ktore w nich z kolsi
wrzbudzafg te same slaboscl, jakie ak-
tor objawia Na scenie. W tym eelu po-
winmsmy doklada¢ staran, by wskrzae-
si¢ te figury: nie zadawalajac sig falks.
misstmy stworzyc nadmarionete®.

RMy&l o patrzebie noweao aktara, nia
bvlg wodle nowa. Takee Maetedingk ma-
rzyl 0 aktorze w postact rzezby, maronet-
ki albo cienia, Craig |ecdnzak byl konse-
kwentny w awoich dazenlach | to przez
uzszy okregs Zycia Swoim sgejam
Aktor i nadmarioneta (opubllikowanym
w 1908 we wiasnym czasoptamite ..The
Mask’, a poznie) w zhiarze artykuiow
w postaci keiazki O sztuce featr, 7 ro-
ku 1811) sprowokowal dyskusig, trwa-
jaca wiele lai, kiora padziefila prakiykow
taattalnych na zwalzEnnikow | preecwni-
kow jeqa Koncepoji. Dzigiaj wytlaje sie,
ie wigkszose wspolczesnych badaczy
nle wierzy, by Craig moal proponowsac
seno 2astapicnie aklora przez nadmarto-
nste. Badaa ani, 2e pamysl Byl nigjasny
i & w islogie rzeczy byta ta tylka pew-
na, e nazbyl udana, metafora, Uwazaja,
ze to prowokacia wobet akiora, zmigrza-
Jaca do przekonania go, by sig wysofal
ze swoje) egoistyczne) postawy dla za-
pewnienia pelniejsze| realizacji autorskdej
wizjt w leatrze.

Chogia# publikacje Craiga pa roku
1924 dajg pewna podstawy do lakiagD
myslenia, wnioski te nie sa dobrze uza-
sadnione. Cralg posiadal jasny | konicret-
ny pomysi na wylkorzystanie hadmarions-

ty, chociaz w tym czasls nle myslat jesz-
cze p calkowile] rezygnacil ¢ 8ktora.
W raka 1905 przebywal w Bariinie 1, jak
mMozNE praypus2czad, spotkal Bm znane-
no mecenase teslru hrabiego Harmy'sgo
Kesaslera, Kessler migt oblecad subwen-
cie, ktora pozwolitaby Cratgowt na ofwar-
cie w Dreinie wiasnego leatru. Wisle
wshazruje na to, a mysh Craiga dotyeza:
ca |alek rodzity sie rownoczasnie z pro-
|ektem drezdenskim.

Francuski hadacz Didier Flassard,
zajmujac sig Craigowska teadiay nadma-
rionety, opublikowat po raz plerwszy
11992} fragmenty jego dzienniks z lat
1905- 1806, znajdujacego sig ohecnis
w Eibliothaque Mationale w Paryzu.
Ustalt an przy te) okazji, 22 Craig wal-
pi w to, czylalks moze byc zaakcepio-
wana jako aktor ria pelny czas irwana
sztuki. Pod data 16 czerwea 1905 Craig
podal liste swoich mazliwych akiorow'.
Nz ligcie te] cbak nadmarionety znalez-
If sl takze lutizte 2 krwi | kosci:

Nadmarionteta sretniej wysokoscr
bedzie miala od 4 i pit da b stop: Bo-
haterowie | inne warna postaci beda
merzyc od 5 do 5 i pof stopy - a na-
wal 52256 slop. Bogowis 6 | poi stopy
BlbG | wigca), jesh bedzis pofrzebs;
poza tym atlect, lancerze, akiobact
{modele’.

Craig mial juZ takze gotowy projekt
repaituany odla swego taatry, kKidry zawie-
ral sgtuki niegdys przez niegs mealizowa-
ne. |ak Dido and Aeneas oraz wiele in-
nyah, jak sztuki Maeterlincka. jak Fatst,
Machath, Pokusy sw. Antoniego Flau-
barta itd. Werod nich znajdujaenyy Duse
Play \Gra Duse) z gotowym kongepiem
INSCEniZacyjnym:
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Tyiko Duse bedzie mowic. Pozosia-
il beda poruszac sie wokal niej jak we
snie. Mask! i nadmarionefy”.

Widac tu wyraznié, ze Craig nié suge=
rowzl jeszeze wygnania aktora z tealru,
chooz wyimienienie wislkie] aldorki wio=
skie| nie |est ostatecznym srgumentem,
Przaciez ceniona przez niego Elsonora
Duse zawsza znalaztaby miggce w jedo
tealize

Jak wigmy, projekt drezdenskl nigdy nie
zostal zrealzowsany. Dzis wiemy ez, ze
awo] pomysl Crag aprcowal w [oMnie Gse-
ju, apubikowat g, 4 swoja Mmarzenia spro-
bowal zrealizowac w inny sposob. | to wiha-
snle dopiero wiedy, w roku 1208 podjal
swo) Zasadniczy atak na aktora, ogtaszaiac,
ze tafze nie jest artysty Stad pomyst nad-
marignety, kinrg jednak nie byla lozsama
¢ lalkg. Ale czego reeczywiscle cheial Cra-
g, przyaywaac nadmarsrie”’, dla wizli
byte azrozumiale. Ocnywisale nie chodz-
o inu e lalke. Craig nie cenil teatiu lalek
owega czasu | tylka w swymi umysle snul
razwazania o maziwosclach eksoresyimoti
lallsi wynikaiacych 2z ich plefwatnych
eakralnyots funkaji

Z nzasem jerdnak mzeszedi na bar-
dzig] zyczitwe pozyeje wobec prymityw-
nej. plsbejskie) ialki, a nawel razwaial
ranZliwoss e wykorzystania Organizujac
swija akiorska szkole w Arena Galdoni
we Fiorengji, zamowil lalke twrecz nad-
manonate) u wloskich specialisiow. Jega
syn Edwart opisat (3 nastepuzco:

Sporzadzono eksperymentaing ma-
ronatke WysoKkosci osmit SIop i probo-
wano fig matupulowat, W dniti, gdy
marioneta byla gotowa, rzemiesinicy
winsQy r charaklerystyczoym dia nich
humorem zawiesill jq na sznurach wy-
soko nad platforma tak ze wehodzace-
go Craiga przywitala ta ogromna iatka
miskim pkionem | gestykuiuiac, z god-
noscig zlozvia mu po wlosku Zyczenia
szczescia we wszysikich jego praed-
sigwzigciach™.

Szkota w Arena Geldoni zatozona
w 1813, zostata zamknigta w roku nastep-
rym, kigdy to wolsko zarekwirowslo jef
pomieszczenia w 2wiazku z wybuchem
wony Rozczarawany tym Craig me prze-
stal mvalec o lalkach, 8 wrecz przeciwnie
- podjal nad nimi pogteblone studia, Byt
pod ich wielklm urokiem i ptsal z enttizja-
Zmam o lch ekspresywnosci:

Nawlaserm mowigs, posiadam Lalke
(gdybyrm tyiko wiedziarl, jak wyzwolic e}
ruch), kfora rzeczywiscle porusza ste
w laki 5posol, ze wywoiuje zachwyt.
Mialem jg ze s0bg w Azymie. Jaslam
pewny. Ze wiels moich przyjecid!, Kié-
rzy mnie adwiedzal, zapomni o rinie,
ale nigdy nie zapomig oni tef Lalki’.

hiet

Scene 4- .

Rzeczywiscie, Craig marzyt oilallkach
jako allorach przedstawien, bo zaczat pi-
sac sdla nich sztuld - swoje Dramiz for
the Foals (Deamaty dia glupedw) - pod
pseudonimem Tom Fool. Plerwszs z nich
opublikowal we wiasnym pismie . The Ma-
richneiie” w rakn 1918, Byls to okazja
by ponownie zademanstrowac swojd wis-
re wwazng iole, jaka malalka do wyka-
nanig w teatrze:!

Frzysziosc - Dzig - e stows maja-
ce okresld czas 85 niszreczie [ Mg
spefniaig swejego zadania. Ppniawaz
mM0ZEBZ 580Zi¢, Z6€ mowigc o Przeszio-
Sci. mysie o pigciu czy dziesigeiu la-
tact... podczas gay mam na myslf caly
c2as, ktory nadejdate po zwycistiwie
Lalgk. Mozesz lez preyiad, ze gdy mio-
wig Dzis, rmysle - w iym roku, gdy tyim-
czasam 1ak naie jgsi. Mam na mysh caly
czas oo rwypcigstwa Lalek. A potem
przyjdzie Nadmanonels®,

W ten sposob lalka stala sle prekur-
sorem nadmanonety. Miala welywac na
aktora w teatrze zgodnie 2 przekonaniem
Craiga, Ze t0 nna stanowi mods! zacho-
wan scemcznyoh, Glosit wigc!

Lalka jest Elementarzam Aklora.
Architekgi maja Witnuwivsza, Failadia
i dziggiatki innyoh; kompozyiorzy Ramsaws
i dziesigtii innych; malarze maja Leonar-
oo, Cennini i dziestaiki innych:. pisarze
rmafa Stowniki - a aktorzy Lalke’.

Craig byl przekonany, 2e tylka lalka
moze zrealizowas idee cziowiska w ruchu
i distego zalecal akiorom, by potrakiowall |a
iaka swege mistrza. Badzit im to sfowami

Plerwsza wskazowka jost taka, ze
powianisete odriowiG znaformosc z Lalk-
kanv, Migjcie fe zawsze pod rekg, na-
wei w podrozy. Jesl juz zamawiacie
Lalke - niech méa trzy siohy wysokoscl.
Przypiinuicie, by dobrze jg wywazono
i by rzezbil ja naprawde dobry saycerz.
Posiarajcle ste o dobre zawisszenie na
nitkach i o sprawny krzyzak. Poriewaz
krzyzak fast duszg Lalki Nasigpnig
sprobujcie cwiczyC pized lustrem. Trzy-
majoie ja = wyczuctem, tak by nogi le-
cwie dotykaly dywarty. Fodmigscie [
w gore F opuszezajcia lagadnie, wstrzy-
mutge ruch ku daoltow! dokiadnie w tyrn
momencie, widérym stopy dotikng dy-
want. Cwiczcle fak dwanaicie razy
kazdego ranka i wieczora, Zanim przy-
stapicie o innych waszyeh zadan '

Cel tych wskazowek wydaje si jasny.
Craig domagal sie od akiora siylzowane-
go, , Sztucznegd gastu | spodziewal sig,
I8 Ja sie go oslggngt poprzez przekiad
i posredniciwo lalki.

Lecz jesli juz raz wykonahscis Lal-
ke i nauczyiiscie sie wyzwalad jaf ruchy
fta nig pomytka, whasnie o ta chodzi;
uwazam, ze nie ly poryszasz Lalka, ty
przyczyniasz sig tylko do tego, ze ana
portsza ste sams; na tym polega sziu-
Ka).. a kiedy jui NauGzysz sig Iych
dwooh rzeczy, przyrzekam ci, jesti je-
stes urodzonym ariyata. ze swiat stoi
przed wielkg uczria. fdez czlowreka
w ruchy — w doskonalym ruchiu = Zo-
slanie uciglpsniona w naszea) space po.
raz pigrwszy'!,

Crig nie mowit juz o zastapieniu ak-
tora przsz nadmariciete. Chatal pokazac
aklorown lalke jako Mierasu{cego partne-
ra, kiory oferuie mu idee czioweka
w ruchy”. Widzimy oczywiscie, ze punkt
widzeriia Craiga zmignil sig znaczaco. Byc
moze Strac swaj entuziazm dla nadmario:
nety po pierwszych doswladczemach we
Florencii. W kazdym razie wycofat sie 26
swilg) pierwoeing| kel worowadzenia na
stene wizerunkow kamiennycit bashw.

Nie dziwl wiec nas, ze po wisly do-
swiadezeniach Craig dokonat ostateczng
zmiany swej postawy wobec akiora t ze
w roku 18924 ofiarowal mu oliwna galgz-
ke pokaju Do czwarlego wydania keiazs
kiO sziuce teatri napisal nowa przed-
moweg, oswiadczajac. ze nie mial woale
intencji zastgpowania aklora przez gk
GHosit w nigj

Czy nie jesl prawda, g kiedy woia-
my .Och, idZ do diabfa” wcale nie
chcamy, Zeby lak sig stalo. Racze{ my-



shmy: wez od nlego roche oghiz | wra-

W lg| same) przedmowie dal nowg
definicig nadmaronely

Nadmarfoneia io aktor pius oglen,
minus eqaizrm, ogien bogow ! demo-
naw bez dyrow | oparw Smuerteinagd
dwiata Zwolennicy dosiownosci saazi-
¥, Ze mam na mysi kawatek drewna wy-
sokosci fednej stopy: | 1o ich wécieka-
10, mowill @ tym przer dzigsigg lal jako
o gzzlons, blednej j obrazaigcej idei.
Tratiii w sedno, | nvéle, Ze nalezy im sie
slowo podzigkawaria™

Niaipowinnigrmy jednak sgdzid, 26 zz-
interesowanie Craiga lalkarstwem wy-
czarpato sig tylke | wytacznie w teorli
nadmarionaty. Jak juz wspominaiem,
w czasie pobytu wa Florangji by¥ pad iurg-
hiem lalek | zaphwycal sie hogactweam
oraz rgznorodnoscia ich form. Dla szko-
ty w Arena Goldoni mkupil kolekcjs lalek
azjatyckich z Birmmy i Jawy. olizymywai
staty konlakt z angielskim lERarzem
Stanleyem Wilkingonem, ogladal przed-
slawienia teatrow shymnych whoskich
rodzin lalkarskich Colla i Lupi jak
rowniez przedstawienia zespalu
Vitloro Poclrekki,

Falt, ze wiekszost zespolow
wloskich iworzyll czlonkowie
jedne] rodzing. mogl byc 2ro-
wdtem pamysiu Craiga, By misg
swo] wiasny lamilijny teatr
Jzgo syn Edward opowiada. Ze
gjciec myslal o domowym te-
atrze dla swych dziec. Wiamy,
ze nie skorzystal 2 gotoweqn
wzordt, jakim iyl posuiamy wow-
tzas teatr papierowy. Zdeoydowal
sig Nz (oS wiasnsgo 1 zacral od g
sanig sziuk, ghaciaz frudno przyjad,
2 byly to .sztuki dia drisci”. Mozna sa-
dzic, ze Craig myslat mie o dzieciach,
ale o wlasnym  Intymoym  teatrza,
w kidryr mogllay zrealizowat pawne ideg
nowoczesneao teatru, Na jege pomys) na-
lszataby spojrzec ako na aryginalny pro-
jakt weatralny - w miniaturze.

Doswiadeczenia z pracy w tealize -
w Moskwia i gdzie indziel - mawily mu,
ze nle bedzie mu dana zmiana tstnigjaoe]
praktyki teatralng). Zagpewns dlataga wy-
myslil sobie swoj wrasny {lalkowy) 2atr,
ghy przedstawié historie ludzka$ci w mi-
niaturowych dramatach. Cralg cheiad ich
miec 355 - jeden na kazdy dzian w ra-
ku Meazwat (e Orama far the Foals (Dra-
maly dia glupcdw), nawiazuiac w tan
sposab do tradycji blazna, ktorej - jak
wismy - leatr lalek zawcdizigoza bardzo
wigla.

Craiq nigdy nie zrealizowat swegp fan-
tastycznego planu napisania 365 sztuk.

Opublikowat kilka z nich:

Koniec pana Ryby { pani Osel {The
End of M. Fish and Mrs. Bang), Maio-
adia, ktdra zabita krowe (The Tune the
Ot Cow Died of) | The Gordian Knot
{(Weze! gordyjski) = w swalm czasopl-
griia  Tha Marionnette” w 1818, Sthoo!
(Szkoefa) | Bitekilne niebo (Blue Sky)
w pidmig English Review” w 1918
i 1921, oraz Rarmead i Julia (Romed and
Jufiefy i The Three Msn of Gatham
(Trzg] meiezyzni z Golharn) jako psob-
ne druki .The Marionnstte”. Nlammnig) wie-
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dzieligmy, 2e Craig napisal ich wlecaj, niz
zdotal opublikewas. Wsrod dokumerntow,
ktore pozostaly po jego smiercl, bylo
mnostweo razrnych matenatow dotvezs-
cych Drama for the Fools.

Pierwszym badaczem, kiary zdotat do-
rzed do tych maienalow | opisac je cze-
sciowo, bylz Marina Sthiscalchi. Wsrod
nich najbardzis) interesujjey okazal sig
Szkicowy plan do drarmalow dia giup-
cow, dostarczajgcy najwigcej informacil

[l
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o 2zamierzeniach Craigsa. Chodiaz mie zrak
dujemy w nim catego Cykly 385 drama-
fow, wspamina on jedmak g 119 tematach,
Zadziwlza nas nig tyiko ich llosé. ale
i Zakres podejmowana) problematyki.

Wydaie sig, 28 Craig przyjah za swaj
moedel sredniowieczne cykle misterying.
Projekt obejmuje tematy od stworzenia
swiata do czasow mu wspolczesnych.
Dwig poslsci wydaja sie mied wiodgoe
tunkeje, jako ze przewiduje sie ich udzial
w wigkszosc projektowarnych sztuk. Sz to
Baryliszak | Slepy Chiapiec, ktorzy repre-
Zenlujg przeciwstawne systemy wanescl
Cytule za Maring Siniscalchi;

Pierwsze trzy sceny przewidziane
w Sketch Plan toczg sig fig poczatku
Swiata, w plekle, gdzie Slepy Chiopiec
spotyka Parrola, podsiepns, bogats pa-
puge, kidra w darze Plutonowl niesie
ogromrie jajo. & z mego urodzl sle Ba-
zyliszek. Pluton, s$wiadomy 1ego, skazi-
fe papuge na srverc, ale Parrot ucieka
8ig do podstepu. Prosi przed Smiercia
¢ preyniestenie mu jego sakwy, otwiera
ja i rozbifa fajo; rodzi sig Bazyliszek przy
dzwigkach dzwonidw w Bow - stara
przypowiesc powiada, ze Bazyiiszek uro-
dzony w Cheapside w poblizu kosciola
w Bow bedzie auteniycznym cockney-
em, Swoim spojrzeniern 18rroryzuje on
piekieiny dwor. W ogdinyr zamieszaniv
Stepy Chtopiec i Parrot ticiekajg. W tym
momencie Craig wprowadza motyw
podrozy | poszukiwania - potirozy praez
rileznane sciezki, poszukiwariia ukrtych
Skarbow - zgodnie z archetypem dro-
gim mitologir 1 bagniopisarstwy, Slepy
Chiopiac rmaczony piskiem i 2gdny wi-
dzeria cudownoscl Swiatg namawia Ba-
zyliszka do wyruszenia w droge, I...J

[12

Stopniowp Bazyliszek
demonstrufe w pelni swojg wul-
garrig nalure i czlowigk popelnia
grzech. Daje lo poczalek serii scen,
zgodnie z porzgdkigm wydarzan ksig-
gi Generzis:. egpizody. jak polep
i komicznie dysputy wewnahtz | na ze-
wngtrz Arki Moego, przyporiinaja cyk!
misferyjmy 2 Yorki. Nie hrak bezposradk
mich odrjaslen do Kuilury orientaing],
do divano, ktory przypuszczalnie jest
dywanem Haliza. Narodziny Jupriera
w stenie 30 r0206Czynalg grupg dra-
matow 2 inspiracyi milelogiczne], u-
strowanych roziasznymi rysunkami. W
scetire Jupfter | Sfinks" Juplier chee
uniknaé spolkania ze Slepg Kobieta,
zamieniong w SHinksa, Wslada wiec na
aferet, ale w wyniku rozbicia irafia na wy-
Sp€ Tamieszkalg przez dziKusow... I lak
daief™.

Craig wskazat wige drogs do nowej,
ironicznej internretaci histori luczkosct
w aivluy marionstkowym. Poczawszy od
sceny pigthasfe], zaczyna sie oykl szluk
uczesinictwam Looneys, Magicznego
Idioty. Craig wiacza tu wiele motywow
z Pestamerong i z basni braci Grimm,
Sceny 101-118 przedstawiajg histore
Rzymu, korzystajgo z Pliniuszs, Apuleju-
sza i inmych. W niekiorych sztukach
uczestniczy Magiczny Osial, wwwodzacy
sig z mitelogit | z blazeniskie] tradye)i (Sre-
dhidwigtzna Procassio Asinorum.

Sziuki opublikewane w latach 1818
- 1921 otrzymaly cos w rodzaju woerows-
dzenta w . The Martionngite” (1218). Jest
ano wrecz niezwykda pochwaig lalex pray
tormutowanych rownogzesanis negatyw-
nvoh sadach o akiorach, Tom Fool, za
ktorego ftkaying osobs kryje sie Grag.
pisze:

Czym 53 Lahki? Ludérni wyzbytymi
egoizmu, Kim sa ludzie? Egoistami,
Chodzg, 8pig, czytaja, piszg, grajg, skia-

dajg wizyty. fedzg | pija, F pracuja jak ego-
idci. Co wigcej - miydla, czujg 2a po-
Mpeg edolizraw, widzg przazen, Slysza
Z jego pamaca. Nasigid! nirm jak gabki.
Jesli nim dobrze wypeinic kazdag porg
jEGO ciala, pojawi sig CZlowigk.

Latka chodzi, spi, madl sig, skiada
wizyly, pije, wydaje 5ie cZyniC wszystko
dokiadnie jak czlowlek, ale jest cos, co
sprawia, e jest Swreza, wolna od cze-
gos odstrgtzafgceqo, Gzegos, ¢o nas
przeraza, Qdy palzymy na prawdziwych
ludzi, jest wolna od tef okropney rzeczy,
Jaka jest Egolzim,

Wydaje sig mysled i ¢zu6, | widziac,
i Syszec bez eguizmi... i ez 1] ailnuiStycs
rief pozy, kidra jest pochodng eguizmu.

Wszysiko to sprawta, Ze Lalki sg ta-
kie ndswiezgjqce, a kisdy sig pojawiag,
dajg nam wrazenie niespodziankt i ra-
gosci. Kiez moglby sig pokideit Z jakas
Lalka? Przeciez one nie sg $wiadome
nawel t£go, ze (g oglgdamy'™.

Aca to jest dramat izlkewy? Jest cat-
kowicie rozny od . prawdziwego’ drama-
tu. 1 znow Cralg dokonuje porownania;

Zapawne glowna roznica miedzy
Dramatem Lalkowym [ Dramaiem Wia-
soiwyin polega na fym.. 7e, podczas
gdy Wiasciwy Dramat jest nieokresio-
ny t ogdiny w swych dzialaniach, Dra-
maf Lalkowy zyskuje, gdy jest bezpo-
Sredni, gwattawrty i nawet DG2ywisty.

We Wihasciwym Drarmagie tak wiale
moze pomoc aklor; na pizykiad jesii ak-
tor ryczy sablg farysowac kogas iak
przabiegiego jak Jago, moze Lo uczynic;
moZe lez sprawic, ie Jago bedzie sie
wydawal przyjerng postacia, poniewa.
akior, ktory tizupetnia dramai, wyjasal
2 pomocg dodatkowych subielnych
ozigian, zg nie fest o (ak przyfemog po-
stac, jax publicznosc moglaby sadzié.

i teraz - Lalka nte moze tego uczy-
me Lalka w ogole nie fast inteligentng
- gni subteing, Musi pasowad do posia-
Gi, jak reka pasuje do rekawiczki, albo
wszystko zostanie zniszcrone. Diatego,
worzge posiaci w haszych Dramatach,
dbamy @ to, by lalka do nich pasowsa-
fa. Chodgzi bowiem o {o, Zze Latka nig
ocgrywa kilku rol, a tylko jedna - io jest
siebig. Ty Slg rozni od aktora, kibry
gra wigle rol | diatego musi udawac.
Laika nigdy nie udaje |.. | diatego Lal-
ka mioze uratowac Tealr.

Ani w Swej naturze, ani w wygladzie
Lalka nie musi by subteina’. Nie
moze byt walpliwosci co do jef wygla-
du i dziafan. Jest lub nie jest Hamls-
tem... podczas gdy we Wiascmym Dra-
macie Harmlel jest czasem cayms jadnym,
CZasern c2yms innyim, 8 rzadika ko Harm-
letern.



W ten sposcb zrecznosc dramatopi-
sarza, akiors | publiczno$cl jest wyko-
raystana wiasciwle, pbtczas gdy bez-
podredniosd Tealtru Lalek powsciaga
naszg fantazie: a choviaz w czasie pr
sznid sty zabronié soble wiell wy-
gieczek, mozemy jednak wgdrowac
o0de swobodnie, fak diugo trzyman sig
bedziemy gidwnego lraktu.

Na przykiad mozemy, jeSlh tego
chcermy, dac gycié | ruch, a rawst gios,
nispzywitnyem przedmiotom. Oozymd-
scle, zegar mna juz swoje 2ycig, wigc Zle
uczynitibysmy, dsjac mu jakgé dodat-
kowq moc. Nig dalibysmy mu innego
dars mowy niz tykanie, wydzwanianie
czy kukanie godzin. Ale poduszoe mo-
Zemy dac zycie™.

Wspolczesny czytelnik moze e z5-
Ktopotany tymi wazystkimi stwierclzenia-
mi, Z izdnej strony mamy (uta) racdyoyy-
ne (chociaz artystyczne) snojrzenie na
lalke 1 je) dramat, poglad reprezentows-
ny niegryd przez rakich arystaw, jak
Meayerhold, Tairow, Brann i Obrazeow,
ustalgjacy. z& psycholagia dostgpna iest
tviko rywemu aktorowd, gdy tymozasem
lalka mozeé przedstawiac postaci sche-
malygzna;: Ze lalkl domagajg sie jasnych,
bezposrednich obrazow ( sytuach; ze nie
podalays zadnym subtsinosciom. | z dru-
gigj strony crylamy o moziiwosct wyko-
rZystania nieoZywilnych przedmiptow, co
stanowitaby wielka nowose w lalkarstwis
tamtych czasow, Jak mozemy ustalic na
podstawie _dramatow dia glupcow™,
Craig sam me skarzystat 2 takie] mazli-
woscl. Pozostat przy tradycyinyoh, gzle-
kokszightnych lalkach, chociaz stosawat
g w nowy snasob. kidry po latach mo-
Fermy odczytac j2ka trafmy | prorcczy...

Aby rzece byla calkowicie Klarowns,
musimy sobie przyponnted, ze na poczak-
ku dwudziesticgo wieku f2air lalek, ton te-
atr, ktory Craig mogl ogladac, byl praw-
daiwym” Iatrem lalsk Takim, Kidry posiu-
giwat sie prawdziwymi lalkami, imituigey-
mi 2ywe isioty. Czasem [ch plasiyezivy wy-
taz podlegal stylizac)l zgodnie z figwymi
tendencjami w sziupe plastyczng). Lalki
takie pgladall dwezesni widzowie w przed-
stawienfach Brapna, Podrekhl, Teschnera
czy Tealru Lalelt w Zurichit. w KGrym pro-
Ektrwats e Sophie Tasubar. Niemnigj

konweancla budowsnia Swisla przedstawio-

nego wszedze byls taka sama | polegala
na Imitacji zycia.

Innewsacje Craiga polegaty na tym,
28 w nigiddrvett ziz swaich keatkioh sziuk
proponowat inne traktowanie falgk. Po
plerwsze proponowsat on zastosowanic
Ldynamiczng), wizuaine] matafony” jako
preakarnika sensu wtworna Oto preykiad
na poczatku sziuki Aomeo f Julia Bomeo

__-,‘_ rﬁ,-‘if"/ﬂ”c;)mhr ;{fu
-ml”“f{""“am

‘mu DW

jesl komipletna

lalka, podczas gdy Julia

jpst tyiko hiustem. W toku akeji Ramieo
traci stopniowa swaje czionki, podczes
gdy Julia wzbogaca gie o coraz {0 nowe
czesel clald. W koncowej czescl sztukl
Julia jest juz komplatng latka kobtaty,
padozas ndy Romeo =1al sig pozbawio-
iy ezionkow nwalida. Oczywiscie
sprawa widzow (ub czytelnikow) jest od-
coytanie znatzan, wynikajgoych z takic-
an przekaztatcenis lalek.

Po drugle Craig sugarowal, by w irak-
cle przedstawiania zdarzenia dramatycz-
Nego ujawnic: machanizm ieatru laiek. do-
yiohczas Ukrywany przed widzem. Zakla-
dat widoozna dla widza obecnose anima-

tora. jak rowniez obecrRosc lealralnage
Jboga”, czyit rezysera sztukl. Na preyklad
w finalowe] scarie sziukt Pan Ryba | panai
Q%6 pani Q36 {lalka) zostaje skazana na
opuszczenie seeny, gle znajduje ukeje-
nie w ramionaoh swajel wiemme] animakor
ki paniy Nellie Smith (aktorfdl.

Dzisigj, to jest osiamdziesiat lal po
publikacji wspomniansg] sztuki widzaimy, ze
wspdlczesny nam teatr lalek podiat wy-
zwahiz Craiga 1 niemal powszechnio sto-
suje odlkryty animacie. Maturalnie, trud-
no tu twierdzis, 2& lalkarze robig [ wy-
tgcznie pod wplywam idsi Craiga. Cho-
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dziii onl wiasnym| drogami. nieswiadoml|
czesio [ego inscenizac) projektowsanych
w scenariuszach. To tylko w wyniky z2-
skakufacegn zbiegu pkollcznosgct  fuluno-
logiczne" koncspcje Cralga zostaly po-
twierdzone przez praktyke teatralng. Ale
mnie to wystarcza, by uznac profetyezny
oharakler jsgo sztuk Zapewng sziuki
Craiga lalkarzom naszych czasow muezs
przypominac jakas starg melodie, nie
wiedz4 oni, Ze jest to melotia miodbéci
pisnierdw nowoczesnaga teatru lalsk

Oczywiscie te krotkie dramaty sa dalej
clekawym malerlalem analityoznym
w szKolach teatralnych, ale na dobrg
sprawg nikt juz ich nig wystawia.

Miemniej clagle stanowig interesujgey
material do badan teatrologicznych. Otoz
okartje sig, ze Marina Siniscalchi nie
przejrzala wazystikich dakumentow doty-
czacych projelkiu dramatow dls glup-
cow". Jak to sie czesio zdarza w siosun-
ku do archiwow po wielkich artystach
i pisarzach, z racji szerokiego zalntereso-
wania zostalg rezproszoene po catym swis-
cig. Tak stato sig i tym razem. Dzigki
uprzejmosct Mischy Twitchina z Londynu
uzyskatem peina liste Drama for the Fo-
ols | dowigdziatern sie, z& znajdujy sig
ane w postadaniu amervkanskiegn kolek~
cjonera proiesora Williarma Embodena.

N4 tef liScie minigturowych sztuk zraj-
dujemy tak smakowite tytuly, jak The
Rape of Unicorn (Uprowadzenie jednc-
rozed), Jupiter and the Sphinx (Jupiter
i Sfinks), Uplifted Petticoats (Podnfesio-
na spodniczka) { The Gate of Hell (Wro-
{a piekia). Sa lu rewniez szhiki, Kiore zo-
stahy juz cpublikowane (w sumie siedem};
razem jest ich trzydziesci. Do dzisiaj nikt
nie przekazal informacji zarowno o 2a-
wartosgei, jak i o strukiurza tyeh sziuk.
Wszyscy wigc czekamy na rewelacje
0 |eszcze nam nieznanych Innowacyj-
nych porysiach Craiga.

Tymezasam zrow Sie okazule, ze ayvole
nie jgst proste. Profesor Embgden jest
prywatng osoba. kidra trakiujs kolekoie
j1ako lokate kapitalu. Trzeba wisc znaleid
odpowtednia sume piemedzy albo zainte-
resowag |zkas zamoping instytucis, kiora
by przejgla te nigznane sztuki Craiga
| udostepnila je do badar i publlkacii.

Przvimujac, ze kelekcja ta stanle sig
gostepna rzaczywiscis w jakims nisdhigim
czasie, bedziemy mieli tylko brzydziesci
krotkich sziuk, reprezentujgcych fanta-
styezny brajekt Craiga, obliczony na cyki
jednega raku, Innymi stowy badzie nam
brakowata 335 szhuk. Pomyst, by napisad
ironiczng Interpretacis historl ludzkoscl
w stylu manonetkowym, wydaje mi sig
wiglkim, nigzwyklym zamierzeniam, ktore
moze sig zdarzye raz ng tyslac lat. Natu-
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ralnie, Craig mimo wielkisj wyobrazni
i pracy, klorg Juz wykonat, nie mogl sam
zraalizowac swego projekiu. Za jeao 2ycia
niki mu nie zapraponowat, by razem prze-
2Zywac praylemnosc wykorzystania lalkar-
swa jako troniczriego swierciadia ludzko-
sci. Obacnie, pouplywia osiemetziesieciu
lat jeao projekl moze stad sig publiozng
wiasnoscig i nalezaloby potrakiowaé go
jako Graigowski testament,

Marze wigc sohia o tym, By powotac
do rycia migclzynarodowy kipt pod
nazwg The Drama for Fools, Kazdy ba-
dacz teatru albo pisarz mogiby zostad
jege czionkiem pod wartinklem, Ze on
G2y teZ o napisaliby krotki dramat w du-
chu i w stylu misteryinego cyklu Edwar-
da Gordona Craiga. Klub ten mogthy na-
wetl polecit, zaprojektowanie | wybicie
apecjalnede medalu pod nazwsg |, Fodls in
Drama” jake dowdd uznania dia tych
wszystkich, kidrzy wierza, ze teatr dwu-
dziestego wieku wiele zawdziecza pomy-
sfom i wyobrazni Cralga.
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We normally associate Edward Goi-
don Croig's notion of the “Uber-maric-
natts” with the theatrical puppet. This as-
sociation is equally right and wrang. It is
iight because both havs the same on-
gins, bui it is wrong because, over the
course of time, the puppet haa maved
& leng away [rom fts sagred ongins. Craig
himeelt was quire aware of this when he
wrote that: He [the marionette] is
a descendant of the stone images oi
the ol tamples—he is loday a rather
degenerate form of a god',

This s why Craig did not at first ap-
preciate the puppets of his own time, In-
deed, hig judgement was quite severea:
The marionatte appears to me o be
the last echo of some rioble and beau-
tifuf art, of a past civilization. But as
with all arf, which has passed into fat
or vifgar hands, the puppet has be-
come a repraach, Alf puppets are now
but low comedians. They imitate the
comedians of tha larger and fuller
biboOded stage. They enfer only 1o fail
on their back. They drink only to reel,
and make jove only to raise a faugh.
They have forgotten the counsel of
their mother, the Sphink.

Nevarthelgss, Cratg's dreams ol
a new kind of actor made him think about
the maricnette as a descendsnt of the
stone images of the old temples. At first
ha wanted to hold (o the ariginal pressn-
tation of gods: And who knows wheth-
er the puppet shall ot once again be-
come the fathiul medium for the beau-
tiful thowughts of the artist. May we not
fook forward with hope to that day
which shall bring back to s once mare
ihe fiqure, or symbolic creatures, made
haf we can gain Onoe more the ‘nable
artifictality’ which the oid writer spegks
of? Themn shall we o Jonger be under
the cruel influence of the emotional
confossions of weaknegss whith are
nightly wilnessed by the pedple and
which in their turn create in the behold
ers the very weaknesses which are ex-
hibied. To that end we must study o
remake these images na longer con-
tent with a puppet, we mugt creale an
abermarionetie’.

This was not a new idea. Maeterlinck
too had dreami about 2 maw actor in the
shape of sculptures and statues. Craig,
nowever. was consistent in his demands
over many years. His essay The Aclor
ant the Uber-Marfonette (published in
1608 in an lssue of "The Mask”, and lal-
er In a collection of arficles published as
a book, On the Art of Theatre, in 1911)
provaked a long lasting discussion, divid-
ing theatre practitioners into paisans for



Craig and

Henryk Jurkowski

and againsl  Today, # seems Yal miost
S0P @MMNICIERY TRS2 S hEl e 0 [t Delisye
i Craed s 1AANUE peopOailan abioul ve
glacing the acior Iry the "Uber-mana-
nelle” e supernuppel | which hey say
wan iy vacuely dehned sndd renlly ne
ME e than 3 mstantbor They Corsder it
722 mera provocahen 1 the adlor inters-
el sumply 10 persuads antors 1o ohange
thawr egomtic artidydes | lor (b, betier pral-
Wt o JUANOTLA] e i Iheaire

Anhough Crakrs wrlinga alter 1024
grer some grounds fos [hinkmg ik, o s
nol rgally lhia fass Cratg had clasr and
copcrpie \0CyE aboug the wEE ol the
“Uiree-rranovete”, althowah be did hol ot
Il lime evsage a compiele Ban on he
acloe In 1808 Tiaig was in Berlin whors
i seem e b Coyi Flarry Kozsier paom-
e WiFn BN LAl dUpoaet 10 allow 1he
Ierundahon of Orag & owen Theatre in Diese
ven e probable hal sl the ideas he
endapineed ai it hme ghod b puppasiny
wett related bz ihlz project

If 1882 the French researcher Didi
wf Blassot], meeshgafing Craig's heones
o the "Uber-mananatia’ | was (ha st (o
Alds e theee of Craige Da.pceaoks d3t-
=1 18051305 now in e Biblicthague
Mohionake 0 Pans Hig cisoosesacd 1hal
Craig m laot enenainad douli= as o
whostha e pupoel 2oud aver be gz o
el AB Ay aclor jin the whnle duriteon of
A play Oncdyne 1610 1805 Trag hehegd
the ‘pariwipanls’ ol his pradochons in
which a8 roposed msdng the Ukeramar-
oreds | wiih offan parfonnots The lbsr
marmnelie " will average n height? from
S aqad o halt o & nai The Heroes anef
ather dislmguishad characters wilf e
swre Fom 315 5 and d half feel—or oven
G fa=l The (dods o and a half kest or
e d Aapeashaly athiletas and dencers,
gymnasis and modals’,

Cralg alzo propected A repertory lor
s newr Nedlre . whioh would aclude
plays he had siready staged, suob as
Oidn and Aaneas, while addusg dramas
oy fAns=rinek, Faust, Macbetin, Flaul-
=rla Teaysahon of 51 Anihomy, fnd olhe
erm Among hasa woiel ba g Duso My
in which Onjv Duse will spsak. Tha rest
mcya aropnd her a2 1 J diearn, Masks
nnd ' Ubedmationetes”, Badenth Craig
wais nol yit proposing a campisde buan on
tha actor, and we may be sue Lhat

Marionettes

Flenaoms Duse waniid haes heen afliiasd
it his iheaipa [nay casza, judging by
Craig & entaem for thi= Lamous acitazs,

The Dreaden project was nover 1ed-
lised, horerrver, and Crmg Ienstesrend his
concept to essay oemn o which he sar-
nEed g aomroversal thacres even furthar
It #as ol Ihie Gz, In 1908, when Craig
embarkad upea his celebraled, Tunda-
meanial afhisk on tha aclor, clarmng thal
re acter could he consdersd on ariisi,
However, it iz clear that Cralg thd riod ap-
precile he puppet Thealtre of e himee,
Arncl sirnphy bad in rvind o grsal es of e
puppa's poteniisl, darved from its firsl
sacred funclons Wha Cralg really meant
by hus rotian of e “Ube-manonete” was
=Jill not rezally camprhemnsitih:

Preaniatys he bacama gradually morg
syrnipElnStic iowards e primithe pondiar
oufpels ol hie day and svdn comsicersd
e possilulity ol using lwm Wik gelbng

him schoal rearky far aclns al the frenn
Gaileznl iy Floreney, Trap g aoenpmpssionen
santie [Rahems 10 anulacland i agenial -
unz for him As Groigs son, Edeentl, oie-
scnhed i An exponmaniy) maannelis,
sight fear igh, was rradde by lhe carvers,
and GHOMDLS Word ImEaea ho iraELGHa
il Typucaity for Haiant ceafllamen. o i
riay if was fmished ey lueneediy dgged
i, suspending J ium a plationm iwenly
feet uo and as Craig amvad, tha gian
fipme frowed, ar wilh sicnw gestLines, sd-
rhassed hirm i ilghan, wistung her gaod
funic dn aif his enterprses’

The Arzria Goldom BChiol, feinded n
1812, was cloeed 1ho lolidsana yeni
wheni il vesas rieguisilicmed for mmlilfary umse
at thi outbreak of the War Craig's dis-
appianiment did no pid 1 stop o ks e
e ficns of GupEslry ©n the coenlsary ik
Fuzgan T ks A more inlirsals storky ol
1, o fand Graig was unclar the =pell of s
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nuppets and he enthused aboul their ex-
presstvensse. By the way | have
& Puppet which {if 1 only knew how to
let hirn mpve) does really move as fo
cayse delight, Phad him with me in
Roma, and some of my Irlends who
carme lo see mie wifl torget me but | am
Sora they will naver forget him',

Indeed, Craig still dreamt of puppets
as performers and hegan ta wriie plays
for them—his Dramas Jor Foals—under
e pseudanym of Tom Fool The firsl ol
these were published in 1818 in hig raag-
aripe “The Marlonnetie”. This was an op-
pertunity for Craig 1o demonsirale his
befiel n the mpartance of the puppets’
rofe in the theatre: Fulure—=Today—these
words defining time are clumsy and do
not fuliil thair iask. Becsuss you could
judge that, speaking of the Future,
Ithink ot five or ten years.. whilg ait the
time { mean what will come after the
victory of the puppets. You may cansid-
er, that when | say Today | am thinking—
thig ygar, b this 15 nat true. trogan the
time of the viclory of the puppeis, The
Ubsr-marionstie comes later.®

Hete the puppel becameas a pracursor
of tha "Ubsr=-maronatts”. Il was supposed
to inlluence actors in the theatrs, as Graig
considered the puppet io be a model ior
actors. The puppet, he claimed, /s the
ABC af the actor. The Puppef is the Ac-
for's Prmer. Architects have Vitruvius,
Palfadio sad dozen others: musicians
have Rarmzat and a dozen others: paint-
grs have Leonardo, Cenninl and dozen
pthers: wiiters have the Dictionary and
actors have tha Puppet®. According to
Craig. only the puppet can reslice the fdeal
of human movament, which is why he
wantad actors 0 consider he puppel their
master, Cratg adviged the acior io; renew
fits acquainiance with ifrs Fuppets. Nev-
cf travel without one. Have one made fef
it bi three feat Righ. See that it's well bal-
anced and carved by some really good
wood-carver: have it caretully strung and
puf on a cunning stick. For the stick s
the soul of the Puppet. Then practise
with this in frortt of & glass. Hold it easi
ly. ietiing the feot just tauch the campet
Oo tirs a dozen times every morning
and every aftemoon bafore your ofhar
exercises™.

The purpose of this advice seems
quite clear. Craig demands [rom an ac-
tor a stylised, “artificial gesture and he
haped thal this would ba obtzainad by the
example or iniermediary of the pupper.
But once you have made a Puppet and
taughi yoursglt to aflow il fo move (and
if's that and nothing else; i mean you
don't move if; you let it move itself; that

the art).., once you have dane these
two thitigs | promise you, i you ars
2 b artist, the world is i for a very
groat treal. The ldea of man in molicn,
in pertect motion, wiil be seen for the
first ume in a generation''.

Craig does not speak nern about ra-
plaeing tha acter with super-manpnsitas
He wanied to showthe puppet to the gc-
tor ag an interasiing pariner. a partner
whi offers “an idea of man in motien”.
Thus we aan ses thal Craig's poinl of
vlew changed considerably. Perhaps he
los( his enthusiasm jor Ihe supermanoc-
netteé aller his hrst expenmants In Flo-
rence In any case he withdrew froim higs
initigl idezs of introducing on stage the
stone-like images of gods.

It ie not surprising ther that siter such
an évolutian in his thinking Craig
changed his attituda towards aotors’ the-
atre and, in 1924, offered it an clive
branch fo resiors peace. For the fourih
adition of On the Afl of Theatre e wiote
g new prefagn, staling thal hig intention
had nod been to replace aclors by pup-
pets. {5 /! not tpe, he wroie, that when
wa cry ‘Oh, go to the Devill’ we never
really want thafr (o happen? What wa
mean is, 'get & Jittle of his fire and
come back cured™,

Allhs sama lime he gave a naw defi-
nition ol the “Uber-marionete”: The Uber
mananette is the actar plus fire minus
egaism: the firg of the gods and dermons
without the smioke and siezam of morialt-
ty The literal ones took me 1a mean pisc-
as of wood one lagt in height; that infurt
ated them; they tafled of it for ten years
as a mad, a wrong, an instilting idea.

Thay got the paint, and [ think { ows
them a word af thartiks =,

We should not think, however, that
Cralg was intereated In puppets simply in
terms of fis "Uber-manohete” theary. i
seams lhal, sspearlly dunng the panod
of his life in Florence, he was Indeesd un-
dei the spell of puppsts: he admired the
fichneas of (he puppet's lorms of expres-
sipn, hg bought for the Aréng Goldoni
& ocgllection of Asian puppets iram Burmea
and Java; he was in contact with the En-
glish puppetear Stanley Wilkinson: e saw
prochuctions of the famous talan puppe-
terrs, such as the Colla and Lupi lamilies,
as wall 25 Viltorio Podrecca’s company,

Thai nearly zil of these alan com-
panys’ diractors employed membera of
their awn family mighl be lhe origin of
Craig's idea for tounding a Tamily the-
aire’. Crag's son, Edward, tells us that
his father thought abaut a demestic the-
atrz far g own children. Craig ignorad
the tradition of toy theatres that were al-

ready avalable and decided to write his
own plays. which are bowever Hard o
think of 38 being really ‘plays lor chil-
drery. Aather than theatre lar children,
Craig was thinking about an intimate the-
gire (n wihich he might accomplisty his
own idea of madem an. His prajact musl
be analysed as an originagl hesirical
praject in miniature,

After his experiences in Moscow aind
alsawhere he was awara that he would
nat be shle to change existing theatre
practice. He thereiore imagined his own
{puppel) theatre iIn order lo present the
history ol humaniky in mitiature dramas
Craig planned 1o have 365 of these dra-
mas—one ezch for every day ol \he year
in calling them Drama far the Fools, he
was referring io the fradition of the Fool
from which puppet theatre derived much
ol s inspiralion

Craig never tully reglised this faniastic
prolect of 365 plays. He published a few
them=The End of Mr. Fishi and Mrs. Bone,
The Tuné the Old Cow Digd of, and The
Gordian Knot—in his mapazine “The Mar-
tennetie” in 1918 Schoof and Blue Sky
irf the magazing "English Review ™ in 1818
and 1921; and Romea aad Juiliet and The
Three Men of Gotharm as separgte publi-
calions of “The Marionnetie”, Howsver,
we know that Craig wrote tar more than
these few publishad plays. Amang the
documnents thal be lefl after his daath
thers was 3 mass ol material concerning
the Dramz for the Fools.

Thi first scholar to ook al this maie-
rial, and later o publish on @, was Man-
na Siniscalchi. The mos! interesting of
the documents she discoversd was
Craig's Skelch Plan te Drama lor the
Fools, which gives the most detailed in-
formation on hig project. Although we do
not find ihe whoiz cycle of 365 dramas
presented thera, the 118 thal are men-
tiorizd are surprising nol anly for heir
quantity buwt slsg lor their range ol
themes.

it seems ihat Craig followsd the niod-
al aof 1he Mediagwal cycles of Mystery
plays. The list includes themsas fiom the
creation of the world up to the Cram's
own time., Two characlters seam fo be
leading flgures, a6 they appear in most
ol the projectad plays Thess are Taock-
airice and Biind Boy, who represent np-
posed moral vatues. To quote Manna Si-
niscalchi: The firsl Hirge sconsa within
the Skatch Plan take place in Hill 8t the
beginning of the world. Blind Boy megts
the Parrol, a crafty and rich parrol, who
Beings in his bag a huge egg as a giit ior
Pluto. Fom this ggg Cockatrice will be
bom, Piuto, being aware of this, sentenc-



es Parrof o death. Parrat however uses
a tick. In fils tast request before execu
rion He asks for his bag, cpens it and
breaks the egn. Cockalrice is borm whilg
bejis in Bow tolfl—the old iale says thai
the cockatrice born i Cheapside near
the chutch in Bow would be an auihen-
fic cockney. Cockathne's gaze tenarises
the hellish cowrl and Blind Boy and Far-
ol escape in the general confusion.
From this moment an Craify infrodutas
motives of fravel and' sgarching—tavel
algng unksowr r0aus, and searching for
hidden ireasures—according o an arche-
type so dear lo myihiviogy and populiar
tales. Bling Boy, bored by helfish adven-
tures. wauld tke to s5ee the wondees of
the warld and suggests to Cockatrice
thal they sel off. Parot foins them. {...}
Graduaily Cockatticeé demanstrales
Mis vulger nalure provoking rean i corn-
mit a sin. This is the beginning of
3 succassion of scenes following Gen-
EsIs’ episodes such as the Flood and
Comical isCLSSIoNs INSida and oulside
of Noah's Ark rerind us ol the York NMys-
tery cycle, Some scenes refer (o orien-
tat motives such as Divano, which prob-
ably refers ta Hafiz' magic carpet. The
birth of Jupiter in the thictieth scene
starts a group of dramas inspired by my-
thology and iliusiraied with chatming
drawatigs. In this scene batween Jupiter
and Sphinx, Jupiler wanis to gvand
a rmeeting with a Blind Warnan, trans-
ormed o Sphinx. He boards = ship
biff becauss R pels wiecksd hs vis
i5 an Stand inhahted by wild peo-
pie..
Zraig openad the way to crieating
# Mew, inemic inlerpretaticon of the
history of humanity 1 e maria-
nette style. With tha fifieth scene,
the cycle ol plays with tha partic-
naiton of Lootisy. Ihe Magic Id-
or. beains. Craig gives him
many mobees lrom the
Pentamerone and trom
ihe Grimms tales io
play Scenes 101-118
prasent the ustory of
Rome, showing iha
influence of Pliny,
Anulsius dnd others
I some of Tha plays
the Magic Ass particr-
pates, drawing its an-
gins rom mytholagical
and Fodl tradifion {tor
example, ihe Medige-
val Progosssio  Asi

OFUM)
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1921 are given a sort of preface by Craig:
The Manonneie Drama. Some Notes for
an introduction 10 "The Drama for Foois'
by Tom Feol, published in .. The Marton-
nette” 1818] This inimoduction s areal
aulogy of (he pupget at the eéxpensa af the
liver actor Craig wrate: What are marnt-
netfes? Mana withoyl egoism. What are
men?=Egoists. They walk, sleep, read,
niay, visil, eat and dnnk and woik 2s 2go-
1s1s. And more—they think, foel through
gpafsm, seg thpugh {, heat through i

They soak it up ke sponges. Once well

filled in every pore, and we fiave what wa
calla man.

A marnanatie walks, sieeps, orays,
visils, eats, drinks, seems {o do all these
things exactly as men do. and what
makes him so iresh, so lrse irom Somie-
thing detesfable, somathing whleh
Haurts us when we see real men, s that
this awiul thing Egoism s nol with him.

He serrns fo thirilk arid feel, fo see and'
10 haar withoiut @goism... and without that
poge of gifryism, . egoism's tapnoich.

All this mekes the manioneftes sc re-
frashing, and gives us g sense of Surpnase
and gaiely when they appear. Who could
quarrel with ong of them? Why, they aré
everr unaware that we see then .

And wiai s ihe puppet drama? | is
quite different from the true drama’. In
Craigs comgansan Perhaps ang of the

Shop 4

chigf distincijons betweer g Drarma ior
Mationticites and a Proper Drama is
this. .. that whersas a Proper Drama has
fo bg vagus and roundaboul in its
movemants, a Marionneite Drama had
always beller bs direct and rapid and
BVEn Obvious.

Witti the Propar Drarma sg much can
be helped along by the getor: for exam-
ple, f 1is atifior wishes 1o draw & stubfis
Gharacier like 1aga he can do 86, mak-
ing him seem tao be quile a pleasant
parsonage; for the gctar whao com-
pleles the work wilt explain, by addition-
al exercise of subtlely, thai he is not as
pleasant a persanage as the audence
might suppose,

Now a Marionnette cannot do ihat
A Marionrierie is nof ai all clever, nof
subtie. He must fit the characier itke
g hand its a glove, or ali is undane
Therefore, when we make 2 characier
int one of our Dramas we make the Mar-
wonnette to it it. And so it comes abot!
that a Marlpnnetle does nol play
& number af parts, he plays enly one...
ihiat is hirnsedf. This is different trom ihe
actor who plays many parts and musi
therefore prafend. The Madonnegite
never pretends.., therefore tha Marion-
nelte can save the Thealre.

fisither in character nor i appear-
ance must the Marionnetie be subile’.
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There must be no shilly-shallying aboui
gither his Iooks ar his actions. He is or
fte fs not 'Hamiel' . whergas in the
Proper Drama, 'Hamietl' is somelimes
one thing, somatimes another, and sei-
dom is he ‘Hamler.

Thus tha cunning of the playwtight,
af the sctor and of the sudience is prog-
erly exercised, While this directness of
the Marionnetia Theaire curbs our fan-
cy; and though, whan wiiling, wa must
deny ourselves very many excursions,
still. we may range pretty fregly so long
as we keep on the high road,

For example, we may if we wish give
life gngd moverment and evan g voice to'
inanimate objects, A clock of courge al-
ready has its life, 5o thaf we should not
bg doing well 1o give it any adtlitional
powars. We would aet cause i (o talk
other than it does in ticks, and I strik-
ing the haours, and in its cuckoo notes,
Bi# o a cushion we can ghve life™.

The contemparary readst may be
a litfle confused by all this exhortation. On
the one hand, we gee here the traditional
(albeti artistic) view ol the puppet and tis
drama, zview held by such artista and
puppel players as Meyerhald, Takbw,
Brann and Dbrazisov; that the live actor
may deal wath psychology. while the ptp-
pel must present schematic characters;
thal puppets demend clear, direel imag-
es and situations; that they cannot enter
inte any exercise of subtiety. And or the
olhar hand, wa read aboul the use of in-
Animate objects, which was anousity in
the world of puppe! theatre at this time.
As'we discover from his short Drama for
the Fools, howsver, Craig did not himself
mgke g of this navelty. Atthough he de-
veloped the idea of puppst thsalie in
& prophetic way, 11 practice he remained
bound by is teaditonal forms.,

Ta make this clear, wa should remerm-
bar that al thg haginning ol the twentielh
cantury the puppet theatre which Craig
wouki have known was the trie puppe!
theatre, using real puppets lhat imitated
Ive beings. Somelimes their expréssion
was stylised according to new tendencies
in the fine aris. suich as oould be seen in
the produchons of Brann, Podrecca,
Teschnar and the Swiss artists. Bur in
ueneral the world pregentzd by puppet
theatre operated by the same conventions
wiherever it was piayed.

Crag's innovations cansist in e fac
that he proposed, in scme ol his shorl
dramas, 8 new appoach lo puppets. First-
ly. hz suggested the use of 3 dynamic vi-
sual metaphar as tha vehicle far
a meseage. For esxample, at Wie heginang
of his Romeo and Julfet, Romeo is
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a complete figurs while Julist s only
2 bust_inthe course of the acfion Homeao
loses his imbs, while Juliet receivas maw
ones, By the end of the play. Juliet is
acomplste woman while Romeo is
& hroken invalid. it Is up to the autiance
(or the reader) o discam he significalion
of this transformation of the figures.

Secondiy. Craig suggesisd connecting
the presantation of the story with a revala-
fion. of the mechanisms ol puppet hestms.,
Fe propased showing the presence of ma-
nipulEtors, a8 well as the thealrical god—the
dirzctor of the show, I the final scena of
The E£nd of Mr. Fish and Mrs. Bone, for
exaniple, Mrs. Bons (the puppel) is ban-
ished from the theatre, but she (s finds sup-
port iy the arms of her faithful manipulaior
(a real actar), Miss Mallie Smith.

Eighty years after Craigis mollons wers
published we can say thal contemparary
puppiet theatre has acled in accord with
Craig suggestions. Nevarthelsss, it s hard
10 say thal puppétesns were adtually fol-
lowing Cralg's ideas. They went Heir own
way, unaware of his writings, It is simply
a coiricidence that Craig's imaginatiorn of
the future was canfimmed by theatre prac-
Hhgnams_ This is why | consider Craig lo be
g prophet. For the puppeteers of ocur day
Craig's plays sound like #n old fune, but
ona which reminds us of the well-known
Turag ef our youth. His shorl dramas gre
appreaiated but only as material for anal-
ysis within theatre schoole—and they are
hardly sver patlommad.

Monsthaless, themzis sill resezch oitbe
done by sgholars. |t happens that Manna
Siniscalchi dig not see all the documents
refating to The Orama ior the Foois
project. As often ocows with, the: patfime-
ny ol gregt artists and weiters, e doow-
nents aroused the Interast of many people
and were dispersed. Thanks io the kind-
nass of Mischa Twilchin, {have meceived
g li=t ol Ihe norepublishad glays ram this
section of Craig's Drama for the Fools. To-
day they are in the possession of an Amer-
ican collector, Protessor William Embaden.

On this IisT of 8hort plays wis fing such
interesting liles as The Rape of Unigern,
Jupiter and the Sphinx, Uplifted Peti-
codats, and The Gate of Hell, Alsc on the
list arz those plays that were alreacly pub-
lighed {seven in alll, so hatl 3l tegsthsr
there are thirty plays, Until now no one
has written on the content 2nd siructure
of thiase plays and we can look forward
ta naw discoverias congaming Craig's in-
naovations for the future of puppet theatre.

However, e is not simple. The Craig's
callection balongs lo & private person.
The problem is to find gome finanoial
means for transterring & private collection

af unknown puppet plevs by Gordon Craig
tir 2 public institution that will maka 1 avaik
ablg lor research and shudies.

Even with this collection wea will shll
have oniky thirty of Craig's projected yeai-
fong cycle of plays. There reémain the
335 mizsing plays Craig's idea of writ-
ing an iranic inlarpreiation of the histary
of humanity in the marionefie siyle seens
o me to be & great project, such that
paty poours ance In A thousand years,
Naturally, Cratg, despite his imaginghon
and the enrarmous work he «id do, could
not accomplish the projsct himself. Dur-
ing hie lifetime nabody wanted 1o siiara
hig caongidsration of puppetry 88 an irn-
ic mirvor of hurnanity. Now, eighty years
fater his project may become public prop-
arfy in arder to fulfil his testimony

My draam is 1o found 2 ‘Club of The
Drama for Fools' . Any scholer or writar
may become a membser if he or she wn-
tes a short drama in the spint and style of
Edward Gordon Craig. This Cluk might
sven otfer a special award of ‘Fools in Dra
ma' that would be a mark of recagnition
for aif those wiio think that the twenticth
century was significantly itifluenced by
Craig's ™Mzas and imagination. | ]
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Sayonara,Juliettal

Hanna Baltyn

This universally known ramantio story
begins somewhal in the tashion of a kung-
fu film, The Capulet and Moniague fami-
lies—dressed in almost identical guasi-sam-
uradi costumes—strugygle figroely wherever
K is possible and in any way possible—main-
iy by brandishing long poles. The prince
ruling the iown is depicted as an anory-
mous force, a glittenng, illuminated owval
I0go, speaking to the warring ciiizens in the
voice of Big Brother. The fown seems o
he ratlver Venice than Vercns, since the
samurai, fleeing the fearful voice, refrain
from haftling ant instead sall in irnaginary
gondolas o ihe accompaniment of the
hummed melody of Santa Lucia, or en-
gage in cleaning up. The 'Mtalian thames”
appesr onee agam in the dell arte maslks
won by some of the personge, supple-
menied with grotesauely sxaggeraiad Eu-
ropean courl costumes. Romeco and Juli-
el speak Japanese, the supporiing cast—
Czechi{pr viee versa), and all communicals
easily. it follows from the abiove that the
most recent periormance by Josel Krofta
is pradaminatad by cultural syncratism, and
that onee sef irnto mation the machinery of
stereciype associattons multiplied them io
the unhappy ending.

This feature does Aot come as
asurprise cangidenng tha! the show has
three produeers the Drak Theatre, the [i-
temational Puppet Theatrs Institute from
Hradec Kralove, headed by Krofta, and
Ihe Japan Fourdzlion, which e a consid-
erable deqree financed the performancs,
The play itself, with the dynamic fitle-
curse: Mof fa 1y vase rodyll has two
casts, and had 'wo premieres—Czech
and Japanese. A great pity that the Pol-
ish audience at the Lalka Theatre saw the
Japanese version instead of the Czech
ong (evary Pola brought up on songs per-
formed by Helena Vondrackava and Kavel
Gott underslands the omni-present word
laska). Theorstically. we know the plot by
fisart, but in reality.. Persanally, | under-
stood two words, gnna iwoman) and say.
onarg (farewell)

The Czech master, whom | enthusias-
tically tended to compare to Peter Brook
in tha waorld ol the puppel theatre, des
cided to cooperate with the stage de-
signer irena Mareckova. The setiing pro-
posed for the purpose of the spectacie
is simpla, albeil' & the samse lims full of

guste, and tha costumes are ingpired by
several basic motifs: a paper faniem. a
fan, a sail. & frial and the obi kimono beit.
This is the r2ason why the pseugo-Re-
nalssance costumes worn by Romep and
Julied are accomparied by flowing gowns
and niual skirts elevating the ftgures to
human propertions as well as games
playecl with the maohf of an open fan. The
application of the construction of a told-
able paper lamsen with round fiexible
haops is astonishingly: inventive, but the
use ol a slide projectar 'ts mark e graw-
ing dynamics of the events, a trick recur-
ring in Krofta's speciacies for some tims
now. appears to be slightty irdtating. Al
thig stzge of the trained actors move-
ment, this additional and rather device fre-
quently weakens lhe produced impres-
sion mnstead of reinfarcirg it.

The Shakespearsan ragedy does not
profit from the Gzech-Japanese adapta-
tion—this js the reason why at lhe ouiset
I purpdsaiully descnbad it as & tatry tale,
Raduced 1o the basics of the plof, N
rather ressmbiles a complicated Spanish
love story el the cloak and dagger vari-
ety or Mercier's naive elghtesrith-century
adaptation: The Tombs of Verona. On
the one hand, the speclacke tantalises
the imagination of the adulr audiencs in
the drawn-out scene of baihing the na-
kied Julizt bafore her wedding niglit, and
the frolicksome gamas playad in bed, re-
{ained in the convention of shadows. On
the other hand, flirtation at the baii—with
a splerndid synthefic scene of a proces-
sian of paper lantérns resemiiling an On-
ental carnival dragon—is presanted in an
extremaly childish manner with the sid of
Increastngly laud kissss, The direcior
appears to have been incapable of de-
ciding aboul the nature of his audience—
is it o be composed of Europeans or the
Japanese, children or aduits. Apparenily,
the play concsals many other traps,
sinGs  even Eimuntas Nekiosius,
a Lithuanian launched at the Torun
Kontrakt testival, and today regarded by
many as the maost outstanding director in
Eurbpe, succumbed 10 the trap of
ghastly, popular kitsech. His musical,
whose [ntention was fo draw the widest
possible audisnce, was itsell a veritable
festival of bad taste as regards musical
adaptation and arrangements maintained

inthe style of Soviet pop music The seli-
caricature manner of using waler and
firs, as well as'balancirig acts periormad
an Iofty construchans, réedweced
Shakespeare to the level of a tawrry pro-
vincial cireus fimanced by big maoneay,
l'icarinot resist a closer associanon nce
['had an appartunity of sesing Wilkacy's
Warisl i zakonnica.

It was by no means my intention io dep-
recate the Krofia speciacie. but assttming
thal we are arititled 10 apply the highest
possible arfistic standard in relation 1o such
an outgtanding director and pedagegue, i
must be said that for some vears now his
shows have been [osing their acouracy
tomed us in his ingenuous Pinecchio.
What is left? Professional skili—cartainly,
Excellent ideas for particular scenes. Dy-
namic, assisted by the rhythm of ntual
drums. The decidedly lacking elemsnts,
however, are tenderness and love for the
puppst, Unfavourably lit from below, the
face of Romeéa résamtled that of Frankan-
stein's monsler, whila Julist’s profile seen
againet the backdrop of a curtain should
not be compared io any living or fictitous
person. When after Lhe emotionless death
scens in'the sepuichre, pgreformad in the
“Ibang, bang” style of comic hooks, the
lovers become iransformed, due fto
A misunderstanding. info statues, the at-
dience wouitd ke t© applauwd and go
horme, Meanwhilz, Me stalues comea alive
and by vehemently casting a curse an both
warring families. they sow strife anew

| believa it was Heraclitus wha said
lhal struggte is lhe falher of all creafion
and thai vivere est militare. Twenty five
centunies later Lord Chambedain decia-
nad that there are na winners or [398rs in
war, since sveryone sufiers defeat Keo-
fta claims that there is no end to wars,
even ii the authors of atruce do their
best. We all know that Japan is He se-
cand homeland of computar games, but
this is still no reason for the lheatre to
emulate them (we cannot win against
technologyl). Personally, | prefer more
optimistic moral conelusiens in puppet
testre spectacles addressed to children.
Conclusions resembling the one formu-
iated In the Kroita theatre can be found
in our daily newspapers. This is ot wiat
Shakesp=are wauld have wanted to teach
his morally rather unruly audience, gathe-
red in the summer of 1598 |n a wooden
theatte located on the "worse”, less ale-
gant bank of the Thames [ |
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Marta Karasinska

Rogicress Srnegr pomanskiego Tee
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wy Al w pahawie, w iktocie bedase) -
v charalrerystyeny dig drisclece] wy-
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sneng F diabdami, rozbipaoym cram-
dzigjskie lustro, pokazana zostala w io-
e domowao teaitsvie ukjsiek, Fo-
dedsnie inine Bekvwenc)e lalkowe  ayviorny-
slutace prosle figurks 2 papiera, goczylan
M jako prenesion: w2 swiaka e
clece| zabavey | laniaz,
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The Journeys of Gerda

Maria Karasinska

Only 30 Frsi diange s The Snow
Queen & tha Poznan Argrapon Theatns
vet ariother version of the wislHhnown fary
fale v HL Ch Andlersen Thig hmes e
classnsal hest served giceckor Marcmn Jea -
ruszlaswice a5 a peaiee for puikding an an-
InnomoLis work, 10 4 consideratda mea-
st iclapiricont o the hilerary orlginal,

The reahgation pareposed by the Ani-
malion Theatra oruld be merpreied as
1 speeisl sort of 2 sogme pasm, which
Oz N2 smbience 10 the appied mea-
sures True Ihe perlormance s fathiul-
Iy based on Andersen, bul The borrowed
plot consbivtes marely a hackbona
which merges Mo a shgle whols fhe
dotmnating panted and soulped come-
poshions Bolh b farmilar piold ard ihe
dialngues arg rejegaied i the back-
groung by e stropgly aooemggted v
Eudl medside The speclicle s com-
posed ol J senes ol images, requently
independent and adited acconbng (o
ine [aws of minamatic posiics kany of
ham Wesss i 2 LinEmalic ame ovenls
rendered molvnless. purposefully de-
preeag s plol of s significances and,
at fimas, ConaCicusdy iritating ing spec-

{ator. Planang with aasthates is prefoenad
10 the namrated =ory, The plastc com-
posinan comalned in ine speclacls is
based o0 centas! ang ol anly one s
abrarnes controntabion ol The acloes and
ihe pupnats 68 well =9 the confrast be
twean Soloins ANt 1eslurs I this way,
the [anguage ol the speclacle asaumes
symibialie, Ysalures, sonsidermbly widen-
Ingg iha masning of the populsr iale The
“Hracior appisd B ivpic sl operalion o
casiliing the figures ol 1he man heroes
by shixwang em parallel a8 puppels and
lving paopls, albhail the laner arg only
aitve af tirst ginncz  Tha Actors —on-
saawd tehind die masies aro, aflen all
ullimalely aiso puppets  The gersonge
rramalis are thus nol coheswes and pr-
recognisahls, aisc w mutual relations,
By parlizipating w1 1 evenla, ihey -
ity Sl Towards drmenng Torth ther
permnnaily s and rendering il whoie,
grgo—iowarde amouonal matunty Tha
DLUpEEiE portaying Gerda and Kal re-
semize okl pordeldin dclls, 1he ort wath
which our grancmoathers plaved The ac-
tois oreaie a kyrydale world ina gaame
whioh reflscis ther own pioblems and

ansietias {n 8 manner sharaciarishc o
children’s imaginathon Mumersda: oitr
toyvs in the speclacie ore dlss mors e
e lor e nealify of a chivid's moam
than lor Thestusal acslhebo s The opern-
inE Seane in wknoh Hya gevils shater the
MAGICA AdTor 12 Ahdwe 0 the fudim of
a ham= puppel healre The 9ams= s Toe
tor pther puppel sequences, whiob
maks yza of Tmple panar figuees snd
can b erprelsd @8 iranenered tom
1he world ol chitdren s dames and fak-
lasies

The parfoarmspes s shown wihin
A oobd, alumiriim sage, suziaeing e
sage s uEl as unfhendly and e
prvied ol ame chamci=nstc Tralure=s e
the piecss of vansparent pienglass mo-
talng  lom GTies,
B bECRgrouna for soiibes periaimad [N
derminahng gastei colours. Ths unforri-
Ly ol Lhe sulwfoend hoess is shatered B
‘e whita ol tha quaan, ihe black ol ihe
Pupst-Crowe,  aed W red ol Geaeda's
Shoog And The roges she |ids

The Pozaan wersion of The Spow

wihich  become

Queeis nol ooly a slory absal iove and
CoUGRe of anout an enclic ralgionship
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betweesn & young bay and g malure
woman, indicated by ihe once fashion-
able school of psychaanaiytical interpre-
tation, but predaminantly an account of
2 jpurney As belils a tairy lale thig stage
itinerary is an archetypical porirayal of an
inner journey patronised by a fragment of
a poam by Zbigmew Hetbert citgd in tha
theatrcal programme:
If yourare setling off on 2 jourriey,
may it be a long one
-an apparently purposeless
roamting in the dark
&0 that you may bacome acquainted
with the roughness of the earth
fot only with your eyes but also

witéy your touch

and ray tackile the worid
with your wholg skin.
The journey mads by Gerda is precise-
ly suchi a wandering in which one torgels
the target, since the true destiny is sim-
ply wanclering-toughing the world. This is

the true world, a secrst enneealed hehind
visible realiiy, in olher words, aworld
which exists in sach of us, The womert
encountared by the little girl: the Old
lady, the Grandmather, the Finrmsh Wom:-
an gnd the Brigand are not only typical
fairy-tale figures of helpers and appo-
nents, but imaginary archetypical parsons
in relstion to whom Gerda is compellsd
to define and construct her "I". The same
i true of the scene shiowing the young
duzal Zouple in bed. conceived as
a symbel of & retationship with & male.
The animals accempanying Gerda be-
come the symbol of g mystery external in
relation [0 man. bui neverthelass close o
hirm. The speatacle staged by the Anima-
tion Thealtre has suspendad the logic ol
permanent space and time which flows in
& single directioti; both become the em-
anation of auter realify. The events do:not
follow trém esch other, as in a lypical
magical fairy tale. They may be arbitranty

arranged, created, reversed and immaoty-
lised. Braught into being by imagination,
ihey nsgaie logtc. AT tlmes, their slow
metion may imtats the spaeatator but im-
mecliately atterwards it will.enthgall him.
The Snow Queen is addressed both
to children and adults moi only because
such was zlways the easance of a mag-
ival tairy tala. The performancs proves
to be predominanily an art wark which
requires not only sensitive reception but
alse matutify. Each of the two address-
ses will interprat & diftarently, and each
will face a mysiery accessible only to the
othsr u

Adapranan and diracinn Marais Jarnuazkiewicz
Siage dasign Joansg Blaun, M Andrze) Za-
rzyr i The Animalion The dirg in Poznan Prem e
1 kidnzh 2001

Lot nad Newskim
Prospektem

Andrze] Koziara

N5 premiers Plaszcza w Bislostockim
Teatrze Lalek najlepte] bylo sie spoznic,
Tym sposobem brak kincdersztuby pozwa-
Isi uniknac prrydiugiego wstopu do spak-
takly, czyli tyracy o charaktarze soojolo-
giczno-urizanistycznym, ktora do New-
skiego Prospektu ma sig nijak, § kidref
Z powodze&niem magloby po prostu nie
hyé: Szkoda, bo Gogolowski przeglad bo-
kobrodow czarmych i rudyeh = 2e juz o me-
dzie damskie) nie wspomng - cale io
przedstawisnie z pariami, kiorzy prowadzg
pod reke swe pstrokate, rdznobarwns,
o sfabych nerwach polowice, {0 mogha
by¢ zabawna konfrontacja z premierows
publicznoseig clemliwie sfuchajaca monc-
logu stojkowego w holus teatr. Szioda, bo
nig bylo to 82 przekonujace wprowacdze-
nie do parady. , ziglonyeh mundurdw”, czyli
do lustracii mlodych registratorow. sekre-
tarzy gubsttiialnych i radcaw hulamych,
niadwormych | kdlagialnych, rzeczywiztyel
i tainyeh jawnie defilufacyah po retute-
rach” Newskisgo Prospektu.

Niestety jakie . wejscie”, takie , zejscig”
~ finat Plaszcza mingl sig 2 doskanalo-

|24

sclg dosiownie o dwie, trzy minuty, ale
niestety jest io widoczne az nadto. Gidy-
by spekiakl konczy! slg milczaca sceng
przywodzaca na mysl Zdjgcie = kizyza
Caravagoia, w kidrej stara niania nigzym
Piela awifa cnucami bose stopy martwe-
go racdcy hytulamega, io wszysike byloby
w porzadku. Ale rezyser postanowil 2a-
grad swialtem | muzyka: to pierwsze ma-
feie, ta druga - poteznieje i mamy efekt
rodem z bartizo posivckisgo wieczorku.
Nie mozna udawad, e 10 nie ma wicksze-
go Znatzenia, bo s  dZiury” - przy Swiet-
nej reszcie - wylaza na wierzch jak, nie
przymierzaiac, kot udajgcy kune na kol
etz szyriels Baszmaczking,

Dziury dziurami, a Gate dwuipétgodzin:
ne pizedstawienie | fak calada sie znako-
micie, Przesadzalg o tym takis sceny. jak
ta z kancelar ,pewnego departamaniu’
- prawdziwy koncert na wiglks pieczed
i catliem majutkie pieczatkl, Tutal . smiech
Gngola” brzmi czysto, tuta) doprowadzo-
na do groteski hiersgrehia vrzedniczego
swiatka pozwala akiorom wydobyG z ludzi
to, a0 w nich mata, ptaskis | Smieszne.

W kancelani kroluja naczeink, Kory juz
o puszy sie wobec podwladmych, juz to
merda ogonem w obliczu urzednika wy-
zszej rangi. Andrze) Zaborski, rownie pro-
stymii ca skulecznymi Srocdkansi, czym
z naczelnita kancelarii figure tym bardzig|
odrazajgcs, e czasem zachiowujacy sie
jak cziowisk.

Kiedy w ten zapyziaty | pelen maipie
ziosliwosci swiatek urzedniczych katege.
rii wielkiego St. Petersbuiroa wkracza na-
gle Z ajcowska” | niezapowiadziang wi-
zyta {skad my 1o znamy?) sam gengrat,
absurd siega zenitu. Zwiaszcza ady
~Znaczna osobistosc”, czyli Adam Zigle-
ntecki wyglaszs ieong srubki | koleczha
w machinia panstwows| administracji.
Wowezas cztery srubki i koleczka kan-
calarii .pewnego departamentu”, pora-
zone blaskiem generglskich epoletow
Karlgjg Jeszcze barcizie|, chod wyrawa-
ta sig o [uz niemozliwg. A jedngk -
swielnie zagrane, ale tez bezblednie ab-
sadzong role tworzg widowisko na mia-
re wielkiego kpiarza realisty. Z nimi lite-
rackie postapie z Gogolowskig) gabarii [
qur, z klorych prawie kazda jest zdecy-
dowanym, a moze nawei jaskrawym
ucsobieniem (akichs wiastwosci natury
ludzkig], nizbierajg pelnago wymian Sce-
nmczaego i stychac wyraznie pylanie ho-
redniczego: Z czego sig Sinlejecie?

W Plaszezu trudno nig zauwdiye
tego, ktory plaszez szvie, czyli krawca
Pietrowicza, Ryszard Dolinski zagral te
postac tak przekonujaco. ze obecni na
pramierze gascle zza wschodnief grani-
cy uznali g za najbardzie] rosykisgab’™



Oabidaide Dolvisrrega widz ma ma wal-
pireomcn shad ®rowes - Elory poammao
SWEOn teelma na jednym ohar @ dEioe
Low 13 Care/ twar 2y, iugniacy sie dosc
SEITSEAE AAGFOVEDINeT Liagoi-
Cciyall hedzios warelkich innych pania-
farmdw | Bakhdny, Orpwnsia wowosas,
gy bywal w shariie reezwose! - gRod
en JeEzere Jdo viedana ohlor pdie
ALLOTIENTy e weglednd rowrgsead-
o ducig 2 waelkaso cara | = hliskass
Lifele miapnowicie Szye zsham | e
Lot Gundlin, cHas fe De ciidoscl

To duza radose aluchads aklora, ke
iy mardy, Feby sie &ofnnere 2apingd na
mgiaiowe fapid pod =rabvo, loady wigh-
wra fyiuty cars Mikodale  randarmd
Edroir swianaos Palkinem | mishy oo
nadle fasrrwey malusah-goreatk] 1 chald
Zond me ma walplwnsel - aomvacl sig
SIWUTTGE, Tl ednoois, o Pretrowk s
WK POTum ma, Do e, e 2Rarpely
whpnyslib Flmmin e, zeby veptud 2l plenig-
e Ta 2raczass mia w clormsbha w5 go
SRIOF |, PR Bzl sYmICTIVEERG, 26
JZhren [ hoicr Dohnskl biddlye faomanc
| propmvEcie mah swwal warlase Pietng-
wiced, jednego 2 srawoow S Pelersbur-
ga, zy|noego w skl w kpmieicy ne
WTec i piglfis w nneshania w Kibrym
QESLOOVRL AMALC jakgs e Tak nae
dymibdy w Ayohnd, a2 nle oplo widag o
WEl R rAfIT oW

WA AT Fa P lrowhis 3 Feagiis Dar-
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el febe IyaElaweown Fodorowowe leome)
vlolpr hozas, ananemu 2 sdgrywanid See -
ey oharmbderow tesiry laikowegn, aic
Uooyfia okAzAA s Dezblcdni Basz-
macdkm Flodaorowa - paslag ko
abwi prrerysowon - jesl swyrassly, ale
na swd] sposch linyrzay, 1o wrzednk je-
denasls) kategon, ©od w rodzal kance-
lahnego sprzetu ol nlkl ale Fiodo-
ow R w sceme gy radea belulasmy Ho-
maczy, shad weigio se lego mie, poirs.
b zainrryapwad widza, Biory ould (e
Z nEvietalem - A-kaki?

Frodourmw lwarey poshas, akles sie
wopinal po schodach, kRinre bely gron-
[CIwnIe WTIGEZCAONE DOMIVIamI | worl,
OraF prESShni3ie 13 WEAFDE 1\ Zapa-
chom gorzelivanym, Co gry2ie w ey
i sl jak wiadoma, nieodigoeny o
wrryarkich schodaw kuchennveh w kg
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e awyt de huclde 2 ndeqn unica fy-
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Nevsky Boulevard

Andrze] Koziara

Al Tpn e P Soioad o (0l BE L e | Adta®e Sl e 081 kg BHSE P DBLEIWRT (Rl o nhaw
Fraclorawe a6 eshrazakin at d A dam Sielpreeck g5 b oAl e e gge="

Il #rec2 Bl to come Lt o the premiorn
ol The Coal al the Biatysiok Puppet The-
alrer iy dbus weery, Dad rnanrers irndis F pos-
sibie i0 pemidd an cveriong intoduciicon o
e Spociaile o EoLoiooical and town-
plaaming hirde el simply does not fil
Feyaky Rouiesard | which would fns hatler
aff without i, A pity, since the Gogofan e
ey ot lack BRd glnger sidablme, ol la
memtion female fshion—hat whols disalay
of genliemen sloling wadbh hezic gaily
dremsan wivas  suffenng from dalicate
nervas, 2ould nave Geen o comeal ean-
[remitabion wAth tha premisrs Jucencs. pa-
lienlly disleing o ihe monalogus ol
a policeman i (he thaatre loyer. A pity,
ginge this was an uneoneincng intodus-
iy U 3 parads of “ansse uiliorma’ . n o
of woorths a3 survey of e wourg clérks, que
e seorelaries and Wlukar, Sourl, colle-
o, Actual spd secmat councilgrs, opan-
Iy orohEnachalg Jiond e Maveby,

Unforlumalely the baginning matchsas
Ihey ana=the linaie al The Cosl mmsaed
petiection by alkicovisible bwo-thres
minutes Eyarything would have bhesn
Fire facd e spectacle cloied willy a si-
lent scene resemiohng Caravagoig s Dep-
asition froer ihe Cross, in which the old
nanny binds, in Pista-fashion, ithe barg
et arf the dead ular counclian the k-
ector, hownver, decded lo resorl i lght
and mosid. by reducing the ioemer aned
It nsindng ihe later ha prodaced an af-

[ |

tact strmghl ol of an amalsur poalry-
reading mesting, It s imeessiisie 1o pre-
lend hal all hese laglis are meaming-
le=s, smoE compaed o the olhersise
saseliant spertacie ihe "gape” s a2 ob-
Viout as the ot fur imhaling o marlen o
Ihez collar al Bashmachkin's coat. Other-
wing, tha whols speclacle s a oy lo
walch Ihanks o such gcenss a3 the one
depcling the chancery of "8 caflan de-
paftment’—a rue sonceTio given by
A grang sealing Aamp ard ils minuscuia
counierpsris, i thiz case, "Gogols
laughier sounds loud and clearn and the
hierarchy ol e world of chal servants
ratluced to tha grolasque, anablas The
Actors (o amphasise all thal which s pel-
ty, shallow and aughoble in osopte, The
thancery ia ruled by a hoad who 2ithar
sweagger in fronl of his inlemors ar groe-
als n iha presencs of higheemnl oHi-
clalg By tesndting fo gimple snd slec-
Tree mieans Andros) Zaborski rendsrs the
supenod of the ghancery an even morg
mgpulses hguee by showing hal spme-
nmag he 13 cepabls of behaang like
a human baing, Wian n s 51, Pelers
burg world of ol serants arzmged in
aalegangs, lurgicl and full ol wicked mal-
e, thare suddanly appears a goneral
o & palermal’ and ananncunced vslt
(wni dars this sound so lamilar?). ab-
surdily reaches its zenilly pspaoially
when the "iImporlant personaga”, played

by Adam Zielenieck| expounds his the
nry of nuls Arvl bills in the machlnery
of stale admmairation Tha oy nois and
I3cits 0 1he ahancalary of 5 oemam e
partmenl” blinded try e brllancs of
the genaral s gpaulels, groa pueen hnaker
atthough ihis mghi have apoearad -
posalbhs, The scasliently plaged snd
[aulllesaly casl foles creale b apstlautn
weorkiyy ol a greal athor mockng reals
iy Almeosi each ol the Werary liqures
frarm Gogol's gallary 19 a sironghy dioan
and glarmig porsovitedlion o Lome orgi-
acterisho tail ol haman maiure, and a:-
sugmas il aeenie dimension, we Clearls
Rea the guesiion “Whai amg you laugi-
ing a7

First of all we ahould nahics the o
son whn sews 1he Volar goal, in offer
waords, the iallgn Piplrovich Bys2an)d
Dolifishl plays thiz pad in ziieh 5 gomine-
g manner thal the gussts o byt
o gasiom trontier, aftend/ng e e
migre, considered him iy he mosl Fos-
sary of i, Waiching Doiinek] tha spec-
lalor Nanbo s fa Sould SF regandd the
sowe of Mg relahve apinfual Salaia of
this kvmer serl who despre s cast i an
eye and hiz pockmarked face rather ul-
faclively fepBH s 1Hhe Nousers end fop
coais of cadl sarvan!s and all other ol
eriis, ghwadly, whenpver e was soier—
thie sourca 15 the greatness ol ha 1sar
#nid thie prostruty of the boitie  Pisinovich
drinks and sews ralessionally, aithdgh
wallt a cednin Iemdemess

His A qreal pleasure to hedar [hs ac-
lor creaming that "the collar wilf buiion
wilh melal sibven-platedl clagps Saumer
aling Me tHes of Tear Michelss. knawn
as lha gendarme of Eurnpa, and hsling
thi virtues of the mmaortal moihey siso-
ka, Alfough Wis own wie R ilnie
doubts 1hat he had foundgsrad with
booge, e one-eyadd devil, Puslmvich
has s wita albout b, and realises hal
SOCKS wiEre MvSnled Dy 1ha Garmans |
ortler 1o swindle maney o4l of psops
This =5 a sgrficant mole n he aolors ca-
rear, aven more enjoyable smea Dabins-
ki construcied 1 in a cl=3r and imnzpar
ent lashicn, aimdar 1o the wiarkl of vl
s Cullivaled by Fictroach, a S Polers
g Lanlor living in & Ihindestares flal in
2 back-ane house, in which ihe house
Keepen, while Irging same Heh, fited
e kifehen with 80 moch sncke that
aven tha oookro ches oould oy lung
ar ba zeen,

Ths sudiencs reaois o Faliovich in
a spifted mannet, but The Coat 8 he
domain ol Akalay Akakwewch Basi-
machkin Director Sinir Dabrovwsls, asso
clated wifin thes Wiithaoy, TiezdresinnZakios-



pare, erusiadl his pat 1o Mieczyshaw
Fiodormow, heretofore better known for
playing black characters in the puppel
theatrs: this casting decision proved o
be Taullless Fiodomw's Bashmachion—
a Urarmatis persond that could be easi-
ly exaggerated—is distinctive. but in his
own way Iyncal. He is a civil servant of
the eleventh tategary, akin o s pizoe ol
oHiee turnilure, in other words, a no-
body: nonetheless. already in the sceng
when he explains the anigin of his name
Findarow 18 capatite of intrigaing the
spectator who asks, together with the
generdl: A-kakiy?

Flodorow creaies a figure wha sesms
to ba climhing stairs tharoughly covered
wilh water and siops, and permaated
with that particular sour distillery adour
which makes eyes water and which, as
i5 Kriown, I8 an inseparable fealure af
&l kitchien stairs in St. Patarsburg len-
ement hoyses. This (8 a man who
sobibed already al his own chiristering as
i anficipating that hie would become
a titeplar councitor, but gone who the mo-
ment he decided to get a new coal takes
a slap away from the slool of a chancery

alficial whose anly ambition is to retam
the oval shape of letlgrs in capied doc-
umants. We are waichirig a littiz mari,
who has finally dared ™ shape his own
lata. When he tailor bangs the longreov-
ated coai Flodorow shows Bashmachkin
no loriger chmbing b soanng. This is
by ne means the flight of lcarus, since
e achor conlinues to congtrain the par-
trayad fgure by means of the eleventh-
category state civil servanl, but a fail
from this heighl—since Bashmachkin is
doomed to fal—is just as painfiul. The &x-
cellence o the role alsp consists in the
tact that Fiodorow Is so credible; the tit-
ufar councilar s simply incapable of fiy-
ing in his coat abave the Nevsky, even
il the lining "shirminers morg" than silk.
The actor has succeeded in creating
a figure whose fragedy i as great gs he
is insignificant. Although everyone has
raad Gngal and knows that Bashmaoh-
kin has fc die because he has dered to
dream. the view of the corpse’s bare fzel
iz an axtremaly poignant nate. It ba-
camss gbvious what Dosteevsiey had i
mind whan saying: “All of us have de-
sgended from The Coal ™.

FESTIWALE/FESTIVALS

Aftar he premigra enthuzasts ol the
ouppea! theaire may triumohantly claim
ihar one of the most important specta-
cles of the last seasan, shown at the
Biatystok Puppal Thealre, s perfommed
without any puppets. This is nol guite
true. It we were 10 1aks an honest ook
at the earlier mentionéd scene with the
sealing stamps, then it would bgcome
difficult to ignore the lact thal we are not
dealing with mere ardinary props of the
ahiancery workers—the stamps designate
the chythm of the whole sceng . snd are
maee then commaon ohijgeis Ths same
can be sad sbour the scene when
Pleirovich llustrates s own gocial the-
oy with the help of spools of thread, al-
though uniorungiely his scens was not
played as consistenily as the one with
itie stamps One way or ariather, lhe
puppel leaves fts imprint upon this par-
ficular Coaf L

fhg Coal Juian Tuwiem aher tikalan Sooo Drec
nan #ion Zabrowskl siage desan SMarek Wiku
sKI mMUSKe derzy Ginusoimse The Briatysloh Fup-
pel Theaire Fremere June 200 |

Nie sposob ogarngc barwnago zyaia
tedlminego chadhy jedneqo kiaju, coz
dopizra regiony, | nawel wizyvta na kilky
festiwalach nie daje pelnego obrazti co-
dziennost, a w ne] wiasne ukryta
Dywajg najciekawszs zjgwiska, KIGre cza-
sem nigdy nie tafia nawet do obiegu
krajowegd, nie mowiac juz o miedzy-
narodowych konfrantacjach.

Oicl bliske dekady abserwujg z uwagy
wenigsski teatr lalek. Zmiany ustrojows
w Europie Srodkowej moze w najwiek-
Ervin stapniu wphlynely ha welsrskie lal-
karstwe. J wislkiego cenfranego bhuds-
peszlenskiego Allami Babszinhaz wylo-
nilo sle wowczas 10 samodzisliych | in-
stviucjonalnych teatrow. raznie do ig
samodzielnesci przygotowanych. Dzis
ma Wegrzeah jesl 11 stagjonamychy ke
atrow lalek i spara o3¢ niezaleznyoh
gnip oraz matych zespaoiow, Kiore tworzs
doprawdy bagate drodowiska lalkar-

Czerwiec

w srodku Europy

Marek Waszkiel

siie, W pewnym sarisie bogatsze od pol-
sliegn, gdyz tworzs [8 w wigkszostl mic-
d2i hardrcy, wolni odl dogwadoezen powe-
iennego 45-lecia, otwarci na réznorog-
ne kierunki poszukiwari | zdecydowanie
iepia) rozumisjacy migdzynarodowy kom-
teksl wspdttzasnege lsikarstwa
Nigktarych lalicarzy wegierskich dobrze
Juz znarmy z naszych festiwali, Pamigtaimy
wystepy Bobity (w Bielsku-Biale) 1 ostatnio
w bomzy), ullcine dzigtania Teatru Ma-
skards, wspdttworzacych te grupe lalkarzy
solistow, Janosa Palyi | Geze Kovacsa
{ostainio w +odzi, Warszawie, Olsziynie
i Biatymatakis), Angrasa Lénartz 2 Mikropd-
dium, male grupy tealalng: Figunna,
Markuszinhaz czy Hattya Dal. Niemal
wEZysCy onhi | wiglu innych lzikarzy pojawt-
o gl na 12, adygji festiwaly lalkargkiego

W Pecs (21-24 Vi 2001), kidry adresowa-
fy jesl do doroste) publicznosct, Byli tu pa-
nedio Nigmiec Michaal Vogel z wanacam
na temat Harmigta, Orak z czesks wersg
czesko-aponskiego profekiu Niech diabh
porwg oba wasze oy (Wwersig japonsky
wicziglamy w czerweu 2001 raku w war-
szawskig) Lalcg), Bulgarzy 2 Plowdiw z ko-
mercyjnym Hamlglem oraz szwaicarska
Jrupa Pannalal's Puppets z insialacyino-w-
zuaind-technicystyczng wizjg pt. Dotknig:
i biekitu.

Ma tle catego dobrego fegtiwalowego.
programu wwrdznily sle dwa spektakls
wegierskie: Con anirma z Mikropadium
i Pigrwsza ksigzka Leporella z Teatru
Ciroka w Kecskeme!. Andrasa Lenarta
Z |ego przewrotng diabelska wizia stwo-
rzenia crlowieka flektarzy widzisl w Biek

tom
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Ehi-Siate], Byl jud ORI Ml 03 heeh
{mmach {zalx TL 244 o 2-13) Warlo
mizs Wkn odnolerwad | ze miniaioey o-
nhalne Landnia te nle ke nlezwpkly
BeEl dlifac] martonstek, osstrodna
a fakor sugeshprrs mikroskoming orze-
shrzen lengtralng, ale lalo: reflehsip nad
saIAlEn], Aitshoyjnoes intaieiiuainego
pircatanila sperech merzadied lalkarzom
brakuye. To Bpeltakl = galunku arcydsie:
klore porzaelapg W o
Preseimawians Tirolo b dls admiarry
TRIREE CElE0D T ERLIU, CHOC | W mamy
af CAyehile 2 rodimemn eatru mimat-
NAvEgo Zaceys s oanalnie, od obwar-
ma kaiazld, rg karlarh kisma) zihetinowe-
nn 2o ks opowidana Meiona Juz po
chwilt tednak orwatte Rarly  lesigqi
preedstawa)s widownin plajiuigeega le-
dbru, kidry npusreza papiomwa wikgorw -
M=, 2w blidee suflers pozosias jedynie
maka botiatarka fie wWeolnanaaca soimie
proysziase] poza leatrem. £ e fyciem
aidza s acdlad duchy 1 duszlo isalng,
wywodrale e @ bogategn @airainena
repEribaT | pod postacia aienevch fi-
guiek beds o lowarsyezye A2 oo honoas
recla Ta noelalgiczna Risdonag o had al-
Naj magn, MZagmna W HZesizen Daple-
Py EnDnel Dwo- 1aniowegs ieslrey-
ku pelnn elellow. (ry swiatel aderia-

i propercn dwdch sklorek animiidcsch
laatralny swaal i maleakez] Fgodka glieme)
bohaterlo, sksprosionisdycznych wizi
SCEMTInVE i | detnk odiwarzARcyTh mi-
Rlony praeeiodl . ewe) poryainGe) mu-
cekl wresecie - daje pocrucie spalkama
75 wrruRza|aeo pigkaym speklaklam, ja-
kia poawiais sie bardzo rzadko,

Jego rexvacrem jest Laszio Ruml,
micdy artysla, Kary od Kilka pe lal kon-
penlrue na sobie pwsge Maleey to g
mellcEns] QruDy resyse g -Inece nizeto-
ravy, dila kiorych scena j=cl Tywinlem,
flarzy klinmal wichaaka odrajdigs w e
Jralne] magi, w bym oo e jesl zapiaa-
nE W sCanariuszy anl NArysowans wpne-
i ac senogralicziych, ani zaplsans
W MLEyene) parbiurze, Waro mskuss
sig 0 2apumssenie Laszia Romi oo wemit-
peacy w Poluce, Moze ons przvniasc
nigrwkie resulinty, swiasrcza w keniak-
cle 7z debrymn 2ospolami aklorskiml.
a lakich v naas e brakye

Elhmal w han samyny czasie oo hasgt-
wal w Pacs, w bliskim sasiadzivae nases)
podUdnIows] granicy, w cheakim Libarci
adtwwat Big oo me 10 festweal preedsta-
wien [alkesaynt b dla najrdocdszes] aidowmnd
Matefinla 'Ot Jury neaniajgee konk wr-
Sows PREZENLATIO NS BRESazito hvarcom
kiytykt. Warodd prezemiowamych preedsta-

anenl v Kalegonit, IGrE YrudnG wifdc IA
fralenlows lwromy werysoy jak frudne
n speklakle dla daach preadsssabyehl
mie rabmEkio Ednak propozyill cieka-
wych | dotrych Tem warvsliim, kiorsy
sctag, 7@ era Dmaka i@ sig skonosyfa,
polgoam Morgyrishka hafhe wg pomysin
zespoly featru (raz | muz, Jui Wyaahiid,
seen Petr Matasehi To W2 praws
Fmcargur driatuna, kil preyradisasech
preadnuniwe, pare armabak ale wyolbrae -
M3, POCTUCHE TVMU, ORANIZSeiE e
Slrzari dranolut-#iruEigg, plastyha -
chi, blyskotlreoss skoarzen. MEFosiss
akineskiey milarprelaci | vadzigh  weryalivg
i ceyni spekiakl doprawdy wisce| no
utlanym  Pewrke naimiodsl ZHnamieTain
= higgo co mnege. Sle tak bed powhino,

Swansla ardobn libefeckiegn lesloe-
i byl apeklak! tzatro = Meiningen, klory
gral wa wydarzeniam ubiegloms.znegs
fesliwall IoWArZSTacegs INong e
URNIMA w Magdelnrgn Daeny ofowa-
oy Folnigrzyk wg Anderasng w ne s
Tobiasa J Lehmanna to zoskakujacy te-
alr cionl, KonwenoEs b wolie pouvwracs
ve suropejskim Alkarstveis s oora? o ofy-
pnalnie jseym wydanio @ as rudng 2rozo-
miec, dlaczeqn iy olemn jest U nas me-
Mial Zupeinia meznary, g Mewss
i Thomas Klennm, autorzy seemogfil



prraniesl nas oo panmuenEane na Al
p2viH SCECH Cfdiy Dalonu-ramiati,
Klurs sy aa sie ko ekranen | grae—
slrzemg tha myzg ppwania praygord nlowia-
nago =olmergvka, wiasehwis jaao sk
Nese dramail, Obserausmy b wsiuchu-
RETYY B1Er ¥ PO Misif2a cereimoni,
dyrpgqenia islelan Wewl, kiary urachams
caby len lanlashycery sl Cignl| ale gy
frzehs, preywoiiie pomiedsy widzow na

wal dllantycing tanczica baleinice

Speilakl jest pregjmuopgoa melalong haz-
der nmiennasol, inasci jak inng jest
iy atowiany zojme eyl

Do orymalnyTh Coagknh projaklow,
1z Spara festwalowyeh zdarzen, nale
2y ler f pewnoRiig wenzor oy sz
noc na tealralneg| Iods na Welawe
w Pradze, z {eairem bracl Formanow,
kidrzy W wapdipracy = Cabiarst Thisale
Cromeske, Theflrs MNational de Brela-
gne 1 Halan Stodio greygqodosalh wealacy)-
ne widwisko Seadgine ragla, Smuoi-
na miona Rlgiona - ooowiedz|ana
2 udztelem luds, Iaisk, masel, swatel
Tudlau lal, morakie] Gurzy, regzacegn vwaa-
lru, als i hiasiadne] hompari, piws
{ W, W rAre Drzynrywance| kaoah -

une in the
Middle of Europe

Marek Waszkiel

N 18 mpossisie 1o derlcl lha multerided
thealngot lile vl & single country, nol o
msnlion o whobs regicn Ewan aiendancs
| w2yl fl (2SR AO5S §at Beoncle 3 Con -
Dt o e o evervday iife, Sithough it s
grediesly the laller which Conosals the
M mteresing phennmand, whnich some-
times pever even beeome parl of the na-
VETiAR CIfE Ll Ftvd Sen mrore s ot iRk
honal canfmntalions.

Fon aimiast 8 decsde now | have bizen
ohserving wil greal atfenion the Hungar-
(@ opoest meatrs, Ponical transforma-
hons In Uentral Eurepe have perhaos e
eriecl he graalest wdiueac e upon Hungar-
lan puppeiry, &) thya me, the great can-
fral Altaml Babeznhaz in Budapest turned
i1 10 For indegencient and mshtubional Me-
atres vanogely prepaned for Theie mewly
shwned ndependence, Today, Hunga-
my BET RlEven 2HanenEry puppel thealres
and 3 considecaide number of indepan-
aenl gronEs and small ensembiles which
pomnpnse a8 tuly diversthed milieo, g
away more diversthad than i Pohsh
LI 18 COMPOSE pRedomitan-
Iy ol yourg arhsls, ree nom The experi-
ences of he poskaar A5 vears, open b
assoried imends ol gquasts, and dacided-
fy izeviet avenre Of ihe imanonal comlosl
i2f conlemparary puspely

W bezgcames acuaintend walh some ol
the Hunganan puppaiesrs sincadly al s
fyslE held i Poland— rameEmber perio-
matices taged by Bobda hn Bislsko-

Bwals sndl recantly in Lomas), (ha sireet
certprmanaes eert by the Moskarss
Thealis and 1he scloisle co-creating this
parhcular group—Janos Faly and Geza
Kowvaso (recanlly in Lode, Warsaw, Tilsz-
iyt and Bimbvstoky, Andras Lense ogeih-
@ witlh Misropodiam, ardl email theain-
cal toupes: Frgunng, Markuezinhae or
Haliyu Tal Aknost all of Them appearsd
ipgether with many oiher puppeiears al
Ihe twoifth ediion of the pupps! theatrs
lestival in Peoe {21-24 June 2001}, ad-
drasaed 1o the adull sudience Tha par-
ticipants also inoluded the Gamanp
lichzal Vogal witl wvarizlione on Hamiat,
Drak wilh 2 C2ech verslon of a C2ech-

Je et W e eZyTe Naveat o =i kin-
T a P ) (o Vg B (S T S T (R o
et malownic zec b 1 oRadiamayasyehl
ne menakly przvipoos o 2y leak g
Y WIBCTOTE N SDEAZ0ny na plunac o)
00 Woll dwhs wiglk bal Baraes, blay g brae i
Fomancisar kJdpl 8¢ realiloc) sdiopes
projelkin
Taka gtk reknnesane nie wee rerpl-
[ER =L UG T TR T el LS
atialnyeh aliaks)i Dy, mole Lopwsh off
wopnEys2insgl webogacic novee inalmak-
ne dodwade zenia
I

L1200 ] 0y Rl 0 = Bt I e

Jnpanase projeet A Goese o Aot Yogae
Famifzz tthe Jipanass ysizion wis
showrn n Juns 2001 0 the Lalka T
alre in Warsaw), the Bulgars from Floediv
with A coummiarcial Hamlal, sncd  he
Swizs Fannalale Puppets, with an insial-
fation-wiauai-iechneclatic wizion =niliad
A Towch of Bhre,

Sgaingl s Backgmound ol The eace-
feni festival programmne =pecial arterilon
was aftraclad by twes Hungaian znactas
clees: Con aaima v Milaopodidim, aid
L.epomil's Fost Book by The Ciroka The
atnz Irom Kescskemsl Some of us saw
Andras L2narl’s deslighty pernrse swskon
of the craatkan of raan ot Blelsoo-Ghata 1o
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cugsed in TL 2000, ne. 221 N seems
earth nohng (hal he thestecal minialures
oy Linart are nol anly an aximssadnary
wortd of mananatte animabon, and Searse
AlEt Shggosive mitisacopic Iheatrical
space, bt ales rellechions canosming [he
wertd el an alractyveness of tha ntalles-
sl massage, wihich other puppeisers fre-
Jueintly Gok, This parbcular soeclidls be-
emgE 1o thal genre of meastorpied =5 which
are lang remembered

The Ciroks show 12 3 success of the
whols cpEamble, Biihough 9 1hiE case
o0 we me dedling with a miniahmre the-
glre ol gorla 1T begins in a lnghtly banal
manner, by onening a baalk whasa pag-
2= luzhate the nasaied story Alrsady
A ToMmie e, her [eals of the book des
ot [he atalls of a theatre on the hrink ol
banhouplcy, abandoned by a paper pub-
lle, anfy the promplar's bom s oecopied
Py 3 dlminuied harolive whoe cannol
imagire a (ulure culsde he heatre
Fraom hal hme on, bec lile Becomes
clasaly assooated with (he =piriis and
tainias of the thealie, danmvid trom an Bx-
tersive reperloire, whe in 1he Bhape ol
shadow ligunnes, will aocompany har
the vary end of har lile Thim nostslale
oy aooirt the magie of the thaalrs
Elaged v thd space of 4 maper mario-
nelle siadow theatrs Drimiming wilh el
lacle, lights, the colision ol e propor-
tion of the actiezgas animating iha the-
atrical world Bivd the liny tigure of the
heroine  Expresricnist scernw visions
and delais recrmating he dislanl past, as
will as ebulhem and captivating musie
produc e the extremaly rargly axperi-

eaced leehng of wilmessang o spegiacle
of mesang bsauly.

The direcior i3 Leszlo Rumi, a young
artigl who tor soveral vo&ras now has
hesn capharing atention. He belongs 1o
Ihai ralher small group ol direclors, ao-
ihors of siaging, who snvsags the sisge
a8 g subalances Bnol s ovar tha ami-
ence al 3 speckacis in thealncal magic,
all sl which had nol Deea recarled in
lhe scanario, drawn i the staga design
projest, not rendesred part of ihe musk
cal 2oore | soams worlln niAling Laszlo
Humi o cooperale with a Fahsn Theatrs
Such collahcnalicn nmuighl prodooe axe
traprainary rasulie, sspacially it wauid
nvalvd good aclors, somathing which
wer O ol lack .

Malennka T —ha sedeanilh poppet
thaatre compeuiion hald in ing Czech
town of Lisgrec—almost coincided with
the festval in Fece. The jury meeesting
the presenied speclacies did nol spars
Ihe teeling of ihe ariisia, Shows siaged
1 o cptegory which it woild ba dithz ol
© recoghist a8 apmcpriale for the foa
Inval e all know how huaed il s o pro-
puse naw paritamanoes for phildren o
kindepgarten age) inciudsaa cerfain nier
caliig proposals, To all (hose «who main-
lenn hiat the Drak @ has already coms
I an ead | iac ommand An Alrican Faicy
Tala, according (0 an idea concaved by
ihe whole enzembde wwirected and mu-
sle by Jin Vysehid, atags design: Palr
Malasak] This i a thaalre oraalerd ai-
mgsl oul of noiling: a laddar, several ac-
cidental oipacte, and &iew rags, bl
imagination, o sohss of rhylhm, the or-

ganzation of Ine scund-wvizusl spaca,
moysmenl, bribanl sszocEione, e
masfery of actors interpralation ond
unicper charm render [The spectacie mone
than a suyocass s youngesl audlencs
will probalily remember somethig Qirte
ditfisrant, But thet is the way 1 ahoud Le

A sul genens haghlight ol 1he Liberec
irslral was the speclacie shown by Ths
{hastre rom Melmingen, which last year
waz Ihe mali svent at the ieztival accom-
pamang Tha UHIA Congiacs In Magda-
ourg The Brave Tin Salcher afler Ancler-
aEn, direchad by Tobias | Leimann |9
ah agionizhing Inadow iheamre  Thig con
venlion cantndes 1o retum In Eurepeon
puppetty I svar mors ongingl versions,
and il s sinply dithooll o undarsland
wihy the shudow ihasie 1emains aimost
sitilsnowr i Poland, Ingoe Mewes and T
omas Klemm, Ihe aultore ol 1he slage
design, banshar us inlo S lenl- balloos,
inflatbad rght iy Iront of our eyes, ik walls
Lomprise & QiEanie Boreen AR Fpacd
fer slaging the advenhares, o1 ralher e
mopumilul drama ol the tin soldeere Ve ol
aErve and Wsign o the tala namabed by
the masier of caremanies, the condug-
tor (Sielan Way), wha sets il Mol
a whote fanlasho ward ol shadews ak-
though, whenavar [he need anses, hieg
planes amangsl the audienoe an suthan-
e Jancing ballanna The =nguing spe:-
tacle is 3 mowng melamomphiosis o ev-
ary a0l ol dishacine=zs ann othemees,
in iha manner ol the ditference repre-
sented by the brave oh soldiar

Omiginal Crecly projeclts  shown ol
side the Teshwal, cerlainly inglude ar
evening or ralher amghl spenl on
a1 thoatrical ot o the Vadiava in Prague,
with fhe Farman brothers hesae, winth
logether with Cabarel Thaatre Dromesks
Theaira Malicnial de Brelagne amnd e
Hafan Siudio prepansd e ummar hok
day apactatie Schricd Sars, This 35d brve
shary, 1old with the panicioation ol fec-
pie, puppsEts, masks, hghls, thondenng
WRVET, 2 SeA Sorm and moaning wind, bl
30 ) IFve COmpany o rsmymak S G-
loving bear amd wane. o lhe shaing ol
a piayng band, s lesg ol 8 lheaincal
speclacle tallhough it does nol lack pc-
LIresCue and BMASNEG Inages) and more
of Giv LinkEtial advenlurs 3 aharmiig e
dalncal evening speal o0 alarge barge
saliing along he vedlasa, which e Foe
man brothers purt hased expreasty for e
roakaation of this Lroject,

Maturally, 1he above cutlined brief re-
connaissanca canmnl do justice o all The
Canral Eurspaan thaairizal afiractions,
Flopafully, i wil make it Lossinh: o an-
hance aur lulure Theatrical experiences:,
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Basniowy korowod

w Stupsku

Agnieszka Koecher-Hensel

Folena adyvijs, wedru|3oegn preasz
rozne migzin, Misdomamdowego Fazi-
witll et Lalek Krmow Macdbaitve kb
cdirpda sie w creneou (511w Slupsko
Cricwarienis crgani=alorzm byl Fansheowy
Teair Lalk| Taczs, wapoiorganizatmam
Siupgkt Ogecdisk Kultury | Dércdek To-
airainry Hondo ore Folsk] Usodedk Lal-
Rargk) FOLURNIMA

Tak =g sosyla, 20 wnoko 2001 Teces
ofsckhachz| 55, focomes Bwege istinmnia,
ki Te2 drdeswla rocmica amieni o 2a-
lorpciel - Tachsgaza Craplinakiegn ome
pidla mocEntca smuare| ot Mikinskis),
o W iataah VasE - 1500 SReTiavgwE-
ia vhiize anyshezns tega eatru, Tole2
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shwa ERDwely | Tadeusen Craplinakisi,
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a3k | it serce wbarty el molywac b
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F oz oSk kalued | w cryste) kon-
wene lalkows), oo dels nalezy jue do
rZadiengs | Woren s ant Mabgorzala Ke-
minakaSoncsyk (20ehanmis? | ervsenal
mawaEala o nurla udowego, silnege
w o iratlyep slupskie) sceny, zwlaseiza
w czasarh dyrchell Zoh Mikinghe), kio-
I WyBs kg 0N wanosc folklon | Sheai
seegals OO oo Aroeed
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Imasta pIZemasserowsl carwny ponhso
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Ramy Batnowy kommand miat dlugods -
DONMYACS, Duwism walkalh w i udzinl mie

ko vezaginicy festwealu | zaprosesni go-
gcie, diz tef prend AEwichsls wiac: miasla,
insbAuC) kidlury orar mirdses e ship-
shich szhdt Ko rapcanchst kiolhwa-
nie basm w kastwalowyssh prezeniaciach,
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Shupaia Lizmualavin, w ek wlelu waiach
dia dzieci basnie stanaean podelaws e
perhuany; & drogey eas slnony -k roens-
rodrig move bve fen matarol trakiowsny
gk, drmisntmm Colam moss suryc

Fo obelreni drieaigon feshwalo-
wyCh speklakli slenerd2hs moanag, o le-
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ge | sconogianl Boourmdy Bliciak, dyrha-
miczaa HinlerEsaaea plashname rscens-
Zacia sy Anda w betach Tenalio Do
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witty rig Iyiko alrakope s caee ipoe| e
dmmari, BIE b pobunizato tanyomy g wy-
NIy dOFWARICF S 4 reltehall, Chibvesto
e ow nweple| astaeczne) almosierss
niie ceszezona ooy Orpanealory 2o
Al 187 o W] ADENIG [3E LTI -
ZAM MwWArTy Lzan v L RSty | 2anrce
sronl goscie  wmrod Klorech byl 1o2
prredstywicioie URIRA  mich exise an-
zania mglonalnych iradye), rabybioay
killury 4 gkl artystyeznyeln Skupskies
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The Tenth International Festival
of Baltic States’ Puppet Theatres

A Fairy Tale
Pageant in Stupsk

Agnieszka Koecher-Hensel

A succesaive gdition of the Intarmaticn-
al Festival of the Baltc States' Puppe!
Thesalres traveliing through difterent cities,
[ook this tima place in Shupsk (5-9 Jung).
The chiefl organiger was the Tecza Slatg
Puppel Theatre, and the ¢o-organisers
werg the Slupsk Centre of Culture, the
“Rondo” Theatrs Cantre and the Polish
Puppatty Centre POLUNIMA

By coincidence, in 2001 the Tecza
Theatre is celebrating its fifry fifth anniver-
sary, This is also the year of the tenth an-
niversary of the death et Tadsusz Czapling
ki, the tounder of the Theatre, and the fifth
anniversary of the death of Zofia Miklirs-
&, whio shaped the artistic image of the
Thezatre from 1969 to 1880. Hance,
Matgorzata Kaminska-Sobczyk, director of
the tenth edtion of the Festival and the di-
reclor of the Tecza Thealra over the last
tén yzars, marged the anniversary cealebra-
tions with the Festival's programme. The
occasion was marked by the publication
of iwo books from the valuable senes La-
lkarze—matarialy do biogratil (Puppe-
teers—Material for 3 Biography), edited by
Marek Waszkiel, A documentation of the
artislic activity ol the pioneers of Palish
poslwar puppetry, [EEhiets and Tadsusz
Czagplingkl, wha in 1846 established the
Treza Tounna Puppet Theatre, was writen
by Matgurzata Siemaszke. Andrze) Bocian
prepancd a documentatian of the achicve-
ments of Zofia Miklinske. The hosts pre-
sented their new spectacle: The Golden
Heart, based on the motifs of Polish falk
tales and realised with thie use of simple
puppets i aporely puppel canvanlion
igulte ararity today). In this fashion,
Meahgerzata Kamirska-Sobezyk. the author
i the scenario and the directar, relerret
1 the folk gument, vivid in the tradition of
he Slupsk theatre, espegially in the so-
called "golden period of the Tecza”, when
It was directed by Zofia Miklifiska, who
highly valued folklore and fretuently Ben-
glitad Iromils sources.

On a ralny aternoon of 5 June, the day
of ihe Festival's inauguration, the streats ot

Slupsk witnessed a colouriul parade of
Poiish. Estonian, Lithuanian, Latvian, Rus-
sian, Swedish and Danish Actors, wearing
costumies and camying puppels The
lengih ol the fairy4ale pageant was impres-
sive—it was composed not only of the ac-
tors and invited guest, but also of rapre-
santatives of the city's suthonbes, culharal
instititions, and students of lgcal schools.
The parade announced the domination of
the falry tals at the Festival. The gamut of

spectacies irvited to Stupsk demanstrat-

2d how many pugpet theatres base theair
repartory on taivy tales, and showed the
mary differant ways In which his matenal
may be teated, and how many aasoed
ands it may samve

Having watched ten Festival presenta-
tions. the spectator notes that the prevail-
ing interpretation of the fairy tale might be
desaribed as didaglio ar ralionalised. Per-
tormances of this sort use fairy tale mo-
tifs mostly for sducational purposes—te
promote & posifive moral stance.

Thus, thealncal adaptation deprives
a gwen {giry tale of secondary motifs,
ambiguitiss and mysteriousness. The
types and aflifudes of the charactars
are clasdy defingd, and their lealings
and moetiyahions are known, bacauss
they are openly declared. The mian
hera, usually young, nice, good and

foat, fights against evil, sacrificing him-

sglt for semeone he cares gbout. He
overcomes obstacles that are seeming-
Iy impossible 1o surmiount, battling
against villaing ang forcea of awvil am-
hodied in devils, witches or ogres. The
hem always wins thanks to his unialter-
ing stand and. of course, help rendersd
by suparnatural Tarces, which acknowl-
gUne his goadnass and perseverance.
These supernatural powsrs assume Hu-
man shapes. They oo have aclearly
defined parsonality and ratlonally just-
ly the mativalions of Ihgir decisions.
Thanks to their magic force or objects,
they rescue ihie hero and thiumph over
villzins.

Plays shown at the Festival that repre-
sent didactic fairy fales include bolh Pol-
ish productions: The Golden Heart staged
by the Tecza from Stupsk, and The Tale
Abouwt an Enchanted Duck (adapted by
Maria Kann, directed by Konrad ‘Szach-
nowskl, with stage deasign Dy Bagumits
Biliczal), produced by the Miniatura The-
atre from Gdansk. together with the Rus-
sian adaptation of Puss'n Bools—a dyriam-
ic and visisally interesting spaectachs direct-
ed by Viadimir Birukov iwith stage design
by Dimilr Axyonoy) from the Puppet House
Theatre in Penza, and the musically and
theatrically imprassive tale On the Prnce
with an Ass's Ears (written and directed
by Margareta Lofblad, stage desigin by Eva
Grytt, music by Lars-Erk Lidstrom and G,
Rossini, the Spactacle Puppet Theatre
Iram Uppsala), a Swedish interpratalion of
the welHknown Greek myth ghout king Mk
das. Undoubtedly. a1 the above-mentioned
spectacles, professionally prepared and
pftin with an aitractive thedirical form, sar-
nestly intend to teach the young specta-
tors. Thelr authars, however, fully aware of
{he responsibility tor shaping the system of
wluea hield by the viewars, are concemead
marg with:the nen-ambiguous naturs ot the
pict and the moral messages—its intellectual
rather than an emalional recsption, and
have neglected the ambience, hythms,
inntasy and magio of both the besle and
the fairy tale

An zesthetic opposite of the didzctic
fairy tale is & poetic-surrzal trand, wiith
intensifies {he magic qualitiss in fairy
tales by thealrical means (such a falry
tale may be described as a theatrically
magic tale). This current, inditferent to
introducing logical ordse into 1he plot,
strives at producing the strongest pos-
sible expenences among the audience
by engaging it emationzlly. Exarting n
unpact thanks ta the intensity ol moods,
rhythme of action and artistic means it
speaks through the theatncal metaphor
and samelimes aven qrotesnque defor-
mation By referning to desp levels of Iha
uncensgiousness and symbolic thinking,
it focuses on intuitive recagtion,

Strivings to achieve the eftects of the-
atncal magia andl ta stimelate the childs
inbom sensithaly manifested themselves
inost fully in two beautifui and deeply
movirg spectacles: in The Goldern Egg,
a theatrical intetpratation of a Lithuanian
tolk tale adapted by Jurate Janusleviciute
from the Kovne Puppet Theatre, and in
Metamorphoses, produced by the Oan-
ish Balsamico Exspress Theatrg from
Hojbjerg (directed by Erik Exe Christafier
sen. Jorgen Sejr. Francois Boulay and
Lone Nedergaard. with stags diesign by
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Mgt =y A st H0s3a Bl dinien Eaptdie THea

Franoms Boolay ang Lo Medergaard)
Metamorphses: pre compoasad of fwo
ealis Sores aball humsn veaminas and
dreams {The Las! Temyxaiion of Mis.
Jeasens and Lok al My Lousars |}
whize aulhar: menaged o ongata minis-
ture magical rales withoul using any
Know fairy Gle motile, The miain heroos
ol the Uithuamian and e Ranish specta-
ole are old paopls. || seems thal by
maans of {sles malntained in the sorven-
itory of d dream, Ihe SrlisE wamsa (o in-
froduce ohildren 1o a wod ol vaites then
are Bding avay and are epuvasenlaad by
characiars 8z old as thaw grandparenie,
The Esborei grilsls Inorm rhe Vilan-
dig Theatre referrsd to lhe nsathelic
sonsilvly of childrzn Allmars Loons Ddi-
recior andd =stage designer and Pesiter
iKoncyziov imusic compagen prisseniad
thelr own version of the gtary aboll
Thumbesling, the smallest girl In [he
world, by vwing the janguages of ges-
iures, Images and sounds [n a persong|
plpDel-mime spaclacla, The Latean

(I

arlists alke used Ihe convention ol the
poellc theatie in lhe lypically dicdactic:
animg| pardide The Scng of the Forssi,
zhowl B hars. [he razesl of this foresl,
Even Ihough the animal chamcrers
wers Allzgoric rapresanlaliaons of he
benavioyr and perscnalities ol ehildren,
and lha actian ends with 5 moral los-
gari. e arlisls managsd 1¢ fd the el
nf realism, and crealed a really hunng
plarg.

Plaws (olally devold of thealical scton
of dikiachs content inallicled the stagmsg
leatured by the Hussian Hand Theatne,
galilad The Faniasy and aliming exclu-
sively at inducing 5r1 azsihelic exped-
enece ol the spectaiors, Tha petrlor-
mance & comstructed from several (he-
matically unconmeeiad aludes, yielding
an ar-metion-musical exhilniion of tha
cxpreasive capabiites ol aeslures pear
formied By hande.

1l vl be dithcoll ta seeh morg pro-
hound oonients and educational purpos-
ag \rl The Four Musicians icom Bremen,

staged by The Beworoessan Popmet Thealne
trcim Wilebsk (direcior Victor €fmetik,
Alage design D Aearndar Smor ), Tre,
tha perlomance uhlised the mobl ol &
fairy tals by thes brathans Grmun, bt e
plot was trested a3 5 predexl, The adusi-
RS O The mdrmy reubadour snd by proe-
dicamenls [0 wiming e hand ol e
beaubiul princess servend ralher 6 presen-
tstion ol the actor prowess | danoes and
HONIE. ACTDORNG dlapiaye A BIac k mog-
le moke. The whols Derlo mands, nalne-
Lyned n the comenton of &8 cirous show

was a otwerol game, whose poroaase
wag i eiiilral the viewers wal tha sfirmo-
Wwone=s ol a falrground hs s,

The Tenth Infemiational Festival dem-
onstrated Lhe greal varaly of Yie dire-
floie  parsuand by the
a lhealrlcz) languags with whic b 2opdani-
pormry aflisl could estatlich conticis
wilh the shuld-speclalor zvenal The paicd
of dapariure ara mers lairy tales

Everifig discussions hald o e Festy
il clulr indicated ssaential croblems wit)
the eperlaire The mason why pupgel
theatras resor so frequendly o e Lairy
tahs could hie manly 11 ihe absenes o i
araturs desling i oplos o dare st ©
vhilthen and correspond (o Thetr saemsiin-
iy, o » graat resasuns micoidled Dy mass
cultura, comics, video clipz and compul-
or geumiad, YWHAL (5 ihe pe1CaRion potern-
hal ul rsse Ghildren'™ Whal cas thesr g obe
lames and needs? Fow are they g be
tagkled™ The anmwer io these basio ques
Hore miust be sought Belors we denide
to aeledt a giver thermnes and theahicaf des-
iethes e by r) meane easy (o oropose
a saluiion, bul, apparanily, by srilariang
L arisiic deciginns in iner fiaiky work,
pUEpeleEra 360 10N 1o hrd SUCH 20 a2
swer  [he vanegated effects of the cre-
ative guasts show Al Thens & nn com-
man diagnoeis of the state of tha spiri of
the confemporary child The artisty fe
quently propase thierent diagnosens, 32
svitlenced by the stylistic orersity af The
leaiured speciacies.

Thie puppaledrs maatig 1 SHipzk
veae bolh successiul and usetul, Nol ol
eid 1l provide shows har the ahiltdren s
audienoe, but it alsg stinulahed an exe
ctaange of sxpsnences and retleiions,
Despits the frequanily 1ainy weathsr the
atmosphiera af the Festeal wee warm Ite
orpanizers anhanozd he prodgamme
with additional eveni | [zonearis, viplis in
misEuma) The paricipants and wizd
guests, who includerd represanlalives of
LIMIMA, had a ohance 1o h2come &0~
quainied with iha rsquonal traditions, ar-
liglic aftraclicna #nd histdrcal moni-
ments of Shifsk, |
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JUBILEUSZE/ANNIVERSARIES
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Teatr Lalki, Maski i Altora Grmoteska jes!
dzsiall nie ko zywa | popularma scena,
ale | migjSCEM WIDSNIGivm w pazaz mia-
sta niczym jedan z zabytkow lub maonu=
manlow Rzecz o szozeqolna, jesl waigd
pod uwage, Ze fa seena nie ms nawet
wescdaesisciu gt ma jsdnakze za sobg
dosyc nierwykle dzisje oraz lata rnacza-
Ly osignisd | sukeasow artystyazmeh

Groteska narodzila sig w czerwcu
1945, w te] samej sali przy ulicy Skar-
bowe}, w kiore| dziata cbiecniz. Tworca-
mi teatiu tyl Wiadyskw | Zafia Jaremo-
wig, korgy po wyzwaleniu powrcili do
Wrakowa z Grodna na Ulwis, gdzie pod-
czas woiny prowadzili Grodzicrisk Tealr
Lalek, z udziatem peiskich artystow
uchodzoow. & czerwea 1845 moky ol
byla sie pierwsza premiera - spekiakly

Suxibarn AegiarafSincian 1he Safioe prod Al by Kazmmigire Mk s

e tegi, Y
Wt b

1 Czas Jaremow

- Czas nieutracony

Jan Polewka

pod tytutem Cyrk Tara-
bumba. Jego bohate-

rami byli  ludzie

I Zwierzeta, Klowni,

akroiaci | tancerki
przedstawien|  za

pomaca lglek, ma-

sek 1 gktorow

Zywegqo planu - g

jegn przeslaniem po-

2zja scanty, cyrku i Zycia.
Paordobne da cyrkowych re-
klam z krakowskich Btoni
plakaty Tarabumby zache-
caly do obejrzenia niezwy-
kiych atrakeji, wsrgd klarych
byli imigdzy mnymi Latek, Kwia-
tak | Gagalek, dyrekior Pere Cheron
{czvia) Perszeron), sriukmistz Maha Taki
Killkami, duet Puch i Pucha-
tek czy treser Don Basilio
Marfadela Pregmiera Cyrku
Tarabumby urzekla widzow
{ odbiia sie glosnym echemn
w powojennym Krakowie.
Jadnakis Taatr Grotaska nig
od razu zdobyt szevoka pu-
bliczriose | zmuszony byt
przez Kilka lar borykad sig z
roZnymi frudnosciami, giow-
pig finansowymi., W mkuy
1348 Jaremowlc na prawis
dwa lata pozostawili dyrekeis
teatru SwWopsmu  wshaipia-
cownikowi Hemnrvkawi Rylo-
wi, Doplero kiedy w roku
1948 powrocilt z Paryza
i przeprowadaili Gratesks do
sal Raduty (Saskig]) przy uli-
cy sw. Jana, mogli rozpo-
cZRc tworczg butdows swolg|
sceny, ciyli = jak mawial Ja-
rema ~  fealn wepsnialego”.
Od poczatku pozestawali
wierni swojej idei - scena lal-
f, rasiki | aktora winra sfu-
2yG i ko marzeniom dzig-
ci, ale {akze oczekiwaniom
dorosiych widzow potralia-

cych dpcenic nscenizacie, obraz
I poezjig sztuki teatru, W spektaklach
dzrcigeych zakladano przewags laiek.
Jednak nigdy nie miaty one infantyinego
charakten,

W latach piecdziesiatych, kiacdy w fe-
atrach dramatycznych zaczat nbowigzy-
wac nakaz socrealizmu i zalozen ideclc-
gicanych, Grolsska sta sig swego ro-
dzaju arylam wolnosci dia tworcow, kic-
rzy nie chcleli poddawac sie obcym
i praykrym rygonom. W ten spasab sdo-
nografawigsmalarze Ali Bunsch, Keaze-
migrz Mikulski, Udia @ Jarzy Skarzynscy
mogh w dekoracjach, maskach, lalkach
i kaslivmach pioszukiwae form znacznie
blizszych awangardzie czy surrealizmo-
wi i rgslizmowi. Podobinie kermpozyio-
iy = Zbigniew Jezewski, Stetan Kisle-
tewskl, Jerzy Kaszycki czy Krzysziof
Penderecki  uczestmczyll  twdrczo
w owym hregu wolng| | pegodne) sztuhkl
Teatru Grotesks.

Jednak napwisksza sfawa Groteski
czasu Jaremdw naradzila sig poprzez
gpekizakle masek prezentujgcs dramatur-
gig i utwory poetyckie dla widzéw dorp-
stych. Juz w polowie jat piecdziesiatych,
kigdy grano przede wszystkim dia naj-
miodszych, obek Szewea Dratewki,
Zioteqo kluczyks | Konikg Garbuska
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polawha sie farsa o Mistrzy Pathefinie
spolszczona przez A. Polewke, a nigdiu-
ao potem lgraszki 2 diablem | Drdy, az
wreszere Noc cudow | Orfeusz w pie-
kig K, |, Gaiczynskiego. jak tei uiwory
F. G, Larki + Opera zz trzy grosze
B Brecita. Prawdzmym wydarzeniem
dlg elly widzow kulluralnegs Krakowa
staty sie na przetomie lal 50 1 80 plerw-
sz wystawtenia sztuk dsbitujacego
w teatrze satyryka Stawomira Mrazka
Speklakl Maezenstwo Pfotra QOheya,
grany przez aktorow w duzych surreal-
nych mashkach Mikulskiego. wyrezysero-
wahy przsz Zotig Jarethows, byl pazy-
tywnym tealralnym zaskoczanem, po-
dobnie jak pozniej Czarowna noc i Letni
dzien tegoz autora, a lakze Kartoteka
&. Rozewicza, Uhu Krdf Jattege czy Ta-
ramtoga 3. Lema. W tym czasie slawa
Groteski przekroczyla granice teatru
i srodowiska kultury, teatr trafil na pierw-
sze sirony tygodnikdw takich, jak . Prze-

"

kro”, .Swiat’, JFilm" oraz na listy nagréd
wielu lestiwali. Zespol artystyczny Gro-
leski oyl juz wowezas, glownie dzisk)
pracy | wymaganiom Wiadysiawa Jare-
my. catkowicie skonsolidowany. Byio
tam wiele poznigiszych znakomitosci ak-
tarskich, takich jak Jalanda Giustiniani,
Arna Tomschey, Joanna Wolska, Stani-
staw Rychlicki, Tadsusz Waiczak i Ju-
lihez Walski. Nigktorzy trafili potern do
tgatru Cricgt 2 Tadeusza Kantera
W roku 1965 Wiadystaw Jarema pizsal:
Ostatnia z naszych inicjatyw TEATR
MASEK najbardzief nas w tef chwii ab-
sorhuje ~ jako forma nowa, wspolczé-
§na, niewigle mafgea  wspoinega

Z maskg w znaczemlu antyku czy okre-
SOW poinfejszych, nasza. wylgcznie
polska forma teatru maski [...f. DzIs wy-
daje sig pawrne, 2e swojg ideg Jarsmo-
wie wraz z Mikulslinm i Skarzynskini cal-
kowicie zrealizowall, znajdujac uznante
wielu konlyriuatorow we wszyslkich paz-

rtewps? w isale/Uroieus i tell pra) /design by Lidia Minfiez-Skarzynska

1l

nieiszych okresach dokonan teatru
Groteska, a7z po dzien dzisiejszy.

Q przedstawionych tu w skrocie dzie-
jach Teatru Jaremdw dowiedziec sig
mazna byl podczas olwarcia wystawy
Czas Jaremow™ B czerwca 2001 roku.
Wystawa masek, lalek, projgktow sceno-
graficznych oraz fotografii i wycinkdw
nrasowych zostata potgczona z pro-
macjy ksigzki Zafia i Wadystaw Jatemo-
wig = dokumentacia dziatalnosci w seri
.Lelkaize” pillolowane] przez Marka
Waszkiela, Pozycie te opracowata Anna
Stafiej, a tekst o sylwetkach tworcow
napisal prof. Hanryk Jurkowskl N3 gro-
mocii i otwarciu wystawy cbecna byla
Zofia Jaremowa oraz liczni artysci, kiorzy
wspottworzyli najlepsze speklaklie dw-
czasng Grotaski. Przybyt takze praf.
H. Jurkowsk|, ktory w swolin wystgpieniu
{w przeciwiecnstwie do naukowo-hisio-
rycznegs lekstu monografily przedsiawil
obsenym wigleé nezwykiych wspommen
psabistych | anegdot, Barwnie praywo-
lujac poslac Wiadyslawa Jaremy,
tatkiego Jakint by! w teatrze ' w zyciu oraz
skiadajgc dienteimenski hold  Zoti
Jaramowel jako artysice | kphiscie
Obecny dyrektor Teatru Groteslka Adolt
Weltachisk zwrocit uwage na nieprzemi-
|ajacg wanosc teatralnyat | Jarsmawych”
dokanan i atmosfere tworgzg c2asu Ja-
remow” jaka korzen| | fundamentu Teatny
Laiki, Maskl | Aklora.

Uroczystose ozdobl takze Waldetnar
Wolamski, prezanhijac dwie histofyczne
lalki ze zbiorow tegtru Arlekin, przedstawlia-
lace Wiadystawa Jarems | Henrvka Ryla
w postaci masek komesdil delfarie. Na k-
niec przaedstawione zostalty oryginalne
nagrania kronik filmowyeh z dawnych lal,
ukzzujace podrize tealraine | rozmaowy
z twarcami, kiorzy kontynuowal artystyez-
né poszukivania teatrr Wystawa, Ktarej
ksztalt opracowsl Piclr Plasmar | Jan
Polewka z pomocg Malgorzaty Palki
7z Muzeum Mistorycznego w Krakowis,
W Spasch synteryezny i klarawry praypo-
minata dokanania Grotesk! czasu Jare-
maow i famta atmostere. Oprocz ekspona-
tow scenograficznych (glownia masek)
uwage zwracaly folografie pathigtiows
gosci teatru (m in. Sergiejs Obrazcowa,
Gerarda Philippe'a | miodege Stawomirs
Mrozka). a lakze okladki tygodnikow ( mie-
sigtziikow Z lai 50 1 80, kiore to czaso-
nisma na swych pierwszych stronach 2a-
mieszczahy kolorowe totograile | grotesko-
wych” masek, talek i aklorow, z pede-
wem [ zachwyter opisujac sukcesy Tealru
Czasu Jaremaw



The Time of the Jaremas
—Unforgotten Years

Jan Polewka

Taday the Groleaka Thealre is nat
anly o WMnving and popuiar stage, bot
Fleg 5 plses as deeply rooted [ tha
landscaps of the cry as |t wene one ol
& histencal monumerits. This appears 1o
fe an exlraominary leatune (F are akes
inig ancou the fact that the thealrs
AN oeyen sy yaald old) it does, how-
over MEve dinle an 0elonshng past and
a g hislory of notable arlislio achioees
mEnis &l sLnCEsses

Tus Groteskn Thesirm was ssiab-
iiahed Iy WHodvaetaw and Zolla Jarema in
sme ol 1845 in 1he same hall in Skar-
hoewa Slreel i which 1L s sorrenlly
houzed, Ay the war, tha Jaremas -
Bial 10 Krakow rom Groddae diy ihs
them Sowiel Beloruasial. where dunng
the war They ran The Grodnn Suppel
Theaire in which Polish arlisls-refugass
parformed, On 9 Jung 1945 ihe Grotes-
i Thedlre slamsd 5 (el premiare—7hes
Tarabumba Gious The hemes ol ihe
play were people, anvrnals, lowns, ag-
rolzgis and dancers, leprosenied bty
Wunpols, masks and Imng Gctons. and is
meskAgE was the paelry ol the thealre,
the gircus and lile Tha posters soverhe-
Img the pramieng, resembling thoses wead
o deal gircliE rerlrmances, announced
amazing atiraclians, ncluding Lalek,
Fanalek and Ganabsi (Spnl, Floaer and
Rasnall, Dwrecior Pere Charon (Dpecior
Percherond, the magiclzn Maba Taki
Falkami {He Who Judgles wath Ealls}, the
Furh and Pochalek (Flull and Paoig
dust and tha antmal fralinar Don Basibio
tlortadcia, The Tambumba Thous e
chanled lhe apeclaiors aAnd rescunded
wilh o wide 2chin hrooghoul posi-war
Erakew MNeverlhalgss, ihe Thealre dio
rob Immedialaly gain 3 wids audiance,
and foy seecnl yeshrs Wil [0roed [ sk
i assored cificulies, manny finaacial
mnes In 1948 tha Jaremas enlrusted hig
fheatrs for aimost two years 1o therr oo
workar Flene vl A, Mol untll their tstum
from Pans in 1845, smd the Immsference
ol he Grlesha to lhe Beouta {(Sasha)
Aol on Bw, Jan Sireel, eould they em-
bark b0t Creatng their SlEgs O 8:

L el W o bzl 5 1 eI

Jarama was in ihe habi ol saying, "a
magnihcant thesire”,

Fram 1he very beginning, the Jmemas
remaiag fadhhol ' their mamn idea:
A puppel, mask and acioe thealre shoolel
selvd ROt onty ine dreams of childran,
il alse meal he oxpockanona of acull
specialars, capable ol appreciatmg skang-
ing and the image and poetry of e e
phe, Perlormances addrmsead o chif-
dren wens domnatad iy pupiels whitees
characler however, was never infantile,

In thie 15509, a8 dmmahc haalres
bacAme subordinaind 10 unposed wockal
tel roahem andl desladal goate, the
Holeska Thealre seresd as a rehige lof
Ihinser arlisis who ghicl ol wanal o b sulx-
Jgaiad to alian and unbearabls roigas . In
g way, by mcans of masiks, decora-
Iohs, pupnets and coslumes. parer -
stage desgners such as Ah Buneoh, Ha-
zimierz Mikolski, and Licha and Jerzy
Sharzyrskd could purgus 2 seaich ol
farms much closer o the svantgarde arid
symealism than o malisam. The same
was lrus [or composars, ingloding Zhice
maw Jozewsk, Sietan Misielowsk|, Jerzy
Masrvck! o [avesiol Pandenschi, who
worhed wathan the mnge af the ombam-

perad and chearul at of e Grolesha
Theatre,

The greslsz Zcolahm sarnad 3y 1hs
Grroleska al Ihe hme o Ihe Jarsnis was
due [ maek speclsoes Doaed on plays
and postry perfonrancas io lhe adult A
dignca, Alrgady i ihe middle ol mr
18505, when 1he heafre alagad Ly o
Inded predominanty Tor chiidren, such
as Cobbler Dralewhka, The Golden Key
aivd The Hunchiack Pony, it inloduced
o farce aboill Adasier Paimeln, wansiak-
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e Inln Polish by A Polewka, soon ol
Ivwad by Drds's Frohos with the Davil,
Tha Alight of Miracles and Crpheus in
Haif by 1| Galcrenskl worka by F G
Larga, and Tha Theapenny Opea by
Brachl

A the =nd of the 19505 and bagm-
ning ofl the 19608 the sulturEl elies ol
Krikow enjayed the Tkl slaginas ol
plays warilten by the satirisi Stanislaw
Krozek, dabuting a= = piaswniahl, The
Marlyrdom of Peler Ohey, @ produchion
direchad by Zoha Jarama and perlormedd
Ly arestars wearing large, surrealist masks
deaigrad by Mikulskl was received as
& pleasanl Maatncal suronse, ollowerd
by The Enchaniing Mignt and The Sure
mew Day by ha saing aulhor, The fiz
Iy & Rerewice, Ubn Roi Gy Jarry, &nd
faranfoge by S, Lem

Dunng The same penad, the Lame al
the Groleska Uanscended e bound-
gnes of tha iheatre gnd high culivee (o

| ma]

make ihe headlines of such popular
woekiiea as ‘Przekrdj’. “Swial' and
“Filn”, s wem acknowledged ol numer-
ous sabvals, The arlistic lgam ol Dhe e
alya was fully consclidsied, primarily
thanks 1o Ihe gliorks of the demanding
Wiadhslaw Jarema. || insludesd nram: oul-
glanging aclressas and actors: dalangda
Bilustiniani, Anna Tomechey, Jonna
Wolsks, Stanistaw Rechiicli, Tsdsusz
YWalczak and Julivsr Welski, aome of
wham later joined Tadeusz Kanlar's
Corigol 3 Thealre.

in 1965 Whadystaw Jarema wrole our
most recent and absoring intictive,
a THEATRE OF MASKS  antaifs a new,
caniempoary fors thal bas fitle in
commmon with e mass of antiquity or
later epochs. anid iz an axciusivaly Pol-
ish foem Of the mask theatre_ . Todmy, 1€
smanss oaclEn that ogedher with Milools-
Wi ang the Skarsynekis the Jarsmas fully
realized their idea by gaining wide rec-

SORRON GRd PUrmensdE Comlinualor s i all
tha subaequent achiswcmentis of the
Grlaska Theaba up o e day

Tha mstory of the Jaremsz haairs,
trally presented hans. was wold &t Ihe
sxhibition “The Time ol The Jaremas’
opened on § June 200 The display ol
mesks, pupcets, slage desipns, ohodos
and NSWSHADEr Inhormation was Soni-
bined with a premelion of 1he book Zo-
ha | Wiaclysfawy Jaremioawie—danumantac
8 dztaiaine sof (Lotia ancl Whadystmew Jars-
ma—JacumemEten o Addrily] o the
“Lalkarze” {Pupoeleers senics, Super-
vitzdl by Marek Waszloel The hook was
2dibad by Anna Slalia), and he ol abou
iz oriizie was wittlon iy Professor Hen-
ik Jurkowskil,

Ther promohon and The openng of the
eixhiluliony wears altender by Zoha Jarem,s
ang numErous sriiers who in the pagi oo
crealed the Dost speEclaclas of ine
Groteska. in conirast I e acenbiic-his-
tarical lane of the book, the speeech gee
an by Prokessor Henryle Jurbiowsia pra-
s@niad mamy orginal persanal reminig-
CERLEE And anscdotes wrddhy recallng
Wiadystaw Jlarenma in daily dilie armd {hs
Wipaire, andg paying an homage 8 Tohs
Jarema as & woman and oo arist Adof
Weltschek [he present diroclior of e
Giroteskn Theatre | emahasiasd the encdur-
ing vailz of he Jammas’ schievamsels in
iha theaire and ihe cresiive mmosphers
=y disveloped, which ormsd 1he roolz
and laundations ol the Theatee. The e
enhnny  whis enhanced by Waldema
Wolanski, who pressnted two puphers,
apictig Wiadyssw Jarama and Haorek
Byl wesming commedia del arla masks.
from [hes Arlelin Thaalre puppel collsc
tion, Thie meehng andad wath a scresning
of original recorcings of newarcels show-
ing Iha Thaatne's lours and inlerdess wih
tha arfists who conbinued The arlishc
fezsls of tha Grohesha

The exhibiiicn arranged by Plab
Pleansr and Jan Poiswha, with the helg
of Malgarxsst: Palka from Ihe Histoncal
Fusum in Erakow, aynlbehicadly and o-
zidly recslled ths achievemenis and st-
maaphers of ihe Gnolssks Thealns at Ine
lme of the Jaremras

Alnngzides slage diseon (precomnaniky
masks), the sxhibilion leaiuned phobo-
grapha commamcoraiing vigira of the mosl
clighrigiisned gussls {Sergiualt Otrszlaoe.
Charard Phihpps or Thee goung Skasecom
hrogak) as well as covers of wiebklies and
moitthiles fram the 18508 Brd 1980 pa-
Hmng oclour photographs of 1he mrich ad-
mirsd mpsks, poppsis and actors ol hi
Golezlea undar lhie Jaremss., [
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£ parm Malahi puasio u2 wasle osih
latakze Taraz lpdnab w seni wapomnian
o mexialt preceplotach | lewarsyszach
w lalarsheae crEychods c2a= na spo e
M DI O ZyWISGIE 2 pewnego
dysiansn W Nopwe Blogeahcznag) o
dedanty Ewy Wiznlowskle znalduiemy
mxrvaltklo wore dilonmac)s. o studiach
fa Unmwersydene Jagiellonsbam (sge ol
noad wyhawanie Heyezne), o plerwsee|
F AL ZyChaish i pI8IHRE, o ZRMALR0)-
sl Owlorien g 199 Inlor macie o Z3-
imMemanvwasniach lealnlmyoh o nauce
widludiven Oramolyeznym e Galla
W ninR, o Likoacyid o w Gaan-
ghld Wik 1847 badnc odobiowdsim
m el dajreada 0o Gdanska pociagne-
a2 lwo Gallem Frzvhwta B razem
sz Japrer Bolabaklm, kiory jako
juliars | Crvwez)| Pancsmig) gen, MHoz-
ha domern oo pewrecil ¢ Zachedu.
W Gdansku, lak pinie Jolonla Wisoicrae-
siea, crasam wespo! £ Halima Gallowa,
IEIVEEFOWERD DOl ann AaStyokag | §2iu-
Al Wim gFie)

Fryyenam s, 2e norqo podl weage
ZOANE T E RERNIBRoYD N CZARRY ZANE N
BOW 42 warsraTevne 390 MNalaly, powe-
didibvm 768 Byia 1acze| orsnnica i
Kollarceyha, Yooy Tenlnu
Rapsadyesnego w Brakowe niz lwo Gal-
[%, nalezacenn do {ypu necenlzalow
Foeirogralony Uzcendms jeaices 1o mole
wrazenne | ohat od mza muszg powie-
e, 28 lyn Gail w2 malzonk,g Hahrg
ol IR maz wWek 27AC Boleiskie| droge
Mt abrowt e drisct | r2atrowd ialek,

Sam o Gall {1EHG - 1859 jako dfe-
secalelnd v o whystivenat Kosoipsz
ie pod Ractawicamd figarkami wizsno-
F2IME Ran®liuks [ 4 2 IBRS1BM M D
iy Porne; dorestniciyl wonie
flsry  pipgramach Zielaacgo Baioni-
ta, iwy ootatecinia pofwac il g malar-
phwad, sCandgrali laairows, Malezst de

Coysda

Natalia Gotebska

Henryk Jurkowski

grona relormanrmw [ralrs, a peea kan-
Lepcje plynaly parowng z doswdozen
LiRgiykawy, (3k  wrzystkl b vt e
Tealtd dazacych do sworienia nowsgo
DEdiCEa lealra 0o nireego ukkadu slogsn-
hirw miadEy ladirem | wadzami Woraw-
Ao jego svnzkl 2 Jsequesem Copeau
bty w nias Made thyskitowane, jodnnk w-
taps sig, 22 mial sele wEpoinege 2 ym
Feancushkim retormulomm eatio, 2w
NG e8I chadzl o koncepeja priesirzan
SOECZOE], fak § slhsunak do akiors

Gall wepolpracowsi = wieloma loatms-
mi 1w kencas eaelounyy kienoead Woazne
bly 190 #wiazkl 2 Beduls, nas jadnak
milE| Zanberssowad fakl, za wias = Zona
pr2e? pesnen 205 wapoddzitial £ ambil-
apen Yealrem dlis daec | mbodas sy Jaskinr-
kA w Warszawia, zalodonym w 19323
| prowsdsanym praz Halapg Siprska,
Ricrae God wwags reperiual Galla, rua-
no by Bylo povacdzieg . 20w ks apo-
=oh praferowal on vaelks bleralure m-
mantyezng <oy patrioiveang, Mk od nie-
go wigc Matiha Golobska prielels e
metvey  Focsluzdy Temo zapewns nne
aodia  Z drugiz| alromy wesae sl sa
Gaill z3grczeml w nig) miose do shiors
Jego ctedo Brlvalczng - kidrs Strslacks
siusEnie wmal Za nerayiiny paradale.
ke 23 weptosone preag? aoenagrala in:
ecamzators - bramislo bowiam Jasiem
Zwolenmikian 1ediry akiora, jBko (a(oly,
tredicl | sensi feali, nAsIEPMm= Autora,
i} {FFEEim mbsfsou GeRe s Srenepra
{2, giownym elementem scanpograli just
kostivm akiom"

Felneranle nauk 1ealri il Galla nls
Wi AN Wi 1egn napiecia ingeEneg
j@li2 promieniowals @ pant Malali M
Wylagnts lakze bzf zainlerezowanty dia
romantykow. dig folkhzn waizemego | od-
Do wAREga Tnow wEarem romaatyhow)
ko peialesniznie narodowe ga iosu i na-
rodiwych moreet Wizdnie distogs, 2o

il

tykayan s F pamg Matals w sy e le-
alrza, wspomindlem Eollarezyka 1 eon
merwkiego Slowackiega, R oprzede
wazvalkine Krdin Quchs, Te Byl t=mal
Goipbakie; Wigc podadwialem pamia
Flatulie ze rzucona nagdzy sodaczy soc-
realislyezneqs chlens, wyjrwala sguiisls
ol — 10 GRS, Fo F ivrszatkd bandss
niesmene - do sgelmenn wlasnogo o
walania

W pleryesryn b brtac ) sweeq pracy w k-
ralTFE 2 SArN0Z3IDa ST FEQIL T T aky
resgcy reperhial 2 howsmn |dulam)
rowynh czasine ok oy miendAweadh)
M Oismans, Arfrang Flalsln Bopislos],
Zigiony moatecrel Jeriegn Jabomw-
glueae 119538 Doplard ofbeMacid (=l
na regionalizm pozwold iy Segnac oo
Bardzig) higrackns leksly, lak Domog
fcgenda Praoclerks  Fanikowsioenn
PISE] Zavlerapcd w dots MOrsialyl,-
ny leaends o Jdanie = Kolna

Byky o czasy, loedy Al Bunseh Go-
babeiea pojpwal &l (uz caesio w Wydsiaia
Taatrdw Lalak, w klarym, 3k wisdame,
rezydawalem o k. 1855 Piowadal-
sy dhuges sy 3 smal ol
sCi wyiazowyeh fepiry igiek, & przada
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whegalnim pgo repsrioara, Pewnego
razy, o bylo taw 1ok 1854 dolaceyt do
mas Lech Baokowskl, nowy kigrownil
ilerackl Miniatury Rozmoss ootoczvia
sig w kigrunku lemaliow agzystencial-
nyich, chiof jgercza trzy leta irzaba bvia
Crakal v polas prapremiors Ciehase
123 Godord Samusla Beckella Osig rox-
wazan shal wg kaszubiski Sreelek i pego
Feapiyeyzn wobas ludzknh pomystow
L& Twiala mizkow | koziotkow preenosili-
BMy sl b ewial pioblemow aschatolos-
gic IrpCh wydownto s nam, za preed
fzalrerms (=ma! leatrem lalzk) obaicra sia
nowa ara, Skanczyto sle na roemowach
| A sklirzs kilki Scen napisanych pras:
Badkowslegn Badkowskearooil jednak
Ao bajkowega gpalogu, mseas Ziadivwy
Zlaty sen, kidry iednsk nle mor! zusis-
fic paETech Smsthowon nadzie
Fawnym powrolem O msmowsg
fytn wyslowienie Szewerpiks Oralewhi
Karii Kownackle! w 1955 r, (Kochany
Srewreyikl liuz alrom pomodl on po-
i OCIC 1A (0o drieclec ] wadownil), Mie
qacyy o, Dy lealr, a wrar 2 aim pand Ma-
Llla, resyignowal z wiglezyon amlbicl,
Mia, mzipecsymaln s epok 2 oikjioryzrmi
i istonyamid, Juz Szrewsspk Zawiora
pewne glementy udows Dhazjn do ma-
nlieslac) zainteresowan estoryozmach
byt Zart ofasowizokl Hanmy Januss: ev-
Lhis] 19561 Jak wWEROmInSem w inaym
mejacu - Bunsch zadbal o hislorecena
vaerPoss kashiomow derorskizh | sea-
chaohich, Pan| Naiaila zajmowsis sie
[ryzmorm winsanym w kisichoaz mazo-
wiec ks, kitrego doswiadczalty takse
wepryiane 2 ludem! sansrzela (reess
bowiem pyla o nEna Paskows) wydrzs,
k1 e cheiatae 2yE me brehowd Wim dwo-
riel Ten demokrabyon golakie] fauny
preesgeiafoila Goebska waenlymen-
taing radume nad yrokami polalie| wet,

- ach=en -7

Teqo rodraju inscanzaciaw ra) 1955
ivin maidem poslairiacyeh omian polk
IWEENVE D, Wies Do niel proys2ly nasioone
phery DylO we ol Coraz wihzpe) senly-
mentu dia madyeii, w kdorg] lalk wiamy pa-
iriotyzm Iacry se = Iolkloryermam | rolig-
My olcamem, W nolu 1957 Ciclebaka
restyseronvals Fiisaia | Preyordding: Hanmy
Jdanuseewskie] | earas polem Pasioraioe
Leona Sahlilzra, W obu wypadiach pra-
coveata z Al Blinschem, ktbry daf ] orze-
strzem dis akioras mamiinigla sropkowsym
Durdyrikizm W plerwsym wypedio o e
zmodyfikowamam, w dnigem ibo o Pazlo-
raikal tedaizym czvalyr, <ol poviskarc-
M caten. Oba prredatawienin by
pigraszg wyrnang mandeslang pani kHa-
talll ma rrecz obecnoscl akiora na |slko-
we| Boerie,

lalli zoslapia alasrami w sposaly ks
nalurahmy, prawe ocorywsty Byla [0 po-
lizsbinge | konlec. | ocaywiscie zant Malalizs
rie widziala w tym zadne] | zdrady” feabr
Elak, Byla bowiem pod vielkim woklem
taatru _matvch recry lormemmyoh’ YW imka
160 pisada 2 2achwntem o hogachwe
i demanoscl srodhawe wrazy teatru lalek

A WESVYSIAD razem Zacidiowany Tealr
Zacrarowanych Rak. Tyeh, kion: tworza,
tych, kidea preennsrg varp: plasiyka do
frzeciagn wynrang | wraszole ivoh, #io-
e zamienfafa poiencial artysiyozny
vir dfzlafanie,

Tu nddajg gios aklomws. Dby Tyiko
Zechoial zawsze gigkrde mpowre g
drze miiczec

Fant Malalia nobin weszystko, sby nk-
lorzy piehnie moreili Prowearinta 2ajenin
szlaleniows w znkresie fSywegn sowa,
prrvgoiowidac lzikarzy 2 Minatury do
panshvowych ageamingy Kwalifihacy-
nych  HMa egraminach | minlaharosecy”
wyrdzniall s =nakomilg slepeseE -
FIANtYCZnwm Teneriuaner, fo Dyt BiH-

I R T T P T PP | e

cosam .puid Bast, jak ja w tesirra nary-
wall, Fo iatac i wapominal 2 1ozrzdys -
T SUMSWOERG 1 wsachie Wy ragana pan!
Fatali, oylujge Iraszkg hodajEe Zofi k-
klingkag|: St sie raakio, as e Lrgerdeo

Wydals miBle. 28 pard Matulia bpresl: |
byda orzywidrans oo slows | nisslanyoh
przerz nier trescr miz o ok reslanych smod-
ke wyrazownych  Wagzniajsze dla riej b
ter, j3b akiorzy mowll, 10, =0 pisata { oo
adapowala NEE wWidor Srodiediy wirasi-
weynh. Miembednis howem od lego cay
alnwyry mawanngs gk na rrac 2 Sywa) noy
laikwe] postact scantczme), musial;
bramigs skepreayirme | covete, Kiady o
studiech w Praare creske| oowrocd do
Miniglury Michat Zarzecki, a wraz 7 aim
powiew klagycznogo maiy lblek’ pam
Malala rie dyslansow 53 s Wobien j240
dataian. o oovwralnie - Jktepiowals ledo
catnaenia  wspokoracowela o, skanc-
wila dlan opancie ko adaplaloriea @on-
terpretatorkhs drisi, 27iiuges @ w ostal-
Alm slapio na scenle  Dvnamizowals &
i wypelniata lirgtang atmosters.

Freypominam aoble e kizady we ko
1067 POLUMIMA rorganizmwsla meadny-
rarGdowi dysklighs na 1emal Tealr 1ghak
QzZis i uims’, 2 jo] uczealnioy w 2nac2ns|
hezhie rozpaczah @ powado zanlkama
LJlegvornang” ool prawz fwego eateu
lalsk, Natalla Golebska, jakby neaczuia
na la proideiny galunikowe, wWygltsha re-
lzral na hymal wdowni dzecizoe) leaine
lalak RorwszaEe dvspogvele parcapeyt-
na dzlecl powyis) 12 iat, mowia

Tur juz mamy do C2ynicna 2 eadrem
wrpiparinermn prowsdzacym dialog
z laatrarn, posrukuiaryn fyawdy O Swie
oie f o g0, W nassveh rekach sporry-
Wil GUpoWEdIAIA0EC Wt NOWERTE i
wego witra lak, azeby w prayssfosci
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zachiedzacych w hiteraturze, wobes no-
WA TROTIWOBTI, jakiE SIWErZR D {1
iewiZia, loals mibs Shiedic svwoyg odinie
AoSe, iAszees glalne] dociorss o o
zu oefodc! egzysiench cxlowizka Pila
Qamawiaimy drischi Svald iy, Aidia
o RAMO SWai2a ol fnerwsrycH ol
SWEg ZyChy FROa peeTiaga awraziiwnic
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i MOEA sier iagLibie

Mg by 2 lego shessnmg waash, -
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Eycvth whyrase  ale dbala pfzede
wezvalkim o nkg e Iinalng Spaosond we-
I jego elemanlmy bramia - jah coddall-
My ~ Izl Freiwezneg W bealrse [k zg
okl mkolwiek Inlwm t=atzal, dnetynkl
lesalralimy wyernzal sic d wachoms w poires-
bie udawania ... w potrzebie przywolmsa:
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Cyl, serduszko, riie pton Hezko,

Bo ufan nig staly,

O pof mili wre potyczka,

Sthechac pierwsze strzaly,

Slychac strzaly glos pobudki,

Dalej, na kon, hurnal

Mite dziewcze porzuc smulki,

Zatailczmy mazura,

| znow swajsko. | znowu jestesmy
w kregu tradycyinych wartedéci. Czassm
zastanawiatam sig, cgy fragmentu lego nig
nalezato czytal jako, . satyry wyrazonej
poprzez znamienny kontrast: z jedne) atro-
ny lud polski przyziemny, ale pragmatycz-
ny daje sohie rade re Smisrcig, z drugig)
szlacheclki dworek w swojej beztrosce -
miedzy potvozks, ktora tu jest symbolem
powslan, a mazurem. Ale pawnie hyloby
ta nissfuszng. Natzlia Golebska kachata
rowniaZ szlachackg beztroske, jesli miata
ana kontekst patriotyczny.

Wstycize sie troche, ze tak czepiam sig
przedstawienia, ktore w swoim gzasie
ndegrato ogromng patniotyezng rolg. Nie
tak dawno tednak uczestniczylern w sesji
folklorystycznet na temat patrictycznych
plosenek zothierskich. Zastanawiajaca
okazata &ig obecnosd ke oliary z wia-
snego Zycia w piosenisach naszygh zotnie-
zy | powstancow. Mimo ze nasz chiop tak
tatwo radzi scbie 26 Smiercia.

Dywagadjs te nie powinny nikoge ura-
Zi¢, a.iuZ nalmniej panig Natalle. Wznaig
howiem, z& Natalia Golebska przekazy-
wala nam wsrystkle wartosci naszego
patriotycznego wychowania, jakie odzie-
dziczylismy pe epoce migdaywoinia | j[gsz-
cze wezesnieisze). | robila to szczerze,
t szlachetnie. | jedynie to mazna bylo zro-
bi¢ w latach szesédziesiatych. Als piszac
dzigig] o jej wiglkm przedslawieriu, e
moge nie wekazad nia putapki naszej tra-
dycil, kidrg kazde pokotenie Poialkdw po-
winna intemrelowad na wiasny sposab.

Pozostajac w krggu 18j prablematykd,
musze wyznac, e w dalszym giggu po-
zostatem zapamigtabym zwdlennikiem jej
inngj szuki - O lurze zloloroging — i za-
wartej w nigj histariozofii. Polska zacze-
a sig znacznle wezesnia, niz to sugeru-
ie data 966. Sztuka ta postuzya do stwo-
rzenia jeszere jednego pigknego przed-
stawienia Natali Gotebskigj (2 Ali Bur-
schem), tym razem ostatniege w Mina-
furze (1969), Otwierata ona nowy rozdziat
w doswiadczeniach folklorystyczmweh
pant Natalii. 2 pozoru wyjasnlata tylko
poohodzenie kolgdnicze] postaci Turonia
(zabicie estatniego tura na polskie] zie-
mi}, w istocie jednak odwolywats sie do
stowianskich zwigzkéw z Ziemig, z Na-
turg, za Swiatem pradawnych wyobrazen,
ktdre prostym ludziom stuzyhy do zaspo-
kojenla ich todziennych | dushowych
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potrzeb. Oczywiscie Golebska ris byl
by soba, gdyby nig uskiualnita SIowiar-
skich symboli:

MATKA ZBOZA: Lelumt.. Ziemio rodzo-
mal..

Tecza biato-czerwonal

TUROQN: Hej, rolo, ty czarma rola
Srebmy ptak w krwawym polu...B

Niemnie] pochwata stowianskiego
boga uradzaju miaky wyraz untwersalny:
DZIEWCZETA: A u Turonia Ziociate rogi
A tam na polu ze zhoZem stogi,

Lelurit fado, of dana, of danaf
Leium fado, haf!

CHEOPCY: A u Turonia 2iote kopyts
A tarm na palu tysige kog Zyta.
Leluri Jado, of dans, of dang,
Letum iado, hejl”

Zawarta w sztuce symbolika mograby
sig wydac anachraniczna ze wzgledu na
ow rolniczo-zbozowy krajobraz, Sz 1o jed-
nak tylko umowne reaha, kicre trzeba
prayiad w ich ponadczasowym wymiarze.

Qerywiscia sziuka la nie wyczerpywa-
la wszystkich zainteresowan litsrackich
t dramaturgieznych part Nateli. Jak wspo-
minatem, wspolpracowala ona, z Micha-
lem Zarzeokim. | bez joj wspdipiracy nie
powstatyby jego Klasycznie” lalkarskie
przedsiawienia. jak Lalgjacy wialrak Aliny
i Jerzedo Afanasjewow (1964}, jak Legen-
dy Zodiaku Natalii Golgbskiej (1965} fja
Muromiec Wsiewotoda Kurdiumnowa
(1987). 1 byly o wszystko przedstawienia
waine, Natalia Gatgbska znajdowala wia-
gciwy tan dla kazdego tamatu, a kiedy trze-
ba bylo, uzupsiniafa go dobrolfiwia, zar-
iobliwis komentarzem, jak wowczas, gdy
do Lalajgcego wiatraka whaczyta piosn-
ke liryozng Karpinskiego, kazac zakocha-
nej Krowie Kunagundzia czekad na obl-
biefica pod ,ulubionym jaworem”. Kledy
wypadto jej napisac cos z science fiction
w postaci wyprawy w Kosmos, wygwisi-
dzons nisto zaludnita postaciami 2 mitd-
lagii (ich Imionzg weared gwlazd 'sg ciagle
Zywe i aktualne) | kazala wspolczesnym
Ziemianom zetknge sle z nimt powtdrmie
w postyckie| przestrzeni marzenia (Legen-
dy Zodiaku).

Znaczenle obecnoscl pani Natalii
w Minizturze wychadzito poza je| oficial-
ne funkcje rezysera, plsarza, padagoga.
Goigbska krsowata wirod aklordw swia-
domost swletosci teatru jako migjsea,
w ktorym rodzi sie Sztuka. Pisata o tym
bardza trafriie Zofia Watrak, Kietownhik |-
Ieracki Minialury, a potem jgj dyraktar:

Scena wyznaczata granice migdzy
sztukg a nie-sztuka, Pani Natalia doma-
gata sie respektowania lej granicy.
Tych, ktarzy ste znalezll w przestrzen!
szlukl, skianiala do szczegoinych ze-
chowari. oddzielata ich od prywatnogel

i powszedniosci. Byf to swoisty rodzaj
sakralizatj! migjsca. Siwarzalo 1o ow
sprzyiajacy kiimat dia koncemiraciii pra-
cy lworczej, Owej granicy zachawan
poddawsali sig wszyscy, nie tylko akto-
rzy, ale cala stuiba techniczra teatrt,
W lgj  sakralizacji” scany jest cos z ro-
mantyczne| estelyki, ktdra ohcigla od-
grodzi¢ sztuke od reszty Swiata,

Sama skitorina do uniesien, a nawet
egzaltacyi | patosy; uegafgta emacjiom
irozleglym, nie zawsze dafgcym §ie
sprecyzowacé wizjors, zafascyniowand
byla pani Natalia tradvcia romantyczna.
2 nigj tez uczynifa forme $wiadomosci
teatraing{, wigozafar swe romantyczneg
ideafy w przestrzen sceny nie bez uy-
stanstijgeef avtoironti, thwigcef zreszlg
rdwhiez w swiadomosdct tomaniyczne)s.

Naialia Golebska odeszia 2 teatru
Miniatura jeszoze w pelni it tworezych.
Byia to decyzia wymuszona metodani ad-
ministracyjrymi, ale rie tylko, Wyrazalo
sie w tvm lakze wyczarpanie pewnej for-
muty tego teatru. Jago zespdt twarczy
ostganal bardzo wiele i po wigju sukce-
sach nie mogl Juz wylonic sposrad sie-
bie nastepnego lidera. Ustspil pola ad-
minlstratorom. Pierwszym lidarem byt Ali
Bunsch | 2z nim pan| Natalia czula sig naj-
lepig]. Bunech umisd poddac sig jej in-
tuicjom, wige cddychall tym samym -
mem. Michal Zarzecki bardzig cenil part-
nersiwo pracy od partnerstwa wspaine-
go marzenia. Przy nim pani Natalia mo-
gia ©zuc sig zagubiona. To prawda, ze
byl to zawsze |egj Michal | zawsze byla 16
jej Miniatura, ale Michat ZarzecKi nie mial
dos¢é dynamlki, by zawladnac cafym kro-
lestwem, wigc stracht nawet jego stolice.
nie MOWIAG juz O miniattach. A my wszy-
scy? Kio zecheial, zachowal dia siebis
paria Natalie, Kazdy na wiasny sposob.

|
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Fa ot ey Hpctead 11T

Many people, including me._ have ak-
ready wrtlan abool Balalia Now, howe-
Auel, g safEs of reminiscEnces aloul rry
preceplors and colléagquss in the putrs
thedtre hae ciealed an ogpportunity lor
amprg averall wew addilsonsily accon-
plished lyom & cerisin ime distanca, The
Bipgraphicai Nole by -bslania Ewa
Wikrewska conlains ali the |meoriant
iormaliagn sbou! her sludies at The
Jagiellanian Linlversiy (spocialisation
rhysical educauon, the st post as
aleachel, Ind Marags | We are alse
prerandiecl wath dlala abond her Thealngai in-
lerests ihe coyrses al he by Gall De-
matu: Studie i Crocow, Inom which Na-
Lz Golsbska gradluated o Gdansk in
1837 already ga a [ully mature arlists
pereasrl iy she grrreerd in Goanak m e
toetsigps of wia Gall, togathar with her
husband  Jdarzy  Gotsbekl, whe  as
asoidler ot General Maczeka Firal
Armowrer] Sweision, had josl eelurme fiom
the Wiesl In Goansk, socording io Jolan-
taddiamewsia, Nalala Gotebska |, direct-
&0 SOMPUMEE tlagether wWith Halina Gal-
R, el matinees, anid piayes for Chil-
dien L mpel admi hat Llaking into oon-
adelation iha vined orofessonal iniar-
£ile ot Nalalia, | wotild b inclined o say
Ihat =he was o slud 2nf of Mieczysiaw Bal-
ok, cresator ol lhe Rhapsodic: Thesabre
n Cracow, than of lwo Gall, who be-
lomgod o 1 & Sircle of dirsclors-alags de
amners. | shail 1o 10 sty lhis inpres
sy, afthaugh | onest a6 al The waey be-
girmnn that lwo Gall, fogaiher with his

wile Hallna, could hawe also shown Ma-
laha & palf borararas A Fieaies tor ¢ Bdidnan
and, in nerticuiar, the pupeet thaatre,

Ax A wenyesr ol boy iwa Gail (1890-
1058 slaged Kndciunrke al Aaciawios,
will liguringes of hie asn cansiroc lion and
animprovsad ext ', Subsaquantly, he par-
licipated i womie of e programmes of
The Green Balleon cabare!, and finally
tlevoled famsell e painhng, slage desgn
and theg heaare Gall was ong of ha e
formirs of tha Iheaire, and hie conaep-
NorE slemmed inom the fxpensncss of
olashc arhsts and Al alher representaives
ol the (healre, slvng loveds ks ey ime-
nge and a novel sriangeram oi relations
balwesn the theslre and the audisnse,
True, his contacls with Jacopues Copeal
wee e dignpesad in Folared, et d
seems that ha had much in comman with
ths Freach ralormer ol 1he thaatre as &
gartle the conceplion o slage space and
the altdude wanis the aglor

Gl conperaind with numarous (ha-
Mres and witimately wag aposiied ihe
heacl of many of them. His contacta with
the Hedula Thaalre amz imdutitably impar-
tanl, bul we find i partic piarly inlerassling
that iogeiher with bz wiie he co-worked
WoF & cErlann ime wilh Jaskotha, an am-
bitigus Theatre lor children and adoles-
canls, sslabishirg in Warsaw in 1826
anid conduciad by Helena Starska, Talk-
ing o cansiieraiion Gall's reparisire,
il would be dithoull to g3y whether he bre-
lzrd greal Romsalic o painolic lilarg-
fure, | was not from him, thareforng, ihst

Flalalia Giotebska barrossd lhoss Ao,
Un The other hand, 7 seems Thal Sall
Laygm her love or iha acior His arbisha
dread—which Sirzeleck oo ety (e og-
meed As an unisal paradod goitaiden
g thal o war declared Dy o direchor-
stage designe r—was

fam 3 supporter of the actor's ihe-
Glrg. concaived 0 e ESLEnEe, Con-
Ieafs and sense of he In=alre. ol the
aplhor and aoly then of the stace da-
signern, the fomemosi element ol stage
desigr s the acioi's costums’,

Trairnag walh Gall dees ol Iherelone
axpilzun the lynical lerenn which maduled
irom Colebaka's wiorkes, U also does nod
cupiain hsr interest i the Romariic's o
tolkiore Gercetaed And sepetrenied 4olhce
agan, i a Romanins manne as e eme-
bodimant nf the nabonal fare and dreams
This la ihe rzasan wi iy meetiig her snoigily
and i the theatre | ismemibored kotgec-
yk and hie eximordinary verson ol
Btowsck), pradominanlly  King  Spnl
{ admired ife faci that fds, Nalsla, essd
among the siherantd of aoctalEr soluteans,
persisientty acudhl her gwn pati—nic al
firs! axlracnely Lirmidke-T gy tls e fulllmsnl
ol her ealling

Cuing the first veari I the Mayarim
Thesatts she aslaged the whols clursol
meperioing, moiuding ies typoal fors the
parad, such as Tha Three Beacs by B
Cieman, A ang oy Naiala Bojaisia, and
The Green Brdpe by Jenzy 2xiroroiwdn]
{1883}, pnly when the healre loguaed
on recponalimm Could sha reach for more
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literary texts, e. 9. The Prowd Legend
by Franciszek Fenikowski (1854), con-
taining the maring fable of Jan of Kalne.

This was the pefiod whan Bunsoh anc
Gotgbska made frequent appearances at
the iPuppet Thealre Departmient. where
| worked since 1953, We held fong con-
versations dbout the axpressive potantial
0} the puppetthealre and, primarly. its rep-
erloire, In 1854 we were joined by Lech
Badkowski, the naw litsrany dirsctoral the
Minigtura Theatre Our discussions now
pursued existanlial themes, although tree
move years had to pass untl the first Pol-
ish premiere of S. Beckelt's Waiting for
Godat. The focal polnt of our reflactions
was the figure of Smelek, traditional [af
the Kaszuby region, and his skepticism
fowards human ideas. From the world of
eddy bears and nanny goats we had
moved intd the world af sschatelogical
problems, and il appeared that the the-
aire (sic! the puppe! theatre) was on the
threshold of & new &ra. Our endeavours,
however, ended with several canyarsa-
lioris and the reading of a number of
spenes wriiten by Badkowski, who. how-
gver. soon returned to the role of & falny-
tale apologist, and wrote the scathing
Goiden Draam, which could not reptace
our Smgiek-inspired hopes

A certain return fo an equilibrium was
marked by the staging of Shoemaker
Dratewha by Maria Kownachks in 1858
(Dear Shoemaker | He had helped so
many theatres 10 go back to an atidiencs
composed of children). This is nof 1o say
that the healre, ncluding Natalia, had
resigned trom greater ambitions. No,
this was simply the beginning of an ep-
och of folkiore arid historicism. An ex-
callert gecasion far demanstrating our
historical interests was ofered by The
Jest from Olgzowiec by Hanna Janusze-
wska (1956). As | meniioned elsawhere,
Bunach was concerned with the histor-
ical veracity ol thg rayal court and ger-
iry costumes, while Nagalis dealt with the
lyricismi Inscribad inte the Mazovian
l[andscape, sxperenced also by animals
coexisting with peopie_ (Tha play was
abou} an otter belonging o Sir Pasek,
which dld not want to live at the royal
court). Golgbska transformed this dem-
ooratic aspedct of tha lngal fapna into a
sentimental reflection on the charms of
Ihe Polish countryside.

In 1958 this sort of siaging was a sign
af progressing political changes, andwas
immediately iollowed by works containing
an increasingly large dose of sentiment for
tradiiion. in which, 2s we know, patriohsm
is associated with folklore and religious
custors, In 1857 Gotebska directed The
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Raftsrman and the Wayside Fairy by Han-
na Januszewska, and then The Shep-
herds' Play by Leon Schiller. In both cas-
g5, she go-werked with Bunseh, wha de-
signed a framework.composed of the Pglk-
ish Nativity play, known as the szopka. In
the first olay, e mangar was maodified,
and in the second, il was a pure, allsit
enlarged quotalion. Both spectacies were
the first distinctive statement made by
Malalla in favour of the presance of the
actor an a puppat-theatre stags.

The puppets were replaced by actors
in @ natural and almost obvious manner,
This was a necessary siep, and, natural-
ty, she did not see it as & "betrayal” of the
puppet theatrs, bul remained under e
snormous spell of the theatre of “smalil
shapely things". In 1960, Galebskawrote
with dalight abiout tha Adhness and unusu-
al nature of the means ol exprassion an-
countered in the puppet theatre:

Together, they formed an Enchant-
ed Theatre of Enchanted Hands. Thase
which craate, those which transfer tha
vision of the artist to the third dimen-
sion, and, tinally, those which change
the artistic poienttal into activity,

Harg, [ affow the actor 1o speak. if
anfy he would always want [0 speak
beaubifully and to remain sifent wisely*

Natalia did averyiliing possible sa that
the actors would speak “beautifully’”. She
heild elocuticon coursas, preparing the
puppeieers from the Miniaura Theatre for
state classification exams where they dis-
tinguished themselves with their excellent
expression and Romantio repertoire—
accomplishments which were regarded
as the success of "Lady Basia". as she
was kriawr in ths theatre. Years later, hey
recalled har stheiness smd requirements,
citing a verse by Zofia Miklinska: The
waord hias beer spoken, but did ot cast
a spel on Basia,

It seains 1o me that Natalia was more
attacherl to the word and the contents
borne by it than to means of expression
She found mtch more important the
mannar i which the actars uttered the
wards which she wrote and adapled, than
the selection of the means of expression,
Regardless of the fgct whether the word
was spoken by a living of puppet drama-
tis persona it had to soung exprassive
and pure. When Michat Zarzecki returned
to the Miniatura Theatre afier complet-
ing univarsity courses in directing it Pra-
gue, and infroduced a breath of the “clas-
sical puppel thgatre”, Natalia did noet dig-
tance herself from tis veniures, but. on
the contrary, accepied Zarzecki 's pre-
miges, cooperated with him and suppon-
ad him in the adaptations and interpreta-

tions of hig werk, {o which she gave the
final polish already on itie siage. render-
ing them dynamic and filling tham with
a lyncal almosphera.

| recall that when in 19687 PGLUNIMA
organised an international discussion on
“The Puppst Theatre Today ard Tomior-
despared the disappezgrance ol the
‘classical’. | e. true puppet theatre, Na-
talia Gotabska, as If unsensiiive 1o those
genre Issues, raad a paper about the
chifdren's puppet theatra. Delibsrating on
the perception disposiiions ol children
dlder than 12 she declared:

At this stage, we are aiready deal-
ing with a spectatorco-partiner, wha is
conducting & dialegue with the theatre
and seeking the iruth about the world
arid hirisell. We are responsihble for
bringing up a new spactator i such
a way so thal he wouwld become capa-
ble of embarking upon this sort of dig-
logue irt the ftturs. in the face of chang-
g5 oceurring in itterafure, the new op-
portunities created by the ginema and
television, the theatre is compelied to
dsfine its distinciness and to reach
gven furthet to the image of fiuman
egxistence as g whole, Let us not refuge
the child admission ta the warld of fic-
tion, which he creates from the first
yaarsof his lite, Fiction helps o become
sensitive o humanistic values without
which it is possible to become lost in
ot overly mechanised world®.

Wi would be correct in concluding
from the above cited statement that Nataliz
did not perceive puppetry to be an ar
whose classical form was waning. but was
concamead predaminantly with other ftric-
tions of the theatre. Among many of its
alements she detended stage illuston in
the puppet theatre (or any other typs of
theatre). For centuries, the theatncal in-
shnct was exprassad in the need to pre-
tend . 10 evoke a new reslity crealed by
us. MNatalia was carrect, and her opinlons
were cortfirmed by a number of studies on
the reception of an audishce composed
of children. Thanks ta har the Miniatwra
Theatre became a scientific testing ground
for Gdensk experts examining this prob-
lem unhder the guidance of the unforgedta-
bis Frof. Romana fMillsr. In this raspedt,
Natalia Gotepbgka kept an apen mind, and
diid not succumb o any sort of doctiine
Although she had High régard far s po-
glic thaatre ef Jan Dorman, inwhich po-
etry and assoclations replaced the plot,
she chose to remainin a worl | ol a lucidly
told stary. h the Minlaturs theaincal func-
fion was never threatenad {(at least during
her time and that of Zarzecki).



flluzinn was nal gizypiad by ihe
cakbl sied spaciache SUcH s the Soul
of the Mazurian, .. whose scenarie
wns wiilen by Matala Gotabaka upon
the basis ol gariie literary uod Iplkdor-
lzile teviz, Woirk on preparing this
ERaw 113621 ivalved aimosl all the
members ol the Theatre, incinding
Caolghsha, farfack, Bunsch and Gi-
ieja Bachyn-Harlowska Wa have ba-
¢EME Accuslumed W rogard Ihis slag-
g as the mos! vivid expreasion of
palnohce inlk o Tradilian in e Falish
puppat iheatre, | continua to upheld
thig wisve, Bithough the inlarpralation
vl the Iradilion of natanal apnsings
arnposed by Malalia Golebska gould
have produced carlam doobis amaong
tel yani 1anonaiisie,

The et gart, e ioh thes well-kncwn
fall ceong abou! the Deautibul girl Trom
Crutow who did nal wash o musrry a king,
15 amtelhehed with 5 scane showing the
baltie of Raclawice, <annat ghie ns? (o
any double Afler Gl wiclors are newver
rrbserl Jasho, whe e a mameznl hael
azardoned Faszia and vanguisnad iha
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Rusaisns ai Raciswice, hasz ihe ngnl o
delve away bla royal sl and o haid
a grand wedding In the Cracowan s,
The defral al the Pohsh ingurgent anmy
o Maoigiowice is stll kar sway.

I recali the novels by Walenan Pray-
barcvskd, which | read as a young boy, il
winch always ueed a vigtamue regmenl
nl insueraction hislory a6 Thes Bankahiop ke
axniting adveniums Feaders Irom my gen-
aralon foLind abod Ihe lalar delsals of lhe
Kassciusrko imeurrection or the Movember
Uprsiag ram Bielorical lexlbooks  This
mac hrigua of pressning history in order "o
farlify e tear] was rather Linlversal D
ing e 1950: il wee juskficd oy Tha facl
Ihal 1 served [he natonal identiication ol
oy people &l a wne when we wers all
threaizned by & phiiazopity of miErwticn-
alisrn devold of wadhan,

The sarme iseue asaumed 2 ralher dil-
igrenl lorm in this second pard ol e
spesiacie, antiled Maciek Has Oied...
By resorning o The Sl has Ried fhe
Eody. | a poem by Rev. Baka, Goighsla
illustraleel M3 rather pniversally ascepl-
=0 cormaction about the “mighiy paasant”,

whz, In lhe Mt prodochon, even
woged g victonous baille agsinst Deaih
All was gomect and i accordancs wih
mrachlion The rnage ol the gentry manor
hoyse, conlrasling wilh g maelil, pase
risE (0 some quesiong Rlatumelly, hare-
some uilian: and damty maldens denca
the mazar One more mazurloday, | o
Ites sbains of a lamilar seng

Hash, ngart, gon't bigsh,

The Lbian (s llghty,

Hali a mite sy 1o Eoes J baiie,

The hrgt sindls Can e galn

A cannonadea and the aound ol 1he
pighe resng,

LEL'S mount our Aorsss, hlnan!

Dear maicken, anandion all sorow

Lel's dance the marur.

Cnea agaln the abmosphors s lamil
iar and we hind curselvies ynlhin s chisie
ol tradllicnal vahies Somatimes | won-
diered whiathes s ragmeani should be
deciphared as, |, o saijre, prpressed by
fie gymplamalic contraal: on the ang
Frarl, the Polish simpa folls, cagaite af
dealing walth Dealh, and an The olher
hand, the ganlry manor submeargerd in
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carelessness—suspendsd batween the
battle, which is a symbal of the upris-
ings, and the mazur Such an inferpre-
tation, however, would be wrong—hata-
liz Golgbsita was enamoursd of the gen-
try lightheartednass as iong as it had
2 patriohc: context.

| teel somewhat ashamed of crificig-
ing a spectacle which in iis time playsd
anenomous paltiotic ole. Duite recant-
ly. howeesr | attendad 4 IoIKIGRstIc ses-
sion goncerniitg patriotic and spidiers’
songs, The cult of sacrficing ane's own
liile. meniiened in the songs of Polish
soldlers and insurgents, appearad 1o be
remiarkable | daspite the lact that our
peasant {ackles Death so well.

My reflections should not hurt anyone's
ieelings, arid maost of all Natalia's. | openly
adimit that Natahia Golgbska installed in us
all the values of our patriotic ugbringing
inherited trom the nter-war period and
even ezrlier epochs. Siie performiad this
tasl, the enly which Coultl be pursusdy
dunng the 1860s, sincerely and nobly.
Monetheless, when writing about her
speciacle | am forced i indicate the raps
of our tradifion, which each generation
ghould intsrprel in 15 own way.

I must contess that | remain a fervent
admirer of aricther Golebska play—The
Goittlen-+Horried Aurachs—and of the his-
whosophy comtaingd therein, The beagin-
nings.of Poland date back lo a psriod much
eailler than its baptism in 266. The play
served lo create yel ancther baautiful pro-
duction by Natalia Gotgbaka (togetherwith
Ali Bungct), thelast to e held in the Minia-
tura Theatre { 1989). and.one which opened
a.new chapter In har folkiorstic expensnc-
es. At firet glance, the play explaingd the
angin of the Chinstmas caral figure of the
Turon {aszociated with the slaughter of the
izst atirochs in Polangl, but actuaihy it re-
ferrsil 1o Slavoric Hes with the Earth, Na-
turet, and the world of ancignl imagary,
which met the dally and saintual needs of
e simple people. Naturally Golgbska
wouid not Bave besn herself had she not
rendered the Slavonic symbols tapical:
MOTHER EARTH: Lefumil., Native fand!.,

Red-and-white rainbow!

TURON: Hey. you biack soil
A silver birdg en 2 blood-red fleld.. .8

Fraise of the Slavonic god of good har-
vast was granted a more universal expres-
Sion:

GIRLS: The Turon has golden homs
Stacks of grain stand in the fald.
Lelum tado, oj dana, of dana!

L.elum fado, hej !

BOYS: The Turon has galden hooves
Thowusands of stacks of rye stang in the
field,

BT

Letum tado. of dana, of oana,
Lelum tado, hej'’

The syimbelic contained in the play
could appear anachronic owing o the
agricullural lIzndscape. These laatures of
reality, however, are only arbitrary, and
lhus shauld be interprated in their axira-
temporal dimension.

The play in guastion atmously did not
axhaust all of Natalia's literary and play-
wright nterssts. As | hays menlioned, she
cooperated with Michal Zarzecki, whosa
“glassical” puppet spectacles. such as
The Flying Windmill by Aliha and Jerzy
Alanasjew {1964), Legands of the Zodk
ae by Nakalia Gotebska (1965) and Hva
Muromiets by Vstevoiod Kurdiumov{1287)
would noihave been possinle without her
collabaration. All thase spectacles were
acknowledged as significant, Nalalia
Golgbska discoverad an appropriate fone
for each theme. and whenever the need
arose she supplementad ft with jocular
cormraentary, as in the case of The Flying
Windrmill, in which she sdded a lyrical
song by Karpinski: in this manner, the
lovesick Cow Kunegqunida waited for her
lover undegrmeath “the favourte maple”™
Whan faced with writing scleace fiction
in the lorim of an expedition into outer
space. Nataha populated the star-speck-
led sky with mythologleal figures (whose
names among the slars are slill alive and
topicaly, whorn har contemporary Earth-
lings encountered in the postic space of
dteams {Legands of the Zodiac).

Thia impaortance of the presance of MNa-
talia in the Miniatura Thealre exceeded her
official functions of director. writer and ped-
agogue. Golgbska crested among ths ac-
t0rs an awarenass of the sanotity of the the-
atre a5 the birthplace of Art. This atlitude
was described extremely aptly by Zofia
Watrzk, the literary clirsctor afMiniatune and:
then g director

The siage deslgnated & boundery
betweern ari and narrart, Natalis dernand-
ed respect for this borderline. She in-
clified those who found thamselves with-
fnthe spacs of art to bahave in & spedial
manner, and sepgrated them from priva-
oy and daily lite. This sui generis sacral-
sation of the place produced a climate
conducivie for concantration and creative
work. The boundary of behaviour was
heeded by all, not only the actors but also
the technical siaff of the thealrs. This
“sacralisation” of the stage has some-
thing of Romarntic sesthelics, which
wished to separate art from the rest of
the world.

inclingd towards rapture, and aven
gxgifation and pathos, easily succumb-
ing to emotions and pursuing wide-rang-

ig and riof always easily definabfe vi-

5ions, Natalia was fagcinated by thé Ro-
mantic tradition. Shie umed i into a fom
of thesatrical consciousness by introduc-
ing her Romantic ideals onto the siage,

aibalt together with selfirony, ambediled,

glter all, in Romantic awareness®,
Natalia Golebska left the Miniatura
Thestre whils still fuli of creative invention.
Het decision was imposad hol only by
gdministralive measures Her wilthdrawal
rellecied the exhaustion oi a certain for-
mula of the theatre. lis creative tsam had
accomplished much, and after meny suc-
pEesass was no longer capalile of protduc-
ing yet another [=adsr, hence, | yieldad
lo the impact of administrators, The first
such leddar was Bunsch, with whom Ma-
ralizs feit most camfortable. Bunsch trust-
2 har inluition and theay seemad ta share
the same rhythm. Michat Zarzecki placed
highgr value on parinership i work than
on joint draams. Next 1@ him Natalie could
lesgl lost True, he siways ramained her
Michat, a= dlid the Miniatura, which she
treated as her thealrz, but Zarzecki was
insuificiently dyniamic to ruls over ths
whole realm, and thus last even its capi-
fal, not o menlion the ministars. What
about all of us? Each in his own way want-
&d to preserve hig owr Nataliz. .. [
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Play and Playthings

Ewa Tomaszewska

On 5-8 June [ atterided art internz-
tional World Play Canference held for
the twenty second time by tha latarns-
tiansl Counci for Children's Play and
Toys—the ICCP. The previous catifer-
ence took place in Cracow, where it was
co-organisad by Ihe Higher Padagpgic
Academy. This ime, the host was the
Erturt University (Germany).

This ye&ars meeting was rather broad-
ly anfitied Plays and Toys Today, and its
Ieitmntit was taken from Schiller: man
piays only when he js aman in the full
meaning of this word, and mart is 2 man
when he plays The matto draws aften-
Hon o the significance of glay In our cle-
yelopment, In times of advanced teclinol-
ogy., mass informetion attacking people
from all sides, an ara of television, videc,
compulsrs and the Intemet, play has suc-
zumbed (o change. It no longer denotes
an encounter frvolving two peoplg, bul is
point of depatture is starting to be
a mesting wilh virtus) man. Inareasingly,
it becomes gbvioug that childran, young
neople and adults are no longer capable
of playing, thal peonie rarsly spand time
together, and fizel more and morg alona.
A remerly for this state of things is sought
in contact with virtual reality. which. {or all
practical punposss, ofters an escape from
actual reality.

The targets lormulated by the organis-
ers ol the conlerence included the stimu-
lation of ressarch concerring play and
toys, an exchange aof the citcome of such
studles, and the dissamination ol infornz-
tion about "good” toys and their qualities,
enabling the development of the child.

Tha debsates wers hald in live thematic
groups. Tha first dsalt wilh e impartanae
of play and toys for childhood: the second
discussed courtvard piay and playthings,

and the next poridarad the educatiorsal
aspects of play. Play wia art and vige ver
sa a3 'wall as the cullural hadtage of play
and its environment were tie lopics of the

discusslons conducted by the fourth

graup, while the fiflth group considerad
play in e multi-media era. Qn my part,
| iried to poriray one of the most important
rends in the Palish children’s theatre—the
thestrs inspited by gamas.

In my opmion, this type of theatre
ariginates {rem works by Jan Dorman
and Kryslyna Milobgdzka Inspired by
children’s pley it infracuces the structure
of children's games and uses their po-
ems, songs, rhymes, spells, eto. Apart
from theoretical refleciions and a pre-
sentatiort of the accomplishments of
Dorman and Mitobedzka | showed the
ilemalional audignce a wenly=minulé
long video composed of fragments of
aight spectacies: iwo fragments of Dor-
man's Koziolek Matolek (The Foolish
Buly Goat) and Krawisc Nigozka |Tai
lor Thread), two examples ol works by
Mitobedzka: Siats baba mak (An Old
Lady Sowed Poppies) and Co z rego
wyrognie {What Will It Turn inta?), large
iraaments o Wypukly (Convex) by the
Wierzhak Theatre, a fragment of Takie
co¥ (Something ke That) and Powlasd
0 chiopcu | wietrze (A Tale abour a Boy

and the Wing), shown by tha Banigluka

Theatre. and' a fragment of Paluszek
{Tom Thumb) stagsd by the Arlekin
Theatre. My presentation met with son-

siderabla inkgres! among Ihe parlicipants.

ol the conference, This particular currant
of the chiidren’s thaatre proved to be
highly inspiring, harmonised wath the gen-
aral premises acceptad by the organis-
ers, and was an interesting supplement
to the theatrical deliberations on play.

The publication of conterence maie-
risl will bring a more complete piciure of
lhe aqulcoms of the meating At this
siage, the wide range o} the discussed
issuss, the great number of participants,
atid the simultansously held debates
make it impoasible to demct the maet-
ing in its entirety. Nonsthsless, thosa al-
tending it easily noticed the concern ex-
pressed by researchers, pedagogues
and artists for the future of the highly des-
veloped sooieliss, in which play nd long-
er dayelops children’s imagination, but,
an the corntrary. aeals it, It doss not stin-
ulate interest in beauty, but proamates
kitsgoh . I closs nol open up towErds oth-
er persons, but teaches brutality. While
appreciating the imporiance of the probr-
lem | feel compelled to draw attentton io
yet anathar aspact which | found intrigu-
ing. | have inmmind the enonmnous gravity
with which the assorted fopics were
broached, and which & imss appeared
magaerated. Can sameone wha is inca-
pable ot playing undarstand the child
engaged in play? This guestion irrefut-
shly came to mind in the course of the
conference.

The debates ware accompanied I3y 4n
exhibitionn dominated by so-called 2calog:
fcal toys made of wood and tabric, De-
spite interesting forms, wiity solutions anc
zometimes shecking pricas tha disglay
did not include any novelties, speclsacu-
lar soluttons or pioneeting ideas. In oth-
arwords, it didd not contain toys of the fu-
ture. Presumalily the main tandsncy of oy
desgign and production, prorinied by the
ICCP, is a return to the past, and this is
probably the comrect trend,
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