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ESTETYKA LALKI | LALEK NA POCZATKU WIEKU (2)

—

A

W ubieghym stuleciu najbandizie| plod-
na, jak ste zdaie, okazata sie esistyka
wyrosia na gruncie fenomenologli w vie-
ciu Romana Ingardena’. To wigsnie ten
baclanz ustalit, Za dzieto Eziuki jgsl aktem
intencjonalnym, ze posiada ano podsta-
we materiaing | e ta podstaws ukszial-
towana przaz artyste jesl wehikulem jegn
artystycznege zamigrzenia. Ingardsn w
wigkszym stopniu zajmowal sig dzietem
ijitlcrackim niz przedstavdeniem teatral-
nyri, nigme] rowniez @mu ostalniemu
poswigcH trochs uwag, porostawiajgs
sugestie, kidre moghy stanowic impuls do
przyaziych badan, Wiemy wige, Ze dzis-
to teatralng jest wislowarstwowe, ie
Preekazywanes jasrwidzam 2 gomocs wy-
rladow uschemalyzowanveh | brzmiah,
iglesowyohl | ze to wiasnie widzowie
zgodnie ze swy kulturows kompatanclg
dokonuja Kankretyzacji tego dzieta (kaz-
dy na wiasny spesob).

Inne badania szty w podobnym kierun-
ku. Teoria infarmacii przypominals riam
o kemunikacyingi funkeji teatru. Teoriata,
fak wigmy, wyraZria nacawoe (lubl nataw-
céw) przedstawienia, samo przedstawie-
nie. kiore jest .komunikatem™ i odbiorce,
a wizc widza czy grupg widzdw*. Oczywi-
scig do nadawcow komunikatu tesiraling-
go frzeba zaliczye aulora tekstu, rezyes-
ra. scenograla, kompozytora | alordw
orzedstawienia. C1 ostatni postuguig sSig
pewnymi przedmiatami, Kiore ich wape-
magap - &3 1o kostiomy, rekwizdy, aw
niektarych wypadkach lalki i maski. Ko-
mitnikal przenoszony jest zatem Z pomocy
rzeczy 1 przedmiatow, wytwarzonych
przez wspamnianych wyzae| | autorow”
przekazy; g5 to odpowiednio zorgainize-
wana przesirzen teatralna (archttekitira
sceny i widowni, dekaragie), aktozy 2¢
swymi koestiumami, makijazem, rekwizyta-
ml. maskami i lalkami {w niekidrych przed-
stavdsriach), realizuigey w aposab umow-
ny dziatania sceniczne, zalozone przez
autora teksatu i rezysera, jak ez przez s
spof dzwiekow wypowiadanych przez ak-
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tordw, odonywanych przez orkiestre lub
symulowanych jako efekiy akustyczne
wzigte z zycta. Komunikat ten odbiersjg wi-
dzaowie, Ktdizy go dekodujs 2godnia 2 pa-
NUFCYINI (A czasem Proponowanyini po
raz plerwszy) konwenciami, Stosunekmig-
dzy eutoramt przedsiawienia {leatrem} i
jeqo witzami ma charakter sprzgzenia
Zwininego To znaczy, Ze reakos widzow
na kazdy, kolsiny, fragment przedsiawie-
nia moze miec wihaw na zachowanie k-
forow | w efekeie na zmiang przebiegu
tego przedsiawienia.

Osobnym badaniom podlegata zawar-
tos¢ komunikatu, a wige samego przed-
stawiania. Zgodnig £ nastawienien Wick-
SzZpaci horcow teatralnyoh dwudziestego
wieku, probujacych wyzwolic sie od su-
premaci leratury dramatycznej (suprera-
ch trwajace) a7 do Kenca dziewistnastego
wigku), badacze dramatu i tsatru stworzyll
teatraing teorie dramatu, wedug ktors|
tekst dramatyczny (scenariusz) jest projek-
tem przedstawienia t2atrainego. O osta-
tecziym ksztalcie tega projektu decyduje
ednak qie autar, ale rezyser - artysta te-
atru, tworca dziela scenicznegc.

Artysta featru zstem komponuje na
scenie dziela steniczne, kiore 2 ragji
jego wislowarstwownsor” uznaje sie za
strukture. Taka wigsng struldurg posiada
rowniez tekst dramatyczny. ale na soe-
nie jef kaztal moze byt niece zmhieniony.
Struktura przecistawienia {smuki) akkada
sig zwisly warsiw, kiore nawzalem sig
przenlkaja. Jaczy. wspdipracujy ze sohyg
| Zmigrzajy ku realizacyi slery znaczan.
Warstwy te 10 zdarzenie dramatyczne
iw migisce dawnega terminu; akeigl, po-
slaci sceniczne, czag | przestrzen, tekst
w jezyku naturatnym, konstruke)a drama-
tw i Swial poetyeki dramatu (sfers ma-
czen, seng dzieta)®.

Zastosowanis semiotyki w badaniach
teatralinych bylo fuz tylko konsekwancja
wSspomnianyGh wyzej badan fanomeno-
logicznyeh. Upraszczalge znacznis (i tro-
che wulgaryzujac) calg sprawe, mozna pe-

wiedzied, e Ingardenowskieg wyglacy'
i brzmienia” zosialy zastapione pojeciem
«Zzhaky". To znaczy, ze autor indywidualrny
azy kalektywny przadstawienia teatralne-
g0 pestugiwal sig wigzkami znakow, Kic-
e kodowal | przekazywat kanatami zmy-
slowymi ki wadzom, a oni fe dekodowali
zgodnie 2 {okalnymi konwencjami.

Oezywisoie sprawa jest  bardzie)
skomplikowana, a jej kansekwencie brze-
mienne w skutki, Semiotyka europejsha
uryskala swi| kedalt w Kregach lirigwi-
stycznych. Stad rzeczy natimaing stato
sie trakiowanie srodkow wyrazowyoh
sztuki teatralng) jako Jezyka teabru”, Cale
przedstawienic zas potraktowano jako
L2apis takstowy”, ktory dia celin badaw-
czych mozna swobodnis geginentowad .

Praktycy teatralni zaczeli ze swada
mowic o odrebnbsclach jgryks poszeze-
galnych rodrzajéw widowisk. Oczywiacia
mawila sle lakie duio o specyfice jezy-
ka teatru lalek. Przvswojono sobie takee
przejete od Fardinanda de Saussurg'a
pojecia ,znaczacego” i ,.2naczonego”
{aka istolnyoh' komparnentéw  zrako™ Od
Charlesa Sandersa Pierce'a przejeto kia-
syfikacie zriakow na koniczne, wekami-
kowsa | eymboliczne®. Zmisnial sig slop-
nowo Nig ko | jszyk” sziuki Taalreling
ico jest wlasciwe w kazdsj epoce), ale
Zmieniat sig takie jgzvk (mstajezyk?) sro-
dowiska tworcow leattalnych.

W rozwazaniach o specyvfice teatru le-
lek pojawily sie dwie {endencie. Pierwsza
z pich - reprezentowana glownis przez
prakiykow leatralnych - sugsrowata po-
mrerzania pojecia teatru lalek 18k, by to
pojgcle ohiglo wszystkie nowo powsiajg-
ce kievunki pokrewne. Druga ~ reprezen-
towana przez teorstykaw, w tyn piszace-
Qo te stowa - zakladata, 26w celu pelne-
Qo POroZuMienia sig w rlyskusiach o te-
atrze (w tym o teatrze lalek | o gatunkach
pokrewnych} konteczne jest roznicowanie
teatralnych zjawisk z pemocy specialng]
termniniplogi . Jesdl pierwsza gnupa twiardzE
la, ze teatr lest jeden w swoj réa@noondoo-
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I tylko dziec) poddaig sie calkowits| iluzji
tego 1eatm, chiocigz po przadstawieniach
chetnie zagladajg za kulisy, zeby abefrzed
Jnatych aktordw” . Zagadnigniem edbio-
n przedstawienia lalkowego zajmowal sie
DOtakar Zich®. Na podstawie swych analiz
wyznaczyl dwa kierunki rozwaju teatru
lalek na przysziosd: tealru karykalury | te-
atru stvlizacji plastyczne). Jego przewidy-
wania potwierdzify sle. Wprawdzie saty-
rycziy teatr (slak glownie opanowal tele-
wizig, dle w praktyce tealralne], praynaj-
mnig] w niekiorych krajach, spotvkalismy
i jeszcze ciggle spotykamy przedstawie-
nia o charakterze parcdystyczoym.

Iatotym elementem wspolczesnago
teatru lalek okazaly sie stylizacje plastycz-
ne. zapoczatkowane przez Sophie Taeu-
beri Oito Moracha, a kantyhuowane nis-
mal przez cale stuleciew réznyeh krajach
{z preferenciami dla stylizacji folkiory-
stycznychl, W ten'sposob klasyczny teatr
lalek z pozycit teatrt imitujgcego istoty
Zywe preeksztatcn sie w teafr istof pla-
styeznysh (ozywionei rzezly?), Klorych
wyglad budzi skojarzenia z istotami zna-
nymi Z zycla, mitt, basnt lub fikey literac-
kiej. Jest rzecza pewns, Ze na sposcb
kongtruowania takioh postac (@ wisc
i stylizacji) pewien wplyw miala radycja
lalkarska z je} roznorodnymi typami lalek:
prowadzonych od goiry na drucie ¢zy ni-
giach, prowadzomych od dotu na draz-
kach czy za pomocy reki (jak w wypadiu
pacynek). Konstrutkcia kazdej z tych lalek
wplywala na ksztaft i stopien dafammadji
przedstawiang] postact

W zakres praktyk klasycznego teatru
lalek weohodzg zardwno przedstawienia
dramatyczné {to znaczy realizacis 16k~
stow s2tuk}, jak i prredetawiania innago
rodzaju - numery kabarstowe, variste lub
lez drialania wizualne o okresionym te-
macte, pozhawions jednak teksiu w je-
2yku naturalnym. W wypadky przadsta-
wien  dramatycznych” mamy do czynie-
nia z replikg teatru aktorskiego, drama-
tycznegd. Repltka ta uwzglednia , specy-
fike lalkowg”, to znacy 2e wachlarz form
postaol scenieznveh jesl ogromny: od
postaci nagladujacych cziowieka po tan-
tazyjne istoty plastyczne, o czym wspo-
minalismy wyzej. Wielka ralg odgrywa tez
taklura lalek, ktore moga bye ubranymi
minimanekinami albo tez istotami z okre-
sionego materialu, ktory ujawnid swe
materalne wlaschwvosci w czasis gry.
Urawnignie materalnosei lalek stuzy pod-
kregleniu zardwno sztucznosci ich ary,
jagk i cafego teatralnego przedsiswziecia.
Dobry sposcb: na unikanie imitac)i zywych
istrt, Rzecz naturalng, 26 skcentowanie
srtueznosci | materialnosci lalek iest ma-
nifestacjg modernistycznego przekonsa-

nia, ze sziuka w swej istocie jest artefak-
tem - sztucznym wytwotem czliowieka.

Stylizacje plastyczha, o kiarych mo-
wilismy powyZej, moga prowadzic takze
do wykorzystania obrazow abstrakcy)-
nych. Tei typ . abstrakcyjnego lsatru
lalek" propagowst na poczgtky (Bt dw-
daiestych Viadimir Sgkolav, naaywaiac go
teatrem .muzyczne| dynamiki™®, Nadobra
spraws zaden artysta dwudziesteno wie-
ku nie odpowisdzial na wezwanie Seka-
lova. Jegn propozyeia zostata zrealizowa-
na dopiero obecnie w iealrze swiatia”
Tadeusza Wierzbickiego.

Lalki jako wytwar wyobrazni plastycz-
ngj podlegaty roznyrn plastycznym stylom.
Ostatnio ~ surrealzmowt. Surrealistycz-
ne obrazowanie polega miedzy innymi na
zaskakujgoym zestawianit elementow
rzeczywistosal lub na demonstragji sen-
nych rojen. Teatr lglek okazal sie podat-
y na tego mdzaju poszukiwania, skcep-
tujgc koncepty artystow surrealistow. Ci
zas, ptownle rzezbiarze, chatnle wpisali
slg wsztulg lalkarska, przenoszae do-
swiadczenia plastyczne w swiat teatral-
nych tlalkowvch) dztatan, Oboczng ten-
dencje wobed tych dziakan stanowity imi-
tacie stylow wybilnyeh mishrzow (Picas-
so, Magritte), Metafora surreslistyczna
rozwijats sie wteatrze lalek paralelnie
wabes innych rodzajow metafor i symboli
wizualnych w duzym slapniu apartyeh na
zestawleniu przedmiotowi cbrazdw o roz-
norodngj charakterystyce bytowej.

Jezyk teafru lalek moze mied zalem
charakter refgrencyny, jesl ma na celu
odtworzenie akcji, napisanej wezesnie],
srtuki dramatycznel, jak rowniez charak-
ter poetycki {metalaryczny), rozwijany
zgodnig z zasadami wizualngj metatory
plastycznej. Obiie te funkcie nie sa za
sobg spizeczne inawzajem mogq sig
uzupainiac. W tsatrze tym jest miejsce
dis lalek, reprazemtujaeych postaci sce-
niczne i dziatajigecych na prawach pod-
miolu scenicznego, Cczywiscie, wszy-
soy, to znaczy tworcy przedstawtema t je-
go publicznosd, wiedzz, ze uprawnignia
podmiolawe sg§ dane laloe na zasadze
analogli'w stosunkudo aktora dramatvcz-
nego. Zycie lalkl jest pozorne, ale kon-
wencja teatru lalek wymaga uznania ich
22 postaci zyiace, a wiac posiadajace
prawa podmiotu.

Froblen teri wystepuje niezwykle sil-
nie w przedsfawieniach lalkarzy soli-
stow, Kiorzy wraz ze swoimi lalkami wy-
stepujg na teairalne] scenie czy estra-
dzie. Lalkarze soliScl. o ktorych chee
mawic, to perfarmarzy widaczni dia wi-
dzdw, animujacy swojé latki na asiradzia
w ciagu numerow. Zaliczam ich do
pierwsze) grupy tworcow przedstawien

niegsobowych. poniewas zgadnie z tra-
dyzja ich popisy stuZyly zawszs ekspo-
zycii lalki jako podmialuy, posiadajgce
go jakies wiasne, tajgmne Zycis. Soli-
sci, tacy jak Roser, Rajfanda i Bramall,
stanowili zawsze o dla swoich lalek.
Przy okazji demonsttowal swojy animz-
cving Zrecznosc, ale w rzeczywistosal
byli nazbyl zafascynowani Zycism lalki
{.cudem ich ozywienia” wedtug terminc-
logii 3. W. Qbrazcawa®), by myslec
@ gkspozycli samych sighie

Klasyczny (prawdziwy) teatr lalek ma
oczywiscie ogromne mozliwosci dziata
niai nie nalezy s3dzic, z¢ uleg! on calko-
witamu wygzerpanin . Prawdy jast, ze na
legn miejsce whraczaja inne gatunki te-
atru nfeosobowegoe, Ze jest onw pewnym
odwrocie. Ale prawda jest te2, ze ten atak
nowych form dotyczyt skostniatych fosm
teatru lalak, teatru imitujgcege Zycie 2a
posrednictwem postact scenicznych,
Klasyczny teatr lalek, featr modernistycz-
nej stylizzacji plastycznej ma przed sobg
nigegraniczone mozlwosci. Jest tylko
sprawg <zasu, kiedy zainteresowsnie
tworcow teatrt srodkow niessobowych
przesunie sie pontwnie ha lalke.

Teatr réznorodnych
Srodkow wyrazu

Ten typ lealru tgezaoy wszystkie co-
stepne syodkiwyrazowe - asabowe i nie-
osobowe - postada swoje podgatunkl,
czesto niezwykie zroznicowane. Padsta-
wowa zasade ich podziatu stanowit moze
stosunsk do teatralnej iluzji.

Teatr Huzyjny. Teatr rornorodnyich
sradkow wyrazu moze bowlem byc tea-
trem iluzyinym, to znaczy takim, Ktory
wprowadza na sceng lalki, maski, aktora
i przedmioty jako autonomicznych park-
heraw zolarzen scenicznych, 2atem bez
ujawniania zrodst ich animacji czy ener-
gii glosowsej. Teatr ten zrodzil sie w wyni-
ku stopriiowego wzbagacania idasyczne-
go teatru lalek inmymi srodkami wyrazo-
wymi Proces ten rozpeczgl sig dosc
dawnao w takich przedstawieniach, jak
Herkuies wsrdd Figmejow czy Guliwer
w krainie Liliputow, w Riérych obok la-
lek polawiali sie aktorzy. W naszych cza-
sach zgstawienie lo vzupeinions jeszaze
o maskl, lalki, a nawet . 2zylace” rekwizy-
ty, przedmioty czy po prostu jakls arimo-
wany material, np. w postaci tkaniny.

Qczywigcis SrodKi e nig muszy wy-
stepowac wezystkie razem w kazdym
przedstawieniy. Podlegajg nisustajgee;
selekaji w zaleznosci ad 1ematu przedsta-
wigriia. loh zestawienig stuzy hudowaniu
swiatow opozycyjnych {welki ~ maly,
szuczny — Zywy, magiczny - realny), co
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pecificity
IN A New Guise

The ccin cwrent of deliberation on
agsthetics was revealed within the frame-
work ol phenamarniology, and e systam
tormed by Roman Ingarden appears to
have heen the most fertile’. It was ingar-
den who declared that a work of art should
be considerad 258 an intertional 2zl that il
exists through its material basis, and that
this basis. shaped by the artist, becames
a vehicle of his artistic itention. Ingarden
dgalt more with iersture than with fhe arts.
oplihestre, howevar he accarded the latter
some attention and his thesis served as
an impufse for furiher research. So we
have leamed thar & plece of thestre has,
a mulli-stralun consiruction, that it is.given
lo the spectators by means of schematic
appearances #nd sounds (of volces and
imstruments). Also that the spectatrns are
ragponsitle lor the aubistantiation of sach.
piece of theatre—each speciator in his own
way. according to his cultural compe-
lence,

Other investigations have led in the
same direction. The theory of information:
recalls a model of iheatre communication
cornposed of a sandst {or senders) of the:
thegatre show, the perormance itsell as
‘eommunigue’ and a receiver, that is
2 spectator or g group ol spectators®.
Naturally the senclets’ group consists of
playwrght, director, designer, composer
and a cast of aclors. Actors use a gertain
number of necessary and helpiul objects
such a8 coslumes. propa and in some
cases puppeats and masks. As aendars,
thay deliver the theatrs communigug ubi-
ising @ theatrical space with various
ihings and objects invented or manuiac-
tured By them Aciers on stage in thér
costymes and makeyp use props, masks
and punpets (In some productions) in
order to accomplisty the scenic aclion
accarding to the author's script and the
convention lixed Dy 1he direglor  Also,
they deliver wovds which belong o the
saund stratum. possibly throtigh music
playad by orchestral instruments, acous-
tic: effects taken rom regal lile or invented
hy the seund designer.

The spactatars then receive the conr
munique. First they perceive it and rext
decodi it according 1o pustomary con-
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verittons, 2ithough sometimes the artists
may offer them a new and urdamiliar sys-
tam of signs dalivared in 3 new way The
relationship befween the authars (send-
ers} of the theatre production and the
spactatars (receivers) has the quality of
‘revarsible connedtion’, whicti maans/that
the spectators’ reaction to each succeed-
ing scene may influence ihe actors and
even resultin othar changas in the course
al'lhe perfarmance.

The content of the communigué, that
is the production Hsell and its meaning,
has bsen the subjact of separate investi-
gation. According to the attitude of most
theatre creators of the twentieth century,
wishing to smancipate themselves from
the supremacy of dramatic Iferaturs {a
supremacy which lasted happily 1o the and
o} tha nineteenth century), researchers
tounded the so-called iheatrical theory of
drama, This theory claimed that the dra-
ma (or scenano) might be considerecdl as
a project ol a thealrg production, and that
it is not the playwright but the dirsctor of
ihe piecs, the ‘ariist of the theatre' who
decides on the final shaping of this project.

Tha theatre artisl composes 3 work ol
theaire ari on a stage or the designated
performance space. This, according to
(s muili-stratification, is considerad fo be
asirutturg Tha sams namg {8huciure)
is given {o the dramatic text, butits shape
ang signification may be somshow
changsd in ths staging. The structurs of
A production (or a play) cansigts then of
many layers which interpenetrate and
interconnegt, all of them collaborating
with the intsntion of bnnging to life the
sphere of signification. Thsa strata ara.
the dramatic events (replacing the previ-
ously used term ‘action’); the characlers:
tims and space, text in the natral lan-
guage; the construction, and finally the
poelic warld of the dramg (the sphare of
significatian, the sense of tha work)*,

The applicattion of semiotics in theairs
research waa a lagical result of pheno-
menalogical investigations. To siinplify,
wa could say that the notion of ‘signs’ re-
placed Ingarden's 'appearances’ and
‘sounds’. That meana 1hat the individual
or polleciive author of the thealre produg-
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tion is dealing with systems of signs.
which he codes and sends as dense
beams slong channels which aliect the
senses ol the spectatars, [i their um the
spectators decode these signals accord-
ing to llocal camvention. Naturally afl this
is complicated and in general brings im-
poritant and subtls results,

European semiotics was borri within
circles of linguistic résearch. Thus it be-
camg aglablished Ihat all thealnzal signa
(means of expression) constituted a sort
of theatrical lznguage. A production was
nathing slee bul linguistic natation” which
could be dividad and segmentad lor the
sake of sgientific analysis. Theatre practi-
lioneis started fo discuss fluently the
differences teween the languagss of
peteers had much to gay about the specit-
ity of the puppet theatre’s language.

Ir their debiates they adopted the no-
tions of ‘the signifying’ and ‘the sgnified’
as important components af Ihe 'sign’
inherited from the works of Ferdinand de
Sauasure, From Charles Sanders Pierce
they took the ciassification of signs with
its iconic, index and symibolic divisions” .
Thus alongside the changas In the lan-
guage of theatre art (which are so nor-
mal in theatre's develapmenl from ane
stvle: to anather) we pould ase ghangns
of language (8 meta-language?) ot the
varaus theatre milisue.

Two tenHencies appearet in consid-
erafion ol 3 spaciic language of the pup-
pet theatre. The first, presented by the
practitioners. suggested a broadening of
the 1arm ‘puppsat thaatrs’ so tital { could
Gover every related néw ganré The sed-
ond, presented by theoreticians inelud-
ing myself, ascerlaing that for the sake
of sasy comprehension in discussian.
dogumentatian and witting on theatre (in-
cluding puppetry and rslatec genres), it
is necessary (0 einphasize differences n
the partcular theatre phenamena by the
application of a special terminglogy. if the
first group stated that thealie art is
awhole, slthough differentiated in ex-
preasion, the second group stated that
the muitiphicity of theatrical farms sug-

gests their sepmeatearatygiss.



The Employers of Puppets

Thesa two tendencies were the basis
of a polarization ameng theatre-makers
who gpply the medium, of puppet theatre
ar its related genres. Four groups ol art-
igts have emearged in this process. First,
those puppeteers, who—variously moii-
vated—have invested their creative aner-
gy in puppets; second, the devoteas of
a mixed-media thestre (including 'object”
and ‘material’ theatre), who choose their
means of expression gccording to the
needs of the current praduction; third,
artists from relaled fields, such as opera,
dance or drama, who may take advan-
tage of puppetry. or cther impersanal
means of expression, for the purposes
of a show; and last, the fine-artists{paint-
ers, seulptors) who are interestad in fur-
thering the expressive powsr of visualart.
Naturally. this divisicii, like all othar clivi-
sions in art, is only indicative Artists of-
len change their preferences and aban-
don a former style for a new one.

The firgt group of puppet users is
a ralatively small ong. Thay aré the tue
puppetears. Wea find therm at the margins
of the permanently 'experimental puppst
theatre'. Often in such placas, whather
far social or other cultural reasens, the
purg’ puppet theatre is expected and
needed. The second gioup Is the most
numerous: ‘n gengral its adherants are
spreading a universal understanding of
the nation of thealra art (an art which
does not acknowledge division), They
consider themselves fo be versalile cre-
ators who have the pleasure of appear-
ing face 10 lace with lheir audiences in
order o present thern with two things | the
artislic resuils of thewr wark arid also the
Crediive process which brngs thaese re-
sults. They apply a variety of means of
expression, which they wholly dominate
as instruments of their professton.

The third group corisists of the artists
of the: actors' theatre (drama, opara), who
feel that the enargy ot theirgenres is some-
how exhausted. and they tum o puppets
prassion. The fing arfists lorm the fourth
group. Within theatre, they try to enliven
their own figurative or abstract works. It is
necessary to say that for tham (line-art-
ists) a live actor is alsd no maore than an
elemant of heir imoving compasition.

If we agree that every theatre work Is
an autoriotnic pheriomernion as & vehicle
of its creatnrs intention, wa cannot ignore
the mofivations {the psychic tactors) gov-
erning the choice of the means of expres-
sion. Inour case it Is an imporiant, deci-
sive element in ralation to the puppet (or

other impersonal images of stage charac~
tersyand its role It must ba stressed that
the: artists of e first and fourth groups
act for the sake of expression through fig-
ures and abjects. which are aften accord-
ed lhe siatus of the slage subjeet.

Tha arbets ol the seqond group behave
as actars or performers who value only
themselves as their expressive means, so
that any ohiscts used by thetmn aré no mere
than adjuncts of their own professienal
skill On princlpte the artists of the third
group, usuglly the director, may try out
a non-persanal msans of expression in
ortder 1o break the manotony ang homo-
geneity ol a production for actors orsing-
ers, baileving that this may bring surpris-
ing scerilc effects, and also riew, biten
symbolically presentad, meanings

As we already kiow, It is the sudience
in the process of reception which makes
the theatre work exist. The final reading
of the show by the audience is the crown-
ing of e thealre creation. The progess
of reading' ts based on two elements: the
knowledge of the spectaiars (what they
know abioul theatre) and their percaption
[what thay experience sensuously and
ematicnally) in the course of the perfor-
mance. Their knowledge lies in their fa-
miiliarity with theatrical conventions. They
know that theatra art is grounded In tha
creation ot a fictional life on a stage or
improvised space (square, street, open
atrl. They also knhaw that for marty centu-
ries stage characters and their actions
have begn the essential element of the-
atre, Actors have always represented char-
acters—alinough in some casesthay ware
replaced by puppets and aomestimas, in
the fast tew dozen years, by objects.

Inthe actors’ theatre a spectator knows
that an actor Y (Olivier, say) represents the
character X (Hamlet). During the parfor-
manca this spectator may togus attention
on the stage character {Hamlat) only. for-
getting atiott the actor. This kind of spec~
tator allows himsell to be lad inta the sce-
nic illssion [t al the same YHme he admires
the actor's acting (signalling approval by
applause, for example] he expenencestie
phenomenon called by some researchers
‘doutile vision™. Beartoll Brecht achieved
the inclusion of 'double perception’ into
his prodictions as a principle of his
‘aliariation’ effect {Varfremdungseffeksy®,
praposing 8 new formula for e epic (e
naged) theatre,

The Classic Puppet Theatre

In general, in the classic (that is the
true) puppeat theatrs tha apectator knows
thal the stage characters ars puppsts

whizh move and speak lhanks to fhe ac-
limn of higden manipulatars and speak-
ers. Only children submit whally o the
illusion of the performances. although
after the show they msy try to visit Dack-
stage 1o loak at tha 'litle actors™ Otakar
Zichh was the one of the first scholars to
research the reception of puppet the-
atre™. The resulis of his analysis poltited
out two possible directions in the devel-
opmeant o} ithe puppat theatre a3 he saw
it the theatre ol caricature and the the-
atre of plastic stylization. His expeciations
weare confirmed_ It ig true that the satiri-
cal (caricatural) puppst thealre i3 weall-
esiablished in tglevision, bui in socme
countries we can still see puppets in dif-
farent kinds of stage parcdies.

Withirt the last cantury Sophia Tagu-
ber and Qltg Morach introducer the the-
atrical stylization of puppets according to
currsnt tendencies in fine act. Through the
last century this was continued in many
countries toften due to falklaric inspiras
tion), So the classic puppet theatre, which
transformed life into a theatre of artistic
creatures (kinetic paintings and soulp-
tureg) evoked associations with Tamilar
beings from Me and Wterary ficton, bul
assoctatfons not copies, It Is certain ihat
the stylization of puppets usually depands
on tadition and particularly on'the con-
struction of vanous fypes of puppets:
those manipulated from above by mieans
of toads, wires or strings, of manipulated
from below by slicks or hands, or both.
Construction strongly iInfluenced form and
thus the degree of de-formation or bans-
formation of 5 presented charactet.

Tha olassical puppel thealre embranes
varngus genres of theatre art, such as the
‘dramiatic show' (based on a dramatic
script) and various spectacles such as
cabarel and vanety items or all sorts of
preductions with a defined subject but
without words, Inthe «ase of the dramatic
stiow we are usually facad with a replica
of the actors’ thagtre—although a replica,
which has naturally taken aceount of the
‘puppet specificity’. All this means that the
range of the stylized forms of puppsts has
besn immensely broad from figuras imi
tating humans o fantastic plastic crea.
turss, already referred lo.

The texture of puppsts Has also beer
very impartant, becaus: a puppet ¢an be
asmall mannequinn dressed up as
aperson, or creatures made from
a particular materal. whoss features
wauld e exposad in the process of play-
ing. This was a way to emphasize the arti-
ficiality of puppet play as well as the artifi-
ciality of the whole theatcal project. In
fact, this i& a good way ta avdid an imita-
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tion of live beings This accentuating of
the artficiahty and matenzlity of puppets
5 an gflect of the Modermisl conviction,
that 22 work of artin its essenve is an are-
iacl. the arilficial product of human activity.

Plastic stylization may s2fve an ab-
stracl presantation ol reality. Al he be-
ginning of the 19208 Viadimir Sokolov
annolinged tha wveniton oi the ‘abstraci
puppet thaatrs allhouah he called it thes
thialre ol musical dynamics™ . In fact no
artist irom the twentieth ceniury respond-
cd 1o Sokolov's summons. though one
of my students Tadeusz Wiarzbickl has
Adopled Spkolov's suggeshon in Mis tha-
atre of light".

Il is necessary to remind readers that
at the baginnirig of the twantieth century
fine art, especially painting, presented life
according to subjective somnolent and
psychic wsions, @ movament called Sur-
realism, The mechatism ol surrealistic
representation congiste, ameng others,
ol asurprsing juxtaposition of elaments
ol real life or of images recalled from
dreams, The puppet theatre appearsd
receptive 1o the staging of this form of
art, and in fact same surrealist aetists (6l
ign sculptors) entered into puppetry,
bririging thelr experience arid imagination
into thealrical productions. A parallel ten-
danoy was.an imiation of tha plastic style
0ol some emineid Inasters such as Picas-
50 and Magritte. The surrealist metaphor
is riresanl in the puppet thealre as a new
elemesnt of its Ianguags . Of courae, pup-
pet thealre hes always wsed melaphor
and symboal based on the juslaposition
of objects and ithages, but ot vath this
shocking, surrealistic aspect

Tha lsnguage of the puppet theaire
may have a referential characler. as may
be seen in the case of the presemation
of the atlien of an existing script; it may
also have poetic (metaphonc) eghures
developad accorching to the principles ol
the visual mstaphor. The two funchions
of the language are not mutuzlly contra-
dialory, v [apk they complament each
other very wall. In the classic puppet the-
atre the matn position is given to puppets
reprasenting stage aharacters and func-
lioning as secanic subjacis All hass in-
valved, that is the creators of the show
and the spectators, know that the sub-
jectve funiclion of (he puppe! is an anak
ogy 1o the funchon of 4 dramatic actar
The puppel's life is apparent; it is the
convantion of the puppet theatre which
demands thal puppets are accepled as
live beings, thus endowed with tha sta-
tus ol a subject.

The problem af the subjective life ot
& puppet has a special aspactin the prac-
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tize of salo puppelears, whi prasant shart
items while stancling besids their puppst
characters on a steye or cabaret foar,
These soloists are certainly performers,
but | arn clasaifying therm as arlists telong-
ing to the finst aroup, bacause theirshows
are trgditionally 3 preseatation.ot thei pup-
petl, & subject with its owin. secrat lite.
Sololsis such as Roset. Reyfanda and
Bramall have bean nathing mare than
a background for their puppels. Ol courge
they demonstate theyr skill in mantpula-
ticn. bui in fact they are so iascinaied by
their puppats’ life (the wondler of bringing
[gomathing] to lite' sccording b Otraz-
tsov's terminology™) that they hawdhy dis-
play their own persoriality,

Thié classic (frug) puppst theatre as
a ganre sfill holds immenge potantial for
attracting sudiences. Do not believe that
its energy is exhausted. it is true that there
are ather genres of impetsonal perfor-
mance in vogue and thal sometimeas it
seams thal the classic puppel theatre (s
inratreal, On the other hand it i3 also true
that ihe advance of new forme was
a responss ta thase petrified farms of
puppal thealie which merely attemptec!
to imifate actors’ theatre through the in-
termadiary of human characters. So
| believe that the classic puppet theats,
the thealre ol a motem plasto stylization,
still has limitless power io aftract audienc-
es. | belleve it I orily & guestion of time
befare we see the interasai of creators al
a nan=personal thealre lurning agair to-
wards the puppet.

Multi-media Theatre

This is that genre ol thealre which
cagmibines all available means of expres-
sion. personal and non-personal. it has
its owm sub-genres, in facl widely differ-
entiated As a bssis or their olassihcas
tion | will consider their position towards
Musion” within thealre ant,

The illusionist theatre. Mulli-media
thaatre may ingdeed be an illusionist the-
atie, that ig, ane in'which the productions
make use o puppets, masks, actors,
objscts and figuralive projections, all as
autanomous. partners of the scenic
avents, by which | mean they are used
without pomting out the sources of the
animation or the volce etiergy of the mov-
ing figures and abjacts. In fhis kind of
thaale was barn the pracess of ennich-
ing the classical puppet thoatre with oth-
ar means of expression. and here there
was NG raem for displaying the manipu-
Iators or naurators {il.any). A lirst inpulse
was given some {ime ago in such shows
as Sneezing of Hercuies by Martelio

({Gulliver in the land of Fygmeies! of
Guiiar Travels (Gulliver in the country
ol Liliputians) by Swift, in which for obvi-
Qus reasons actors were playing along-
side pupnets, Nowatiays this kind of jux-
taposifion may be accomplished by
masks, or gnimated props, objsels ang
matenials suclh as a piece of cloth,

All these maedia riesd not be present-
&d togetherin ezch production. They are
shuflad and salscled depanding on the
needs ol the stary tc be played. Their|jux-
taposition, if army. may serve for the pre-
sentation of apposing qualites (big/small.
artificial/ netural, magic /reall, oftan point-
ing out thre construchon of a melaphor. |l
s obvious that a human among a crowd
of puppets & morg human than in a group
of peoplg, when tharg is no othar corext
Inthe case of the human among puppels
the contrasl or opposition concerns Rof
anly such cuzlitise as big and small bur
also biological /artficial, and even stron-
ger: poweriulfweagk.

The receplion of a mixed media the-
atre les it the spectator’s reading of the
presented pioce through the piclodal
gualtiess and oppositions of the oharac-
ters, These oppositlons underling the
passible tension betweer thess tharac-
ters. We are not 1alking about a soft af
unnagessary 1autology here. On the con-
trary' | beliave that use of the opposition
of images and of signification makes for
surprise, amphasizing a novelty withinithe
gcenic aclion. The appearance of jLuds-
pasition demands from the spectators
some mental effort in its understanding—
and thus its interpretation. Pethiaps this
brings a spiecial pleasure to ths process
ot the reception af a8 periormance

The theatre of temporary illusion,
I use thig farm to descnbe the kind of ihe-
atré: which rénounces any permanant ik
lusion within the show, i ordar to present
what may be termed a theatrs lighen’,
Whila preaenting & chiosen siory, & cho-
sen action, it demanstrates the procass
of the thagtrical craghon Insuch a case,
some puppeiesrs and criticg invoke
Brechi's aliendiion effect as the model
for such & theatn?. However tiis i& nat
apcurate. The alignglion efigct gonsisls
in breaking illugion in order o remind
speciaiors in an utterly {(dogmatic) way
about the message of the show. In our
case we ar yealing with a situation, in
which the speclaior experiences simuk
taneously two realities: a real cna and
a fictional one.

The ‘raal raality in puppet thaalre comn-
sists of the combination of the source of
the motor snergy {lhe maniputatar), the
sourca of the vibcal energy (the speaker)
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“astde . Theae conacts do nol sarye or

ihie ddewelopne rd of ity stoey D ey are
irantcal s omments, ar 9 sanal of omds -
iy or the expreasion of O juigeinont ol
IFuz quwen siluahon gedrereren mare plier
by pertormnars than by Chanseciers Thizse
revw Dantacts mEy dialor the iryecioary
¢l the slory, B O tha f0oF Hand ey
nach lhe auihne s af Troupe's gemimer-
fary, amd nere we haey g desbanl goealtet
s th alanation <Heot,

The ritun] thaatta, Tris a5 Apedis
Lategory of thealre arl resullmg frem the
fendensy o rehoen o Re sooc e, relal-
ine to gl kisgs of theale asinolies ac-
wis puppeslscsrs Af well Be i slhe 2o
preasive means, Aalmalsd higlivs ofege
naling in ancianl riluais, Hemssonoe
parades and ol anisnsnments waib
EUpar-OUpoels (BrEsanting welesl dee-
Hes, according o Cralgh ok g -
uras lram Spanish rachliond and all serie
ol masks (the carnival lradilisa ares ine
portant coriponenis, You mey sde inem
Ay in streel parddes Jrid ©emmLiny
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or religious fesivals, Thsse fguras
placed within a theatrical situation fulfil
plastic, metgpharic and symbolic func-
tions, However thiy are toa big, and too
dithcult 1o manipulate to obitzin the sta-
tus andl fsatires of an AUONGMoUs sta-
nic subjact

The Theatre of Objects

This Kindd e theatrs has vanious facets
I may be an illugionist thegtre, i the spee-
lator decides that an object onstage has
its own life {refeming io the animsm of
a Ghuld] 2ol Of Coursa its manipulator is
hidden I may be a Hieale ol tlemporary
iluston’, when a visible plaver manipulates
thiz abject as though it were a puppet.
Howewver in principle it iz the theatre of ik
lugion impesed, and this is an 2xplans-
fion: objects of everyday use (this kind of
objects #re ‘actors’ of the nbject theatrs)
may undeértake the functions of stage chat-
asatars a5 aresull of animigtio belials ar as
a resuli of tharr gllegorization, personifica-
fion or humanisation. Of course, in this
process the objac{ as lcon does nol
ghiange . sittwough gssentizlly it changesils
tunction. This means that an obisc! Tor
gets’ its normaily applied functions, given
aiwsiys ity an axtemal sourcs of engrgy.
‘The external Source Of gnergy means
a human, an aclor visible o the spects-
tars, who spplies a special technigue
through hig own perigrmancs.

The dbject of everyday use remains
to all appearances itseil. So the pargep-
tion of the object's performance refers
at firel ta what we know abaut the ohjeci
and to what we obsanve onstage. In the
course ol Ihe show an aglpr-manipulas
ior, by means oi the cbject's movemeant,
suggests a new meaning of the abject.
angsing from the atory. Nevertheless, on-
=tage wa can 3es the same gbject whass
maninulation (performance) proposes e
1S its new connotation, arising from awak-
ened assoeiations. What we se6 s com-
posad of wo contradictory elements:
depending on temporary illusion, the
spectator sees either an cbject or a stage
characier. The existence of the stage
chargeter in tus procass of reception is
no! constant, it is opalescent, shimimer-
ing. Some lime ago whean speaking about
ihe perceptton of the puppst in perfor-
mance | called this phenomanan {after
lrens Slawinska) the ‘opalisation alfect’ .

The transformation of an object into
& stage character does riot only depend
an s manipulation. The most important
factor ig e gpeeilalised acting of tha
player. The acior-puppelesrs perfor-
mance in the puppet theatre consists of

LA

an evocation af the puppet's lifs, Tha pup-
pel is the icenic slgn of 2 character, thus
the puppsel’s animation, N accord with s
iconic expresston, may be called ‘positive
action’. In the case of the abjsct's perfor-
mance thea situation is compietaly difter-
zol, espegially when we deal with e al-
legory or anthropomorphieniof the ohiect.

#n object pretending tobe human (an-
thrapomorphism) is the ant-lcon ot the
stage charanter_ It is like A human D&ing,
n its 'hehaviouws’ (ocbserved inthe process
of manipulstion) as well as the story re-
terming o human ralationships. Tha spac-
tatar ig suppesaed 10 accept  new can-
vention, and take the ‘behaviour’ of tha
objects as il they were happening amaong
peopls. The player ol abject theatre trigs
ta acfivate this atcaptance and gives all
his energy o the presentation ol his awn
belief In the life of the oblects. In the ac-
tore’ or the puppei theaire the apeciator
perceives the scemic imagas and normak
Iy has ng nead of the plaver's comments
addressed 'tothe audience’. The players
may foous on the actual relationship be-
wedn the characters. In the objeat the-
atra il s dilferent: a player concanirales
his atiention on the spectators. He tries
to bewitch the audience. to Impose on it
hie own biglief in the life of the object.

This iz only 8 nadal IMe praclice ex-
istg in many vanations, By} in every case
it 15 the actor-manipulater who has to
convince the spaclators Ihat it is posst-
bl to beligve i the life of objecls.

The Material Theatre

The contemporary understanding of
this tarm relers o scanic procedures
which consisi of the creation o} charac-
lers and images through the use onslage
af raw materials. Materal transiormec
tends towardls its new cormposition and
tunctian. This definition deals with the cre-
ative procass, From an aestlietic potrit o
vigw, thare s another phenomenon that
we gy cgll '‘play with malterial’ and whioh
has avertaken the matenal theatre, Play
with material consists of the exposure of
g mgteral quality within an icomic sign
hunctigning as a humanoid characia.

This was at first abserved jn the classi-
cal puppet theatre. The first theatrical pup-
pets were miniatyre actors, human-liks fig-
ures made of waod, cork, cloth, dressad
in costumes similar o those used by ac-
tars. Mevertheless these humanaoid pup-
pefs were parceived.as artificial. From the
beginning ol the hentieth cantury new
types of puppets appeared. They were
manutactured of woad and presented as

wooden figures, or they might be manu-
factured of porcelain or metal and were
presanted assuch. The pupper as an ioon-
ic sign ol a character appesled to specis-
iors as much by s matenality as ils plas-
ic axpression. |1 aften hapoened thai the
materisl of which the puppet was imacie
determined the nature of its tingvemant,
and that in lact was an origin of ils styhes-
tion. Again the spaclalars met wiih
5 certain ‘shimmeanng of the imzgesa. an
opalescence, cansishing ol the exposure
of the character's features, such as tsmg-
tanality or ils human iconicity.

Quita 2 separate zasthetic theme isthe
use of bialogical ‘'malsrial . | da not refer
lo the employment of a dog or a catin the
boath of a streel comedy stich &s Punch
and Judy or Polichinells, although their
presence was alsn an aliengtion efisct in
relation {o the puppets, Nor am | reterring
1o the use of a naked or gloved hand as
a pars pro tole of awhole humarn. | am
nal even thiaking of the raming ol the
human body regulling in a showing of cer-
tain of its parts. such as the head or legs
in the: [unction of synecdochs. | mean the
human body parts usad as Gomponents
fara new, separate, scenic character Tha
italian painter Archimboldo gave 8 good
examyple af such an approach in his por-
trafts inwhich the madel's faces wens come
posed of veaeiables.

Infacli want to trace the earlier-men-
torsd pranciple of 'double vision” In the
receftion of atheatre work. It can be
saan In Mealre as a dichotomy of the
acior's function: in one 'moment as
a character in anather as a performer. I
the puppet theatrs and relsted genrss we
face the same principle of ‘opalisslion’
in the double existence of a material pup-
pet and a stage chargcier: in an object
and its prasentation of a characler, in
material (matter) and its translarmation
intoa characier, It i3 imteresiing to notice
that this dichatomy within the puppet the-
atre and related genres may be consi-
gred as atfi-chelomy, in the case ol
8 puppet lunclioning as an artiticial icon,
or as a plece of material in the display of
its qualities, of as a stage character.

The Plastic Theatre

In some way we can classily this as
a matenal theatre, if lhe words of Femarnid
Léger™ are recalled. In his Mechznical
Ballet he wanted to use the actor as an
element ofihe scenic design. Although the
so-called ‘plastic theatrs’ may of course
employ VaAous maans of exprasaian, in-
cluding the actor, the use of this term [or
certain productions is to stress theseu-



premacy Gl ihe plashc expe essrm, which
may consist nl varcos materials, manne-
auing, hqupas, ons ouppesls End e
MEna THer mey e a lest sgoken by he
perlormers, oul The wmages prevall. This
Rind of theale i= munly 8 'wsus) (hieate
wilhvii= e languags, (13 myntar, Irs welial
aweton: BRdiE Sen maetaphors. The soec-
Lirere dislinmnzn the malerdality st The
means nf expreeecann and in anems! have
o dithoulty in de-zoding the languags and
ite mesninas In S pure of Indand Tomm it
triges 10 speak. directly Lallhough thraugh
imnagesi o the spezelalenswalhiout he need
tor any preseniaiion of the process of ore-
aligr, noy ary akenation elfscl The new
lanGuaas domands ciatty i the campo-
ation ol ils mesaane, and e (ol atgsn-
ton ol the spectatarg n its de-coding,

The Puppet
in the Aclors' Theatra

The pupped has (aken pard m aebors
parformanses aice theg rematest of
thncs, Serlo and Sabbalml perssaded
Thealre arlists o yhlise it and indwe sarky
heventieih cantury, dua ia Edwan o Sorion
Cralg's ideas on the theaire, | became
B Tl boF the Abdls=d movemenl af the
aglor 10 the goniemporary Thealre il is

Inlensnely gresent |1 vanias guisas (as
animale or insaimale Hgures) and i ear-
ous lnctions, Gfian |t s o mors 1han
BT GO BN OF B Stage aharacisr 1 may
be calrgoriced s somewhere hetwason
a part of [he scenngraply (G5 an inene-
male hgure) and & scanic subjact (i s
6Cl0ls Doknowlengd and merer (o 1 as
zuchl, Oflan ke presonce alcngsice its
manipulatnrs sarves as 3 melaphor of
hunnan fafe (lor example, e homan de
pandent of Supensr pOwers Biich as
gods, desliny, rulers of the slate]. How-
sper this melaphar may also be presani-
ed whun il is the actor wha ig 'hung on
visilzle strings, or when oligr aclors sp-
pear o manigidale lm like a poopel m
the: Bunmaku irachion OHena he puppel
is uzend as 5 double of an actor in orcdar
io realize particular meanings, such as
o syl of mamanios. 4 sign of & drided
petsenality, the expression of a draam or
a largel al homan endoavonn ' The dea-
mahiz theaim, depending on the digz-
for's misnion, may fikis the manipulatorz
or revedl them alengaide the puppel

I Al INese canes e pupyme o mean-
nequin is & lactsr whion ermphasisss the
theatrienl charsgrer of e produclion.
Thgy disturh the wnity ol the word e pre—
memed ty acfors, ey are an ahan ela

meont iz charming e homugeneoun
wizild ol [he prodachon irelo ils helermoge-
nous replica Thus puppairy anps hes the
language oi 6 producion and SEIgE L -
talors 10 emoloy how crdes n he recep-
han of e performance Because, a5
I haws sanl, The helerogenacys thaatra, in
tha most navwral way, UgeT I nOsL -
giizgis Based onmetEaphora and Symirols
For Ths meason the aclam' heabm hal
emplays a rn-persorzl migans of exsne &
SION SEANSAChES BVEN NSATF {0 G -
rlaa e alrE Lo oF e Barrlory O he
clazsical puppel Ihealre.

The presance of e puppal walhn: the
thaurtre of the bwaniizih Certury uifiis the
tEsiarmant of the Modernlal vanduam
which Nopad la renew Euwropean arl
threagh he Intaduclon of bl ma -
gnal genres of speotscia =uch 45 pu-
peiry, chous, the vansty show 2o The
chohze ol 1he puroel lined it 1o be an
unusaally ferlile 2oe because ol ils po-
he. patenbal {dispo=tion & metephones
lanpuagan az well va s plasthc valises fi
b= clear that punpeiry succosmshuliv e
grated el i most of he Iemndenches
in lypnbelle-cenlury hagtre | sizrbng walh
tha ‘thansirical’ iheatre, and contindlng
through {12 farratve phiaks 0o the mod-
eim poohc versen of thealre
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FESTIWAL/FESTIVALS
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Druga edycla Mhedzynarodowsgo
Fostwralu Sohatow Lalkarsy (21-26 )
iozegrals sig w atmoslerze Loz dese -
coevare] MispreyiEzna surs waloryls @ na-
siraamb artvsiow | pubhzzressc), w e
au pecnak Udnto slo prreswyelieayd -
Ta0a MEemasnie oSpeoss, 4 nand featrem
fulpghin ramwneciln zinpnce. Cow byl 1o
wotyw sZilki PR Dopade, T2y na awrd
= {EBUT0L Vodng

£ dnia na dxen preyipeals mibice-
oSGl - nslalpiego dnta festwaly napek-
=ra g =0 wyDaimons ia oo breenl, Fest-
wal ZoilAl (redzndlUny NS pokiesy W irnsch
nurlach” keakursowsyn, malrowshkim
i rarar e acym pleaerowym Ronypesng-
vy =pakiaklz 2 najroznisiasych krajow,
PoCrAWSRY T NEETYE R BhEkloh EREae
dowe, skonchpsesy na Janonil. Uraowalu,
Argentynle | Slanach Zjednnczanyal,
da)8c obraz nie tylkn aurspapldago, ala
tahie swiabamego =onnaEabowegs ik
by BTV

Fornm premeniowanych w Iym molkue
yoeldakh byl bardro niarswny, od preed-
fawie)y wibutnao iy (o swiasrcza dwa 75
Eiklakl rezentowanyeh W nliicle mi-
slrarreshimi 20 whyrasmueE medooracmug-
el greesegeych brahem przenyslen
tecAmcEneg | akiog ke speaenoee], Go
Flean e owdal BRAD Liohoavry pomyst,
nleresuiacs lormmg plastyian.g sRom oo
lenjat len nies rosla b wegkorsysiany YWisl
== idakinm brak oyia spejna) dramatycz-
nel catuEel, Fameasl 1900 adahEmy ino
Dovstane pooisy salradowe shudy pel-
re gag ry, Flargsn pedynem aelem miogia
b prezeniana umlalingssl (bade nia)
wevh opzyetania kb scinlh [k o b
Wezyalio 10 [ednak dalolry sle septraczye
Faysmutmeysy pozoshaie Lkl 28 mewar-
Iz fye b artystong, wrpbleaseyc b prepoe:
2 i@k ity o Fesia Rty DOWTILDW EAMGITD
s | #Orsaa, Al ranm tak iAo ma-
| w S O0S O prasmethe £

Fa ponad 20 {laczme = winowisham)
plenarowyr bljskn 304 festinyaiswych
o yi] 1k hatkay whedlsie sic niain ave-
de miekaveech . Do lakch nalesy ez wal-
pnends nagpodrony Grand Fo lestwaly
spekiakl wwybkiononm Keetisna Bsjse-
CilE E 1Rl Raoball Fiadrsniheatsr 2 Bar-

Deszczowy

festiwal

(L[ YET [V S L ST RO TN o S T LR Y R

Wnz, Miosc {caly (en el 10 spekiakl
barizo inbyminy, oaablaly, kobieoy. & mry
Iy pelen dyalangu, grobeskowepa ho-
moru, 8 nawet sarkazmu Belacia iacza-
Ca (Alharks 7 animosaanymi faor s, k-
e 3 akby voaoireniem ludzikich kome
pirthsive 1 niespelnien, halansoye od pet-
na| yagn et coyng| wiazineoso po nsiry
fryryy s, Proaia, eseezadng 1o ma iis-
slyfona st ivna Je welyslikie sohay oo
crytujerny Z linh, jakmi cubislinie a mna-
zEm sugesiywnie aklorks prowacks ani-
macie | mwlpsnle rzosa.de § o wisedlle)
JEROBCH ANYSIYCENGY 1690 piredslsyere-
cla Boenerig speklEkiu slanoans poros-
wiEszane lueno na mielalowyn sielaza
czarne kuriyny - symboliceny mikeroizalr
za acdEnd (bedzie nig okno zhils) prowl-
urycanie presiokalns drewneme| fame-
iy, alakze - oo w bym preypadlu ising-
niaises ~ kubzaml, Wglebl ns seceeblach
dratarty 1823 W orrgalkaniy, Jak W pracowTi
rzeiimacza albo jak w proseklonim, mi-
nalurcae | Diate lud2je olausy Wyrazisie
leszialiy rzazzek, naznaczone konhrats
YT SFPTAEET IRETEE MAlLWalE mys
¢ bamnisizromyoh odiewach prasdze
vy e kich Pagyzy, niezied pekovch,
migzna penedzins prrecialmals, = wy k-
rize, 2 pE wesystiloh Zyois zdofelo

Zuzanna Giowacka

Uiz wrEaE bl dogviadozania, Ubrana no
c2armes akliorka . cafy caas wdoirna, kb Ze
0 sie jak w magazyne lealralnym - ne-
placiarnt, dobywajan & rhenveh gshamea-
hudid 3CERTY PooEtas ol P BT vl
sy h cHonl, damcysh martwer diowon|
clala | osohowass  Sduka eerdiena
r dloni noracosana zoslaia do maegsirn,
parargkane na pales anlmakn &l oimaey e
YNNI GOIUSEARY 816, 10 ZAE1 P W wy-
mawne) poeie DHon bywea mE apmbchee-
rran Wiowiem malego ozlowieka, rae
GEEIVRULE (530 narmBinych 1o
Idzhz Ao, yrolehbows i o as wy-
prvmeds mmmaturows] posiac Daes
etk i 2winogn dloruon 3 byelk) prie-
mians od funkell rzecaywizde| do umow-
Fis] DrZEEga na Tvle Bryiahs, 28 by 2l
v sie 2e sebhd Kagda poslas porisza
sig precyzyirem charaklorgsbycengm,
moong gnwlvweidualizowanym ruchem

UilAps Hes wegrad cedhy habohagicine
rpEyehicane, np. waciosk garbaly, fue
preyiomny damalurg, meEsiona, she-
ryczng placzka, dzhlkatnz, namientieznsg
bobueals | nachalmy, grobostamy mass 2y

ma. 2a pemeen ukladu dhonl aklode
potrl nie Iyl wyoran chararler posh-
o1, ale kg podikresiic. diesmiaee w meh
lecmpiabesy, wbrelg DmyElows sc. feskno-



iy | upakorzenia, Prosiota srodkow, po-
Mystowass, 2 jaks aktorka whrowadza na
sgang nowe pastact przy uZyveiu woigz
tego samego narzedzia - dwoch dioni
i rzezioy glowy - lakie budowanle teatru
wzbodza podziv. Da tega dochodzg 2a-
warte w spaklaklu warstwy fabulsina,
slowna i zwigzane z nig melateairalne
komentarze. Bezplodny dramaitirg. kto-
ry chce czerpac z prywatnago doswiad-
czenia sktorgw, niemal sily zmusza ich
do uzewnetrznian na lemat milosci. Pray-
tapani na goracym uczynku niezdolinosol
do uczuc, odarci Z imyminosci, chinazeni
wt nigzdamyeh ruchach, chybiomych ge-
stach, mylonyoh intenciach wydalg sig
zalosnie sinieszni, Pozostaje chug, a ja-
ko ekwiwaleni romantyki { wzniostosc
chwili - teatralna szmira: ckliwe melodisg,
girlandy z pikajgoych ceerwenyoh serdu-
szek, bialy labedz, rézows koronka, ob-
ciste bisliznilane body - na dionl akiarki
bbialn rgkawiczKa itd. Tesknote mo2ia uto-
pic: w naturalnych rozmiardw kigliszkuy,
amiloge kupic ztotym pierscionkiem
| lancuszkiem. itory dla drobrig] s2yi sta-
1B sig jarzmam. Przadmioty, golowe ree
kwitzyty wzigta ze Swisls ludzi w rdsrze-
niu z malenkimi postaciami nabieraig qro-
teskowych znaczen. wyclbrzymiale ich
zachowarnia, Utkany z gestow spaktakl
pozezta spojized giehig) na nieswiago-
me swois] snigsznasci  resgmenty,
strzepki ludzkich postact, Konwencia te-
#iru w tedtize kaze sk zastanowic, kio
i2at sprawcs scenicznega ekshibicioni-
Ziny - Gzy parbaty dramaturg w akula-
rach, 2z wysokim czotem i szpiczastym
nosem. czy kreujgeca catosc spekiakiu
artystka.

eanow Marfince {wyroznisnia) udato
sig stworzye bezposrednia wigz taczaca
widzs z jaser Tewjego Misczarza, Szeze-
rosSc spojrzefia i slow padajacych 2e sce-
my, luzZja realng] pbeandsai postaci
seaniczne| sprawiaig, e rodz sig wiasel-
wa dobrym monologom badz monodra-
mim kihekass, ktora czyni widza skrgpo-
wanym. $2a/0m Alajochem - Pokoj z Wa:
mito spaktakl tyle aktorski, co lalkarski,
akfor jest zarazem glowmym bohaterem,
narmrataram 1 jedynym animsaiorem. Pigk-
ne, eksprasyjng lalki niswielkich rozmia-
row, Q wyrazigtych twarzach i igdnolite)
kolorystyce, nosiadajs mate mozliwosci
ruchowe, Jedynis relacia akior - lalka za-
awiadcza o ZyCiu | autentyoznosci wydao-
hywanych retrospektywnie z panrigci
Tewjego postaci Pomyslowoss a zara-
zem prostota scanagrafii budulg poezje
tege spektakiu: okno, ktdre moze hyd
Zarazem siolem, tawkyg [ wozem, zona
o dworch twarzach jak z Chagalla, iowa-
rzysz pijanstwa, ktoremu aktor uzveza do

gestyiiulac) wiasng) rgki itd. Od scen
resiryeh Bartdzo sz2ybko przechodzimy do
scen magiczayeh | wizyjnyeh. MNastid)
wzbogaca plew, intymne $wiatto swiec
W scerfie szabasows]. Ghod spektzkl tak
jak i opowiasc Tewjego Mleczarza jest
racze snuiny, ho spowiada 0 odohiodze-
niw ludzl a wraz z nimiigh kultury, wigle
scen ma zabanwenie komiczne, Relacta
maz - zana, w kioraj groteakowyin wy-
daje sig kontrast: strach olbrzymigga
meza przed malenks zong, scena pod-
wozenia malomownaga students i pray-
lraczona do wozu kemiczna szkapa
& dyndajzcych nad ziemig nogach czy
wSpomniana powyie swielna sceng pl-
cla alkoholu. W pamieci pozostajg wyrs-
risle plastyczrie obrazy. lalki, ktore nie
imituja ludzkich nuchow, a racze) grupuja
sie w rzedblarskie ukfady,

Zywy kontakt z widownia, poprzez
weiagniscie jej do scenicznych deziatan
udzaia sig nawigzac Vitezslayowi Marci-
kowi z Czech (Bajaja) | Janosowl Paly
2 Wegier w przedstawieniy Viféz Lasz-
1o i diabeiski miyn. Spektakl Bajaja jest
w caloScl zabawa tedtraing konwencig
{bajkows Tabuta, lalkerstwo, publficznoss
zostaty potraktowang z przymruzeniem
oka). w ktorej czynny udrial biorg wyzna-
ozent przez aklora asystenci. O powo-
dzeniu przedstawiania Vitez Laszio
{ digbelski miyn (opisanego v przy
ohazji bielgklego testiwalu), nagrodzone-
(o PrI&z jurcrow wyrdznieniem a przez
widawnie zywa reakcia, 2adecydowala
nle lylko sprawnnsé igchniczna anima-
tara, rytmika budowana meiods powto-
rzen, W ludowym. jarmarcznym teatrze
najwazniejsza jast umigjgtnose pozyska-
nia saliie widza, nawigzania z nim dialo-
gu, urmigjgtnoac, ktora sprawig, iz ten
faskawie zatrzyma na spaktaklu dluzej
wzrok. Od poczatku lowarzyszy ham
muzyka wykonywara na zywa na ludo-
wym tetym instrumencie wydgigeym
z sieble wibrujacy dzwiek. whiega Janos
Falyi, zamiatajac ogramng lags nad gic-
weami pubhCznasci. Przy pomody zabaw-
nej mimiki hvarzy, a takze dewielkdw trzy-
manego w uslach gwizdka rozimawia
z puhlicznascis. Whyloniony 2 nigj mako-
l2tni ochomik” . dopingowany oklaska-
i, 2 pamocs swolego mistrza prazen-
Wje ze sceiy magiczne sztuczki. Dopis-
ro w tak rozarzang atmosterg wkracza
dzlelny Vitéz Laszid.

lriry tradycylny bahater Isikowy - Pul-
cinella - zaprezentowsal sig w nurcte mi
strzowskim w spektaklt wiericzacym
festiwal. Muzyka na gitarg, kontratras,
dkiyrcdaon i Spiew wprowaczdjg w lapo-
grafie Neapolu, Krewniak Vitéza Laszld
posluguje sig palks ria tyle dynamicznis.

ze dewastacil vlegaja uliczne laiarnie,
Wydaje sig bardzicf bezwzgladny, co wy-
nikag moze z spybszege reflleksu i rze-
ba przvznac, wisgkszej zwinnosci. Walczy
z psemi, czgrhym charakisrem. a po jego
smiersi z ducham, taszezy na scehe ma-
lutkg lrumignke, jest rownie odwaTny
| miepokonany. Wypowiada sie skriekl-
wym giosem, w uszach diwigezy jego
soyderczy zlowrszbny smisch, swolch
przeciwnikéw pokanuje, walzac patks,
w choreograficznyeh ukizdach, uisgajg-
cych nieprawdopodobnemu proyspis-
szeniu. Po skonczomyn popisie Salvato-
re Gattn, Markszy pot z czala, z8gna sig
z Pulginallg, bisrze do reki gitarg i wraz
z Innymi muzykami daje koncert neapoli-
tafiskich piesnl,

Natomiast pokaz mistrzowski Davida
Syroliaka (LISA) rpahig rozozarowuje,
cho¢ sposob animaaq)l marignetki jest
spravy i nle pazbawlony realizinu, oy-
wiana na scenie postac nie majg nisste-
ty db powisdzenia zadne| glelisze] praw-
dy. Calodt pozostaje niczym wincal jak
estradowym popisem; fanczacy mis,
atiEntalna tancerka. eliuda o przyazni
pijaczka i psa, chlopiec uezscy sie jei-
dzig na wrotkach, habcia, Kigra] wistr
wyrywa baloniki, Postaciom zdecydowa-
nie brakuje wadzigku, @ scenkom puenty
Zal, 78 W sprawne reca nie Moga animo-
waG inngj historii

Poza g kenwencjg nie wychodzi tak-
ze wyrdzniony skadingd Manuel Costa
Cias {Portugalia) i jeqo spekizkl Lalko-
wE wariagje nd 1ematy muzyczas.

Przedlstawienia polskiz {w sumie osiar)
nis zaswiadezyly niestety o wysckim no-
ziomie naszega teatru solisty lafkarza.
Dwa z nich (Powiérka z Wesela Maciaja.
Skowranskiego | Wiet!zma Beaty Rynikie—
wicz) oparte na kanwie deiet palskig)
i swiatowe) ltsratury trzeba wrecz zali-
2y div pregramowych pomylek jaka
przedstawierna maonotonng, akiorsko
bardzo slabs, pozbawione struktury, je-
zaliby juz lifosciwie zastawic w spokoju
stosunek do utwordw, ktors postuzyly im
Za nspiracis.

Zahaczaiace o gatunek perfarmance
ipropazycie Grzegorza Kwlecinskiego (na
fastiwalu zaprezentowane zostaly spek-
takl planerowy Galited | DiZenis w wyko-
naniu Anety Mizery), w kidrych urucho-
miona zostaje niszczaca tunkcja ognia,
od lat realizowane s3 zdufg Konse-
kwercig. Teatrowd Ogria | Papiaiu - 7ja-
wisku z pogranicza lalkarstwa - nie da sie
odmoawic oryginalnodci, choc sprawa
SPOM3 pazostalie, czy laka koncepdia
przedstawienia | 2vialu nam sig poto
ba | czy w czynie spalania odnaidujemy
zamierzona glgbig,
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Tralr Pinezha Preemyalavea Gerailzieli
nipamugnnia bawl w swole] konwanoji
Clowenady, reinRICER 1D |3 Zod stawloial
REhY WhsZneqn o e, jak W apEklakly
AneSkasinuiE i 2amiers Nas ume-
Cryn pmmegiem nizkonczarego =g po-
wiarzanla | preemycad prawdzwvch 2nn-
CiEN, Ac: moke wache zint powazmych
ja8 ma nAalurg wizeyoh opowiesc. Mafo-
migel s, ©o0 prezeniups Adam Wealny (7-
gilary  Smier] to cizkaws, pomysiowa,
el D kohcapa)i plastyeons, ko
e wapoldgra jecnak £ suly namac
animarc g Feshwaioan: obaserescia pro-
wadzs do malo cptymislyeznagg wni-
hil, 22 jEdrioasolbwe igikarsiwa prak-
Iycrrea w Polece e Aniee . mose K-
cZy przes ng pogranicEach ub dopiem
=ie jmudzi - jesh B I bardzo pomalu,

Pobesy molgirzowske Hoieh Okamo-
to (Tenlr Dondoro - Japaonat | ureats
popreedning edyol Tealiwaly Mighasia
Vogla (Figurenlhesisr Wilds & Vogal -
Niemey) 1o bersprzsceanie dwig najcie-
Hawste (Gorles prazardace. Bliskis ka-
g Qkrasiaresf miarmzm pighns, narsu-

sl mebeepiecnia wysoks paprraczka,
slad ez darcyzia, by mmowic e ns kaon-
oo, Budownng @ wyianianyeh mietrzow-
als gra swnalizl  pizenikajncych s
rminanych phrastw, o ednomdng os-
mia koloryslyoena), =wilniy oddzialulg na
elote emocionaing, Pozbiwione sidw -
Mircki Densho - hadz wkoravaluase
1€ oErandnis - w Iactacie w pans mej-
soach jest o leklora chisrrdw Robes-
ta SThumsnng - Spmwinig, 2 skupismy
HG NE FIOwlE wyrith AN 2 Irdensywnc-
A ruehicw weglacdder figur 1 napiec po-
micly posiariami W abu aklor nie preyy
myje an ol nadrzadnegeo leatora, ani
ukrylege ammatora, nld pozoslaje row-
narmedng wobsec adypwianyeh iak bosis-
pig W plerwazym 2 omawianych spelkds-
ki p2 ezeniz uchecmonz zosialy koleina
wClEiEnE Buddy, W drLghn BBmnd-wizy)-
re mary prresladulace chory umysl
Sobumanna, pozaplilang ber wyrad ne|
granicy @ cbrazami ldzaoymnl reainossis
Oba wykorzysiuja symbote | meaiatory,
miala sha-poetvlds srodky wyrazu, pno-
ponujd sposob odbion szlubkg | w klorym

Tor watdd M el Yare
FlLudrgrmowre | Wil & vr o
{Pawdin 0 Do ding

ciad SLeniciny. sCaniCina rellites
Aaliera INNego wWyTniand, Ly sgn-
WS, Z26 IeeprnggEiy 2 Ceylaruaaoh oy
faisglarne), Blinke wygrywaly kormmasey,
REUZY, SIEFE wiwohily 150 Blan Blilirhe
M, w kKioogm elotry wepdae sig Kazdy
ruch, A nagky dynamigm muozyha, clewn-
Lo, ruchy back gwsliowna dmians oisas-
Tib pHSIrEm Bl =Chem madn « 2amolowi
Inacyeh sie Rafngs W obu anmac s oo
slala doprsvackzana do ego slapn per-
heleci, Wiy porwala zapompias | 29 Lak
CFOWEOIONE 85t M- afimAaR2 S, 2 R
Izl s C Al IC] weheliria

Speklakhe Hoic b Okarmolo rozarysag
SIE ZAVWSIE W DUSIS] DrrsStesnl e -
1) znaczone) pdynle inia socyicenage
linca fnsal owaiege he, buniraki, buloh
i tanem sespotczensiyrnt aklor hade Kicly
raermiarssy 2 kobieoym manelonem, uba-
g v kimane badiz bimona, kismgn A
rZUCaNE Na ohi LEMng POZoLESD 20N
witey haclza ulSpis seenidshes animalon
racl markecds ciata balka Forsdsiraneny
pozhawlona =7 skéw, nisging| podirs zlany
128t zrolenng musyka | awiadlemn Zaczon-
niele 2 Japonekie) Imchysi 1Eraly w kel
iy Haioin Chamnlo wid e & innean
kraqu willloesno nie preyponunag har-
mialyCTyeh b powEs aGIneT I o trardy-
Cynego larorskirge lealn

Chod rarpacryna sie w almoslers
komemplsefl (pomarzniciows birees sd-
choczicege oncd, MmuEyka tidaysiioh
mirchow - Degboy | St Miroky Den
Sh0 jes! spekiakier o duym oe2nio owe-
my nAndey, dyngumilo inkensaanose -
chovwe, Dominua oy herwy, Coerm, czer
wizn | Diel. Tanlec | animat)a g o aza
puEbavaone plhynmosc  lalka odaEs A
rmiggscam waamylan woll pariners, gweal-
fosurni Ienc e manilestuipe ndzace ue
W Nigj nowe Tywioly | opanowuisca o
ATErme emovie g, aoeia, gy kol
{ancey, kleczy na ramianu animalars baedz
te2 5UBNE ST (0 IZeWNNOIt UCTRpMSIY G
ad P jege Wwiowial, Wasmm elemenis m
jeel repo2bavache erolyzmu NaciEcss
jalua oy ans pomiedey Iema posia-
ciamt: manekinern koabieny, oloczing wisn-
carm thafvchy wiostw glows, ln Cmss-
mi obleka sie w clala maneking koblely
| nonwp narmclzorng w drugie) CEesc spelc
takdly pEobg Baosiza (w plenaeseas| akha
cdlziary 2 po glowe W CZamy kostium po-
FREtAE BymieicInie ukrylyl, Stona e
tlun jesl niestychanie pigimen i przejmuig-



ca, aki poczecia w plataninie czerwons|
1kariiny wiengzy powolna chwlla, w kiorg|
akior wylacza sie na scene, a nastepnis
zastyga z rekami | nogami wyciggmetymi
do gory, butizac sie do rycia powolnym
ruchem jak motyl z kokagnu. Wiele scen
jest petnych erotyzmu: awalownego - jak
ta. w kiorej koblets gladz wilosy trzymia-
nej wdioniach odcigte] glowy, calujg,
a4 nastspnie gryzie j9] 82yig, Dy w koncu
cathowicie wehilonad ja w siebie, badz
tagodnego - czulost 7 jaka aktor odgamia
rozrzucone wiosy kobicty, a nastepnie
stena, w kiore] kobiady manekin pisgol
utozona na swolch kolanach glowe ani-
matora Przeslsdzenie wszystkich prze-
mitan. weielen t masek wydaje sig nlemoz-
liwe, sensdw mozemy jadynie sie domy-
Stac, z taneczno-rzezbiarskich ruchomych
ukiadow silnigl przemawiajg, uczucia. Na
koncu spektakiu postac kobisty. mezczy-
Zny aktora i siwa glowa tworzg trojoe, Kio-
ra zastygnawszy w Charakterystycznej
pozie, wydale sig byC jednym,

Barwaml| Tocrcaiy (spektakl zostal
wyrsFyserowany przez Franka Soghnle)
sz crem i bial Pojawiajace sie na sce-
nie pogtaci-ocbrazy (lalki z masy papie-
rowej animowang rozrwmi techrikam)
sg przerazliwie chude, efemeryczne,
kruche, nistreate jak nietrwaty jest po-
jawlajgcy sie w spelktaklu obraz budowa-
ny z banick mydlanyoti. Rozptetymi po-
migdzy nagts dynamika i statyka dziala-
niami ubranego na czame aktora animg-

tora (odgrywajateqo najblizsza realno-
gci jedna z oscbowosci Roberla Schu-
manna) klerufg zmignne emaocie, nieja-
sne, chwilowe kaprysy, zaigzki rodza-
cych sig w [ago glowie pomystow, za-
chwyty i leki. Nsrwowy smiech, niezro-
zumiate szepty s# jak drgania. ktore
poleguig nastraj nerwowosdl. Spakajne
ohrazy szybko przemianiajg sig w kosz-
mary, ludzaca lekkost niebezpiecznia
ciggnie w dol - rich w powietrzu, g za-
taz potem czolganie sig po ziemi; stals
powracajg motywy molyla, rwerzeceqo
szkieletu | zwyradniate) ludzkis| pestaci.
Odczuwanis siebie, otoczenia, muzyki,
pozhawione kotitroli | kontakiu z rzeczy-
wistoscis, pelneg jast napigcia. Pojawia-
jace sle w wizach postac stajg sie ©o-
raz bardziej okaleczong, Samodegrada-
cfa pogiebia sig. Pastat kobiety w hisli
(zona kampozyiora Klara?) poteguje
nastrd) ljemniczosci. 2 przykryta biakym
ealunemn glowa siedzi pa ustawionym
posrodku sceny stole. bliska jest sen-
nej wizji osoby zmarks] lub zapomniana;
0 ja) abecnosci zaswiadozs stukat znie-
cierpliwionych palcow wybijajgeych rytm
o blat stotu. Inny czas mierza krople ka-
pigoe z sufifiu dio uslawianego nisopo-
dal kiglszka Oba drwigki i pbrazy bads
drazni¢, clekawic | niepokoic postac
grang przez aktora i animowans zjawy.
Gilowa kobtsty bedzie rozdziewana
i przyknywana, w koncu postad podnie-
sienia 318 | ruchem peinym gragii | deli-

katnodgi opuscl sceng (pigkna anima-
cia maskl itkaniny), Motyw Kkobiecy
wprowadzajg takze rozfozone z boku
sceny pukie diugich jasnych whosow,
w kidryeh postaci przedstawisnia sazu-
kac beda ukojenia; scena z fiolkami bli-
ska jest podobne] wrazliwosct. Miekid-
ciznia {powlarzajgey sie motyw poslaci
na hustawce)oraz gry wobec rozwieszao-
nych na scenle kurtyn (z iswe| biate],
za Kuirg rozgrywa si¢ czgsSc scen; po
prawe| czamej, zza kidrej daplywa mou-
zyka wykonywana na zywo (Charloke
Wilde) na instrumencie przypominaja-
cym klawikord, raz Rlasyczna raz elek-
troniczna, i w glehi wabet czarmej siat-
ki = tu nagle wydobywarny swiatlem prze-
razajgcy obraz tanca ogromnych, niby
kanskich szkielstow), Wieloplaszeryz-
nowa struktura spektakiu, plynna ani-
maeja sprawia, Ze calkowicie paddajs-
my sie lej wizjt ng jawie, przezywajac
dyktowsne riaturg chwill tesknoty | nie-
pokoja bezsenne] romantycznej nocy.
Zroznicowanie stylistyczng prazento-
wanyeh w bodzi spektakli, przepas¢ dzies
lgca umiejetnodc jednych animataraw od
drugich, tresciows glebia | Kompistna
pustks, piekno plastyGzne) [ormy i jawny
Kicz sprawily, ze |l Migdeynarodowy Fe-
stiwal Solistow Lalkarzy maezna by nazwaé
festiwalem sztuki przez duie ,SZ7 1 male
.52 Pawnie 1o dobrze, bo taki obraz nia
jest obrazem zakismanym. | |

Ralny FeStivaI Zuzanna Gtowacka

‘e second edition of the Internattonal
Fastival ot Salo Puppeateers (2126 Agril)
toek place in rain drenched Lodz, Un-
friendly weather conditions waged
a veritable battle with the mood of the
ariists and the audience, but ultimatety
insutterable assitude was overcome and
the Artekin Thealre basked in sunshine,
It would be difficult to resoive whether this
victory was The impact of art on the waath-
& OF vt versa.

The audignce grew daily (alsa thanks
o the presence of special children's
groups, to'whom a major pari of tha spec-
lacles was addressed), and on the last
day of the teslival the largest hall was sim-
ply overflowing, The festival was divided
into shows held In three cuments: com-
pstition, master and aceompanying plein
air The spepiacles onginated all over the
world: starting with our closest neigh-
baurs and up to Japan. Uruguay, Argen-

tina and the Urnited Slales, thus provid-
ing & reviaw of not anty theé European
one-man puppet thealre but also its glo-
bal ecunterpart.

The level of tiig slagirigs presented
this year was extremely unsven-from
putslanding shows {(especially two of the
spectacles proposed in the master cur-
rent) to distincily misconceived propos-
als disclosing the absence ef reflection
ang technical and acting skills. The fact
that they featured tnteresting ideas or fas-
cinating plastic forms was avershadowed
by the conclusion that their potential re-
maingd upexplofted Many of the speg-
tacles lacked cohesive dramatic sniity,
and tnstead offered loosely linked stage
performances of etudes full of tAcks,
whess anly purpose cauld have heen the
pregentation (or not) of the ahility to em-
ploy several puppst-theaire techniques.
All those faults could have baen forgiv-

an. The saddest is the fact that only a few
ol Ihe arbsts, who far unclear reasans haid
opled for the sglitary crealive path, had
the urge to actually maks some sorl of
a statemeant,

Out of atotal of moere than twenty
shows {almost thirty, Yogether with the
plein air spectacles) only several appear
ta be truly intergsting. They indubitably
inGluda the winner of the Grand Prix—Love
ang the Whole Show, pertormed by Kns-
tiane Balsevicius from Kobalt Figurenthe-
ater iti Berlin, this intimate. personal and
femining spectacie at the same time dis-
closes alendency to maintain a2 certsin
distance and brims with grotesaue humour
and even sarcasm, Thie ralgtian batwesn
the puppeteer and the animated crea-
tures, which appaar ta be the personifi-
cation of human complexes and non-ful-
flmznt, balances between cautious moth-
arly sansitivity and acute crticism . The
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sutipie, sparse plasties foam enables us o
daciphar all meamings of ithe lina slong
wiieh the aciress sutaly bur sungEthEly
condkisle e animation s precisely this
Laclor which larejudges e hugh arbedoc
auAlity o he venturs | The scenary 1s oon-
p0sed ot Dk furaing banaing wossly
en ameldl censhuclor—a  swmbolic
milemhesalre valh g stage L2 wanclhoss moache
of a hgphazardly bl reclangular wood-
=0 fiomed nnd whigs, comarising an Jle-
el which iy Thid Case 1s svon more ag-
gentl Fudher o The hack, the ruage of
A ladcer hald mdniaherse whale hoiman
heards ananged in orderfy sequances, 5=
#1m 2 Sculptod's Studio or 8 maduary, TS
chabinotly culhned shapes of The mimac-
ing akulls brieg 1o mind mnicddw e sasts ol
1aa turar laces, pol vy basaifyl andd
pather C ommonplac &, bul Beanng the -
it of espeniences, The Actress. dremsecd
s Dlack  rusmmages as il in 8 props o
o an olel ounoedy shop, exdracting from
a0 ook of the slage figures enl-
enacl ailh 1ha movementa o her own
Fernda which eaches the monbnd heads
with o body and a pergonably The art o
seuipting wih nandg Baa bean perlecred
W oihe phaze of rue maslsry. and the
heads piaced an the ngers of e aclhess
mowg lhdly or reere n eloquenl poses.,
The hand becrmes a symbolic bady of
B minuasule P Eon, of gesticulates, gro-
lEaquely supporimg fhe slalepments madae
P Thes chirminuive figure Fhaol and oes-
terous hands randar the branstormation
tror aCtinal 1o arbitrary funchicrs 5o swifl

ot Pl 1 T TGt A ROR L RIS P
Ohor 3 e T m gt [ Jafoomoad la)eni]

Ihat botht iHend info each otiher, Each hg-
urer displays przose, chanscleristlic and
yplicilly inelmcdusiesd] movzmanl mak-
irgy it possibla o 2mphsaas s manisl and
piwsiniogcal lealures ! Ihe cunous, hunch-
Facked nnd highly dnpleasant crama-
Iurger, Ihis hyslarpal and resentlul lemaie
drunleand, the Chelicalg ano sosmanlic. wom-
0, snd Iha trash, callous man, Wik
& sulldizie arrangament of her hand 1he
aclress is gapable nal only af accenhaal-
ing lha personality of a gran ligure, bul
algo of bringing fonh concaated tomplax-
a8, slumbsing sensuailly. iongings and
humifiation. Ther simplicity of the agplicd
mang, {he ingenmby with which [hs
setresg inircduces onie the siage naw
flgures by meanz of e same instr-
menie—two hends 2o & sculpted head -
cansblulg an admirahls construclion of
& thsata, To ihis el s sdd the piot, the
JeroEl sfralum, Snd the associaled meta-
theatnical commentaness, The barren lav-
wighl aho wishes 0 doye irespirahon
irum the prvale expenem; s ol the ackrs,
oornpels ihem, simost by fame, 1D formur
Ll declarations of love  Saudhil it the &
ol Deing incapable Of gqperencing smo-
tons, depreverd] ol Lhedr inlinascs, Eud beans
171 churney movemenis, abortve gestures,
anel &frensous inlsnhons 1hey appoar
b pathelically comical. The only remain-
ing elermant s the sexual divve, and Lhsalk-
rical kitsch 2nvisaged as an equivaleni of
rorianhicEm and loiness mawkish sk
orhes, garlands compased of fickenng
rixd hearls, a while swon, pink lsce hght
hiting lingenz—tha whiis glove worm by tha
aclrezs, iz, Ysaming can be downed in
a1 life-size wine glass. and love can be -
chased wilhh 2 goidan nag ar a chain
which, worm an 8 siender niegk, may iurm
Info B yaks, Prape taken o the workd of
pavple, andl comfrastedd with the Ty Tiou-
nmnes, sesume grolasnue meaning ancl
underling thair signiicance, The specia-
cle, wowsn oul of assorisd gastures,
makes | possible [0 ok o closor ok al
Ihe ragrments amid Ialters of homen hgures,
unawaEre of their ndicuious appesarances
The carreantion of the Isalrs compelz us
b pondar wito (4 e aulhor ol slage exink
Bitionism—thee humped andd bespectadied
dramalurge, vath hng hagh tarshesd anc
ponty nose, or ths sriist sreating fhe
whaole spectus &7

fean Martinka (distine o ARS mEen
aged o oreate a direc] Bond linking e
spaclainr sl The fale of Tenege e fdill-
man, The sincenty of the glancas and tha
words wilarsa on elags, loaethes with 34
illusion of The renl presanica of 1he slago
figuraa, ars the raason why The apeclacio
geneaies a tinsenseas characlkenshe o
ExcEliant MonolcgUes OF ShE=Tnan 2
Laclee—n @rosarmby which Sinds tha audr
gnacnz auan more  Shaiom Aleikfien-
Peace Be with ¥ou—i= boil a pupypel ar
0 live-Borar spsciacis, nwineh 1 Do
is simullanooialy the man hers, the nly-
ralor, and he saie animalor Magmhcenl,
guprEssive puppzis, wall mesamngfol laces
and a unilonn eolour scale, possess
& limifedd range o moban, DOnly ihe el
tion befwesn the aclor and e puppe!
lesUliss 1o {ha aulbeniioily of he Rogoees,
drawn lorth eeircepectively from Tewe's
mEmory. Thi ngEnuily and simoioily o
It Blage desion oreala the coetry of the
speolache asaacdow, whinh can be simul-
taneously aiahla, 8 bench and a card
& wite wilty r Lscez, a8 i Chiagall's con-
vases, 8 dnnking companion 1o whon the
Aulhor iends hig oam bomd for The pumos-
as ol gastioylation, etc We pass rapdly
tram realigtic seenes o magical ann vimon.
ary ones, Tha prevalant mooed 1& énimnced
by songe smd inbmate caneleligh? in The
Habbalh scens_ Allhaugh balh the spece
tacle and the isle of Tewe tha Millkrnar
are raller mourmiil—alterall, thay doscrbs
the departure of & whole nalion Iageties
wilh its r ullore—nang sceaes are oorical
the relation batween husband snd wahe,
weillt the groteages conirast baiwean it
tiabey hueland alrsid af his by wals, The
Ifl grven [a a rather pcihoem sipdend | The
conical nag which pulls the carl and
whogs |lag=s aopen 10 ba suspended
abiovs the grownd of the alaoes menmcnsd
anlhanl dapiclion of drunken mvelry The
yivtddly drawn scanes, togather wilh [he
pupparg which do nol andaie fumsn
mavements bul are amandged 0 sl
composiomes, reman deeply rmbedded
in tha wiewear's memory.

Vitezsigy wiarck from the Crech Re
puliic in Bayqps and Janas Fabka trom Hure
gary in Vitez Laszlo and the hevid's fdill
managed o aslablish el conlact walh
the pudience, drawn infa the aisges svenia
Daja/s o & gams pleyed with thoanial
corventicn (the fainstale plot he oup-
peds, arpd the audience are begatsd hghl-
henrredlyl, in whioh an acte parl is par-
formad bny assiEanta designaled by the
directar. The succens of VIS2 Laszio andg
Huz Devil™s Mifl, asventled By Ther jurars wafh
2 distinziion, and by the audience wath lne-
Iy r2action 10 the apsclacis (deacnbad ok



ready o ey oo casion of he Helelos-
Braia Festival)l, waars detarmined rd mera-
by by e {echmcn skl of tha sdmaior o
it conalnecled Dy resorling 1o fhs
meltnd of repezlibon Thes mioal imporlant
fac i in ihy i, hur-ground iheairs is s
Faly 10 w1 ondr Hag Fpeciale g ord o
ealablialy 2 dinlogiio, From W very Gemine
g, we Are surrnunced by musie piee-
‘ormed on A lolls wind inshromanl proche-
gl B berting sound, 10 WhoSC accom-
anbment Jonos Fald opcexs of the
alage eavng an enormoews flag abows he
haads ol Ihe apezcdlaloe s He Lales walh he
Audlenc e vy e ans ol comies) faes| e
kory and e shal ones o 8 winistis hewd
n s hips. A aelecled young woluntes
sncoursped wilh applagss, prasenls
magis iricks with the heip of his masier,
Once the Amosphere Decomas condi-
oae The walanl Vitee Loz o joins the spec-
Lanie

Fulomgis, anstmar fradiion. puppee
thE SIS, WaE preEeisd within the mas
e Curentn 2 speciacle olosing the e
twad Truilar, doohle bases, and accordi-
an musio, geiher wih =sangs, iniro-
disged the nudlenc g 1o the ambiencd of
Naudes, A rolabive of Vil LA nigkas
such fdynamc use ol a tronchean hal
hE devastate s sire et lainps—he appears
fo Le morg roiflezs, s impression
which Colla faen reen onodbcad Iy his
quagker reachons and  admitledly, s
greaier aglliiy  Embuptled m a batle
nRomnst & doq, the black sharaoter of fhe
LRy, allar deainl, sl a5 Drodd 300 -
ancible  he lugs oala the siage a tiny
onllin. Speahking in a aspy woics, and
withy B3 sardomc, - boding lnughter re
Selinadirig foudly e vandllahes fis ope
ponsEnis wilh o lrunche&on in he courss
ul chareagaphically drrangad and ime-
prodably sooelerated fOghis  Heving
vorniplatad i didplay Slvalore Gand
wipes lna brove. bids Rreeeell he Fulons-
la, lakeq tns guitar, and fopaihar weih The
niher musiclans givas 8 coneari of MNe-
gxOhlan EOMYIE

The marler spaclacie proaenled by
Chavin] Syenbals (LEA was shighily dinsg-
poniing, sithough the mannar iy which
e ArHELSE e marioneflad 42 deasila
ard nel gevcid of remisn, the hgures
sty an he alage do nal bave any -
Igend truths bo announce . Az 8 wholg, tha
grecisple tEmalne merely g senss of
alunls! n performing bear, an Jhenlal
lemale dancar, 3n eluds abioul e fRend-
ship batween @ dronle and hiz oog,
1 amEl boy laatning tow 1o roliar skurte,
and & gramyy dhilching 1o baloons Eezad
oy a finrce wand  The hgores ramam o
cidedly qraceless, and iha scenas [ack

& coAaclosmn s g iy that These alalful
handd=s proved mcapable of animalng
some 2o of g dtifamem ey

In Puppet Yanations on Musics!
Themes, analher speclaoie awanded
A dishination, Manue! Gosta Dhas (Farlu-
ful) 2020 doas sl anscend ihis palic-
Ulir conmvenhicn

Fah=h speclacies (a lalal of eight did
el leslity Io Ths high level of e ocal tre-
man puppet theabie, Twg shoves (4 Rape-
nron of The Wedoing by Mace] Show-
onekl and fhe Wich by Beala Senle-
ierades ) ioth baeeed o Pohest ad sasod
litereture, should b regsrded as cuinght
RIEGraMmmE i stakes—maonal Shaus, BEag-
fr acled, avd devidid ol sinecture, ool 1o
merhon the albluchs 1ovaards U ilerary
winrheE which sarverd a= thar inspiration,
Tha proptasis mads By Graagons
iCwrocinski fwho presenled a fheln alr
speclac ke Galden: and Trivear by &nela
Mizara: bondared on the perdsrmansa
geare SElling e monon the dasi Liciya
pawer ol fus, thess shows have Deen he-
alsed wdlh greal consisiemze for years.
Tha origmnally of “The Fire Thealre'—
8 phancmenon trom ing bordening ol the
plippal el e—cannot B duestioned
ailhough 't remmains debatabile whether (s
ooncepbon ol presenbng the elemaenls g
13 out liking, and whether tha act of sat-
hng &0 e Sormeaal s nendasd oromnding
Thanks to la clowning comeenlion the
“Thumb Tash Thealre' ol Preanmyaslaw
Creadzisia is irmatiably amusing, aspagial-
I veiisT  aoptars &5 3 strect thealre, Lin-
less, @e in he Bpeclacls Fingzkashow-
#a, il indends la exbhaus! hes spechafor by
maane of endiass rapeiition, and baraly
MAMAZEE [0 SMigEle i1 2ome trus menf-
mga, albef perfiaps ather 00 Aefcus,
r oasigaenng the nature pf < lales On the
ather hvand, in The dexler and Death,
Agaim Waliy Buggestad = intersaung , i
gentowvs mmd unifomm plastic Concetion.
wihich does mol, howaven, Rarmanisa wall
iha art of narraton and annabon, Fesh-
val abservatians laad to the 1athe pessi
mishc crnclugion thal, for all cischoal
purpses, [ha Pohsh one-rman propeet Ihee
alre does mea grist, aned al besl howges
B ErE O 1he Dordarhig oF 18 Darkly
amerging—l this & the case, [hon 1t does
a0 0 ot eebreruzly slugoiah mammes.

The maskgr shows presented by Hei-
ch Qkzmote lihe Dondora Thootre, Ja-
pan) and Michael Yogel iFQurontneater
Wil & Vogel, Cormany), laurmate ol e
prvinys edibion ol ha teslival, comprise
unguaesnanably he mest interesiing ore-
poEaid Ciose o ths calsgory descnbed
as beauty, they impose a dangerously
high standertd; nenea tha daciston to dis-

s Inem at lhs end ol our preaeo! it

Conratn usdacl ood nlmlennmgiing, chang-
ey |moages, with 5 Ursiorm coloee soake
D g horth Bry rhearns of B sty
willy lighl, they eaer] o shrorg mmeec) o
e wrmabong Dewond ol Al wards, ason
Miroky Danyio, or making spara use of
1hem, 83 i1 Toocans, which upinn Cevers|
ooasciE cites Rober b Sufnimurn # dla
ries, ey mduc e he apecialos (o con-
cemtrage on language produsoed Iy e
Irzisity of moverent, the poearsna
af ther figuroe, anid 1ha WEnsion T s
lhe drarmalis personge |0 holh speci-
clas, lha aotor does nal assoene [he role
2 g BUDIEME nrostal Of & Soncadied

RFamquc] Lot [Ma-



animiator, but remains a figure on par with
gpectacles features the presence of suc-
cessive embodiments of Buddhia, while
the second depicts the dream-visiohary
apparitions asgsaulting the sick mind of
Schumann, Intertwined with images de-
ceptively similar o reality, Both stagings
make use of symbals and metaphors as
well as painterly-poetic means of axpres-
slon, and both propose a mannar of re-
ception in which stags time and reality
asstme z different dimension 2nd urge
us to resign tram deciphering theirplots.
Strong amphasis on gonlrasls, pauses
and silence produces a state of concen-
tration inwhich every movement appears
6. be essential, and ths sudden dynam-
ice of musio, sound angd molion or
a change of the image, creates a pyramid
of echoing reverberations and self-dupli-
cating tension. In both cases, animation
has reached that degree of parfaction
which allows us lo forget that the pup-
pels are set into molion by the animator
and not by an impulse that comes trom
their interior. Speciacles staged by Hoi-
chi Okamoto always take place in an
empty space, marked only with a specific
dance (inspired by né, bunraku, butoh
and contempeorary dance) performed by
the aclor together with 2 life-size female
mannequin wearing a kimono, her dark,
flowing hair yields an lilusory utopia Abotit
the viclory of the animator over the lite-
less bixly ol the puppel. The spactacle
is devoid of words, and the mood is ac-
centuated with varying music and light.
To aspeclalor from another cultural
range the themes, laken [rom Japansse
tradition and performed by Hoichi Oka-
motoda, do not recall the hermetic and
resirained forms of the stereotype of the
Japanese thestre

Although it begins In an-atmesphere
of contemplation {the orange shield of
the setiing Sun, the music performed by
Buddhist manks - drums and ghants)
Miroku Densho is aspectacle ull of
greatly variegated rtwthms, dynamics
and Intensity of motion. The three dom-
inating colours are black, red and whita.
Upon this pocasion, the dance and Lhe
animaiion are deprived or Huidity, the
puppet appears {o evade the intentions
of the pariner, and ty means of a violent
dance demonstrates the new elements
arising within itself and the changing
emotions to which #t succumbs (as inthe
stane when the woman dances holding
har arms sideways, knasels on tha shoul-
der pi the animatar, ar tries to make him
lose his balance by clutching onto his
back). A powerful slemant is intraduced
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by the srotically charged fension creat-
ed hetween ths three figurge afernale
mannequin, & head with a wreath of sil-
ver hair. which sometimes attaches it-
self 1o the body of the manneaquin, arid
a dancar, who comes 1o lite during the
second part of the spectacle (in the first
part the actoi, completely swathed in
a black costume, remains symbolically
cancealad). The scene aof the birth is
extragrdinarily begutiiul and moving, and
the act of conception in'a langle ol red
tabric 1s crowned with a slow-mation ap-
pearance of tha actor on tha stage; im-
mohile, h2 irgazes with his arms and
legs stretched upwards, and then stirs
and comies alive in & languid movemean
reminiscant of a Gutterfly emerging from
a coeoon. Many of the saenes brirn with
violent erpticism, expressed when the
woman fondies the nhair of the decapi-
lated head, kisses i, bites lhe neck and
finally swallows it: mild erotidism is ré-
fiected in the tenderness with which the
actor pushes back the tumbling hair of
the woman. or the scene in which the
female mannequin caresses the head of
the animator resting an her knees. It is
impossible 1o observe closely all the
transformations. embodiments and
masks poses an impossihle task, and
we may only surnnise some ol the mean-
ings, whils the danee-sculpted srrange-
ments speak laudsst to the emotions.
At the end of the apectacls, the figures
ol the woman, the actor and ths gray-
haired head compose a irinity which,
freszing in a characteristic pose. ap-

Tha prime caolours ol Teceals (a
spectacle directed by Frank Soehnle)
are biack and white. The figures-images
appearing on tlie stage {papier mache
puppets animated by means of ass0ri-
ed techniques) are dreadfully thin,
gphemeral, fragile, and just as short-
iived as an image built sut of soap bub-
hles. The activity of the actor-animator,
dressed in black (and plaving the part
of one of the personaliies of Robert
Schumarnin), spanning betwesn stiddsn
dynamics and statics, is stéered by
changing emolions, unclear passing
caprices, and the embryos of conceived
deas, delight and fears. Nervous laugh-
fer and unintelligible whispers resemble

Tremars thal intensily the highly-ohargend

mood. Tranquil images swiftly change
into nightmares, and deiusive lightness
menacingly pulls us downwatds—motion
in air is immadistzly lollowed by arawl-
ing on the ground; constantly regurring
molits include a butterfly, a skeleton and
a degenerate human figure. Selt-per-

ception and the perception of the sur-
rounding and mugic are deprived of con-
trol and contact with reality, and are re-
dundant with tension. The figures seen
in the visions grow incraasingly mutitai-
ad. Self-degradation becomas more
projgund, The female figura in white
(Clara. the composer's wite?) enhanc-
es the ambience of mysteriousness,
With her head covered ina shroud, she
sits al a fable placed inthe centre of the
slage, resembling a dream-like vision of
the dead or the fargotten; her presence
is testified by the sound.of fingers impa-
tliently tapping on the table top  Ancthear
sort of time is measured by draps drip-
ping from the celling into a wine glass
standing fwarby. Both sourids irritame,
and produce cunosity and uargst amaong
the personae played by the actor and
the animated phantoms. The woman's
higad is ift turA covered and uncovered.
finally, the figure rfses and in a move-
meni full of grace and sublisty leaves
the stage (splendid animation of ihe
mask and the fabnc), Tha female motii
is mtroduced alse by strands of long
hlonge hair arranged along tha sidas of
the stage, in which the dramatis perso-
nae sesk relief; the scene with violsts
illustrates a similar sensitivity. Soms of
the images are huilt wilh the assistance
of shadows (the regurring matifs of the
figure on a2 swing) and a game played
with thé curtains hanging across the
stage to 1he lefi=white curtaing, behind
whigh some of the scenes are per-
formed, and ta the right—black curtains,
behind which there comes the sound oi
Clagsital and 2lectronic music (played by
Charlotte Wilde gn an instrument resem-
bling a harpsichord). in the back of the
slags the light brings tarth a ternfying
image of enarmous horse-like skele-
tens, dancing against the bBackdrop ol
a black net, The multi-plane structure of
the speictacle and tha flowing animation
arg the réason why we succumb Lotally
to the vision, and experiance both the
langings dictated by the nature of this
particular mement and the unrest of
a sleepless remantic night.

The stylistic differentiglions ol [he
speciacles presented in Lodi—the svi-
dent abyss between the skilfs of the ant-
mators, profound contents and total emp-
tingss, the beauty of the plastic form and
utter kitsch were the reason why the Sec-
ond Intermational Festival of Salo Puppe-
1ears could be descrbed as a lastival of
Art ang art. At least, wa may take com-
fort in Ihe Tact that il showed us alrus
image

»
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e Bvuazi naElekawEsem preedd-
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wleEah ¢ aplame sle w clepham morzuing
senls Ta roala petm mietiessne skvanum;
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IHikana oz Ariagdng Baerioi el w Lalsirm-
i arzez hinaaurn, Z fstorn fech vynl-
Kas, e waari koregyslad 2 doswaadomenia
slavazyeh re nahesy wiarzys w siahis bhn
Jcholes {o mae”, 5 iakde, re miosd czy-

Meetings in Baj

The rewizwe 11l poppet Theatras fanlh he
avcrption of thoee (n Waresw), held on
15-20 May i ihe Baj Theatr in Wardaw
pen the mhahve o7 ils direclor, Krzysz-
al Miesmdowsa amd thanks o e finan-
oial supporl of the Cliy Communa, is
Becoming a good radilon, Eeery 1wo
vaars i wall olfer an cpoorhumnily o Take
a clager ok al whal is happenmg in the
Pahsh Iheais, This year the review fea-
wred Ive spantacies from e lowns
Ralo¥ce—iie Alzneum SHesan Puppal
and Acior Thealm wilh Sleepmg Basuly
by Henala Chudeeks and Pelar osalak

ladl

tdresied by P Mosaizk, stage deasign by
Pavel Hubickal, Olsstvn—ine Olsaiyn
Fupgsl Trealrs salh On ME Glvmplus—
Blenes from the Greer Myths by Norberl
Okon {dirscted by Romuoald Wirea-
Pokojgk), stage design by lza Toronie
wizzl Dlupsk—he Teczh Pupnit Thoalre
with Goekden Hearl lny Malgarzata [€a-
minzka-Snhezyl {direched by he avthor,
stage design by Alsksander Sodormy,
B=iarus) and kislos—the Kiuibus Puppsl
ancl Actor Theatra with The Creation of
the S hy Milan Paslik iranelated, o
rected and providad ry music by Inena

m Czlowneks odwaznym o zchlregm do
polonanta preectanosc oso
k5 zabaws wieBir JADIOORGWANS
prrez olsernian Iraha W ewd) Co8 o
vihacdz od Irmadyey inego naclarloarichyn
T TZ&LZ Y & WYGHIarnie | Loy anfit-
CczasmyTh temaitw mueycznyeh, Preed
SlaEveld Fie A el PR OR L e D2 1)
ma wiAes (ogramms Lashuogn soeoosgre-
la - ohalk wspomnianego abwanum nne
awizing pomvaly, np prevkiad e
PeEzCEal, 10ne Liaje Fumied v by 2 dic)
oty gyl G2y skeawka srglanl, koo nok-
rucarnz ez lkara imilups prons plase),
& [a5nd, ,onhymistvesng ' fonao e | sl
TRk SRTAWIS WADLZOMT DRIVIEmnses
Zadanm teattow alkovwyoh warlaje am
prosle - chodzi o o) by Bavas wyDhio-
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Ld rrect \ar| nadswyeza) irdns, Cregn
Bapins 900ikant | sl halsine Joe -
tlem A Yo Qo podSurmcwiEnie (sl gorns-
hiwstodhas? Flo, o, lak jesl, jak sae wey-
dsie, polski krajotnz temantw laikoweh

gl

Matgorzata
MNiecikowska

Dragan. slags dasiin By Uhsluila ki bs
Fi) The review ended wilh The Setffold
Fairylate, shown by he Maska Thegls
from Feaarow, writtan and direci=a by
M Gorzala Boadeikiba-Sate 7k 3090 w0t
slage design vy Andre] S2uls

The ohnise ol he speclacles waa moi
accidenial, Iy the programme e Migss-
ivister COMIESSE 1L 15 Foanh Shrlesdd s ames
presenhng dlaes e onmythe, egends
angl lables” Fle was Corcemesd, Yueeelon:,
with displaying ambiiicus and N arsshng
VETTUNES, e P £ i prncie 3 answes o
ha gieston: how will The plpps thedtre
lackle irachbongi pled s Bemes opon e
threatwnited of the thind reollsrpiuen, ared o st
degree will it be capaldes of adapiing hem
Iz the senaltivity of an audionce mouis=< by
a compular and lelsvision e’ The e
tormulahed 5 digtinety ambiguoue areseese
It became apparsr i dReDitg HUmeTE,
graater and lessen refashioning Sieeping
Raauty has ngl agsurmied new meaning, qn
lhe contrary B one: haes nothunig nesw b say,
ihen wiw decide m deferm the cigssies,
and @ther umskalully B thal ? Ths spec L
cigr itzell whioh had Deen parl of The rep-
srhoure: o e pash e peas, peoooces the
afloct (despiis renovation) of beng agad
The slages design. meeming 1o Mo Dutch
masters of tha seventesnih century, ool
hawe Baan ledqible and sulable in g stagng
atldrasserl io adulis In ths Caza, howe-
&7, il romaia “sombrs . hinders demE
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micrement, and intpoaus es e dgearall e
prassion of ovarcrewding  The direction
Sl the Slage design, and thus grants
e apeciacle a ralher sioay and letnargic
thetiun, whne b appisans io ba ihe panch line
ol the sgresiagis, dmmemiaed by the m-
thees, Al aify rale, e prcs of thie ndia
i@ soind rather ambiguoos " don'l he
RUGH & sienzping beavry,” Enouah of sium-
beer lon ong dary ™ Prac ssiyt

The Gragtion of e Sun from Kelge
450 propoted a translormabon ol a clas-
mcal piol sohenn: H porbEyed 8 sul gen-
ens "hallla for e in Peruvian cordfions”
e oiher wordd A Rl between The
Steirt of Darkness and the Spinl of Linhl
Dieapile & wotary ol e ionmer | light b= e
storerd on Earlhy thanies o ihe hemle Pe-
ruyiar Prometheyg, who ol lile oy
b o et sscnlic e Purmel! for e sake al
foim welfare, and Iy galthesog parlicles
al slars, £ralud Ihe Sun The oibenwiss
BYOLE siory seke v ama THE bidhor pic-
RORD & varZon of the mdh in an egic
form, thusiraled with stags measures, Tha
dweclir had nol discoverad 5 congepticn
thal wooid compansabe o he weaknoass
of droralungy, and endow the soeciache
Wrlth = elaizle Msdhm and lempo

Agams! Thie b kgrasund tha tharough-
by Iradtioral inarhars waih the gscaphon
of songe performed hoem a playback
A ety svoided an the paalt et
cle ram Siupsi did nor appasr oul of
place Evenmihiz cara, hiw@esr, mong
siypllety i Corapiling e fary-ale mo-
Hrz wivilhd iavs besnrecommendsd The
dlimale messoge 2mains leglhla and
plmple—sslbshness @ cull, 2u 9liriEm
I3 pal by Geend B AUArailess sucones
Even of sonmone weie o hnd soch
Goonclusion apldaled, whal are falpy-
Tales o ?

The =tags desdgivar mads sacellent
s of e malif of Ihe wheel as 2 palh
and the wheal al 10fune Anplher e
eshing solubon was was {lieked W nter
nal e made of giymmedng red Lo
M2 1 B0 48 due Sled [ e aplendid ani-
nabon af the Waler Valch (Hanna
Pralrowskal, The movemanis of Ber o o-
pusdlice faniacies Jiapldesd Chaiscler
a3 ard Bpeanlic charmn.

Anifer authors spedlacia was b
Faminsha-Sohceyk's The Self-Told Fairny-
faie, radlised wn Bressow Thig werk, Jig
tinguEhed 503 aatienal compelition for
& childror's Theatre play, held in Poznan,
canlimmed pnce agan he faulis of Poish

piepozals of tha younger audiencs This
& Nt the time and place Tor moms precisa
aniysrs—sutho e o say thet thg oy biss
of combining contempnrany reaklty with
s iragithenal fairy-lale 0 which 2 mouse,
a hamater and A rat lalk walh the childrzn
iEiniereshing Monethzlass, ihis g he anie
asael, The spectpols wias =hown an
n fheatre iendsd ior e younges! vieve-
si8 allhough, el ue nols At Whe oulsel | #
i& highily pnsailables b Them, Tha plse on
words proposed by iha wuihor remaing
incamprehendizhe: mone, atsored dms-
HE accerits diagualdy (1 ior ths types of au-
dhence | liod e skory Tald ey ihe mouss
abiout s mathar baaian te detib by
& housewiis In 7 panicy, olicwes by The
BCHE 4 vehiia M e Wik wielcling s poai-
mous  pesile, chases the  Husband
changeed inte & rat, Srvineg ) =Rai R bim
maal anac raptapld, NIl 1he chilidren
anjoy thi dhase Insl hey advise the Hus-
band-ral 1o seek refuge {('Tuds | hida, she
wall Bl v ') andd s e ihe wifie sppe ses
an siange (naling fer e o e ey calinly
wiorm her he's undermeath e Labie”

Sl kickdies, nghl?

Malally, a lairy-tala world dogs ao
have io ba sugary, Bl i [s highly ivis-
sl g malntzln correcl proporbians
I hooe thal 1he adhor ot the, Sell-Told
ralry-tate lorgives me, bt the shoye
menhonad =eenss Brng (o my mind tha
2u it o Lanaball Bat-armed thugs. The
Ihesiz ol the wlay, claiming Ihat &l chil
dren anz lonely and neglected by thelr
parenis who oo not deveie enough tms
1 b, v unadeuisedlv cormecti—Ine ad-
dressase, however, s magprogrials Hesy
sy are (he children supposan o in-
oling the parerts toomprave thale waya?
Altnouah from ihe foomal pont of ke the
spaatatle is olficlently slaged d seems
lx be dominaled Dy 5 hovering spint of
nonsenss. YWhat o [ty that suhiors do not

have an pEorianity e Sbuiss their plavs
within & wider circle grior 12 slage mal-
saalin

I fhiz situaiion, tha maost [fyisesengg
Dt 4 the review proved I e the S
wdie ratined by 1he Olsztyn Pupoet The
alre. In s rap =loy abmul BU Chanpus
tha anclenl gods prove o be A ongy {ame-
by, swehich seione s petanding ro e scters
el 10 =piadh in e e n) sea dwho ae
I pleyed vy a Blae agquanum) The dek
Hes roouat the slory of Dasdalus and
lmarus a5 wall 58 ARadne e onged n
thee Labyyringhy b the MinGtale Both lales
demonstale that b s worlhwiie 10 hen-
=l from Ihe expenences of our cloers,
o hisliewer 1 onasalt, simee B owlsh
maang to ba abie b 3nt 1hal bove re
ChEPE Ml Drave and ©apable ol overso-
g e obsiacles of destny The 'Olyme-
phan’ garne progosed try ihe Oisston the
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iradibanar ermtatece for the sake of playg-
ing with he imagnabinn, ard esoring o
annalemporary  muy=ical Thr
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Hepurhoalh wlnanin fan orearmous sontne
Lrution fs made by e sthoge desligrer—
IToy zarlien menhoned sk lanicos seoom -
paniad by, for evample, gridsn dysr
s o A Fand A it aling droues,
of Dees, or imgments of chiffon, whinh,
vast bw harus i ha Jlr, pratend o be
heaihars) as wall as Bo4gHi-RLed, oot =
02 Bafed— Sraitue O iedadre Tor 1S
alidiEnce,
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thy swiala slarego diabia Qovelomn, Lok
faie pobaceyt @ mlady razysar Konrad
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Srtukg Michela de Ghelde odego Te-
alr Lalek Flagiuga » S2ozecing po oz
cruap 2apansn doroslych widzome na shwne
reona wyldezinde dis mch Ecens wosal
ol Po Co sho drie 2 mnalifvami s
greeczaych deien: - delbmdanckam gea-
MECI2 e sNE | mal urzyslki Anaty Wi
Bl 7 P80 2 T R Sy R0 BRI 20 TORiem
A0 AUish e - b aler ratl 2 du
cha Tlarmandzk, = macdyo]l jJammarczne-lal-
hovwy, & datiniop dynamicany, Magensk
i ompcimy, 8 2 plakivie [nscanizicyine
en alizAbor s bd Glvedr oL, OUesior BTG Far-
54 @ sfaryrt diable . Tataboema. ale o za-
checagqon Ao zaslanowienia hislong
pokazend zastata (goid roznie wobes in-
W BUlara - belglifaklsge reorcy (2na-
nego choechy z Eskurale o2y Falsy
arncrayehl -~ inlencgl wpsanys! w sge-
naAy=: kroiluago daebea, zakorzaniona-
e W OIRC ey SIS i dowe) e
mecln ule=rne).

ormand Dhenrakowesia wyeslrzegl ais
ingareno|| wish=l be shaoa, loce do-
Digile do ilczaceao 7O et urwor whasng
oieakl, Jego przedelawiente prreslalg
vt bead Tylhi 2 0iorem ependov, ale roe-
budmvwamnz o piasnl® | somq” ik, Llak -
no IAWED e wiiosl, ednsk wyrainia
sugeruiin Brecowshie imivice <o po-
yizajgorgo wuogolnlania | wsglasy ania
yniwgrsalnych senferinl) oddsla ko
wancie farey na korzyse morahiely, Taki
Wyl v BIGH W BDIZaCInGiC] F pomy-
stem ramaiurga na proeEprowaclzenis

Diabelski

moralitet

czyli aksamitny morderca
w konfesjonale

Robert Cieslak

w kanwengl swaala na opak’ jedno-
racena) hrylyld ludzkich proawsar, wsrod
wlarych prym wiads kslelowsgka otiluda
1 Qlupoid, kuplackn pazemass, malzen-
Ska, a mone WK o prosiu kobiecs cdea-
hoese czy handyclks prymitysszm onee-
cionanussy pubhcznyech, Thod wybory in-
lerpretalons meglyly Ak doprowadsic
du uakinaimenia s2tuki Ghelderadegys, to
lernak w 3] nacemeaci poroslaps ang
penscieaeninie aniwersalng, ocderwans
o t=aliew, Shea D TYpows noELacH me-
deliwe Sytuace, Ko juf 1o - w c2ee

stianh spiewarnydh - frywaime preeko-
Czae granic e chyceajosyyl noe juZ 1o
- pokazans wkreywyn owiensigeds gre-
lezhowoge amisciw prees i7y - meinigg
wandlivve poslaany,

Slary rhabiel wyrmer 2 :alem apravn
dliwoes rozpustne) 1 ronangeie) 2ome-
-zgrajeryn | (8) koabiankow! - mindums
wemll emerylow {dopeiniajaca pies|
prowakue 1 rachgos  Uwind?y sgsiEds
lub rzylciedal / Na nuda Wytho ledna
jesi rada, / By kwitnac skarbe jeden jest
apns0n. F Jedon jsat sposEbreizyeies- -



Zdradal). Bezprawia sig z zadajgcym
zaplaty sklepikarzem czy gluchiym na
wszyatko mnichem-spowierinilkiem. Okni-
clenstwa tekatu Gheldarogeqo Dwara-
kowski kontrapunkiuje w tym migjscu
kabaretows v fonle, anegdotyczng | w
tluchiu antyklerykalnym utrzymang pio-
acnka 0 ksigdzu, Kiary w dZiscinstwie
cheiat by strazakiem; piosenka z wpa-
dajacym w ucho ielrenem: 23 pienigdze
ksigdz sle miodli / za pienigdze Sluby
e J 23 pieniadze sig oienisz ) 2a pie-
madze Zycig zmienisz oraz zaskakujg-
oym finatem Wrzuc monete, wrzuc mo-
nete, Duvelor, ktdrego imig ~ 2 franou-
ska rozumiang - prZypoOming Nisce ak-
samil | w galkowite] sprzecznnsci z oha-
rakterem postaci dramatu sugerujelekky
puszystosc | migkkoss osaby, morduje
kardego, kto pojawi sie w progu jeqo
domu. Wgzystko po to, by zrealizowac pa-
radoksalny cel: wedrowke drogs cnoty.
FPo diabelsku, czylh znow .tia odwrot"
osiaga ta, co zamierzyt - jego mordar-
eze wysilki i Zhrodnicza nadgorliwost
zostalg nagradzone - stare cialo moze
umrzec, a digbel, powrdciwezy do pie-
kiel, moze odmiodnied i rychid poamnicic
w Irowe) skorze ra Ziemie.

Teatralna interpretacja teksiu Ghelde-
rodego doprowadza jednak tworcow
przedstawienia do zaskakujgcych prae-
Ksztalcan znaczen wtworu. Bowiem to, go
w oryginale jest przypadkowe - u Dwo-
rakowskiago wydale sig skutkiem zapla-
nowanego, przémyslanegoe dzialania.
Diatego Duvalor od pigrwszel otiwill jest
zabaleg mordujacym z premedytacia,
B nie, jak zapisal to dramaturg, przypad-
kowym, mMimowalmym sprawcs praynaj-
moig] jgidnel Gmierol - pierwszeno ze
swych licznych ..gosci”, Dzielem w pelni
autorskim, zgodnym jednakowoz z kon-
wanecjami komadiowego teatry ulicy araz
galunkowymi wymaganiami 1arsy, sg po-
mysty inscenizatorskie, Na ich zestaw
zlozyty sigm.in. | w plante [alkowym - dy-
namizujgce akcjg sruki eksponowsanie
seksualnoscl wraz z j8j atrybutami (ghe-.
pozycia diabelsko sprawnego penisa
oraz nieprawdopodobne zabawy pisrsia-
i, wKtorych juz mie tylka parsg, l2cz iroj-
ce wyRinsazong zostaka ogtowna bohater-
ka); w Zywym planie - skrotowe, lecz ker-
kretyzuface znaczenta ptosenek, oparo-
wanie rekwizytemn (krmopidio, kalgzeczka,
do nabiozenstwa z zakledksg w posiaci
zdjecia pornograficznrsgo).

Nadto Dworakowskl swabiodnie ko-
rzysta 2 roznych porzadkdw stylistycez-
nych, kanwenoji i 'symboliki teatrains].
Kazda scena roznoczyna sig w clemno-
Sol przy akompaniamencie muzyki o wy-
raznie liturgicznym charakterze. Dapie-

ro trzask rapaiki zapowiada rozswietle-
nie mroku przer trzy swiecie, kiore plong,
przez cale przadstawienie. Czy witdzied
w tym zabiggu jedynia prostg analogig
do porzekadia . Panu Bogu Swieczke
i diablut ogarek™, czy tei w trzech {1) plo-
nacych stmzniczkach (a moze i kreatar-
kaah?) wydarzeh soenicznych upalry-
wat nalezy sity magiczne|, w dawnych
wierzeniach ludowych rozumiang] jako
Zdolnosé przyciggania 2jawisk ducho-
wych? [ntencje razysera nie 53 do kare
ca jgsne, zwlaszreza iz swiece zapalone
ng poeczathu az do zdmuchniecia luz
przedukionami po proatu tylko 53 ~ bier-
ne, praypadkows, z2adne, Sheé moze
nieltdrych widzdw zdoine do wywaolania
intertekstualnych skojarzern z Mickiewi-
czowskimi Dziadami cz. IV.

Gléwnym miajgcem akeji jest cantrak
nie usytuowany, ruchomy kenfesjonal
z kratkami okien na obu bokach | waha-
dtowymi drzwiczkaemi na scianie fronto-
wej. Ma ontakie odwrotng atrang - opa-
trzong taciigkolgzyceng {tak jalk muzyka
wi wstepie [ finale ~ liturgiczng) prodby
a zmitowanie Najwyzszego ~ Miserare
nobis", strong nawigzujacy do sceny
mansionowea), podzielons) tu na skrzyrkl
weriykalnie ~ trzy pizestrzenie oddajg:
e od gary: dom Duvalora, piwnics ( pie-
Kio. Takze w tym migjacu nie hiko o sy-
mullaniczn@se moze chadzic, alei g pro-
ste skojarzenie z Freudowskim modelern
psychiki cztowietzs) z jej supersgo, ego
oraz id - mimo i2'ta akurat analogia wy-
dac sig moazs nazbyt odisala.

Przedstawlenie ma rowne, wartkie
tempo, spowalrans nieco przez plossnki
L2 tekstem”, ktare jednak - poprzez zia-
manie rylinu -~ dynamizujg spekiaki.
Publiczno$é bawi sie celnoscig dowoipu
Ghelderadego, wyzyskang przez twor
cow przedstawignia dp  maksimum,
zwlaszoza w tralnyoh interpretaciach ka-
lamburdw - mie tylko wypeowiadanych, ale
wpisywanyoh w <igg animacii - kiora za-
skakujg | proywodza na mysl typowe dla
tarsy gag. Tréika akiorow - Grazyna Nle-
clecks-Fuchalik, Mirostaw Kucharski
t Janusz Slominskt - porusza sie Swo-
bodnia w obu planach przadstawisnia -
zywyin | lalkowym. Z leiwoscig weiaga
widzow do zabawy -~ raz kaFac im uchwy-
©i¢ i cig@ngc ling samobojcy Duvelora, co
prowadzl de nieszezasiwego wypadku”,

ozyli zaskakulaces|] smierc sklepikarza, by

po chwili prowokowac do zasilania brzg-
czgcq monety ksigzowskisj tacy. Jednak
daplers w planie lalkowym aktorzy zdol-
nl sq obdarzyt lweowane postac farsy
niepowtarzalng. charakterystyczng oso-
bowosoild, osiagajg sie wyraru, Ktora
przekonuje. Sprzyjaja im same latki {rdw-

niez dzieto Konrada Dworakowskieqao) -
dostowne [ typowe, chamkterystycznie
przerysowdne, aksprasjcnistycznie zde
formowane, zZnaczaeo abrzydiiwe | odpy:
chajace, choc zaprojektowane z gsie
tycne wragiiwoscig | talentem charakte
ryzatora ludzkich dusz. Animowany przs:
Janusza Stominskiegd stary diabef te
czerwononnsa i czerwanouche kregatur;
z przymicnighym jedmam oiderm, z kozlim
kopytkami zamiast butdw, ulamanym pra
wym rogiem, z dwoma samotnymi who
skami ng brodzie i tylez samo liczacym
kepkarmi z przodu i z tyiu glowy. Te sams
dwa samaotiie wiosy zriajdujg swoje odbt
cie w Zywyin planie w postact ulizanage
kasmyka nz czele ministranta (Mirosiaw
Kucharsk)), Czamowiosa. wielkoaoks
Hiszpanka{Grazyna Nieciecka+uchalik)
rozrzutnie obdarzona przez naturg obwi
stymi nieco piersiami, (o zena Duvelora
jej nowy kochanek przypomina zas skrzy
zowanie jajoglowego z buldogtem. Chu
dy s§dzia, gluchy na stowa spowiidz
{mongtiusing uchao) mnich, ubrany w:
franciszkanski habit ojciec Kleofas z no
sem jak kartofel | lysy. Z zebami fak krd
ik, sklepikarz w fartuszku - to galera za
bawnysh i ograzajacych zarazem postas
«ci dramaiu, Co wazne - sztuka ozywia
riia tdzie wtym wypadku w parze 2
sztukyg nterpretaci tekstu, w Ktarym ak
orzy odnaldujg reénorogng tany, umis
[strie stosujazmienne nastroje i stopniuj
napigcie wkazdym epizodzie.

Na kazdym z poziomow mansjonowe
go konfasjonatu tworzg @sobny Swist
Mala scena jest wiglkim {eatrem - I
oczywiste. Przy okazji jednak ~ pozornit
male probilemy stajg sig waine. Zawisci
knawania, matosthowoss mdza ok
ciehstwo, To zas - ukazane bardzo eks
presywnie na tarsowej scenie ~ daje wi
tizom poczurie atzyszezenia z ich wia
snych grzechdw | grzeszkow.

To madra sztuka, ale - vwaga! - prze
mawiajgod srodkami wiasciwymi dawnyn
uliczaym teatrom; ludycznie swabiodna -
zartobliwie frywolna, spalujgca bialogi
zmem | erotyka w sposob graniczac
z wulgarnosciy. Premiera w Pleciudz
daje kazdemu darosiemu widzowl szans:
na nlebanalng spadranie wisczaru w o
warzystwie ckrutnie brutalnego i smie
sznile wulgamego, lecz po chiopsktiprze
myslnego starego diatila.

|

Duyvior aibo Farsa o starym dranie, Michel J
Ghelderads, Thumeczenia Hehryk Jurkowski i
7yseng, scenogrela, teksty piosenek Kontad Dy
rakowsHl, muzyke IKrzyeztol Doierms, Toatt Late:
Rleciugs, Sczeci Fremism 2081




A Devil's Morality Play
or the Velvet Murderer
in a Confessional

Erotic literainess, imfattered binlogy,
cryglty as a norm ol behaviowr, unham-
pered transarassion ol the boundary be-
tween liie and deatir. ihe obliteranon of
the borderline babwesn Earth and Hall,
and a provocalive reversal ol orders—aul-
{ural patterns, moral norms and thealr-
cal conventions, constitute the chief fea-
wres of the world of the old davil Duve-
lor, s percaived by the young direclor
Konrad Dworakowski.

The piay by Michel de Ghelderode is
the second invitallon issusd by the Pleci
uga Puppet Thaatre in Szczecin 10 an
aduft audience, and shown on a re-
hearse-hall stage reserved exclusively for
such spactators, After Co sig ozigis
{What Happens o the Prayers of Naugh-
ty Children—a debut by tha then second-
sry school graduals Aneta Wrdbel, dirsct-
el a year ago by Anna Augustynowicz),
tha Theabe offers Duvelor albo Farsa
a starym diable (Duvelor, or a Farce
about gn Ofd Devill, & moraliiy play Flem-
igh in sgirit and puppet-fairground in tra-
gition, ex definitione dynamic, Teasing,
and comigal. This wilty story, which none-
theless inspires refleciions, Is staged
complelely diféranily than was onginalfy
envisaged By its authar—a Belgian writer
known lor hie Escura! or Somber
Farces, whose intentions are inscribed
inlo a scenano of a shorl Zomposition,
wellenrooted in the tradition ef intérme-
dia and the popular siree} comedy.

Konrad Dworakowski avoids any sort of
nterverition in thie texi. Mot only has he (sft
thiz saventy~year old drama uneut, bat he
has also atdded his owin songs The spec-
tacle thus ceases o be a mere collection
oi episodss, and. slaborated with the
"songs” (which suggest distnetty, 2beitinot
quiright, Brectilian ambilions of presenting
insiructive generalisaiions and pronounc-
ing universal aptnions], brings the comver
fian of a farce closerto a morality play. Such
a oholcg dees nol conlradicl the concept
of the author, who wished to introduce into
ihe convention of the “upside down” woric
ant unambiguous crticism af human vices,
the pimary one belng the loclishnass and
hypocrisy of the clergy, ihe greediness of
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marchants, the doublle-faced natura of mar-
riage or parhaps simply of women, and the
criminal pramitivism ol publte funclionaries
Alliiaugh the selections made by the inter-
preter coulel aasity have renderad Ghel-
dernda’s play mornez topical, this staga ver-
sion remains consistently universal and
detached from realily. It resorts to typical
figures and mocdellika sithations, which, in
ths aong parts, molously framscend the
Ioundanes of moral norms or, showivin the
crooked miror of grotesque lzughter
lhrough tears, condemn misiaken attituckss

The old devil mates Out justice 1o the
dabauched and immorglly unfaithiul wile
and her lover, a refired soldier (the sup-
plemeritary song pravakes and entices.
Seduce your neighbour ar ftiend! f
Thereis only one remedy against bore
dom. / There is only one way., sweel-
heart, to blossom farth. [ There is only
ore way 1o live—betrayall); he daals with
the shop owner 2lemally demancding pey-
ment, and with the monk-confessar, who
remains deat to all arguments. Dwora-
Korwski caunterpoints the crualty of Ghisl-
deroce’s text by means of an anti-Clari-
cal cabaret song about a priest who, as
a child, wished to be a fireman, adding,
a calchy refrain: The priesf prays in re-
furn for monay /. and marries for money
/ and you too will marry tar rooney / and
charnge your life for money and an as-
tonishing firale: Drop the coit, drop ihe
coin Duvelor, whose Franch sounding
rame brings lo mind “velvel”, suggest-
Ing a feathery soltness totally at odds with
the characier of the dramails personaz,
who murders sveryone that appaars on
the threshold ol his home, Al his.endsay-
ours gin-at attaining a paradoxical target:
a lournay down 1he paih of wirive. He
reaches this goal in a truly devilish man-
nar, in olherwords, onee again "nwverse-
ly"—criminal zeal and murdgrous efiorts
are rewarded, and his old body can final-
by die; upon return to Hell the devil can
bepgoma young agalin and soon gome
back to Earthr in new guise.

The theatrical iriterpretation ot the Ghel-
damde texd led the authors of the apacta-
ala o armazing translamations of tha mean-
ing of the drama. Apparanily, that which in

Robert Cieslak

the ariginzl i haphazard seems in the
Dworakowskl version o be Ihe affac] o
wall-planned and devised actmty This i
lihe reason why from the very first moment
Duvator s a killsr slaying with premedits-
tion and nol, as e apthor would have i,
an accidental and nveluntary perpetrator
of at [east one death—that of the first of his
riutharous “guests’. A fully cnginal cantt-
huhon, although cancurrent with the con-
ventions of the sireel comedy and e
gene requiremanis of the farce. is made
by ithe concepilons of staging the play,
Their cataiogue includes, at 1he puppet
level, strass placed upon asxually and s
attributes, rentenng the plot more dynam-
fc. {the demonsiration of a devilishiy efficient
penig and the improbable games played
wilti the thres breasts of the msin heramns).
at the actors’ level we ancounter the alb-
breviated. but concrelising meaning of the
songs and the use of props (an aspergl-
lum, a prayer book with & gage markesr in
the form of a pomographic phetogragh).
Dworakowskl makes ree use ol assor-
ed'stviistic arders, converitions, and the-
atncal symbaglism. Each spectacle staris
in darkness {o the accompanimsnt ol un-
mistakably liturgical music, The crackle of
a lil match announcas ihe disparswon of
the shadows by three candles, which con-
tinua burming thvoughiout tha whols spac-
tacle. Are we supposed (o see w this anly
a simple analogy 1othe Polish praverh: "A
candle for God and 2 stump Tar the tieil |
or should the thres blazing guardians (or
perhaps creators?) of the scens events
be perceived as # magical iorce. whioh
talk betiets identified with the abiliby to a-
tracl gpuritual phenomena? The director's
intentions remain uncteario the very end,
espacially considerng that the candles
kindlad 2t the baginning of the play and
eadinguishad betars the final carlain call
simply evist—passive, accidental, snd un-
defined, although peraps capable of pro-
clucing among cartann speclalofs interiex-
Wugl associalians with e fourth part of The
Forefathers' Eve by Adam Mickiewicz.
The piot is located in acentraly
placed mabile conlessional with lalliced
windows on wo Sides and swingdoors
in fropt. The cenfessional alsg has



areverse side, bearing the inscription
Miserere nobis, the Lalin request for
mercy addressed 1o the Supremsa Being,
and referring {o a mansion siage, n this
case vertically divided into cubicles—
three spaces representing the home of
Duvelar, a cellar, and Hell. Alsg in lns
gage the author gould have been con-
cerned not so muchwith simultaneity, but
with a simple association with the Freud-
izn model of the human psycha, togsthar
with its Superegp, Ego and |d, despite
the fact that this particular analogy migiit
appesar overly distant

The spactacie has a swift, sven téi-
g0, slightly siowed down by the songs,
which, however, render the rhwthim more
dynamic by breaking . The pubilic en-
joys the appropnatensss of Ghelderede's
humouwr, explaitad by the authars of the
spectacie to a maximum, especially inthe
apt interpretaiions of puns. not anly those
said outdght, but also those inscrbed into
a sequenga ol astonishing animzlions
that bring fo mind gags rypical for g tarce.
The three aclors—Grazymna Nieciecke-
Puchatik, Mirostaw Kucharski anslJanusz
Slomingki—maove Irgsly in both dimen-
sions of the spectacle—puppet and actar.
They easily involve the speciators in the
fun by ordering them 1@ grasp and pull
thiz tope of Duvelor contemplaling sui-
cide, which leads to an "unforiunate
acciderit” . i, . the unexpsected death of
the shopkeeper; 2 maoment (ater, the
same aclors provoks membeds of the au-

dierice to place coins upon the prissi's
tray. At 1he puppet level, the performers
are alile 1o endow the grealtad figures with
unigue, characteristic personalities and
achieve a iully convincing force of expres-
sion. This achisvement is favoutsd by The
puppats hemsslves (also 5 work of Ko
rad Dworakowski), beth typical and liter-
al, charactleristically overdrawn, Expres-
sionistically deformed, and meaningfully
hideaus and repulswe, althaugh devised
with the aesthetic sensitivuly and talent of
a designer of human souls.

Thi ald devil, anithéaled by Janusz
Slominskl, 1s & red-nosed and red-eared
creziure, with one =ye shut, geat's
hooves instead of shoes, a chipped right
horn, two solitary hairs i his beard anid
gqually sparag sprouts at the front anc
back oi s head. The same two Rairg are
reflected in the slicked dowi strand on
the forehead of the altar boy (Mirostaw
Kucharski). The dark-haired and wide-
ayed Spanish lady (Grazyna Niecirgka-
Puchalik}, wellendowed by Nature with
somewhat sagging breasts, is Duverol's
wite, whileé hér new lover resembles
g combination ol an sgo-haad and
a bulldog. The emacjated judge, the
monk, Father Kleofas. with a potate-like
nose dressed in a Francisean cowl and
deal to all conlessions (with @ monstroysly
large ear), and the apron-wearing store-
keeper, bald and with rabbit teeth—ali
thegse figuras constitute a gallery of com-
ical and, sirnutaneously, repsllent dra-

Chciato byc
umiato mogto

Bogustaw Kierc

W pisaniu czy mowieniu o teatrze co-
raz rzatziej pojawia sie pojgcie ,aztuki”
uzy ,sZiuk teatraing]”, gty mamy na my-
8li utwor sgeniczny bedgey literackim
{stownym) tworzywem prredstawienia,
Racze] mowimy 0 dramacie czy a stana-
rus2y. | nig idzie mi tylka 0 zathowanis
dobrych obyczaidw badi o wisrnose tra-
dvcil, afe o istote tega, co stare pojscie
sztuki (teatralngj) zawierato. Mowige krot-
ko: sztuka Teatralna to ma tylke stowa clo
mowienia i informacie, w iakich okalicz-
riostiach majg byt wymowione, ale -
projekl tealru ztvch stow wynika-
oy [nia nalaZy do cnot anschronicz-

nych uwazpa wiemost temu projek-
towi. Podabina wigrfosel abawiazujqcs|
Humacza tekstow postyckich. Wiempsd
duchow! i literze. Duchowi - przez wraz-
liwe przeniesienie go w odpowiadajace
jogo lemperamentowi i cacham incdywi-
dualnym relacje wyrazowe; Meze - preez
wynalezienie podcbhrych .przejawien”
w jezyku, zarownow zasabach jego zna~
czafi, jakiw urodzie. Przyjemnosc
wyrazania rie jgst najmniaj wazna w ta-
Kim dziataniu.

Przypomitiam e oczywistosci ze
wzglgtls na .gry stawng dis teatns” Kry-
styny Milabgdzkiel. Te, co niekisdy bu-

matis personae. In this case. the art o
animation goes hand in hand with the ar
of imerpreting the text, in winch the ac
tors discover varinus tones, skilllully ap
ply changing moods, and graduaie ten
2160 In @vEry episode

Each level of the coniestianal create:
a separate world. Qbwiously, the sinal
stage constifutes a great theatre, Al the
same time. seemingly insignificani prob
lema bhecome rélovant. Bnvy, intrigues
and peRiness give nse 1o cruelly Thi
process, denicted sxiremely expressivel
ini tha farce. oifers the spectators cathar
Sis, puriying tham fram their awn sins
gregter or amaller.

Beware, this wise play apphes mean
characienstic for the street lheatres o
yore, unrestraingd snd comically frvols
us it shocks with roticism and a biologi
cal veracity that borders op yulganty: Th
Plactuga pramiers oifers every aduit mem
ber of the audience an opportunity
spand g unique svaning in e compry
ol a cruelly brutal and comically lewd ol
davil, devious in true peasant styie. I

Oevelor Mbo Farme o $tenem dizole {Duvelor ©
= Farer gbow! am Ol Deyit], Muhel Je Gnsiderr
de Transalion Henryk Juthowsk ! Diteciof, Slag
dsign, teets of wonos Ko ad Owoarglowsk) mr
S Kroysoiol Prisrma The Plecygs Pupivel T
atre Prapn|=r 2000

dzi moja nieched albo powoduje bral
zaulania do przedatawien testralnych
jest efeldam pewneil przewrningsel, Kis
dy widac, ze szukano uzasadnienia dk
stéw. a nie uzasadntano stowamt sztika
nia_ Palegs to na tym, 7e aklor atara si
znaleZé siowo  serce” (znaleziona ju
przecie?], zamast slowem znalezé to, o
LSErce” mowl | moZe mowic - ZRacr
| moze: ZnEczyc - he scenie. Czyvli - jal
to utetz samg Krystynag Mitohadzrka -
wykonac dia sleble mysiii uczuciaf...,
ktore jeszcze woeale nte sg dia nas sé
mymi sfawami. Ani poezja ani eatr Ky
sivny Milobedzkiel g s8 nastrojows. Je
sztuka jest tyle de-slowna, co od-slow
nG, czyh doprowadza swole j& st d
slows, ind slowa dawiaduje si
otymii o rieprzewidzianym) je2sl Da
wiaduje sie czyinle - wykonu g
uczdcia i mysli o tym, czego-chee sie de
wiedzisg .

Przedstawigniz, kiors obejrzatem v
Wroctawskim Teatrze Lalek, swiadczy -
najpewnigf wbrew thtencjom wykonaw
Cow = a braku zautania do Poatki. Pisz

e



10 bz o neg Bashwosel Lo dls ne-
alizainrow mam | sympatis | | wracunehk,
| LZOi, L FAPRERm e mogE sralet
il w solde Grlw ohoTanyn oraedsia-
wARFu G PO, o podwaryioby Konsta-
taciad, ze &5l o rzace chyblona. Ghyluo-
N3 o preraikg

hE ECenie duzo bislego Swistia i,
Zadnych  iaemmczych nashio)ie,
WESVEIAD lest fowne, rracrowe, waTvsl-
ko powsidie na ociach vdzaw, Nie ma
riaZpki - paBi DHLCHY JIWIBR KIDCROW.
e spolegnwany pErkusia. @ gios
rdziy - wiedy Auinrka pismes b zdania,
WAF, O ik | Elaikl | gene batiaimg chods
JRbA moziwioss SuavSEcIsnts waolbrar-
m uGZus 1 myRl ~ apretegoars sl w -
iy eEg ey taalee

Ald my wissnie przy dawieksen nje-
nrdl L rivaEbolokowe] musgki wohodzimy
e nasloyowe| preesizem, w Kiore) praed
nar - 3 theaih e plomeesch morksen®
{ annam - nA e wyisetlaja sig wy-
izt O, CZY, ZRA - B0 jedng) na kas-
dym maike” Mad scenn weEa oS, oo
kojarzy & e sloncem (lampnon £ plormes-
rusiv promykamil & Lehze oon, oo mara
b G et s e, rog ety seby
2miescilo aig Lstonoe” D ialleklorsy sh-
L2y ms Dlekitae | stombiva-cieple swia-
o Kosomy akiomw - irfarpretujgoe”
- ala i v el nle rajree do progra-
il Db Geneie aie, 2 Edvla Skarranka
o BOWA | 7o Kamala Chrasoel o DRG-
G4, e Byszard Kaczmarek o KLOGER,
22 Kot ad Kujawshl 10 OO, 23 Andrze)
Wiecrarek 1o FAM WOUSKD, . Ala we-
tlea peed mi polrzebng od o, ba nacee)
takre Friamia moga sig wydac ylko Sona-
Shipepn, Shad ich RenE Siega paza Fard
ookl do podslaw ilozafil, kiody pes)
gl [esr e unnwying w Breciecym aiz-
wipniu' Sfoi Domia ziom na brregu, gfe
Domz mo ma w domyd, 1, ) Droga rebg
gfassize psa, Kiccek sl 7 dizews
Kovek, divewe 7 sighie sfraca Klncka
i...] Mows rzece 8de pocwals, uoila
a3 morza,

Mo takaah kons! rilecjach gramatycr-
myeh budowane  jesl  wlagermniczeniz
w hreacyna moe stows . Poesynaao od
IEnE, kisre wywotuie Osobe, orv od
vavoluiacego ch e o o wywatano-
wa 1=sl Chone zeby kiocek Dyl osem,
1 kiscek | e &l peem. Bo naprawile
me O N e =R e M, Braml i ommie,
A3 Ok LyCe dZmens fed (03T Bywa 23
dawajace

Chok e daigwerynlka gapylala
el 22y Beaclzie jesicre ool innago”
Wi polowit przsdslawiena nng daew-
Gyt podessia do o) samey nauczyse-
ly oo lu shodn? Pan odpowienziala:
OFy S o Darwi s,

| Erpananie takich cytaldne jahes arguines-
f rEccly presdsawieniu lest prostacios
i ghupie Rle zEmisrzam flgpvac S Swe-
mmnu prosiactan, ani glupoce. ani mi
w glowe sprawianie posykrosec b aklomm
cry mTyaetowk-scancoralow tleqo proed-
slawdania. Traklule mAania azlewervnish
powENiE | uwsRam 20 weasacnions Piene-
=2 howuiarn Dodrns s do niespardzian-
kb [ isiemnicy, dugle-do intenc
b agrau To spaclswans phjscia nle urzs
coyvaRtaig BiE w grze same £ sielne Trose
be o wndorpsar, lak whasnie jak s bym
milefscy seiuhe;

KLOCER Mowa ma mawe, Przvsiads na
2iemi. pociara klockiom o Klocek:
ruodl REZEesania

MOWa krreszac klockami O stowa do
Hows |,

DOM kr2essge KIDchami Iemar wi2ygcy
przvsiacl g ziemi pociarai e dac-
ks 0 klpeas OF slown oo kipekss . |
LROGA Od khocka do kiacka,
KLOCEK Od klacka do skry. . Fodaje
Fams Woiska duzy crenwony klocek
PAN WOJIEKD Wialkis, czerwona
FOWA preynios] dusy dlocek bian Ple:
PAN WOISKD preyvidada | ogien’” doc
Liacat Ogien w pieco

OCM biarze Wpiec”, welawia go do
A0, UEIAWIE N dBChy CIErwony
Aann T Piec w doimin,

Ofacrajn  dom” paisami, budojg , piof™
MOWA Dom w agrodzie

DROGA Ogrdad w paly,

Tak s ehazarnia|s promic
niefe ad stows oo stoan, o slowa cha
Monks, od kincka dao klacka, od klocka
dio sk, od lskiy de onmia, ad agiia do
piecn od pidca do doamo. od domuo
oorodu, o agrdu da pola U Miabgcz-
kg, We wioslawebim przedstawizn
klocki s2, migzialy, prolezami e
S8y 1 ANEGTEN .

Anl Rincek ani palyk, ani g2kl ani
sreberin w zabavwne dziecka nia (est
proteza vege oo mscry | oEnRAces,
| beiischy lemst Zamiast - je= e mlejEcy,
Ml mmibefsc legn, e ma bye To afaras
wea pwRZNEL Jubiise Slowsk) powiendzos
by sabramentning”, wedhug nean kazda
245 Ma @we) SAkMEmSnL, aismnics

Flocek nie musi by woale | fodct-
ny' dolago, ceyin jesl | o rRaGEy
Zakorhany, calujacy list od ukochane|,
nlo caluje papkerd | alrameniu, Calule
Do cngd s dasetEy

Zaby llocet [yl | pite ke’ wepstac
cry oowiedsia s leheacs) lak
elyy niswarny bl Qigiar s kinelvia iac.
ha (Famielmm jak = daececyen zaba-
warh 2 potezyn DCem - nasysalem go
Jplarccziklem”, demonztiaar molg nad
Mim o rewagsh,

C anmaterach Kiockaw pisze Mifo-
Lesck=ha, =2 afe wyprmagad od aich  gry ™
ipiko dokladnego wylonane pkresis
nych cEynnosci, Wevsiha, o0 J2igje sie
WRWINFIIZ NICN - SWaOje MVAN LCZucia,
27Ty — 2R AT G widZ0nm rn pomo-
ca hansiruekefl tworzonvieh 7 Kockow

SYIUEC)S Blowns pnohsbl Swand priek
Foislkg wrymeagays innega Dyois Soermcz-
nago niz aayklo s prakivkowad e e
airza, Innel Ewladomads| arlyko-
lacyine), néga dialogu £ w-
dzami. £ widemm, # nie tylho wobet mchy,

Ma pocztln  Perweze) hudowsy”
iplerwsie| cigsc przodeiawiema) daps
hilcbedzka 1akis didaskaia  Widzowns
wohdzg, sladajs ne mieiscach. Majs
preed oozami kpiahras | KeryenT P
Wi B1E 2 npm aswaoie, zapwmelac go,
nisch sobis O fi potialastd, Kiedy sis
rudlrg, aktorzy Sicggey 28 Kuifyng " 26-
pryoaia fa maehiaen’ powoll, nig roas e,

MNieco daie| mogng prreczyiai. lakg
uwage dobyczans crasd Nie malegysies

| Maucs G hcode g

e



Epieszye, bo gra jiZ sie zac2ela i 1o, £o
sie drigie, jast rownie wazng jak (o, oo
bedzie sie dzialo.

Doznatem wrazenia, ze tempe przad-
stawigiia wyniknelo z masy (inercfi) stow,
2 dhaloso O afrakeyjnoss” akaoji Atw
potrzebne jest wlasnie od-siowne trak-
towanie czasy. Inaczef mowiac, gra po-
winra trwac tak diugo, jak tega wymaga

rzeczywiste  przvigcie sig” stowa - jego
mowy, [3a0 jawy, marzenia | przenvenies
nia sie w pozashowny swiat.

Nie chee sl wymadrzac., Maowig

a tym. ezego mi 2abirakio w tym apotkas

iy, na Kiore przyszedieam z dobra wolg.,
Nie waiple. ze najlepszs wole miell akto-
rzy | Wajctlech Wieczorkiswicz. rezyser
i stenogral tego przedstawienia. Ale t2

It Wished to Be,
Was Capable of Being,
And Could Be

Wtings or thacussiting congarming tha
thaegtre made increasingly rare use of the
concept of “art” or “theatrical art”, wher-
evar we have in mind a stage work which
& the tterary (warbal) material of the spsc-
lacle Instead, we speal abgu! & drama or
a script. |am not concemed merely with
the pressrvation of good habiis ar (ayalty
towards tradition, but with the assende of
lhat which was conlained wathin the old
cancept of (theatrcal) art, To put it briefly,
the art of ihe thaaire 18 not only tantamount
10 words to be spoken and information
ahaut the ciicumstances i which this s
to taks place, but a project ol the theatre
stemming from those words, Intent fath-
fulneas to this praject is not an anachro-
nighc wirtug, rasembling the accuragy bing-
ing upan & transiator of postic texis, This
is 2 faithfulness 10 the spint and the leftter,
In the case of the spiAf it entails sensitive
Iranslerence into vathal mlations cerre-
apponding to its femperament and individu-
al teatures; while in the case of the latter it
signifias tha discavery of similar “manifes-
falions™ in the languaga, both in e re-
sources of meanings and in beauty. The
pleasure of expression is just a8 importart.

| recall thessa ohvicus facts in connec-
tion with the “verbal games o the the-
atre” proposed by Krystyna Mitobedzka.
That which at times arouses my dislike or
digtrust towards theatrcal spectacies is
thez effect of a certain perversity which
comes intg play whenever i{ becomes
obvious that an author has sought
& justification for words, but has not vali-
dated hig search by using words By way
ot axampla, the actor ries to ind the'word
‘the heart” (which has, alter all, been dis-
covered already) instead of linding, by
resarting to the word, that which the

“haart” says and could say, or signlies
and pould signify on the stage, I other
words. as Krystyna Mitobedzka put it
herself, to perdorm for oursglves
thaugtts and emotions {..) which o us
haye giill not become mere wards.

Meither Krystyna Milobedzka's poet-
ry nar het thgatre is almospheric Har art
is just as litseal as i is derfviad Trom tha
word, in other wards, it leads its "o be”
to the word, and from the latier “tinds out™
about that {Unforesceny o be". I finds
oul actively=by acting cul the emaotions
ang thoughts cangerning that abput
which it wishes 1o fearn.

The speclacle which | saw at the
Wroclaw Puppet Thealra demonstrates,
protably eontrary te the intentions of the
performers, a certain distrust towards the
poet. | menton lhis without Any ronic
malic, since |'have sympatity, respact,
and recegoition fer the realisers; af the
same {ime, | am incapable of discover-
ing &ither in myseli or in the shaw any-
thing which would undarming the opif-
ton hat it Is lawed irom tha very outset.

When Mitobedzka wicte: The stage
is tutf of whife light {...) No mysterious
maods, everything s lucid, abjective,
and created in hront of the audience)
There is no music—oniy the dull thump
of the blocks, perhaps enhanced by
percussiaon, and the human voice, she
knew sxaclly what theatrical €fect and
meaning she had in mind, The same
holds true for the possibility of puniying
the imagination, thoughts and feelings,
expanided by such abjestive thealre.

Meanwhile, to the accompaniment of
almost “disco music” we enter an ambi-
ence-imbugd spacs, where two colour-
lul walls standing in Iront of us and ane

padwiing dobra wola nie | prretozyta sie’
na skuteczne i wigrne dziatanie teatralne.
Nie sprostala pytaniom. .czy bedzie jesz-
€22 cos imnego ™ i .o oo tu chadz?™. M

Dirzyzna kiystyna Mitabedzkia Besysena | soe-
nogralia Wameen Wiecrokmwicr Wiociawsk
Tean lLalek Premiera 2001

Bogustaw Kierc

in back Nash tha syliables. MO, THER,
LAND (Polish: OJ, GZY, ZNA}, each
showri an a diifererit wall, Something re-
sembling the Sun {a lamp sparkiing with
liery raysi and something which could be
considered & canvas sky, slit in order ta
contaln the "Sun’, hang above the
“atage’. The foatlights produce biug and
slraw-yellonw, warm hues The costumas
warn by the aciorg are of the “interpret-
ina” sort, but unless i giance at the pro-
gtamme | will nol find ol thal Edyta
Skarzyngka plays the part of SPEECH,
that Kamila Chruscial i PATH, lhat
Ryszard Kacamarek Is BLOCK, Konrad
Kujawski—HOUSE, and Andrzef Wie-
czorek=MR ARMY._ | nead this informa-
tion immedialely, since otherwise the (ol
lowing sentences might appear to he
a mers joke, athiough their msaning iran-
scemids the poatic jest and reaches to the
very foundations of philosophy, palpable
only in childish astonishment: The hane
of House slands on the shorg, bui
House is not a1 home. () House pats
the dog and Biock has knocked down
a block from a tree: the tree shakes off
Block. (...) Speech has selzed the boali
fram the cver and cast if into the sea

Initigtion inlo the creatve power of the
word s built upon such grammar construc-
tioris, starting with the name. which surm-
mons e Person, in otherwards, with the:
summoning "l want”, all the way to the
summaned “to be”. | want the biock to be
adoq. and the block is adog. Actually.
| speak by resorting to wanting. This
sounds stranga, hul in practigs it s nol,
and af fimes it becomes astanishing,

A little girl sitting next to me asked her
teacher: "ls anything slse gaing (o 1ake
place?". In the middls of he spectacie an-

A0
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Tl diaroh G e

ottt Gl walkadd LD bo e Eame wacher
snag Whal is This all aboat™ . The leadh-
er answierer] U Phsy're jugl houing lan®
o gquete 3ueh cBnions 8% AR GIgL-
ment ngangl the zpeciacls would be
Wohsh ahdd prmitiee | do Al inlend o
pandef fomy pamibve nalum of slupic-
iy, nor am | oonipmplating e posaibil-
iy of Furikey tha fasiing: of iha actores
of 10e diraclon-sage desgne. | orefar
I lreal the questions asked by he
sc.hpoichildren =ercusly, and 3 pogand
e se jusidied, Tha irsl refers 102U
prize nd mystery e aeconad—to intea-
Lon and apnse Those concepts willnot
come inlo bheing in the course ol Tha pee-
Ilormance on therr own, They have (o be
Rindiad, st 35 0 tha foiowing fragmart
ol the glay:
BLOCE The Speech speaks, ne sis
rdowen e the grognd repbing the biocks
ingeiher in the mation of stitking fire,
SPEECH tlibtnng the blocks fogerher.
Cing weordd leands, 10 annther
HOUSE wbbing the blacks fogetharn
Mo eyeryone (s sfiring down on ihe
grakind, rubbing the bicchks rogether:
From word 1a black
PATH FFroen block o bloek.
BLCNTH From block to spark | Ha hands
A Ay @ beg red DiDcK,
MR AR AIng, red
SPEECH hvings a big white Diock:
Siowm
R ARMY pofie the “sfove | Fing i

alowa

[ o]

HOUSE fakes the "siove", places.d o
the “house”™ and aos a rad "cramney™
prla the rool . Slove in hoose
Tha "housa" 15 then surounded by
pickels, and a ‘fence’ is bl
SREECH: Houee in garden,
PATH Ganden iy hekd

In this way, evervihing axpsnds and
radialos—Irom word 10 word, froam wod
1o bilosl, trem Block o block rem plock
In spark, from spark la fwa, om Bre 1o
=toviz, from stove Io home, iom home o
tone, from homa Lo garden, and from
aarden 1o field. This e whal kkes place
i 1he texd] by Milahgdzka . Unlardoaalely,
in the Winciaw speslacls ha blooks arg
only substiuiss lar things snd meanings,

h & child's game o black, a shck, tin
foll ar a piecs af glass never sutishhates
Tor hal which il g o sigrly Whenesyver |
axigts instead, it is i its place, K sbaii-
tutes for thal which R 15 supposed to be
This iz a fefols Baie Jullusr Stowackl
wapld say Thal ds “sacramental”, since
in hiz opunicn everyihing has iis own sac-
raFnET, mysiery,

The ook did nol have 10 be sinula
o thal whigh il is and means Thee lover,
kizsing & letler from his beleved, doas not
bizs ihe paper o e ink, bui the pros-
ence of 1ha girl,

In arder [or 1he Rlook (o become
a "taather il sulices to say {(in & wishlul
manner! this 0 such 3 Mannar so 35 10
ronder the walahl and kinetics of ihe
Rlock meaningless { remember now as

& ohilid plasng vwillt Wy Elviepeing father
I used 1o gail him “a litfle leafher |
dermorstrabng ny supwemacy e himj

Milobedzha whias thal sha doss noi
dernBnd thef ithe ammahars of the bioch )
play parts, tnid sxasuld Cortain actinhis
with precision. Eeergltung which aooes
witha ifen—iheir thoughis, feeitngs and
IMENHONE—2a SHOWH ID fhe SUTIETCR it
e haip of constlcinns maids of bloiks

The venrbal ealuations cesigres] fy he
pel demend a dilterend sort ol =lage
emstancs (han is uiually pmeclised i ihe
thealrs Thoy call fior diffieront Srthculathe
Aawaraness, and different dialogue with
Iha apmetatoars, and nal only o ralption
ta them,

Al tha beginning S Aerwssd SLciowa
{The First Construchon}, 1he opemng pard
ol he speclacle, Miloledeka prowvced
iha tollowing instruciions: Mambers of
the audienice ooma in and st down,
Thay g the landzcaps of Ing Curltain
o wehich fhey showid Decoms aoous-
romed and memoariser they may miaks
oma Hoise about #, Onoe ey becoma
bored, the aciors slanding berind 1he
‘curiain’ will slarl dismaniting 4 siowil
andd gradiaiy

Stk iater on, she Sdded A mmsrk
OIS BMING RS THErS i N0 Heed 10 Miake
hawie simce ihe speclacie has abeady
hegun, and thal whioh 15 Lahing piace i«
Just a8 fmiporant a3 fhe which veill oz

| wems widler the Imores=ion hs the
rale of Ihe apeclachs ‘wna the culcames of
the mulliode inerhad ol wonds and The
conaer forkeeping ithe plot atirac e
Avtuaby, Iritde C3ma, it | necas sary o
freal time as derved rem e word Tho
parlonmance should a3l as long as s
regren by the aciual "catcbing on of
the veOrd—ii= spmach drewme, nedifly, 2640
b analermatr oila 31 en Sy Yeoi [

Uidicd Aol wesh 1o poatdicale bul only
intended o wnia sbout whist |Hiound mis
L W B ARECIICh: whicly | camis teowe
full ol gomdwill, bam =uhs thal s acbord
and Wojciecn Wieczorkievacr, direclor
anid slage designer of The speolacle,
wara glec full af gaodwlll Bul this doutie
come of grrocléall could not Be Troanakasd
inie an elfrchve and accurale thealnsal
undertaking . | pnowed Incapable ol an-
swering tha questions 'ls anviting sise
Gong o ke pacs? and TWehst |2 R
all abnd'?” 13|

O Sparn 1 The Mulbs land P wy s rer turpn VAR e =
Py Cormm Loy mie] o laae rbes sgmpny Wi e gor
fieenra The @roc]pm Fopnel THeale [romes
2au1t
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tukasz Drewniak

Walttermar  Wolanshki,  ingeeni2ojgn
w iSdzikum Arlelinie napissny preas siebic
szobryl, =g eravged Don iohala, 2a-
myka histone o kilkormsi slektowmch
i ohrpbryeh nbach, songluje wizuainy -
i kliszami na temal sledamnastowimoz-
o) Fizzpanil Rezyass nl=resui= mil Dan
Kictmls posataeaony wobec mite Dulcynel.

Infryguie oz aksporycio preacstowis—
nia; Swieta Inkwizvojz pali na stosie -
dzatosiics, Mags kobiEta wisl proywiazn-
na do pnia, plomienie biegajs wolkil j9)
slop Sceng wypelnig ozalnic Bom za-
kapturzenyveh mnichew, Mnisi petena
{mrowig gie po podesineh jak robaciwve
Fazch zamasioowany aklor dawigs 28 soba
idonbycznie pbrang, rowmis atedks alke.
W Hizzpunn Don Kichotg est ciasno - nie

ma w Nz} migjsna na milosc i cabn Teiu-
towry bohaler paklkaldu Walanekieage Lk
22 nie pasule da be rzecramsioac|, wypd-
e poma ey Ay Woodntznisniu od pel-
g0 wilanosc Awinle Najc2escle) ARo-
sovwaE leruchoumn, aykonuje poseolms
ruchy, (290 gesty 98 osrczedne. Don
klehod sl flozalem, Laiks, ko zaste-
e she ki lub ez Byla? Sy wseysi-
ey, O ey ahz, 73 posannn sig jej o
przyelarryc, istoinie aie @ preydargvin?
Cay wisdienis | przesiuchiiasy ia inbwk-
rylorry iamies mmaprmede Y

Con Kichol niczyrn speosseddy w Snisznoe-
biatg zbrojg Agldull ¢ Guilcliverny, bohater
Rycerza Nizisiniejacego. bajk kalo
Calving. moa | chea shniec Rio dzighl
wienzae | sihs woli Rycepn nimslnidggqoy

wewnar: ol byt puely, w spalkiakly
Waolanaklego ZyclE JBal FOWMED £ ie
wighz Inlki, mask cferm MHalufalie)
wielkosol poatas (oo Fachols jees! gromo-
wann j3k w japonsim bunral preee
lrzech ialkarty, przebramyeh 23 sug
Swaele) Inkwazyol. Nie wadome, iy
7 Aklsrns rhafe mo swm gloa Wyolaie sig
jakhby w igk pojainan Don Klonooe brlo
naprawdi resch rozmven udz Wolae
Bl BUOEILIE jes2ote 0oh ANEMEr & 10 -
lora dla lalki - preecie? ooruszags nia
ranist, peabuyacy wymuosie na botugteze
depunciacis Dulcynel, Ammatorey porai-
cays lalkis Don s hata Aa seenie ma did-
gie chenle ale preedmicl nadal gis -
kenbrarluje 7 dzimjaoym e w b aehwen-
Clamt, c3ly cigs widniny |90 emeezong
{ sming bvarz,

By rececz me eel axiony, {ne Taik-
iasjuje = po prosty peopchioedza 30 mega
duchy 1 pogiacs, dia kiarych poawgoi
EWOD ZyChr, KIOm bowarsanyl mu b
slanely na jego drodzs, Soskliil oo i
buje sie na preadstavaenn: halocymnad
bohaters, lagnoge zamdzl waeysoy - o
spoity Diodzieizzzek | konfidert Sanchs
Parisa, mowel plekna Dllcynes, Oramas
hohalera mwiera sie w frakach | ol
zach, Kore go nlaczmg Riecrpeasiaond
w sl poaianl, [ska radyeer masnalizuge
RA Boenie IpRecSEy, pasdyk 2RV,
Don Kichol ot jako obelge

Thayar. seanic zrve ohrarzy, YWolanshk
siosuie mrne mohpnbo ammas) Aklce
rZEl B wks W ialke, Lk w gkices Dig
Dulsynesa {tAnsss Bogioks Bualmanh od-
slams pohy albwrymis sacedmcy roxpichet
mg digoanym pusslowaniu Wewngle
foao dowtipnens mangjond, oomisdey
AEGITH Ldami Slred 365 RAITIME W kit
raf Irjks lalkoasyoh desperados uh 20
do smuldvih nag aklona Chealowajq
@ b giaszcre, 2 wislka keokg Wb obras
hocika Ciulcvned ciacd jednsas ape:-
Iyhhnala po drogen Ta surredishycsna
z ducha selewencja wrac? kapd ol profy-
zmu, | pagle Wolansid zegkakisz widia
[ (R kolSpig - oo ZHErE 1oZmien be-
holerk, na drewrane) scence wawhiahz
spacgy pofjawis sig lalka Dulcynes [ego
SEIMeGQ WEIDEH o0 MRFceyEn| 7 karcany.
DhilsyniEa Zacayna wisd 7 iroiikE apryehow
Fruwsd w pnsnalrai | odinas sid od N
widziglinyeh seian karczmy Weszome de-
sperados klada xia na nig) w reedieue
ZNECZITT CEll WEIYSEY fazem ~ Doezia
smigma aig w Jdosiownoss, ol ¥Im
w pornograhe, sl jaka lo pomograhs,
skoro spolkujg drewniang lalli?! Tiealal-
My mnaisteraztyk!

Udal aig lalkoe Wolansksmia 1amiEc
arzebmrych w DAl b orervesm difs-
gtz Andaluel. To jeden £ picheiszgoh

B



peancw na czesa zZiemskig) miloscl, jakis
widziatern w {eatrze. Sa w nim suknie
rmyslowo sdsianigjace uda. kastaniety
w dioniach aklorek, gra kolorow bigli,
gzerni i crenwieni. Cialesnoss Wahozg-
cych doiewczat zostala wyeksponowana
wlasnie przez zderzonie ze swiatem la-
gk, Z pustyn. martvagiacym o jgkis
ez2as8 odwiokiem Don Kichots = Kidry
w swym teatraliym konkrecis jako lalka,
amimowany oblekt, ma tylko drewniang
glows 1 pusty pancerz. MH#osC io paw-
nOsc istnignia, kicra tylko kobigta dac
moze, 8¢ kpbigla na pewnao istnigie
- powlada Cdiving, Nic dziwneqo, 2e sig-
ry rycerz wyblerd clalo miodsj a nie przy-
jrizn stars Duleynei {Mana Sowinaka). Ba
zawsze wyhieramy ciato - onag jest 2a-
przeczenem pustki. A jlednak Don Kichot
orZegryws swa najwainiejsza walke,
Jego wybor byl falszywy ~ pigkna, gib-
xa { minga Dulcynes odkrywa swaoje
prawdzwe oblicze. Alktorka pojawia sie
w trupiej masce na twarzy. Milosc 1o
smierc - ale w koncepc) Wolanskisgo

The Non-Existent

Knight

In his staging of an apocryphical pro-
Ingue ta the gdventures of Don Quixotes,
written by himsell for the Arlekin Thealre,
Waldemar Wolariaki enclosed the plot in
up 1o hwenty striking and crual images.
skillully juggling visual elichss abaut sev-
anteenth-century Spain. The dirsctor is
enthralled by the myth of Don Quixors,
contrasied with the myth of Dulcinesa.

Already tha very sxposilion afl ha
speciacle is intriguing; the Holy Inguisi-
tlon burng an adulleress at the stake.
A naked woman hangs ted to the posT,
with flames licking her et The alags is
hill of heorled monks, crawling and
swarming in the mariner of insects. Each
masked &clor carries an identically
creased man-size puppet The Spain of
Bon Quixote is siifling—thera is na roam
far love and goodness, The litular hero
of Wolanski's play dogs not match lhis
reality, and is ousted Leyend its frame.
In contrast (o the depicted warld, brim-
miing with vitality, be usually rests motion-
less and performs languorous move-
ments and spare gastures. Dan Quixots
i& a philosdpher, a mannaquin wondering
who orwhat he had been in the past, Has

) -
i3l

hohatarowl ne zaa)e g cztewisk, lyllko
los, Dyleynea albo mnich w szatanskie|
nzerwient, pojawiajacy sie na momeni
w scefiach zbiorewych, to tylke prze-
brania ‘Wislkisgo Wialraka, demana
Thanatesa, ktory co chwila upomina sie
o Don Kichota. Monstrum jest grane
przaz alaora na szezudtach, misls skrzyd-
rami, dudhni Zagwiatowym glosem Szlach-
cig z La Manchy rusza na swaj ostatnl boj
i wiedy porywa go wir, wiatrak obraca
skrzydtami, bohater znika w clemnosci
i zawienusze. Jaki jost sens ostatnig) bi-
twy Don Kichola? Bycerz nigistnisigey
Wolanskiego chee usmierzyc wscleklosc
smierci. Spekiakl zmierza do nlby na-
nej, ale w kontekscie mitu Dan Kichata
jakze mepokoigos) korsialacj: Smierc
iest albo lodowymn powlewsm, albo bije
od nigf nieoczekiwang ciepto. To od nas
zalezy, oo wybierzemy. Rycerz Smigtna-
o Oblicza wybrat chitdd  TyIka tyls mogr
zrobic dla sigbie | Dulcynei, odkad nie
poznal jprawdrivego, pozacieleshedo
blogoslawiensiwa miloscl. 7 lego, zeby

¥ ukasz Drewniak

everntiing which he knows that he was
o hava experiancer, regily ocourred? Do

the prison and the inguisiters conduct-

ing the interrogaiion truly exst?

Similar to Agiluli of Guildivamns, en-
cased in snow-whilz armour, the hers of
The Non-Existent Knight, a tale by ltalo
Calving, Don Quixsie can and wishes to
exist only thanks o faith and will power.
Thiz grmipur oF 1ha nan-exislent knight was
empty, and in Wolanski's spectacle liie
remains ouiside the puppet. the mask
and darknass. The man-sizet figura of
Do Quixote is animated in he manner
of the Japanese bunrak theatre by three
nuppeteers dressed as servants of the
Holy Inquigition. Sincs it ramains unclear
which Ol them speaks for The hard, the
overall impression is that of the presence
of three different persons within Don
Quixole. Walanski sugpesis somsthing
mars—animation 8 tantamournt W torure
inflicted upon the puppat, which, after all,
is set into motion by the same monks who
atiempt ta force him o denouncs Dulcin-
ga. The puppeteers abandon the Dan
Cruixat figure tor longer periads of lima,
hut the object continues to play—it conr-

byc, takze trzeba sig uc2yc = pisgl au-
tor Rycerza Nieistniefacego.

10 ile wiem. przvgotowujac lodzkg pre-
migre, Wolanski nic myslal o pokrawet-
shwia swago Doan Kichota r behateram
przypowiesci ltale Calving. A jednak obu
spotyka ientycziy kanigc, Powinnescia
rycerza jest przegrac jafnajpieknie. Dia-
Bge w jedng) ze seen w gescie autor
skiego mitosierdzia wysyla Wolanshki go
bohatera mealenka driewczynke w biale]
suftienczynie. Dziscko jest podobne do
infantki Malgorzaty z obrazu Velazaueza.
Daja Kichotow! bukiscik polmych kwiss
tuszkow. | bierze go za drewniang reke.
Smiutnz lalkka Don Kichota i naturalnose
dziecka s3 kaide na swaim migscu -
tozsams, przaglqdajyg sig w sobie jak
w lustrze. Oboje zbawla ich absolulna
niewinnosc. [

Doa Kjchot Waldsmar Wolansk:, Rezysstia Walde
mar Wolansi, mudyEs KniysHoh Doenma, s
tralia Manie Palis e clorsografig Wl mjo - Kno!
Tzl Lalsl Afleon Lods Prapmamets 2061

trasts with the ssquences laking place
on the stage, and the whole time ws sae
its drawn and tragic face.

The knighl arrant is not insane, not
dasa he succumb 10 fartasy=—he is aimphy
visited by the spirits and figuras 1o whom
he had devoied his whole fife. and who
had atcompanigd hirm or stood Inhisway,
The: spactacle concentrates on present-
ing e hallusinations ol a harg balrayed
by everyone—Sancho, s comnion thief
and a confidant, and even the beautifui
Dulcinza. The drama of Don Quixots is ta
ba hung in the signs and images sui-
rounding him, He interprets the reality
which the director avokad on the stags
{court tialg, dugls, the sfake) as a shaar
insull.

Weaving ths tapesiry ol stage images
Welariskl appied assoried animaion:
technigues. The actsr becomastiie pup~
pel, and vice virsa. Dulcinga |Masza
Bogucka-Bauman) lifts har skirt stretched
on wire scaitalding. Inside this witty man-
sian, naked thighs conceal a tavern, it
whigh threa puppet dssperadoa cling to
the slim legs of tha actiress, kissing and
caressing them. wiille Duicinea’s enor-
mous calf or the hisel of her shoe shakes
ofl pna suitor sitar anether. This scene,
maintained in a purely Surreslist spirit,
otitright seethes with eraticisim, Sudden-
ty. Wolanski surpnses tha speciator once
agalin-he changes the dimansion of the
hergine, and the woodsn stzge inside the
skirt shows Duicinea a8 3 puppst, the
same size as the revellers in the tavem,

Togetherwith theatirescrognessshiensttmtss



fiying in ihe air atd Bouncing ofl the In-
witabile walle ol he Lavem Finally, hs
despagdos ha down oo top of har lor
3 ioiher DEVoLE puposE—oosiry chang-
o3 la Merdliness. and erolntism o por-
ncreaphy allhaugh wwhial cent nl porneog-
raphy iasn oopulsting wooscdan puppeis 7
£ =gl s mailemsos ! Another suc-
cesshul concention s the dance per-
lormerd by Andalosan girls, driessed in
wrpiE and g Ths |3 ena of {he maost
eaul il pasans wn oraize of carthly love
Ihat [ fave ewer aeen in lhe 1healre—a
e ompsihion ol dresses aansplly fevea) -
ing thie dancars' thighs, castanels hald
by e Botreszes, and an imerslay of
while_ Black and red. The corporealiny ol
Ihe darusing girs 16 gmphasised Dy ils
conirast wailh ithie woeld of the puppais—
it 2l y and ntzrmidantly (olgity mmo-
bite afiell oi Oon Qulscle. whe, as
A [healric gl puppel, an animabed obyecl,
pomsassEes only a waodsn hasd and
mely Mot LoV 18 & cerliiude of gx-
iatarce, whiln OOty & woutnan Can offer,
Altar all the woman exisls wall all cos-
faend p—deolared Calvina 1l s not surpns-
iy thal b ol rdit ohoes ihe body o
e wabd v Dilcinoa and nat the Trond-
sitnp ol her oid counterpuadt (Mana 5o
amnsnaa) We always fayour The body, con-
cened 0= g Regalon of emptiness, Nev-
erthete s, Doy OUncle lwsas s modl
pesiant ballie His chirce proves o be
laise—ihe pzavtlul, vinnig and lithe Dhal-
Cme showss P frue lare—ihe acineng
GEEaTE Weanid 1he madh of 3 Lormses

Lave in clealhy Bl o Ve wersion proposesd
by Wnlanaly dealh s nol capsed By man

bait fry fate, Clleinea o g monle dresaeed
ity 2alAnit ned, whio appears ot 2 ieeting
mormenl i groue scenss. defole fhe
easlumies vants by Yog Graal YWindnell, The
demrna Thansios, whilch Contipuously
AnE Din Quiteote The roonElRr, played
Ly an aclor on alille . apns his armes and
1o s i A sy froen {hee nelhersoedad The
nableman rom Ls Mancha sefs al lor
fiig {e paftle, and becomsd drawn infc
Aehitloeod s the sandmill rolales and ol
her o dreappezars wila charkness and «© ha-
o8 Wha b= the meaning al the final bai-
the P T fepr-axtStant Fasit poriravad by
Yolansk washes 1o lame the iy of
dieath The speciachs ames al a seemingiy
{amilar oonciusion, whioh i the contex
of ity Don Duiote mvlh proves | be
fughly dishurbing  dealh is wilher an oy
gusl or e sonce of ungxpecled heal

Cgr mnoleR depende solely on ourzshe s

Tha ket of the Sad Countsnance
¢ hose iciness, This s all b was capahle
ol apcomplishing balh or himael' ard
Dl inea o the birns he Eied o egae-

rience tha Inue, non-comereal blessing
ol oy We musl gisa ieam fove [0 2y
15i—wirote tha authar ol The Nogrrexisleni
RKighr,

Az far s na | know. white working on
The bisdz preme e YWeiansk did nol gon-
sicdar the aHilator bansmen his Don Ju-
ot mrad Iha Hers of the paraide by Kalo
Cabang. Nonslheless e ives ©f the eo
heroes end wenlicaily A kmghl is sz pec-
tadl to suter dafeal in the most beayliul
AR B0&EIDHE THIE 13 the 12a8n why
i one of the scenes Welanski, n a mer-
cilul gesturs | elaged a meshng Detween
tha hars and a small grl drassed in wh-

g, The oiidd, resembhig antd Marga -
el from Ihe paunting by VYelaegquez oflors
Don Quixote s posy ol weid Nowers and
aradicg iwe wooden hand The kelare
phipd aid e urtfegned fardl aual-
ties af The chald arg eacbon ther nghl e
ce—idenhcal | [hey sees ther rellec hons
mirered §y mach otner Both ara absc-
load b thelr abeiduls (s u
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Stwarzanie

swiata

Mialacy sezon zomyka w Ooolsidm
Tentl 222 loalld { ARIorz a5ek lakl 21 galizwa-
ny 2 wiglum macenZanynyr  (osmas
chem Jeao iteracks inspinacyq sl pree-
wrotna bajka Pierre's Gripanego Spryi
12 BWINKS - 2807 O Bhedrzsniv, Ko

bunlupe sie przeomy Awajrmu sheonty.
3 e lednak Gripan apowiadsa imniceng,
BEMEAYINE Maloryilke pewnegn preasiep-
atwa {Ewinka. dia Kloie| zahi akic mig)scs
vr rnelug hrzndnie Cresiizcle Polama, z2a 6o
soigla g niehigska policias, o yle yorons
LEOISHaega widnwisks ni esua przade
wayalkim kensekwenon nopeimonsge

Maria Schejpal

cevnu  Tak wisc balje Grpavpyn 2ol
ZArTOUiRd BIDwok 308, 8 o0okkie przed-
slmanenie OF2yROMIESGIE 86T O ETEAd
ku fwaala Tealralay scenanues Shigqme-
wna Btk 1 Kryshana Kobyta poddaje ana-
iizle mechanlzmy 23, w kidre uwikiomy
jeal cilowdek angaziUpc do oo ol
Brarden Bogaty arsenal sceniczmych Smad-
kow, Spekigkl je=t swonistymn swnadec-
bvem Lascynach {gairem - jego motinve-
BCIAM | AHEIoIMIenNoscly. |ea0 wazLang
el Bogaschen wigdteishows ol elel-
e to wila 1 zararem slahoss preesdashl-
witsina Bardzo wisls Dirassw 7004 50E
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3¢ WDamigcl witza plastycznym wyra-
Zem, animacyjng pracyzjs i slaranng,
wystudiowang, kampozycia, Na materis
widowiska sklada sie gosty spiot wathow,
tropow | odniesien, 1eatralnych 1echnik
iwdzualnych sygnatow, mwretdw akoji,
przeenian bohalerdw. Czasem trudne zro-
zumiec ich logike. Nie bardzo wiadomeo
na prrvikiad, diaczego w drugie) czgsci
widowiska Swinkg 2astepuje kobiscy de=
man zia spowily w czam | latalny urok.
Za jego sprawg preez sceng przelacza
sie korowod figur i obrazow. a w lawinie
hasel | sloganow, wmagmie sidw gubig
sig prosia prawdy | znaczenia. Zamm jed-
nak zlo zdominuje sceniczng rzeczywi-
S1O8C, musi ona zaistniec w swej plerwoi-
n&), nieskazone| formie.

Za bajkowym gisreowzorem spakiakl
powiarza kluczowe dla obydwu historii -
hierackiel | leatraing] ~ pylanie: .Czy
mogs stwarzyc swizt? . U CGripanzgo pyla
Maty Bog - pastac 2 inhego, pozaziem-
skiago wyrmigru (Chog mocan ucziaowie-
czonal, a w Opolu-gwiat siwarza na NOWo
Chiopigc. Przedstawienis rozpoczyna sig
we wnglizu dziecinnego pokoju, kidre-
go graniae ko symbolicznie wyznaczaig
irzy ssmaotne miniaturowe Sciany, Jest
wigilijivy wieczor - Chitopisc budue boio-
natodzeniows, szopke. Nad iego glows
frzy2u)g gig gniswne stowa kKiaagnyoh sig
Rodzicow, uppzowsnych [ak posagi,
sztucznych | nlenaturalnycih. Gdy Chle-
pigc wymysla rfowg zabaws - przemis-
nia sig w kreatora - Giany pokaju we-
divjg 2a kulizy, Pusta scena staje otwa-
rem na dzialanie Wworczych sil wyobraz-
ni. Moza sig na e zdarzyc wazysika.
Ma poczatky zdarza sie Cztowialk. Jesst
nim lalka - zawiaszona w powielizu, pod-
treymywana przez Ojca | Matke, ktorym
U ramion powiewals anielskie skrzydta.
Lalka zyskuie samodzielnoac, zaczyna
Zye wiasnym Zyciem, Qdy przejmuie |3
trojka animatorow - zakapturzonych
i anonimowych jak w teatrze butirakis,
pracyzyinych w dzialaniu. Na scenie pa-
nuje potmeok. W ludzki swigl wkragza
pigrwszy zywiot - powietrze wyghrazo-
ne jako albrzymi czamy ptak, Jega roz-
postarie skrzydla wypehniajg niamal caty
sceng. Pk mika il pojawia sie ryba. Wisis
ka, ztozona z kilku ruchomych segmern-
tow, przez kidre przejpheaa swiatio. gdy
figura znajdzie sig w kragu refieklor.
Ryl zastepuje potaing glows byka -
symbiol Ziami, apo nigl w powietrze wzno-
sl sig twarz ognia ~ lwa. W nastepnym
obrazie zjawia 8ig basniowy smak. Jast
jaskrawoczerwany, ruchlivy jak wegz.
Wriosi nigpokdj | aure zagrozenta, Figu-
ryistnieig w ruchu i w kolerach, okreslaja
pusta nattralng przestrzen sceny swolrmi
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wytazistym ksztaltemn. Po pleciu zywic-
tach przychorlzi kalg) na symbole Ston-
cai Ksigzyca, £ ich zwiazkw rodzi sie Ju-
trzenka - Dziswczyna, kiora goznie) be-
dzie towarzyszyc Chiopoyu w paszukiva-
nigch skradzinng] gwiszily. DZieje shwo-
reenia zamykalg ludzie | zwisrzeta. Dla
nigh kreatar oiwisra nigbo ~ lusirzana
perspekbywe ruchomego Kregu, w ko=
rym odbifa aig Swiat. Gdy swinks kradnie
gwiazde, obrot lugtra burzy harmaonijny
obraz rzeczywistosci. Swiat symbolicznie
i zararem dostownie staje Na glowie,
Pigrwsza czese widowiska podidana
Jast rygomwl NONAadeiasowego porzad-
ku istnienia, drugg wypelniaja llusiracie
halasglive;, splatane] wspolczesnoscr, Na
drodze wedrawki Chiopoa i Jutrzenki
staja zwodnicze pokusy dotirabyty | sta-
wy. {alszywe gwigzdy pazorneqo szcze-
scia. Cywilizacyjny zgistk oddaja migaja-
ca projekcje obrazow, Strzepow rzeczy-
wistDSCi = krzyGzaoych ust, emblamatow
popkultury, ttumdw i twargy. Chlopiec
ulega kelejnym fascynaciom. przymije
na siehie rozna apoteczne rola, kuszony
przez idali, duchewych przywodcés dzi-
sigjszegn swiglg - gwiazde rocka, qurny,
gwiazde [tmowsg. poiityka-dyktatora,
W scentcznvm obrazie bardlzo wisle
i s2ybika sie dzigje Jes! on podparzac-
kowany esiatyeenmym reqitom wideokli-
pu i reklamy, ale rownoczesnis pozosta-
je wierny sztuce leairy lalek. Na scenke
pojawiajy sig ligury gwiazd - wyraziste
Znaki plastyezne wspomaganz projakoja—
mi obrazdow. Wieglkie usta i dignie funk-
cijonuja jako synieza wspdéiczesnego
.mgdrea’ = gioszgoeqo jadynie sluszng
prawds | ZRGAMIA|SORQE rZasZE WyZNaw-
cow. . [htworzeie serca | umysly na moje
stowa, Cud!”. Monumentalna kukia bez
twarzy, ¢ wydatnym biuscie stanowi tio
dla ekspozve)l gwiazdy filmowe) udkziela-
Jace|wywiadu natrebivyin dziennikarzom.
«Main trzysta psow, czlerysta kotow | dwie
papuzki. Badzciz pozytywnt tusmie-
chajoie siel. Polityka-yktators wyobra-
2a pwalisia postad chwisszana orderani,
z gtowa w alosnikach, przybrana w kolor
khaki. Wiwat riasz prezydeni! Wiwat nasz
wodz! Pokamony | demony, parasole
i gkarpetki z pomaranazami Jest swist-
nte, jest super, jest wepaniale!”, Zgielkli-
wy, bivszezacy pakusami swiat welilania
w sigble Chlopca, kmiuje o na jeszcze
jeong za wspotczaesnych gwiazd. Tak oto
twarca harmonii | porzadku zosiaje
schwytany w sidla wiasnego stworzenia
iwlgczony w diabelska maching zia.
Spektakl kohczy sig powrotam do
punktu wyjscia opowiadana] historii Mille
nie halas | blakna ebrazy. Znow widzimy
lakoma | nicpoprawns swinke, ktora

Slance przemignia 23 kare w skarban-
ke . ChMopise budzi 5ig w swoim dalgcin-
nym pokoju, abok siojg pagodesni rodzi-
ce. a zabawla-skarbonka jest owaz dhio-
wym prezentem. [Koszmamy sen mingl
bBazpowralnia | wydaje sig nig misc nig
wspoineaa z pogodnym, wyciszonym F-
nalem.

Opolskie widowisko jesl dlugis | na-
gycang teatralng intensyamosaiy. Mioas
widownig oglada 1e 2 prawgziwym zain:
teresowaniem. zatrapowana magg, 16
atru. zmieniameymt sig szybko | pAmice-
nie wizyjnymi scenami. Cry odnajdupe
w nich pbraz swojage swiala? Czy szu-
ka w nich ocdpowiedzi na pytania o isio-
te zta, przemocy. uzaleznienia od po-
wszechniz obowiazuigeych wzorcow za-
chawain? Trudno o jsgnoznaczrg ocEne.
Spekiak| - wyraznie naznaczony traska
o {resci przpstania ~ jfest lak bardzo
skamplikowary w planie sceniczne) for-
My, Z& nig Aposdb ogarnad jego myslows)
zawartoscl. a

Cgy mOge 3iwiigyt Swedl H0ENadlsd LA mldly
WATT SRCYIAS Stk Platia s GrIPEaean - 2hi
drilew Biia, Krysha® KoDyleh Potysata Eryslan
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fia ALAM Mgsin), MUZyks Maiausz Posniaszalan
Oipatsk) Teatr Laml | Akl ra Pramees 007

Creation
of the
orld

Maria Schejbal

The present seasan ends wath
a speciacle realised by the Opola Pup-
pet and Actor Theatre, featured'with greal
staging impatug. Its liferary inspiration is
tha The Clever Piglet, tha mther per-
verse lairy-tale hy Pierre Gripari—a story
aboui a creature rebelling against its cre-
ator. 'Gripari told the ironic, sansational
histery of a cartain mistdeed {the piglet,
ior whom there was ng reom in heaven,
steals the polestar and is'being pursued
by the celestial police). but the autthos



of ihe Qpale spectacle are nterested
primarily In the consequences of the
cima. The Gripar fairy-tale is g jocdlar
piovoeation, while he Qpele show be-
came & grave parable about the arder of
the world. The scenano by Ztigniew Bit-
ka and Krystian Kobylka analyses the
meghanisms af 2vil in which marn e
comes embrailed, employing for this pur-
pose an sextremely wide gamut of stage
means. The spectacle is a sui generls
Tastimony of fascination with the thaatre,
its possibiliies and visual beauty. The
nchness of the measures compirises both
the slrengthy and the wesakness of the
spectacie Numerous images are rement
bered dus g their plastic expression, an-
Imation precision, and careful, msticu-
lotis composiion. The cora of the slag-
ing.1s composed of a thick tangle of me-
lifz, hints and references, tealrical tech-
ngues and visual sionale, twists of the
plot and transtormations of the heroes.
At times. it bacames difficult 1o under-
stand their logic. By way of 2xample, itig
not quite clegrwhy in the second part of
the spactacle the piglei is replaced by
a fermale deman of evil Swathad in black
and fatal charm. A procéssion pf fipurss
and imanes trayverges the stage, snd sim-
ple truths and meanings becoime lost in
ah avalanche of slogans and moltoes.
Betors avil dominates atage reafity, it must
came infe being in s primeval, uncon-
{aminated torm,

I the manner of its fairy-lale original
the spectacle echoas the guestion, Gry-
cial jor both staries=literary and theatri-
call “Can | create the world?”, In the
Gripan version fhis queshon is posed by
a Small Gad—a figure from an other, ex-
fraterrestnal dimension {albiel mueh hu-
manised), while in Opole the world is
creaied answ by a Boy. The spectacle
starts inside: a child's room, whose lim-
its.are marked symticlically by three sol-
itary, miniature walls. l{ is Chrisimas Eve
and the Boy is building a Nativity creche.
Over hig head fly the angry words spo-
ken by his quarneling Parenls, Bioth as-
suming the poses of artiticial and unnat-
ural statues. Once the Boy devises
arnew game he changes itilo a creator,
and the walls of tha roam arg shifted to
the wings. Thg entire slage is opened
o the activity of the creative forces ol
the tmagination. Now, everything might
take place. Ar the beginning, the atage
fegtures 2 man—a pupnet, suspended'in
airand held by the Father and the Moth-
at, both with angelic wings atiached to
their shouldars. The puppet grows in-
dependent and beging living s own e
the moment it is taken over by three an-

imatars: hooded and anonyinous as in
the bunraku theatre, thay are exlremaly
pregisa in pursuing their activity The
stage is bathad in semi-tlarkness. The
human world is invaded by the lirst ele-
ment—alr, envisaged as an enormous
black bird, whoss autstretchad wings fill
almost 1he whole stage Once the bird
disappears its place is tsken by
a gigantic fish composed of several
mobile segments, filtering light once the
figur finds ilgall wilhin the rangg of the
spotlight. The fish is then supplanted by
thie poweriul head of a bull—the symbol
of the sarth, Tollowed by the lace of fire—
a lion, soaring in the air. The bllowing
image leatures a fairy-iale dragon, bright
rad. agile as a snake. and ntroducing
unrest and menace. The ligures exist in
motian and Galaurs, défining the empty
neulrdl space o the stage by nieans of
their distinclive shapes. The five ale-
ments are feliowed by symbols of the
Sun and the Moon, whose union gives
risg to Dawn, a Girl, wha latar will ac-
compsany the Boy In his search for the
stolen siar. The history of creation is
completed with animsls and peopla, for
whom thg gragtor opans up the heav-
ens—a mirror-like perspeciive  of
a moving circle reflecting the world,
Once the piglat steals the star, the ro-
tating mirtar disturbs the harmonious im-
age of reality. Symbolically and litarally,
the world becomss topsy-turvy

The first part of the spaciacis is sub-
jettad 10 the rigours of the supra-tem-
poral order ol being, while the segond
is filled with illustrations of a clamorous
and entgngled contemporaneity. The
tempiations of prasperity and fama, the
Ialse slars of lusory happinass lormn ob-
gtacles slong the paih followed by the
Boy and Dawn. Civilisational clamour is
reflected by flickering projectiona of im-
agas, parlivies Gl reality=wide-opensd
screaming mouths, the emblems of pop-
culture, crowds and faces. The Boy suc-
cumbs lo successive tascinations, and
assumes assorted sooial roles beguiled
by idolg, spiritual leaders of the present
day world—a rock star, & gury, 2 film star,
a political dictator. The stage withesses
numercus, rapidly ocouring events, It
observes the aesthelic nutes of the
video-clip and advertisements, remain-
ing, at the same time, taithful 1o the art
ot the puppst thaatre . The figurea of the
stars appearing on the stage gre axpres-
sive plastic signs assisted by piojections
of Images. immense mouths and hands
function as a synthesis of the contem-
porary "sage"=proclaiming the enly cor
rect fruth and attracting throngs of fol-

lowers. "Open up your hearts and minds
to mywords, A miracle!”, A monumental
poppat without 2 face, Hut with an am-
e busl, comprises g baokground For
the presentation of 2 film star inter-
viewed by intrusive jourmnaiists. “I have
thrae hundred dage, four hundred cats
and two parakests! Think posiive and
smile!”, The polirician-dictator is repre-
sented by a bulky figure covered with
medals and dressed in khaki, whose
haad bunad in amplifiera. "Long live our
president! Long live our leader! Poke-
mons and deinons. umbrellas and sooks
filled with oranges! IU's great, it's super,
its magnificent!”_ The tumuluous world),
glimmering with temptation, absorbs the
Boy and turns kim into one of the con-
lemporary stars. In this manner, the cre-
ator of harmany and arder becomes
rappad in the snare of his own making,
and rendered part of the devilish ma-
clilnery of awvil.

The apectacle ends with a retum 1o
e point ol departure of the stary Si-
lence falls and the images fade. Once
again, we see the greedy and incoiTigi-
ble piglat, whom the Sun punishes by
changing it info a piggy-bank-Chnstmas
nift. The Boy swakens in his reom, sur-
rounded by reconciled parents. The
nightmare has passed hrrevocably. and
seemé 10 have nothing in commaon with
the branqull, sheseful finale

The lang Opole spectacle |s sufused
with theatrical intenaity. The young spec-
tators watch with true interest, enthralled)
by the magie of the heatre and the rag-
itdly changing and rhythmically visionary
soenes. Do they find the image of their
own world? Da they seek an answer o
quastiong dealing with the essenca of
evil, vialence, dependence ugon univer-
sally binding models of behaviour? It
would ba difficult 16 progoss an unam-
biguang answar. The spectacie—claarty
concerned with the essential contents of
its msssage—is so comphcated as re-

gards scenic form, that it becomsag im-

posaibils o grasp is intallsstual contents,
B

Car ! Create the Worid 1aller The Cievir Payial,
Piaree Gripen) - Zbigriew Bilka, Kryan Koyl
kg, Dinecton Keyshan Kobylva, 81506 desqn Fran-
hdale Leplak, choteogtapty Jubar Hagis), music
Muleusz Poapipszalski The Cipple Diippid Thaats
Pegmmigre 20001

185



WSPOMNIENIA/MEMORIES

Odeszia wielka

N o

Jadwiga Mydiarska lsowal wredzlia she
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I PINOPOLT5E NIOW Daczregn yrstk-
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Jdal na asobe skromng | sz dng
w stowazh, {aka howlam Jadwigs byta ng
oo daed, projekly pokaszaia nad waas
mowlace  Z duzs slarannoscia | jedno-
atednie 2 roemachem preedetmeialy bo-
halernw Inmdyeyinych szopglk, reslawin-
nyelh przez prol Hennka Jurkowslaage
vy ECENANUET PrIamawixacy akiaino-
stif w rohu 1881, Jadwign namalowals
postact w roho Wydawato sie | ze vhiig
= kartalk Rorpadzone, rostancione, jahe
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pnaly < 2a momanl possytngs praed sie-
e Mieklora prajekly Herodow - a bylo
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n&rodowo-nisioryeine Folakow - kary-

kaluralnle prasdstavanly hgury (odzcee
IACRAGE W OVITEETWIT 2y0ia polibyer-
nym  Zyworgka talhs Srazaiewa 2oecy-
dowmania najosirze| wyrazniala sie w tym
PEFIOHHEUT

Mia [3ylo waloliwasci!  ODnenvczyng
sl wyhilnia owkawa ™ Uslalabsmy oz
wiazanta soaniczne, dzislye lallki na tesh-
ikl okrezlalac sposoh ozadiania ma-
sak, 2abudows sceny Wervalko 1o Jo-
dwnga dopiero puznawala, o w lmkoie
rozmowy biyskawicoie rysowals MNasee
stows jakby materdalzowaly sz pod el
Ehg. | tal w znsadzie jui pozoclals Jo
kanca nasre) wapaipracy. Minal alypvac
siowe, rysownln Doesiih, salki rysone
kow, 2 kinneh wytierslisimy in nafwia-
SCWEZS, A PrEeciaz wasry sikie 2oz wia-
hy rorawnosnis kheski kaloren  niezeny-
khy wynbrasnig, polimowanism swials

Byis i3 osoba, z kidra mozng bnlo,
2 favvest MAISE BHG Mrpoc 230 BvElemayc =
ne bucdowanie tealru aryatycznego. ¥y
winrlrnnegon 2 przecra:, dler 2 arfyslyc >
Negn buntu prreciwkn 2aeting] asi e e
P tantyiizmove| preadsiawien diz drgc
W rakamiarkach dusry ctwaiia sie oo
spakiywes pracy mal spekiaklam dia do-
rosbych, Frapujacs mogliwosciz bodowy
IWALED MERCWIBIZAINSGT W Swiyln (2 ZyMu
| Wy e

Jadwrga woezesaie] me inleresoveala
sie tsalrem lalhowym WK gkowe bidaj
PP pand risy zAgladsiy o Grdegk| T
M2 ZaC28E pornaeas 15atrl lalek o
slrny sceny

Preyslapiliziny do pracy nad £cioz
miczka Turgndal Goezuago, w prEekise
el Zogadiowiczd, 7 myaln o whdowaku
la deer w Ktarym gloens Damalerks
Ak rnndliszlva obhchon g s 7 koanlanen-
iami,

JAdwAGE Dr e olow. s ROMEaL ek
low do Tudisndol seorkujacysh sewe uroda
i prynalnnaciy Byly na nish stwary (-
dobne dowymenmeiveh swanow Uczlo-



WEsEGs, ZRaldulal e =le skl w siane
millens)|, Llczne SRtk szozyped ., [aviez-
ki pasury, Rargsowane - dura orecyzig
gerzEgot, wshanpsaly ma woh st
roed wboazdel Evusel Ale 7 drogis) sio-
v A ld st 23 10 AN e Enum
sl ka2 e prawi2we ) wesnBlrane
peeratinmss i poalact W przslozenia na
LEne s iy magly fosiac zrealizows-
na Albtee laka Bostiumy diz BRiorsw. Bibe
AR lalki no. jawaikh ub manonstkl,
I pnzsopd alkoves sy iiaeaia sie kusas-
o8, plo nleberpiacrensbyn stwarzal nad-
Tar lakall, KiSry v by aipadios misg
previlimic mo2llwosc! kieacying baiek,
polowyot Byl Diemie manifeslowadc swy
abenoss, Ponadio nia bylaby mozlwa
seniheina biasenadn whizans w kome-
die Y2 naglens2ym 124 9y Svmplomy
milyly pojasaad sig w Grae e cait-
kam | pazurhan Iresvgnowelisoy @ bash
ErdjEkitay W ink L dalezynh rozmow, w ol
malerlalizowanveh nd pachergse mysl,
uyawinty Gin o Ne wers)e mecenzacyi-
ne Kejpzafozks Tieanciod 1Lk juz hyto
£ kakdven noveym telutern Miekonozgoe
gig obraikl,

Had e rwssym spekiilkdem dia doro-
stych pracosvalismy dves lala Tz po pre-
mlerre Asiginfcaki Tupandof, klorg
W koo W stawilsmy wlormile widowi-
sha haskowe-akiorskeagr, 2alzrlismy Bie
23 Binces Kalki Zadhe £ nag nie mimto
 feao powindu spokains] glowy Swieiza-
s SHE F ZHTHATL WSl awienin Procasy,
spollbaliafmy aie  IFnici ML WWAGAITH
Unadisgis na ghowe! Ao npadismry
i pra et aliarmyg i by ook baaerk o

Wokigryms memeneie w rysunkach
Jacdwigl pojawily s vae czagzhl lalek 2 i
nlami uktacy kesenosnege, a warze @y
postaci nabigraly wyulgdo jakby mashki
natozans] na croszhe Droblazgowosa
Fathowslusqe GonEu fEaliow swihata urid-
maly odersame s Kb skrotowd, metafo-
rze, wplsanym warak wislolg lalid vidy-
oeinlyn ona ae bohasisrew powieso
Procizs, iahby ng prEnhdr DoRIWNE MMDW-
NESCH 1 woramc2anii pold Znaczeniowe
go markee) formy lallky 2 diggiey strony
wydsia sle bye ligquram porgszanyn
(WEST Wil 9 unhwyce nia maahanizm,
Jadwiga swial IKafkowskl zrnakomicie
przetodyly na lalki,  prawdavwes’” hagy-
cong  preaeyciem, | paychobigic zms”
W Ewyin wyrssis, [sdnoczegnie skby
milslvgizujace wiasne wyolrazenis,

Ryt lallki, kolor kaghumu, s2Gregol
phanry, wylEt (@] bwarzy - wazyslks la
podnorzadieawane zostalo jskiamus od-
riesleniu do prawdy zswnstrane], Ble za-
wize nasio petno indyeadusinage pree-
worzenia  Jagheagn nig sprowadzata
syrych wizyl do umewnoso gEomabre:-
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maf lub kompozycp krapek Gozu b owaEl
uet Ha tysre ikl Wydsbywiala w rysun-
lid postact glebie (8 isinienis nawest wie-
cly, gy nkarywals j& przee pryzmal gro-
teskl, moni, g niekiedy kpiry. O je| koiar-
gkirm spairreniu na olaczajqey Swial mor-
na by shuc oaobng opowlass, kiora dia
wnedir bylaby rapowns Zagkoczanbany,

Pa Procesie preysedl Gyubal Waha-
zarWikar egn, B padem Fausi Gosthago
Zapragnshémy sbudowad irypiyk o wia-
dry. Wezakie laikarz = laika moke by jef
pwarizntnym nakem. Mie 16 ocrywsdls
bylo rzeslaniem naszege FenomeEno
vwiadzy, Ale rozna rejacie form lalkowecl
whbes ahirnator 1 adarotnig wedaweaty e
unacermias e proolem w sy miarze po-
ehyckim, a {ahes dramatycznym, peycho-
inglczmym, gpalatamym i poznaweaym.
Bai, nawst TEgIcET coy ragioric i,
iak miala ke migjece ng. w Wahazaze czy
Nindukoaariaoh Ao Celastyris orDeot-
=nhies institul iy Puppenspiel,
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Jadwirs wnele c2asy apedzata na pro-
Rach sytusevimen, piniz wshuchojao sie
wOiE scenicznd Diung creluia 7 osta-
e czTr M WYRORCZETIEM GIEmaEiow wCE-
nizeryeh Dopers pod kenies grol na-
kladata makilaz na maski | hearze lalak lub
rmietiala wezegniz) pomalowane obl-
rea, nanoeLs korelkly, Jo) mysl IWorcia
penslrowata leksl draratu 2 patem gz
lania seanicene wyrwalaty w ne| nove
shojarzeria | odkrycia, W pracowni pla-
ShyGZE 2ama Crgsld macld wals w gli-
nig, rzerhily w shyropiame malcwala Gz
ne elemanty, barwila malerialy Fligkiedy
od poczatku robila Islke, gdy ia juz golo-
wel @) nis odpowiadats sl e splaw-
lzaly sig na soemie.

Niachetnie abnosila sig ze swoim|
profzkiaml Przsz lais, Kedy preynosita
fro)elshy | rozklaiialsmy 16 na pediodze
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Ny grntaski Dhanswala czimanekas w oo
ulomnpsaiach, wynaiurzenlach, zawsze
W BECE pEkywis dolxra | piskna, Z iokko-
gciq iwdrigkiem ryvsowala poslaci kra-
sapludbine, Enilewien, rycen?y, kralow
i smgkow, Bawta gig rysuae | Choala,
oy bawlty sis driech ogiadajae na sce-
riig fen lkolorawy 1 pegading Ewial Treeba
192 dlodac - awial machry Tealr, oy 2o
slawata, juz nie bedzie lym =amym 2
atrem, kidry zosials, Thw juz wmm e
artystyCzne pigine,

Jalss gldwary acenvgral Weoshawakie-
ga Tealre Lalek Jadwags Mydlarsha-14o-
wal shworezyls ponad 30 wizuglmyolhy, ma-
pOWHarZalnyCh oprevw przedsiawion ad-
mesowaATan de driecl | dorastyon Pra-
pawala a Tomelky {Mospal, Bochum

iMNlemnay) 1w Wassa (Finispdnl Orinowis-
didd nA zhproazank L0er (blRowslh
w Wigicadh Walbirzyeha Jelene) Qe
Lublisng, Sxcracinie, Qlaelyme, b,
Poznaniu Drenbong karie je) A ystyc mnyen
WOLATY Lltada WeROIDT =08 £ [ETrar Jra
miatycanymi, Doslzegly one niepowle
FERi s (2] sayobinen

Artystleg wyraenione Magrods khiasiz
Wroctaywia, nagreda  Zi0is bMuska” w ke
towicach, _Zhalq Facvniky we Wi o Lwiil
Dwphrotme (e lalach 198400 1808 nepne-
samtowala Polssg padozas Ouasdrisana-
iz Scanogralh w Pradie,

Jesienig Na soeme WTL oobads S
dwie pEEMIETy w jo) scenograll Shiesz-
ny slamszeks Tadeusza Bofewncral Che
Ra Krofa Mo Zywl Farasinskiz),

Jadwlgn Mycdiaraka-Kowal zmarla
nagle € maja 2007 roku | |

Farewell to a Great Artist

Wieslaw Hejno

Jadwiga Mydlarska-Kowal was born
on 3 Aan 1243 i PHzng thear Rzeszow)
in the Lamily of a physician, Apoarenily
her parenis recognised Jadwiga's arlis-
e lalent and enrglied har in a2 primary
music sehont n Wroctaw, Her grandfs-
thee Prol, Jan Mbydiarskl, s anthropolo-
gict, held the posl of Reclor ol Wraolow
Unieenesaly. & prechlaclion oy tha plashic
aris, howevar, proved decisra, and Jed-
wida chosd the Cracow Acailemy of Fine
Az, Tromn which ghe grndusted wilh
J dipinma in e graphio sris

In 1871 shi relumed to Wroctaw and
ghamzd 13 work 25 2 clethes dosigner,
a seconhdary scheol art leacher, and,
subaeguenlly, a5 8 oraphac designer and
co-aulhor of On the Sifver Globe, a film
oy Angria] Zutawekl,

The encounter with e Yool Pap-
pel Theabm was s chiance; his lorfo-
nale event was inspired by Get-Stan-
kisvAcE, wihe asid ona day, “Therd's this
inErasting 2irl in the Film Sudio, o ancd
tall o her'

| regandiged Th fad thal in 1951 | wae
appointed fhe neaire ond ef the Pucpat
Theatns Departmenl 38 4 5w geneds ahal-

Jadw e Myt glm ¥ onpa!

Erarr ootk hoda e Teew Baughirer
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[mreyer I Ere Sl wetthun iy powers and
e rozasunees A iy dieposal, hol only by
mezting 3 thegine wilh s owa arhai po-
AT (1 wiilah pucpetry ahodld Be
ealed aR g aEA0us orofession, an arl
whose uce 5t allrachon es inoals oram
dimhinet miame Anguads, perormsanca ang
the pupES—an arttas embroisd 0 ihe
compes s of human exislence, The
sucoesa ol o e envcsaged Programne:
wiets, | heheved | o depend on multiple (2e-
bare, InGluding onaiant oo ralon with
thee alaon designot

The recnmmerndad ool proved 1o e
4 persan of few wawreds, she whio readily
sarteed drawiig and sevemal dave iiel
weinidod b phojecl for Pobah Creches
A Herpdy wineh al s ansei of he
marhal law pEiisd proved o be
properinire e taking Gy gl means
Suttdbde lbal vathey Mocardos., 11 couidd
have tumesd out i be The sole propnsal
ul the newly appointad direcioe: and The
2iied ool [yhee £ oope ) ey wi e resy siage
Jeailnal, Fortunalzly, nothing of tha sort
happened

Fora person as mcees! and mfber la-
oilurn as Jarhwiga weas i daily conlacts, b
Jprolects wene extremely "stoduedrl’ Meiic-
ilous and conamning grexl impatus. thay
pedryed e heroes of imchbonal MNatedty
oreches, arranged by Prol H orkowsld
in a scensno fopical for 1981 Jadwiga
ahowed he figurss iIn molion, producing
Ihe impressian Thal thay wowid simphy take
ail am the sheais ol paper Dashing and
twirhney, iy gaemed o cling o he pagee
Vor GAfY 3 single Marmet, and e 10 im-
rrrechalely ghicks awey. Some of the decigns
Ior e Herody—and hers wee sevaral
stgh figures fgting for ntroducing the Moo
dy maotlt inie Poilgh natonakiizioncal
spariences—wone taicalurs denchons ol
figures sigrihcant in corenl pobbcal ke The
Brezhney handpuppei was the mosi vivied
eE@ss i s allery,

Ligliestionably, “the gl was estieme-
Iy imteneshing” We ameed al solulons by
diwding the puppets nla techniues and
delimng bne mantin; of aziniiing the
masks and otk ling iop he stago, All 1hiz
wds e [aJdadvaga bul inlhe oourse of

Ihee conversaimn she msianlty skeichoed
our ieas, and o wonds seomed 0
mater shes |7 ihe coursd ol the Arwing
Thit crocedlng wis folowedd 1@ 1 very
end al our cooperalon Instead of apenk-
g, Jactsagy drewe-tees and hundregs of
srelches imom whinh wa seleigad the
miosl approprals ongs, All were 33l
ishing I1hank= 10 e shilfully eseculed Ine
Ihe salours, e peusual moaomaho aacl
& cencephon of ihe wordd

JEdwiga was thar peneuls per=on
with whom oms Could and oven should
commeaence 3 avalematn constrachon ol
the ari thaatre, derivect hoth Irom 2ma-
lang and an arttste omlcal nomagt the
mavinling aesthirhcs and tho miivile
quahbes nf speclacies adaresaed 10 chik-
dien, Thare emarged a parspeciive ol
working on shows inlapdsd fig adubes,
wilh 4 Linkaheing cosaiaity of Gulkalno
A wnid valh s Cam uredue iangsaage and
EX[MESSEIN.

Prevhallzly, Jadwiga wias nnt e e cied
i The DupDet thealne amo whvhe o arius
shur poid only aevernl eimls e he Grolesea

Fawy (FA dIne & oo

|:)| L
AN
Mgl L whl

TR VT P R T

n391



Theaire, Now. she bacame acquainted with
the puppet heatre from the 2Ege.

We inaugurated work on Princess
Turandot by Gozzl, translaled by E. Ze-
gadlowicz. envisaged as a spectacls in-
tandecl for children, in which the main
hetoing realed hee suitors in the man-
ner.of 8 praying mantis,

Jadwiga prapared a set of projecis for
Turandor, 5l of startling beauty and origi-
riality The designs showsad oregtureg re-
sembling gigantic insects granted human
fanms and undergotng mutation, Murmer-
ous lenlagcles. pincers, lonouwes, anc
claws drawn with greal grsgision, indicsl
ed their usefulness in each situation. On
the other hand. it appeared ihat this In-
sirumernitanum s&rvad as.a camouflage of
the trug inner hedlplessnass of the figuras.
Transterred onto the stage, the projecis
could be realised either as costumes for
the actors or as puppsts, €. g, Java pup-
pets ar maronettes. The pupget veraion
was lempting, bula cerain dangar lurked
in the excessive 1ext, wiitch in this partic-
uiar instance could stifls ihe creaitve po-
tential of the puppsts, ready to passively
manilest their pressnce  Furthamoreg, the
clowning inscribed into the comedy could
not be depicied on the siage At best, its
symplams could appear in Capers invdiv-
ing the @rmacies and olaws We raesignsd
from these projects, and in the course ot
further lalks and conceptions, immedistety
fransfemed onto paper, there arose numesr-
ous varsions of staging Princess Turan-
dot. This proved|ie be the procedure ap-
plied'in the case of svery naw tilie, and
snialing efidless iImages.

Qur wark an the first spectacle ad-
drassed o adults lastad bwo years. Imme-
diately after the premiere of Princess Tu-
randol, which we ullimatsly presemed ¢
a mask-actar spactacle, we turmad to The
Trigf by Katka. Nope of us had an easy
tima, and while confessing to our plans
we tended to hear ironic commants: " Yoii
musl He joking!” Consequently, we
cagad mentioning the project

At a certain moment, Jadwiga's draw-
ings became iull oi skulls dispiaying
a network of veins. while the aces of the
figures began resambling a mash plaoad
upon the bare skull, The meticulous na-
lure of Kafka's descriplion of reality made
ii difficult to soar towards the Abbtavia«
ton and the metaphor mscribad into the:
essence of the puppet. Both comprise
the life of the hermes of The Tral, as if
conirary o thie poeiics o Arbitrariness
and theé limitatian af the significance as-
oribed o he lelgss puppst. On the oth-
ar hand, they appear ie be figuves sutinto
motion by a mechanism wiiich it remains

1Ay

difficuli capwre, 3 world of “real” pup-

pets, suffusad with emotioms, "psycho-
Iggically” exprassive gnd, at the same
time. as if rendering their own vision mth-
aglogical. The solid of the puppel, the
colour and details of the costume the
faaial gxpreasion—all had een sublugat-
ed fo some sort of a relerence to an oul-
er truih. albeit aiways bearing the mpftint
ot individeral transformation. Jadwiga did
nol reduce har visions to geomestrival ar-
birariness, to a composition ol dots
marldng the eyes and the oval shape of
the mouth. Shie brought tarth lhe depth
of the existance ef a given figurs even
when it was portrayed wvia the prism of
the grotesque. irony and somelimes out-
rght niockery. This densive perception
of the surrounding werld could become
thg theme of a saparate articls, which
probably wauld come as a surprise o
meny of its readers,

The Trial was followed by Gyubal
Wahazar by Wilkacy and then by Faust
by Goetne. It wag our intention to build
a triptych about power. After all, the pup-
peteer and the puppel could be treated
as an evidsat gymbol of pewer Matursl-
ly, this was not main message of our Phe-
nomeron of Powsr. The assorted reld-
fions batwesn puppat larms and ths an-
imahar, and vice vierss, seem o embiody
this prolalemn in its poetio, dramatic, psy-
chological. social and cognitive dimen-
slon. The sams is irue of the tragic or irag-
ic-Comis aspect, as in the case of Wa-
hazai, Un-Achievements or Caelastine,
shown in Deutsches Instituf {07 Puppen-
spisl,

Jarwiga devoted much time to re-
haarsals, paying greal attention o he
parformance, and delayed the final com-
plation of the stage elemants. Orily atthe
end of the rehearsdls cid she put make
up on the masks and fzcas of the pup-
pets, or altered the ones applied sarer
by adding corrections. Her crisative con-
ceptian panetrated the texd of the given
drama, while subsequenl stage svents
sgl ires new associations antl discover-
ies. I her siudio she produced clay mad-
ele, sculpted in foamed polystyrene,
pairmad assarted elemants, and dysd fab-
rics. Lpon cerisin ocrasions she orest-
ed the puppet from the very beginning.
whengver the existitig one was nol ta her
liking ar did ot pass the kest on ths stage.

Jadwiga was unwilling to display her
designs, For years, wherever she pre-
sented her projecis, which we than
placed on the table or tha fioor, she jzal-
ously closaed ihe door and'did niot permit
anyone to ses them. as if she was
ashamead of har work althiough even un-

finished drawings wers stariliigly heau-
tiful. She was anways ready to. change and
adapt her prolects for the neads of the
stage. remaining an authentic co-suthor
of the theatre and 2 pnigue arist. Jadwi~
ga never repeated herself in succassive
stagings. The search lor e axprassive
potential of the puppets, figures, salids
and masks, and their installation in the
contermparary world of the dramz the
discovery of sxprasasion and the esiat-
ence ol the object in conlacts with the
puppeteerendowsd her art with a unique
dimension.

Jadwaga was capable of penetrating
the innermaost recesses of tha human
spirft, and o say more with the plastic
farms of the puppets than could be dis-
cernad by scientific means. She provad
10 be an extraordinary creator, who by
employing the periectly mastered work-
stiop of the plastic artist. svolked a deeply
human world although hol devoid of the
grolpsque Jadwiga showed man wilh all
his faiiings and perversities, but always
fram the perspective of beauty and good-
nass. Gracefully and with greal sase she
drew the figures of gnames, pAnNcassas,
knightsg, kings and dragons. She anjoyed
hersell while drawing, and thus wanted
thi children lcokitg at this calouriul and
cheerful world 1o have fun. This was also
8 world of wisdoin. The thealre, from
which Jackwiga departed, will never be
thie same. Lut contains her firmby embed-
ged artistic imprint.

In bier capagily as the chief slage de-
signer of the Wroclaw Puppe! Theatre
Jadwiga Mydlarska - Kowal crested more
than thirty visual, onigque designs for
spaciacias addrassa2dy o childran and
aclults. She worked in Tomsk {Rugsia),
Bochum (Germamy) and Waasa (Finland).
and accepted invitations issued by pup-
pet lhealrsg in Kielce, Walhrzych, Jele-
nia Gora, Lublin, Szezecin, Olsziyn,
badz, and Poznah, A separaie chapler in
her artistic voyages was cooperation witii
dramalio theatres, which gppreciated her
unparallaled imaaination.

The artisi was awarded the Prize ol
the Qity of Wractaw, the “Golden Mask™
prize prasented in Katowice, and “The
Golden Puppet” prize in Wroctaw [n
1994 and 1299, she represented Poland
at the Arl Quadrsnnial i Prague

In the autumn, the Wroctaws Puppet
Theatre will ieature two oremiares wilh
stage design by Jadwiga Mydlarska-
Kowal: The Furiny Old Mari by Tadleusz
Rozewicz and The Daughter of e King
of the Seas by Zywia Karasinska,

Jadwiga Mydlarska-Kowal died
suddenly on € May 2001, | |
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W DDl ok mirde inoycdziedct ial od
ol at i we VWO Tl ZOmie)s owego
Yiyriviadu LalKarskego Fansteows| Wy
wre| Sekoly Teaualne| . | SoiskeEgo
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finowlcz, Dats studenci ucag ste poszu-
Kiwan@a Siodkow wyrazu wpisanych w
siruktureg paszczegolnych przedmiatow,
artystyezne] animacii form plastycznych,
konsiiuowaria scenanuszy eiiud, podej-
muja proby wypowiadania sig jezyicem

teatru plastyeznego. Entuzjazm, jaki to=

warzyszy powslawaniu pierwszyeh autor-
skizh prac 2gzEminacyjnych, ma wazre
zmaczanie dla dalsze) edubkacy,. W tym
prredmibcie jud na mersszyim raku stu-
fenci atdkrywajs smak plerwszs) bvorcze|
pracy, kiora rozbudza ich wydbraznig i
uklerunkowtje na to, ca decyduje a isio-
cie leatru lalkaoweqan.

Miemal wszystkie przedmialy zwigza-
ne 7 kazialceniesn akiora dia leatmy lalek
doczekaly sig opracowan zawerajacych
metodyczne wekazowks i cwiczenia 2 za-
krasu nautrama. Daigki szybkiemy Gzved-
jowi kadry pedauogiczne] (kwalifikacie
drugiego stoprie w latsch dziewiscdzie-
statyich oirrymalo osmiu nauczycic zawo-
tiu] winclawski Wydzial Lalkarski uzyskal
upravenienia do przeprowadzania preewo-
dow kwalitikacyinych drugiego siopnia,

W procesie dydakiycznym Wydzialu
ohok cwiczen techmicznych, ktare poma-
najg uEanowhc warsztal sktarski, umozh-
wiaje poznanie waszysthioh prawidet, jaki-
mi rzadza sie Klasyczns tachniki [2lkowe,
bardzo wazng role adgrywa razbldzante
inicjalyw twitrczych studentove Staramy
s wykszialgic aklora  kreatywnegn,
wspohworzacego z rezyseram dzielo ar-
lysiyczne, otwartego na wszelkis nowe
Zjawiska artystycznie w obrebie wspolcre-
snegn teatru lalek Mysle, 2 retoryozne
byloby pytanie, czy szkoia moze Dezostas
obojgtna na zmiany. jakie w nim zachodzs

Nauczyoiele w pracy z& studentamt sia-
rajg sie lacayc ksztamowame podstawc-
wyah umigjelnoscl aktarskich z zapozna-
waniem studentow z powoczesnymi
formulamt teatru | aktorsbva lalkowego.
Satze, ze dlateoratykow polskiego taatns
Iaiek i szkolnioiwa lalkarskiego byloby
interesujzace zhadame, |ak czesto przekia-
cranie regul | kotiwencil gry w pracach
pedagogow | studentow whlywalo na po-
Bwianig sig na Zawodowych scenach
lalkoweych nowyeh sredkow wyrazowych,
jak duzo nsptrac)i tworczych wnasi do

feairow rozwijajgoa sie | olwaria na nowe

doswiadczenla szkola.

Waznym dopstnienism procesu dydak-
tycrneqo s3 przedsiawanid raslizowsne
z inicjatywy studentow w ramach kot na-
Lkowyeh, Swole prace wielokrotmie poks-
rywali Na Mmigdnynarsdowych teshiwalach

we kraju | za granicg. Nisskropowans nis-

banalna wyobraznia, [pka w nich prazen-
Wia. jest crgsto waznyn doswiadczaniam
dla dydaklyki programow).

O poziomie nauszamnia na Wydzale Lal-
karslurm we Wrociawiu swindczg j2go
absolwenc|, O tym, ze sa wezechstmnnia
preygolowant do zawoidu. swiadczy tc. ze
Baz trudu znajdluja prace we wszystkich
wdzajach teatru, ze z powodzeniem
kotcza nastepna siudia, przewaznie
z dztedziny rezyasdi tesiru lalelk, teatru dra-
matyCznego i razyseni filmows] Absotvan-
£l pisrwszych rocznikow to dzis naybarnizie;
doswiadozong kadr aktorska naseyoh
leatrow laikowych, a lakze nauczvaiels
akademiccy. klarzy awoje umiglstnosc
i pasie do wykonywania tego s2ciegaing-
go zawndu probuja preskazac studentonm

|

That Special Profession

Anna Helman-Twardowska

The year 2002 wili mark the thiriteih
anhiversary of the sstablishment in
Wroctaw of the Puppat Thealre Dapart-
memnt at the I Solski Higher Theatrical
School in Cranow, an event of parbctiar
imporiance f[or the iuture ol the puppst
theatre in Poland For the segond time in
the history of Polish theatrical schools,
aclors-puppeteers were offered a chance
ior academic waining. The first such al-
tempt, namely, the Puppet Departmeant at
the State Higher Theatrical Stheol in Gra-
cow, ended in 1982, barely several years
afier s foundaiion

The curfently contucted. discussion
an 1The education o a8 puppetear, assort-
ed metheds and programmes, poses
guestions concerming methods of irdin-
ing which weuld enabile this special pro-
lession, entailing a dacigian o become
an anonymaowe actar, o offer satisfaction
iram the wotk periorated in the puppei
theaire—a theatra that demanis the cre-
atian of & dramatis persong out of frag-
mants of fabric and the aciors hands, the
enivening of a wodden bloc or flat carid-
boartd as well as tackling the role of Ja-

42

sepht K. or Fausi in a speciacla ad-
dréissedta an adult audignc: _ The ahape
ol the curmculum and its realisation wers
influgnced predominantly by teachars
puppeteers- actors and dirgctors,

From along-lemm perspective in my
capracity as a pedagogusa, | am able o
assess the 2normpus changes which
have taken place in academic iraining,
despile e fact thal the programme -
aaif as nof been subjeciad to revolulion-
ary lranstormabions. Training has
changed lor two reasons. The leachers-
pracheians followsad a parh from training,
based mainly on intufion; they explaited
axpariences won in theatres and by leam-
ing fram their own mistakes they arrived
at didactic methods, The second rsason
& af an artiatic natare—all of those teagh-
ers were, and an overwhealning majonty
continue 1o be gotors ol the Wroclaw
Fuppet Thealre, The arfiatic growih of lhe
teachers, thair ligh professional skills, an
awarsness ol he dchnass af the means
of exprassion available in the puppet the-
atre—ail those factors gxerted an essan-
tial imfzact an the development af dicac-

ilcs th the Faculty. Already duting the
18708 tha process of rendenng 1his
knowlsdge systemsho, and the shamng
of experiences as regards the mathods
oif leaching produced tirst theorehcal
stuclies by puppetegrs-pedagoguas, Sav-
eral yaars 1ater, subsequent pulblications
written by practicians—puppeleers and
actors lBctunngir the Depariment, Each
thaoretical  dissertatiaon  concerming
teaching was an nportant step towards
g consclous shaping ol the curcula of
patticular subjects.

The beginning of the 1990s wil-
nessad a rapid develapment ol Lhe
young staff sl the Puppet Theaire De-
partmant, recrutied irom amorig Its gtad-
uates Two pufilications [rom that peri-
od goncem elemsalary kasks af the pup-
pet level—a supject slisred in 8 manner
signifteant tor tratning . Leokadia Serafi-
nawtcz initiated a ditferent introducticn
ta a warld ol enlivened matter Teday,
students are jaught how (o seek means
of expression inscribed inlog the struc-
ture of particular oljects, the camsttnos-



lion ol etuds scenarios, the artistic ani-
mahon ol plastic lorms, and subsequent-
ly embiark upan altempts st using the lan-
guage of the theatre. The enthusiasm
which accompanies the [irst diplomas
works is of greal impariance for further
education Alreaty first-yesr students
discover the ghtracton of creative worle,
which stirs the Imagination and helps to
focus or contents decisive for the es-
sence of the puppet theatre. Alimost all
the subyzcts asseciated with training
a puppel theatre actor are presenled in
pulilicaiions conlairing methad direg-
tives and cxercises.

Que ta he rapid growth of the teach-
ing staff iduring the 1330s eight teachers
oblgined second-degrse qualifications),
the Puppet Theatre Depariment in
Wrpctaw recewnved tha right to conduct
seconid-degree qualification exams. Inthe
gidaclic process. alongside technical
courses on the aclar's workshop, making
it possible to become scquainted with all
the regularities of classical puppet tech-
nigues. an sxiremely imporant rolg is

Z AUTORSKIEJ SZUFLADY/FROM AN AUTHOR'S DRAWER

plaved by siimuiating the creative initatives
ol the students. It is aur Intention Lo traif
a creative aetor, capahle of collaborating
with the director in the production of an
artistic work, and open o ail new artistic
phenomena wilhin the contemporary pup-
pet theatre 1 believs that it would chetori-
cal lo ask whetherthe School can remain
inditferenl fowards changes pocuming
wiihin the fatier,

In their work with the studerts mem-
bers of the stalt attempt o eombing ba-
sic acting skills with teaching Ihe students
about the contemporary formuias af the
puppel theatre and the thaalre in gener-
al Inmy opinion, it would e highly inter-
asting for the theorgticians of the Polish
puppet theaire and education to see how
frequently the transcending of rules and
convientions of pertormance in the wark
pursued by the pedagegues lzd to the
appearance on professional puppet slag-
es of naw means of expression, and how
much greglve inspration is introduced
intoithe theatre by @ School open o Aew
experiences.

An importani supplementation of {he
didaclic process are spediacles realised
upen the students’ initiative williin sSian-
fic cirgles. Their works have besn lre-
quently leatured at international lestivals
abroad and ai horte, The presented Lin-
hampered, highly oAginal imagination is
oiten @ prominen| expenence for curmic-
ulum didectics

The level of Instruction -ai the Pupnoet
Theatre Depariment in Wroclaw s ew-
danged by ils graduates Their all-sided!
professional iraining is testified by the
ease with which ihey find employmant in
all varieties at the Whealrs. of their suc-
cesshul gradustion from successive fas-
ulttes, usually connected with directing
Irt the puppe! and dramatic theatre or the
cinema. Today, the oldest graduates
comprisg the mest expenenced actors
of our puppet theatres, as well a8s aca-
demic teachers invalved inimbuing g
their sitdents both skills and passion for
this very special profeszsion.

Lalka, to zabawka - lakie a nie inng
fest zwykle plerwsze skojaréenie, Lalke
preyoisule sig do swiaia na niby. jest to
rekwizyt, ariefakl. matéria oZywiana
w yryobrazeniach malego dziecka. Kie-
dy zas siegnie sie do wisrzen | prakiyk
rvtuainych. latka pojawia sig w plerwszgj
kolsjnosci w kontekscle atroamearykart-
gkich kultow religijmyehn lLalka mallreto-
wana, nakiuwana, razrywana na czesci,
io dla nigwtajemniczonegoe dorostego
prawdopodobnie [jedyny abraz lalki, jaki
moehewat w pamiggl W rzeczywistoscl
jednak lalka wysigpuie w badanlach
anirepologit kultury czesta | w rozne| po-
stact, Zvaykle kryje slg ana pod zmisniona
naEzws wizerungk, obraz, podetizna,

Lalka

antropologa

Jacek Jan Pawlik

hgurka czy mangkin. Wydale sig, z& pi-
szacym o nig) autorom zalezy na unika-
ntu stowa .lalka’, tak jakby maoglo ono
uImnie}szyc powags ich tekatow,
Pragnas przyblizye role lalki w slu-
diach antrapologicznych, nie bede ucie-
kal sie do technicznych rozrdznien i moz-
liwych typalogii wypracowanych nagrun-
cig taatralogil Pojmujgt lalkg wi jej 2dro-
worozsgdkowym znaczeniu, przedstawie
wybrang kategorie, kibre obrazuja, w jakl
sposoh Gzlowisk wykorzystuie lalke
w twarzenin Awiatsi  symbolicznego.
Kategarie te (o koleino: podablenstwo,
podwolenis | niesmiertelnose
Podobieristwe nalezy abok imitacit.
tersampici i pokrewienstws do podsta-

vwowyoh kalegon Znaczacyoh w systere
myslowym spoleczenstw tradyeyinych
Definluje si2 je zwykie jako wspalnote
cech lizjonamiczreh 1fiub zachowania
migdzy dwema lub wieloma jednostkam
ze sobg spokrewnianyral Arzkelwigk re-
lacie podabiadsiwa nie zdarzala s tyl-
ko na polu pokrewlenstwa Znajdujeny
j& rowniez wimilacq rnyuaine). w obrze-
dach inicjacil @zy w instytucp przyjgam
MoZe ono byc rozpatrywane z punkiu
wiizgma pojgcia modeli ub w reladj do
Zasady FGWNASSH.

Podobienstwo pozwala ng zhlizenie
dwoch odmiennych istot, dlatego w ra-
mach pokrewienstwa podobiensiwo jast
paszukiwvane, podkresians i wyslawianz.

1481



Syn podobny do ojca, nle tylko z wyrszu
warzy, aie 18z w zachowaniu | usposo-
bienip = o modal relag) rodzinnyoh

Kukia pogrzebowa Indian Luiseno
z Poludmiows| Kalifornli, nazywsns obli-
czem, wkraczala na sceng toffeinic -
rytuaty palenia lziek - rok po smierdi
osoby, kiorg przedstayiala | zastepowa-
la. Rabieno ja w odoscbnieniu, z sitowis
viiazanego wokot drewniane lyczki sta-
nowiaca) kregoshugn. Ufarmowsans w hen
sposdb postac ludzka ublerano w odziez
nalezaca do zmarleqo, do glowy prayeze-
plane wiosy, bczy zastepowano muszla-
mi, malowand Nos | uata. Gottrwe Kukly
z mhrytymi glowami whnoszone uwraczy-
scie ng miejsoe olrzadu na znak dany
drwigkiem warkotki przez przewodnika
caremonil. Kiedy zas bmocowana w zie-
mi kukly pgataniano przed zgromaclze-
niem, shyehad bylo placz i lament, bo-
wiern krewl rozpoznawali w niich z laiwo-
$aig swoich bliskich zmartych. Nigklarzy
podchodzili do slomianych postaci, po-
prawialiubrania i przyczepial dodatkowe
ozdoby, Ta wzruszajaca chwila reusiu
toltcinic czsrpalz swi) dramatyzm Z ka«
tegori pakrewienstaz. Kulda nig utozsa-
mig sig zg Zmarlym, ale j@st do niego
podobnz | {o stanowl podstawe. aby
uznal (@ 2z substvitt zmartedo iz jg) po-
mbea arywic jego wigs z zatohbnikami
Taki uktad relacji pokrewiedstwa pobwigr-
dza podzial rdl sprawowanych nodczas
tego obrzedu. Krewnl wzruszala sie,
placza, pozosiaig bismi, natemiast zapm-
szZeni gosGis, nia SPoKewNisni 26 Zmar-
tym, udzielgja sie aktywnie, by dopelnic
rytualiyeh czvnnosch. Niestety rytuat
tottcinic od I8 czterdziestych XX wieku
nie Jest jui odprawiany [Strong 1929,
299-30%; Dubois 19081.

Podobienstwo moze byc tez czynni-
fiigm pateguigcym whasciwosei powiela-
nego osobnika. Baohsterem  jednego
Z opowiadany austriackiego pisarza okre-
su migdzywojennego Josepha Rotha jest
zyjacy W nesarskig) Galicji hrabia Marstin,
Ni2 prayjmuje an do wiadomasch upadku
Monarchit Austro-Wegierskie) oraz detro-
nizacii cesarza, W ogrodzie jego patacu
kraiuje ng wyeKaponowsamym misjscu po-
piersia casarza Franciszka Joreta Upo-
rezywosc hrabiego w ignomwaniu poli-
tycznych zmian sprawia, ze hMorstin {raci
wielu przviachol. W ikonecu, po kil latach
dscyduje sie na radykalrta zmiang, dochin-
drac do wniosky, ze nadszed! czas, aby
uznad instyiucie cesarstwa za martwg, Or-
ganizije wige pompatyczne swigto. spra-
szajgc licztmych gosci, by w czasie 1) uro-
czystosc urzadzic: whadcy godny pogrzeb,
KMorego centrainym akism iest zakopanie
POSAgU CBSArZA W WyKOPAMVIT w ogrodzie

Jad |

grobie, Cesarz, kiol. wiadca jest uosobie-
niem wiaczy, a wiac by wtadza dotarta do
kazdego zakatka panstwa, trzeba powie-
la¢ jego wizerunek w formies obrazu, po-
mnika, popiersia czy posggu. Ten stary
proceder jest wykorzystwany szczegal-
nie wisdy, Kistdy wlarlza gzuje sig zagro-
zona, tak jekby wladca spogledajacy
z obrazii mial sile wymuszenia poddsan-
stwa | zapobiezenia Buntawd. W tymi kon-
tekacie zaohowezmie Morslina jest zna-
mienne. Trakiuje popiersie jgke ciato ce-
sarza, Grzebie je tak, jakby cesarz ijopie-
ro <o umart, ale w rzeczywistosci chca
podiaeslic zakonczenie okresu swoje
zataby pe upadkuy cesarstwa .
Wykoirzystanie figur, poplers(. posa-
gow 1 Ktikiel dia celow polityozmych jsst
Tiawiskiam dosc powszachnym, pojawia-
jgeyin sie | dzistal w bogatsl symbalice
zachowan politycznych, Czy Szopka Mo-
woraczna nie jast wspanlalym pokazem
teatru lalek? A przecis? nabiera ona zna-
czenia 28 wziledu na politylkdw, Kidryci
przedstawiajg lalki oraz na ich wypowie-
dzi, Lalke moznz asmigszyc, polityks zas
nie, a wisc wykorzystuje sie |, by dema-
skowad paglady | zamierzenia rzzdza-
gyeh lub pretenduigeych do wiadzy, uni-
kajac w ten sposab grozby processow
0 Znigslawienis. Los kukislkowego poli-
tyka nig konczy sie na oSmieszaniu. Nig-
kidre kukhy wiesza sigiub pali pe to, aly
dac¢ do zrozumisnia, jgkie sq spaleczne
nastroje. W dodatku. wyladowsnie sig na
kukle moie zaoszezadzic¢ ragedii temu,
Kiarega ona reprezentuje.
ldac po te) limi, za najbardzie| rady-
kalny sposob paksczenie wiadzy z osobg
wiadcy moina uznadé mumifikacie. Jasi
ciato rig ulegnis rozkiaclowi, iownie triva-
ta pozosianie wiadza, Kascidh potizebu-
ig swoich papiezy. Egipt sworch tara-
onow, rewalucja otacza kultem swoich
wOzow, dlalego balsamuje sie ich gia-
ta, Jesli zachowa ste nieskazitelny wyalad
cidla. tak samo nisskazitslna t trwalz pa-
zostanie wiadza, klora zmarly ucsabia.
Shukhura rodzinna czy panstwowa
wykarzysiuie kategorig podobienstwa dis
uporzzdkowania | umocnisnia relacii spo-
fecziysh. Tam, gazie podabienstwo lu-
clzi zawodlzi, istane znaczZenis odgrywa
lalla, kidra whkiacza na sceng Swisls synr
bolicznego w roll sobowiGra. Nadajez sie
ana do tego znakomicie, bowiem mimo
podoliienstwa po2ostaje 2awsze mManr
twym przednitolem i nigdy nie stanie sig
zagiozeniem dia tego. kogo przedstawia
Druga katsgonia. ktdrg pragng omo-
wic, jest podwojenia. Podwojenie to
w mysli tradyeyine] ten keriponsnt ose-
byludzkigj, kidrego istnienia dowodzi zja-
wisko marzen senrych. O maternalnosci

nisuchwyine) | niewidzizinef, moze sie
przemigszezal podezas snu NA 2naczna
adlegtosel, ala w czasia akich eskapad
grozi mu niebezpleczenstwo stanis sie
lupem czarowritkdw, nazywanych nle
bezpocdstawnie . Ziatdaczami dusz”’. Po-
dwojenie wigie sig 7 istnieniem lugdzig]
swiadomosci, Uzywalac jezyka freudow-
shiaga. Jest to ten Linmy Swiat”, kiory we
mnie misszka, ktory j@st mna a zarazem
pbaym. To, czegn drié poszukuje sig
w glgbi bytu, tradycyiny poglad na Swial
sytuewat na zewnatiz | w gorze, Dialego
prIviecie podwojenia jako Kategorh my-
Slowe) jeat kenteczne . by Zrozumied wie-
le 2wyCzaiow 1 obrzeddw.

Coz nadaje sig leple) niz lalka, aby
zobrazowac | zmzateriallzowal podwoije-
nie nsaby ludzkiejr U Taradza z Paludnio-
wega Sulawsasi {Indanezja) odgrywa ong
kapitaing mlg podczas cbrzedow pogrze-
howych. To wiasnie lalkl, najplerw pro-
wizoryczna a potem trwala, stadowis
podporg dia podwojenia zmantego, kid-
rego ciglo wystawione jest w chacie pc-
gizshows| przez dobry rok. dopdki nie
zostanie zloZone do grobowca. Prowizo-
ryczng lalkg, ziobiong 2 Iyczek bambu-
sowych owinietyeh licznymi kawatkari
materalu | ubrang w odziez nalezaca do
zrnarizgo (ak uLuisens), robi sie na oka-
zZig ohrzedow rzstania e zmantym, pod-
©zas kidrveh przennsi sie go z domy do
specjainie wybudowsane] chaty pogrze-
bowe}. Proyazdabiz sig latke naszyjnika-
mi w przypadku zmarts] kabisty, praytee-
pia szable do pasa w preypadku zmarie:
go mgzezyzny, Tak przygotowsang mate-
nzina podpore podwojenils zmartego ozy-
wia si¢ przez afiarg z koguta, slady Krwi
kidrego dostrzec mozna na wigrzchmim
okryciu lalki. ‘Wokol niej gromadza sie
kablety. ktore lamentujgc, recylujy
genealogis rodu zmariego | wzywala po-
mocy przodkdw. Po zakadczeniu tyah oe-
remanii lalke sie demontuje, parzuca
bambuseows konstrukcje, natomiast glo-
wi; Kladzie sig na spichilerzu, porigwaz
Toradia wisrzs, 73 w ten sposeb zmarly
pomnoezy plony [Koubi 1978, 162 n.i.

Lalke trwals, nezywarsg tau-ta, fabry-
kuje sie z okazji uroczystago przeniesie=
nis zwink do grobowcs - W pablizu domy
zatoby zaproszony artysta rzezbi najplerw:
glowe z drzewa. Podozas calg| 8] cayn-
nosci lowarzyszy mu jeden z krewnych
zmarlego, aby dopomos w zachowaniy
podobiedstwa lalki do zmartege. Qddeiek
nie artysta rzezbi tors, uda, ramiona,
roce i doltig czgsc nog. Zanitn przystgpl
do zmontawaniz wyrzezbionych elemen-
tow, rodzina zinsrlego Ebija swinig
w ofierze, Kiedy lalka jest juz goiowa,
krewni skiadajs je{ w darze migso dfisno-



wanegj swinl wraz z dodatkami, Towarzy-
szy temu dluga iInwokac)a moadliewns.
Tau-lay nig porusza sie | milcey jak
imaity, alg o ang stanowl podwojenis
icsn) zmarlego, kidre za zyola jest nie-
wicizlalne,

Mastgprego dnia artvsta praystopue
da ubierania lege mansking, Naktada na
niego kilka warstw materiglu, na koniec
za$ ubranie, kiore zmaerly nosi za Zycia.
Oodaje naszyiniki, kelezyki, lurban na
glowe | imieszEk na hetsl, w zaleznosci od
plci | rangi spoleczng| onarlego. Pray-
sirojenej tau-tau oftaruie sie naslepna
swinie  Ceremonii 18] lawarzysza liczng
inwihkade: Podczzas Kikudniowego rava-
nia obrzgelow lalka ta bedzie w centrum
uwagl jako widziainy przedsiawiciel zmar-
te] osoby (iatriau jest zvykle wielkosal
czlowinka). W Konou spocznie na robre
przed wesciem do grabowca [Koubi
19821,

Podczas obrzeddw pogrzebowyct
Toradza lalka stanowi widzialng replike
ernarlego, dlialegn traklule sie jq tak, jgk-
by byl to sam zmarly, Choclaz cialo az
do konca obirzedow pogrzebowych znay-
duje sig blisko Zyjgtych, nig jest ano wi-
fioczne pad liczmyrni warstwami tkanin,
w iore jest owinigle. To lalka podobng
do zmariego podtrzymuje o nim Zywe
WSDCMNiENie. PoZwala Zapemniac o roz-
ktagdzie piala | wzmagnia nadzigjg na nie-
smisriginDsc

Problem dwoistosc! jawi sie w gposob
tramaiyczny w przypadkd narodzin bliz-
makow W Potnocne] Tajlandii wierzy sig,
ze o jeden duch weisld sig w dwoch
fieycznych osobinikow. W konsekwenc)i
blizriakl 83 natychmiasl po porodzie za-
bijane. Matemiast u ludu Ewa 2 Toga na-
mdzenie Dlizniakow preyimowans jesl
entuziastycznie, bowiem uznaje sig ich
maos sakralng wisksza od sdy duchow
nrzodkdve | 2wyklyoh bostw wodu [Riviere
1550, 87 n ] Kedy jeden z bliznikaw
umrze, zastepuie sie go figurka z drze-
wa. 2 kiora ohchodzl sie kak. jakiy to ylo
ywe dziecko. Nazwana ona bedzie imis-
mem z2mgrtego blizniaka, ubisrana, azs-
sem myta i symbolicznie odzywiana, Kig-
dy zyjecy bliznlak dorosnie. bedzie ja za-
eral 7 saba w pouroz, By ustrZac Sig
przed nighezpieczenstwem. W przypad-
ku smierci dwaoh blizntakaw robi sig dwie
figurks, o kidre rodzice troszeza sie 2 wiel-
kim niabozenswem [Rivisrs 1980, 123n.),

Lalka jako matenalna podpora podwe-
iea, jedneqo 7 glownych komponentow
osoby ludzkie), wyslepuje w wislu kultu-
rach fradycyiriych, Role te nadaje |g) nis
blko antrepemorficzny charakter oraz
podobienshwo rysow Qzywienig ldlk
rastepuje przez prakiykl rytvalne, pod-

Fostaniec gmisriz / Massarngar of Bxalh
ILErme Togn)

czbs loryah u2yws sig inwokacii, mo-
ditiw 1 ofiat, co gwarantuje obacnoss po-
dwoyenia zmariey oacakiy.

Trwatosd | niezmiennast, kidre 1g-
warzyszg kategor niesmisrielnogci, aia-
wiza lalike wpozye) uprzywilefowans) w
stasunkyu do niezywego ciala, kidre ule-
garozkiadowi Trzebs podireslic, Ia nig=
smiertelnosc jest powszechnym pragnie-
nismudzkosci. Dazerie do jege urzeczy-
wistnienia dato w etekale wspaniale wy-
hwory kultury ludzkie) Jakg rolg spetnia
lalka w probach zapreeczenia smievci?
Jak wismy, namacalnym dowadoen Simier-
c1 jest obecnasc zwiok. Ich widak jest
przerazajacy, bowlem w procesie rozkla-
du gialo zatraea podobignstwo ze 2martsy
osoba, A wiec, zarowno brak animacjl
mariwego ciala, jak | postepujacy proces
roziiadu 2muszaja oo poszukiwania form.
zaslepczych, kiare by wmczliwily jak nap-
dluzsze zairzymante zmartene wsrod jego
bliskich.

Prayklar z Afryki Srodkowe) preedsta-
wis stan posredni migdzy animac)g zmae-
leqo ciala a lalka. U ludu Tsongo z Gabo-
nu [Raponda-Waier, Sifians 1833, 10-121]
cialo ?Marlego skladanc w pozycjl Sie-
dzace; w szatasie zroblonym z lisci bana-
nowca. Jedna jego reka spoczywala na
Kolanach, drugs wigiala podniesiona do
gory, praytzepiona szriurkiem do dachu,
Padozas dnia cinla bylo niewidpezne
w nocy natomias! mozng byto je zobaczye
przez niewlelkl oiwodr, Czasem whiadano
do reki zmartego hsd palmy. kiory porns-
szal sie pod wplywem ciepla lampy, ro-
blac wrazenie, ze zmarty dziekuje zebrg-
nym 23 WYrEZane mu czesc, To wystawle-
fie ciala irwalo dwa do pteciu dri.
W pewnych okalicznosciach mial miejsce
lzw. marsz zmagtego. Jedsn z czionkow
fajnego zwiazku Bwill Lbrat ciala zmarte-
ga na piecy i akrywal sie odzieniam zro-

pionym 2 lisal palmy w ekl sposdb, 28
iko glovea pmarfego bylawidoczna, Mio-
sacy 1 nigssiniy pragmeszezah sig poveol-
nym hipkiem przez plac wioskenay eSOl
sprewow, klaskania wdionie 1 bizia beb-
now, Kahiaty wykrzykiwaly, ze fo zmarly
porusza aig. Czasem odgrywana tozmo-
wiiz zg zimartym | kra mewtgjemmozomym
wydawsia sie praweziwva.

Animowaria ciala zmarleqgo przez po-

FUSZANIE ga NS agranicza sie byhaymnie|

Be ludu Tspngo Ppdobnyoh praykisdoes
iest wiele, takze w kulturach suropejskich
[Jurkowski 1998, 37, Harlaw 1997, 1521,
Poticzas czuwan miedzy zgonsm a $no-
orzebem ciald 2manago raklowanc cze-
sto tak, jaldby byt 1o zywy cziowaek Gra-
no ze amarlym w kany, wkladajac muje
i rgki albo podawano mu zapalona faj-
ke. Zdarzaly sie prrypadki, ze brano cm-
io zmartego 8o lanca Tego typu proby
animac zwlck sa typowymi zachowanis-
mi adrziicania fakiu Smigrci + przediuza -
Mz Zycia.

W basenie Dolnsgo Kango spotyka
my unikatowy przypadei hwarzenia kuldy
z clats ludeiiego. Zwycza) t1en, omsany
przez dawnhych podrozrikow. dotyczvl
zwiok znaczace| osoby, kitdre wysu-
szano, g nastapnie DwilaND w kawathkl
tkanin zyromaczonych przez zmarteqo 2a
2ycia, a lakzs przeznaczonych naiet cel
przaz keewnych, prayiaciods poddanych,
Proces nwijania trwst dlugo, pomewaz
uczestiniczenie w io) czynnosci bylo nbo-
wiazklem wszysthich poddanych, W ten
sposdb rozmiary kulkly, w zaleznosc od
ZAMNQZNOSCL | slatusy spetecznegu zmar-
lego, rozrastaly sie do tego slopnia, ze
Irzeba byla rozbijac sciany pomieszcze-
nia, w kiarym iia zlozona, aby przenissd
Ja do grobu Pewien dokument z 1787
roku wspomina o nieprawcppodobnych
7 malrach ditugosc, 4 melrach szeroko-
&Ci oraz 2.5 grubosci. Zewnelrzng war
stwg kohkty stanowil gzeneony matenal -
symbat zyeia, stad przyigta dla nizj nar
Zwa niombo (czerwone clalol, Tragarze
przenasill niombo w tancy do wvkopia-
nego w pawne odleglose od migjsca
zamieszkania grobu (we wspomnianym
dokumencia z 1797 roku 300 tragarzy
polrzebowalo o lego lrzech dnif) [Ph-
lis 1886, 5-7]. 2wyczajten od dawna juz
Zagingi.

Przykiad 2z basenu Dolnego Kongo
pokazuje, jak iworzy sig poiezna, irwala,
ANMowAana przez ragarzy | oZywiona
symhbolikg czerwigni kukla, 2aprzeczenis
rozkiadalacego sig ciata, ale zarazem
wyolbrzymienie wysuszonsgo cizta znal-
dujgceda sig wjaj wnslrzu, Infy preykilad
pokazuje, jak ciglo prZekazupe anlropo-
morficzne} figurce zdolnnse symbolgzne-

e 1



Q0 przemigszczania s, W painocs
noswgohodnis) Angoll spetykamy figur-
ke o ksztaltach ludzkich, ktoref wszyscy
bardzo sig abawilajg. Zawiers ona bio-
wianm w zrabionych w glowie iitarsis wale-
eniaoh szczglki cigla 2martags, kome
Zgodnie Z fradycyinyniwierzenigmi wypo-
sazajaja w tczcia i wolg, Z oczywistych
wrglgdow wyhiera sig ciala zmarlego,
kiory za Zycia burtowsal Sig przaciv spo-
teczerstwu, aby zwigkszys jgj site. Wie-
rzy sie, ze figurka ta, kierowana przez
wrozhite-kaptana, moze przemisszczad
sig z predioscig mysl, 2 pdarzajao wy-
brang oflarg, zabila el dusze. Jesli zas
osoba, ktérej choe sig szkodzic, okaze
slg macnigjaza od figurki, wiedy To zwra-
G4 aig przeciwka temy, kin aig manipuliss
ig [Thamas 1992, &].

Mac, jaka dysnonuje figurka, pocho-
dzi od zawartych w nigj szczaikow clala
Podating rale speiniac mogg rdwniez
kosoi Na szczegolng uwags zasuguig
obrzedy zwiazane z kultem zmarbtych
w Gabonie. Do kosza, zawternjgcego
szezatki waime] osobistodci, przyczemnia
sig rzezbiong statue. Nie jest ana przed-
miotem kultu, ale materialna pedporg do
rewitalizazji przodka. Przywolujs wizeru-
Aek zmarkégo i nadaje mJ symboliczne
Zhaczenie. inny przvkiad 2wiazka migdzy
szczatkami ludzkimi | lalka dotyczy obrze-
cjow inicjach u ludu Fang, Pedczas spek-
takiu manonetek, w kidrym wystapuijs
rownie? czaszki i kosal, ozywia sie zmar-
tego. Wiarzy sig, 28 1e0oe hpu oZywienis
poteguie przyiazne nastawieme zmarle-
go do Zyfacych [Perrais 1979].

Relacia lalki do cztowigka przez po-
dobignstwo, 1alka jako przybvisk podwo-
jenia, konstAutywnego elemeantu osoby
ludzkie), zwizzek srczatkow ludzkich 2 fi-
qurka jako gwarancia jej oxywienia, lalka
tia antropeloga sl Kategprg nie da po-
minigcig. Pragnienie ozywienia materil
przy pomocy procedur symbolicznych
- o kltrych bogachvia Swiadcza przyto-
G20N8 wyzs) pravkiady - jost woigz akiu-
alne { wyraza atg w postaciach franken-
steinow, androidow t cyborgdw. Ale, jak
pisal Bruno Schulz, matetia nig zna zar
1ow, st ona zawsze peina tragicznes|
powsagl (1988, 40]. Tak ez pragnienie
animacji laczy ste z jediyin 2 podstawe-
wych ludzkich fartzzmatow, Kiory wyrs-
2a lgk przed wladzami ozywitnego przed-
miotu szezegdinie wiedy, kiedy przypo-
mina on ksztaliem cziowiska, Jego kon-
kretvzao|g jesi na przykiad, wspominamy
przeéz Olenke Darkowska-Niclzgorsikg
{1887, 30], afrykariski przesad, 2e ko-
bieta nigdy nie powinna ogladad kukietk
pozda spektakiem. bowlem moze to stad
si9 przyczyng jej nieszczesc. Wybhitna
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ZnawCzyni teatru lalek praytacra artykud
z 1837 roku, w kiorym anonimowy autor

ostizega kobiety w oigzy. by nie bawity

sig pajacykami z kKonczmynami porusza-
mymi 7z pOmogs SZnurkow, modimymi
w tamtyin czasie w Eurapia, poniswaz
moze to spowodowat wady budowy
fizyeznel ich przysziego dziecka. A czvz
zakazanie tanczania kobietom w cigZy
u wiely luddw sfrvkanskich nis ma tego
samego znaczenia?

Froby afywienia materti, powotanie do
zycia, o wielka tgsknota czlowieka. Do
igl raalizac]i na gruncie kultury symbolicz-
nej wysmienicie nadaje sig lalka. Przez
podobienstwa, podwajenie | trwalosc
przesiaje byc zwyklym przedmiotem 2&-
bawy i manipulac, ale zostaje pbidarzo-
na duszg, umozliwigjacg poruszanie
(Czyz dusza | animacija nie pachodza od
tego sameqgo tacinskiego rdzenia?), Lnks-
7algznia si¢ GH SWeo tworcy, a czasem
nawel wykorzystujs jego zualnosai kine-
tyezne, by moc w peini odarywad role po-
wistzons g) przez kulture

Jagek Jan Pawllk - sntrapolog sultys, afrykanista, ‘
speECiglIUjE SI6 v sludiech ned  plusiam Pracow-
nik Katodty Miziplogt, RElgidlagn ) Elnclog) Reb-
o v LW W Ofeztynie |

Literaturg ‘

The puppet/dall is a tey—this is usu-
ally the first thing hat comas ta mind
Ascribed to a wrelended world it is con-
celvad 48 a prop, an artifact, matter enl-
vened in the imagination of 2 small child.
Once wea hurn to Baliets and rtual prac-
ces, it apnears, first andlforemost, within
Hie context of Afro-American rsligious
cults. Malireated, pigreced, torn (o
shrads—this is probably the anty image
ol the doll retainad in the memory of the
uninitiated adult, In reality, it appears fre-
quantly and in asscred forms in siudiss
conguctad by the anthrogology of cultu-
re. As arule, it is congsaled under
a changed name: image, portraf, like-
nass, figurine ar manneguin. Apparently,
the authars writing abaut are cancemead
with avoiding the wordd "puppel”™ as il it
could diminigh the gravity of their jexis.

In arder to bring closer the role of the
puppet/doll in anthropelogical investiga-
liang 1 shiall not resoet 1o technical diffs-
rentiations ancl assorted lypologies de-
vised in theatrical sttddies. By opting for
the cammon- sensé undersianding of the
puppst | shall prasent aglect categanes:
simitarity, duplication and immaoriality, -
lustrating how man uses the puppet for
the purposes of creating # symbolic
worla

Mext to imitshon, identity and alfilafion
similarity belangs to bagic caiegories pro-
minent tn tracitianzl societies. As a rule, it
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is defined as a set of physiognamic featu-
| res andy or the hahaviour of two O Mmany
related individuals, The relations of simila-

M rity ocour not onfy within affiliation; we

encountar tham alsa in ritual imitation. in-
. flighion rites, or the insttution of Mandship.

| Simitarity oan be examined from the view:

| point of the concept of 2 modsl or in rela-
tion towarts the principls of egualiiy.

Similarty makas it possible to bring
closer diversa creatures, and lor this re-
ason |t is sought, accentuated and extol-
led within affiliation. A son similar to his
father—not only facial resembiance but
identical behaviour and parsenslily—com-
prises a model of family relations.

The funerzl puppst, known as ilie ma-
ge, used by the Lusedo Inciang of
Southern Calitornia appesred in [Dilginic
~ the vitual ol burmning puppets - avyear
after the death of the person whom it de-
picred, and whose part it played. It was
cragted in anisolated spot, usingrushitisd
around & wooden pole devised as the spk
tie. The thus formed human figure was
then dressed in clothes befonging to The
degeasad, hairwas atached o the haad,
eyes were made out of shells, and & nose
and a mouth were painted on. The coin-
pleted puppets, with their heads covered,
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were ceremoniously camied o fhe nfual
site 3¢ a sign given By the ralfie used by
the head of the ceremony Gnce the pup-
pily, firmly m&talled in the ground, were
uncaversd, thelr presence was grested
with lamentatton and solibing—the relari-
vas 23sily recognised in them the depar-
gt Jome approached the straw foures,
atlusted their clothes and attached addi-
tional embathishments, This moving mo-
meni i the tolfcinic ritual dréser its dras
mahic: 2spect from 1he aategery ol relation-
shyy The puppet was not identifed with
the decsased but resembled um, this si-
milary formed the basis for acknowhed-
Qing 1 as a subshitute lor the dead and
assisted ja enlivening, his link with the
meumners, Such an patlern ot raiations of
afitiation s confirmad by the division af
Ihe ralea performed during te ritual The
relaives are desplymoved, ory and remain
passive, while i invited giests. nor rela-
ied io the deceassd, take an active parl
N order o perfarm e ritual acfivities
Unlartunately, the toifeinic ntual is no lon-
ger performed aince the 1940s [Strong
1925, 209-308; Dubois 1802],
Similauity could be alsa a factar wn-
haneing the praparties of the duplicated
person. The hem of g8 novel by Joseph
Rath, anAustrian writer from ihe inter-war
perned. s Count Marating fiving in imge
nigl Galicia, wha relluses o come fo terms
wilh tha Fall of the Augtro-Hunganan Em-
pire and (he deihroriement of the Empe~
ror, Ptids of place in his garden surroun-
ding his palace is given D A bust of Bra-
paros Franz Joseph. The count's obsi-
nacy in ignaring political changes becc-
mes ihe reason wity he loses many of his
Inends. Finglly, several ysars later, he
deces to enibark upon a radical chan-
ge and concludes that 1 is high fime o
renagnise ihe insiitution of the Emgire as
moribund, The Count ofganisas lavish
lestitbies invites a host of guests, and in
the course of the ceremony holds a fi-
neral worihy of the Empearor, s central
#clis the bunal of & statue of the Empe-
forin 8 grave speeially dug in the garden,
An emperpr, a king, a ruler are the pes-
sonificatiort of power: io enabile it to re-
ach every corner of the slate it is neces-
sary 10 duplicale [he likeness of the su-

atowa smiers { Deailt's Head 1 Ganant

([T

preme ruler in the farm i a painting,
astaiue, a bust or 3 monument This old
procedurg is exploited especially upon
those ovcasions when the authorities leel
endangered. as il thg ruler stermly gazing

from a painting coult possess e ability

6 enforee Dhadiegnce and prevent rebel-
lign, Wiihin this context, Morstin's bels-
viour Is sympiomalic; he treats the bust
as the bocly of the Emperor and buriss it
as {f the Emperor had just died; in reality,
he wishes tg accentuate the end of his
maurning after tha fall of the Empira,
Thie use of igurea, busts, stahiés.and
puppels for poltical purposas is g rather
universal phenamenon, ercouniered
also today in the vanad symbolic of poli-
tical behavigut. The "New Years Eve Skit'
it a2 splendid display ol a puppel thsalre,
which agssumes signilicance due to the
politiclans representad by the puppeats.
and their stataments. In contrast 1o .a po-
litician, 8 puppet may b2 ridiculed; Hus
il is employed to unmask the views and
intentions of those in power of aiming af
winning power. in this way avoicding the
thraa! of ligl court cases. The fate of the

Jacek Jan Pawlik

nuppet-polticlan does not end wih ndi-
cule. Some puppsts are hung or Bumed
inorder (o illustrals pravailing soeial mo-
prls_ In addition, venting angar wiih the
help of 5 puppei may save ihe person |
represenis from a Iragic snd.

Prabably the most ragical manner of
combining power and the ryleris roumani-
fication, If the body does nat succumb to
disintegratian, then power wa will rsmain
aternal. The Church needs its pupes
Egypl—ils pharaohs, and the revolution
cultivates its leaders and embalms thiyr
Hodies. If the unbilsmished appearance o
the bady is Desérved, then the power
which tha deceasad personifies will rema-
in just as untarmshed and permanent

The family or stale structure uses he
cawegory ol simitarty 1or the purposes af
introgucing amler and strenglfening so-
cigl relatiens. In those cases where simi-
larity fails, essential signtiicance s asar-
bed o the pupkst, whah entars the sta-
ge of the symbiolic world in the rale of 2 do-
ubile . Nis suitable hor ths functinn since,
despite similarity, it will always remain a ji-
feless abject and will never becoms a me-
nace for the person whom it portrays

The second category which | would
like ta disouss Is duplicattan, which ac-
cording io traditional definitions is that
particular component af the hiuman per-
son whpse gxistance s eyidenced by
dreams, Evasive and mwisible, 1t can fre-
vel In the course ol dreams for conzids-
rable distances, albed n The course of
such escapades it is thraatenzd with De-
coming the prey of sormersrs, known as

the devourers of sauiz”. Duntication is
associaled with the existence of human
conscinusaess In Freudian vocabglary
it is the "pther world” which exists within
me, which is me and. al the same tima,
samiething alizn. It is that which 15day ia
sauaht within the innermaost recssses af
being, the tradiional perception of the
warld situated outstde and at the pinnac-
ie. Thig i& the reason why in arder ¢ ur-
darsiand numarous gustoms ang nites il
I5 necessary 0 accept duplication as
a8 thought category,

What could bie better than a daoll 1o i
lustrate and materialise the duphcation of
thiz hurnan bging? Among the Toradia ol
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Southern Sulawesi [Indonesia) it plays
a capital eole in the course ol funeral ri-
tes_ R is precisely the puppeis, first fem-
porary and then permanent. which con-
shtulg a toundation for duplicating the
deceased. whose body s digplaysd in
a funersl hot tor 2 whole yvear belore it is
placed i a grave, Atemporary puppet
madg of bamboo poles wrapped in nu-
merous pieces of fabhic, and dressed in
clolhes helonging to the decessed (as
among fhe Luiseno Indians), |s created
tor the ritual of bidding farewell K the
deceased, when the bocdly is transierred
from his home [a a specially erected lu-
neral hut. The puppet is decorated with
necklaces, f k represents a waman, or
a sword is arfachad 1o the tell of the de-
ceased man Tha matartal loundslion for
duplicating e dead is subsequently bro-
ught 1o lite with s sacrificial rooster: tra-
ces of e blood may bhe noliced on the
outer garments. of the puppst. The ga-
thered woman lament, recite e gene-
alogies of the family of the dead. and in-
voke the ancestors to render assiglance.
After the campletion of the cerémaoniss,
tha puppat is disassembled, the bamboa
gonstruction is tirown away, and the
hezd is placed in a.granary. since the
Taradia belisvae that the dead will mulh-
ply the grops [Koubi 1978, 162 n].

A permanani puppet, known as {au-
tay, is praduced for a ceremonial trans-
ference of a corpge to the grave. Near
the Ffungral hot the imvited artisl firsl
sculpts 3 wooden head, During this acti-
vity, he Is constanily accompanied by ong
at the deceassd s relatives to help pre-
sefve the pupper's similarity 10 the dead.
Then the artist sculpts the tarsa, thighs,
amne and the lower part of the legs. Be-
fore he embarks on assembling the
sculpted alements, the family of the de-
eeased slavghters 4 sacrificial pig. Once
the puppet 1s ready, the relatives ofter the
meat of the pig with vanous adiihions, to
1he accampaniment of a lengthy praysr-
invocalion The tau-fau remaing molion-
less and silent, bui it comprises a dupli-
cation (shadow) of the decsased, which
during his lifetime remainad invisibile.

The lollowing day the artist starls dres-
ging the mannequin, using several layers
of fabric and. finafly, the clothes which the
desceased wiore during his litetime. He
adds nadklaces, eamrings, & lurtian, and
g container {or betel, depending on the
gender anid socisl rank of the deceased,
The embellished tautau is then oferad
anather sacrficial pig, @ cemmmany accom-
parmed by multiple invacations. Quring the
several days af dtuals the puppe! will re~
maityin the centre of altention, as a discer-
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nible represantative of the deceased (the
taudais is vaually man-gized) Then, it will
ke laid to rest bafore the entrance fo the
sepulchre (Kouhi 1982].

In the course of the Teradja funeral
fles the pupps! canstilutes a visible re-
plica of the deceased and thus is ireated
as if were the lalter. To the very of the
Brd of thg bural rituals the puppat is pla-
cad close o the lving. Not seen under-
neath the numerous lavers ol fabrics in
which it is wrapped, the puppel resem-
bies the deceased and sustains vely
feminiscencas abour him. The prablam
of duplicity becomes dramalic In the case
ol twins. The natives of Narthern Thailand
believe that a singla spirit s embodied by
wo physical petsons. As a Gonsequen-
ce, tha wing ars killed immediately allar
birth.On {he othar hand, the Ewe peonle
of Togo welcome enthusiastically the
Birth of twins, whose sacral gower s re-
garded as graater than hat of tha spinls
of the ancestors and ovdinary wod de-
ities [Riviere 1920, p. 87 K.]. When one
of the twits dies, he is meplaced by a wo-
ogen figunng, wihich i& then treated as. if
it ware a living infant. i is given the name
of the deceased. dressed, and someti-
mas bathed and symbolically fed. Once
the living twin grows up, he takas the fi-
quring alons whils travalling, (o protect
himsslf against danger. Inthe case ofthe
death of two twing, the natives cregte twa
figunnas, whom the parenfs pravide with
solicilous cara [Riviere 1990, p_ 12311

The puppel appears in many tradific-
nal cultures in its capacity as a material
base for duplication and one of the main
components of he human person This
rale is granted not anly by the anthropo-
morphic characler and similarity of facial
fealurss. The animalion of the puppel is
gocomplishad wia nitusl practices, which
by resorting {o invocations, prayers and
sacrifices guarantee the duplication of
the decesased.

The durability and invarability which
gecompany tha category of immaortality,
place the puppet In 2 position privileged
in relation to the Heless body which auc-
cumbs 10 decompasifion. it must be eém-
phasised that immaoriality is a universal
desire ol mankind, The striving towards ils
realisaiton yislded magnificent products of
human culture:. What role is performed by
tha puppel in atlempts al negaling dsath?
Asig known, fangible proot of death is the
presence of the corpss, whoss appearan-
ceis tefrifying Since during decomposi-
fian the botly loses all similarity with ths
deceased, Both the absence of the ani-
miation of the dead body and progressing
decompasiion compel 1o sesk subatitu-

tional forms, which would make possible
the lengses! retention ol the deosased
ameng his closesi ralatives.

An example irom Central Alrica pre-
asnts an intermecdiary slate betwsen the
anirnation ol the: dead and the puppet. The
Tzongo people of Gabon [Raponda-Wsk
ker, Sillans 1283, pp, 1101211 place the
sitling body of tha deceased in 2 shed
mads of bananag-dres leaves. One of the
hands o} the comse rested on his knes
while the second was raised in the air, at-
tached by & siving hanging from the root,
During the daytime, the body remainad
invisitle, bul at nighl 1 gouly bie sewn Mro-
ugh a small opening. Sometimes the de-
ceased held 2 paim leaf which stirred ui-
terthe impact of a warm lamp, producing
the impresssion that ha was thanking tha
gathered people for the homage paid to
hirm. This display of the corpse lasted from
two lo fiva days. In certain circumstznces,
the nativas held a ‘march of the dead’.
One of the members of the secret Bwiti
association camed a corpse on his back,
andwore a palm leal costume so thatonly
tha head of the daceassd was visible. Tha
Burden and e carngr slowly simde
acioss village square to the accompani-
ment of songs, hand clapping and the
beating of druma. The wamen would ry
oul hal the desd man wag moving, To e
uninitigied the staged conversation with
the deceased appeared real.

The animation i the bady of the de-
peased by moving it is by nd mezans limi-
ted tothe Teonge people. There are many
such examples. &lso among European
cultures (Jurkowski 1998, . 37; Harlow
18997, p. 162]. During the'wateh kapt from
death to the bunal, the bedy of the dece-
ased was frequently treated as ailiving
man—card games involvizd placing cards
in the detsased’s hand er 4 it pipa in his
rmouth, Inother cases, the mourmers dan-
ced with the compse. Such aHeinpis at
animating the comse are typical lorms of
BEhaviour giming 4t a rgjection ol the Ect
of death and a2 prolongation of e,

in the Lower Cango Basin we come
across a bnique crsalion of 2 puppet
upon the Pasis of the human bogy. This
custom, deseribed in the past by lraval-
lars, involved the corpse of a prominent
persen. dessicated and then wrapped in
snatches of fabrics gathered by the de-
ceased duing hig iletime and intendsd
for this partioular purposs by his relati-
ves, fhends and subjecis The process
af the wrapping was lengthy since parfi-
qipation In his activity was regarded as
obligatory tor all the subjects. In this man-
ner. depending on the prospenty and the
social status of the deceased, the size
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ol the puppsl grew (o such a dagres sl
I was necessary (o crush the walls of the
nterior inwhich if was kept so that it co-
uld be transierrad into & grava. A cariain
dacument Trom 1787 recalls an impro-
bable length of seven metres, g width of
tour metves and a thickness of two and
5 half metres, The outer layer of the corp-
g& was campased of red fabric—the sym-
bisl ollfez . Hence the name—nfpmba (red
body). Dancing porters carried niambo
to & grave dug at # certain distanice fram
the home (the above mentionsd docu-
mant rom 1787 claimad thal 300 por-
ters needed three days io accomplish this
task) iMartin 1986. pp. 5-71. The custam
has been long abandonad.

The examply from the Lower Conga
Basin demonsirates the emergence ol
a powsrful and durable puppet anlimated
by sortars and enlivensd by the symbo-
¢ Of the red colour:; the regation ol The
thsintegrating body was g magnified ver-
sion ot the dessicated body situated wi-
thin it. Anather example shaws how the
bodty grants the anthramerhic figurines
the capability of symbolic displacament.
In North-Eastarn Angola we pome Beross
a higmian figurine feared by all, The inden-
Talons in its hasd and torsa contain ram-
nanls ol the body of the deceasad,
which, according ta tradition, endow it
with ernotions and will. For obwvious re-
asons, the chosen body is that of a per-
san who rebelled against soaiety, thus
magnitying the power oj the figuring. His
comman biefief that the figurine, steered
by @ priast-divingr, can miove with tha aps-
ad of thought, and by sirikmg the aglsc-

ted yictim kills his soul. If, howa-
ver, the intended target proves
io bé more powariul thati the
figunne, then the tatter will tum
against the p2rson manipu-
lating it [Thomas 18382, p,
B].

The power at the dispo-
szl of the figunine onginates
from the remnants of the
hody il comtalns. A similar
rale can ba played by banes.
Particular attenfion is dus lo

rituals assogiated with the
cull of the dead in Gabaon,
A carved stalustte is attached
1 & baskst halding the: rem-
nanis of & prominent persen.
The statue is not a cult object,
but matenal support for tha revita-
lisation of an sncestor. It evakes the
image ol the degrl, and grants it a symbo-
lic meaning, Ancther example of the rela-
tion batween human remnants and the doll
concerfis the intiafion Ates, of the Fang
people, which consist af enlivening the
deceased In the pourse of a manonstie
spectacie performed with skulls and he-
ries, in tha balief thal this typs of revitali-
salion reinforoes the Mendly attitude of ths
dead towards ihe living [Parmois 1978].
The refatian beiween lhe puppet and
man due to similatily, the puppet as the
rapositary of duplication, & constitutive
glemant ol the human being, the relation
betwesn human rernants and s figurine
concenvad as a guamanise lor ils enlive-
mant, and, fingly, the puppet 25 a cats-
aory which the anthropologist simply can-
nal ignore, The wish to revitalise matier
with the help of symbolic procedures,
whose great diversity is testified by the
abnve mentionad examples, continuag to
be topical In assorted verstons of Fran-
kenstein monsters. androids and cy-
bargs. B. Schulz wrale that matter cloes
nol joke, and is always lull of fragic se-
nousness (1998, p, 40[; the longing for
animation is combined with a fundamen-
lal human phaniasm, which expresses
fear ol the enliveéinay osbjacl, aspaaially
when its shape regembles that of a living
persen. lts concrelisation is. for exaim-
ple. the African supersiiticn menlionsd
by Olsnka Darkowsks-Midzgorka [1987
m. 35], namely, that 8 woman should ne-
ver see puppets outside a spectacls in
order 16 avoid miglortune. This outstan-
ding axpert an the puppet theatre ites
an article from 1837, inwhich an anaiy-
mous author warned pregnant women
ageinst playing with string puppets, fa-
shionabla at tha time in Eutape, since
such a pasime could cause inbom de-

tormghions of the future child. The ban
against dancing by expectant women,
clbserved by many African peaples, se-
&ms 1 ioliow the gzme line of thought.

Attampts af enlivgning matter and brin-
ging i {0 life remailn man's greal nostak
glc yearning. The pugppet is an exceitlent
mstrument for its realisalion within sym-
balio oullure. By maans af similarity, du-
plication and permanence it ceases la be
an ordinary object ot games and mani-
pulatian, and endowed with & spirt ren-
denng possible its movemeant (atter all,
the words: sgul and aniinalion anginate
from the same Latin core), # becomes
independent of is creator and, with tme.
avien pses his kinatic ahilities o bacome
tully capable of plaving the role entrustsd
to it by culture
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Nowe wiadze POLUNIMA
wybiranonz Nackzwyceajnym Z)gz-
tleie POLUMNIMA, kidry adbwyi sig
14 mates w todzi, Prezydenten
POLUNIMA wybrany zostal
Waldemar Wolanskl. | wice-
prezydentem - Krystian Kobyl-
ka, lwiceprezydentem - Arka-
divs2 Klucznik, & czionkami
Zarzgdu - Lucyna Kozien i Zbi-
gniew Nlaalkowski.

romisa Rewlzyina, Girzegorz
Kwiscinsk:  (praewodniczacy),
Waldemar Presia i Marelk Choda-
czyiski (ozlonkovae )

Dyrektorzy

Dyrettorem Teatru Daeci Zagis
hia w Bedrinie zostal - w drodzi
kptkursu — Arkadiusz Klucznik,
akigt | rezyser, absolwen! szkil
leatr2lnvch wiz Wroclawiu i Bia-
mistoku

Festiwale

B Qd 21 -28 kwietnia odtywal sie
w bodzl zarganizewany w2 pa raz
drugl preez Teah Arlelun Miedzy-
narodawy Festiwal SolistawLal-
karzy. W nutcie RonklirsCawym wi-
stapily teatry r Polski. Sfoweni.
Czech, Wegier, Niemias, Rosj,
Urugwa, Stowanell, Betgit, Hiszpa
nii, Porugali | Arganmymy, Aktorskie
jury ~ Edyta Miewinska, Piotr Da-
mulewacz arar Fdnslaw Owsik ~
Grang Fnx 1 500180 przyzns-
to Kristizine Balsevicius z Teatru
Kobalt iBaedin. Niemay)za spek-
takl MitaSe i caly ten tgatr Jdury
preyznain ter trzy réwnnrzedeg wy-
mizhiemia (I nagrodie pieniegzna
w wysokosahpe SO0 USD, O~
mali je. Janos Palyl (Budapeszi
Wagry) za spekiak! Vitdz Laszig
1praekigly miyn, van Martinka
{Bratyslawa, Stowac]alzs przed-
stawienis Szalem Alpjchemr =
prkdf 7 warmni orar Manusl Costa
Dias (Evars, Portugaliy) 2= Lal-
KOWE wariacfe na lemaly muzyc
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ng: Dia uswisinignia przeglady ar-
ganzatarzy zaprogdl mistzow: Jak
rarsiie sceny, awstod micn Mo-
Ichi Dkamoto 2 Japenii (Minoke).
Michaela Vogela z Niemieo
{Toccate), Davidn Syrotiaks
z USA L alkowy show)oraz Salvs-
tare Gatto = Wioch {Pulcinsiia)

B Jory Ogninopalskiegs Prze-
gladu Tealrsw Matyeh Form Kone
trapunkt 2007 (KIGry odbywal
sig w Bzczecinie w dniach 2326
lwietna) nagrode Ministra Kuli-
rv| Dztedzictwa Naradaweno dla
najepsrege speklakiu fw wyso-
kosci 10 000 28 prevenato praed-
stawieniu Romans Parlimpling
i Betissy Teatru Okno z Supra-
slavez, Krayszol Zemio), Spek-
@kl lalkarzy nagrodzili tez dzien-
nikarze akredytowant priy tash.-
waly za oryginalaodc ipeing
Grostory SUGSSHwWnose wypo-
wiedzi artysiyezinel, Nagrads te
dzieli Tealr Chno z Teatram Rryp-
8 ze Szczecina | 2 jego preed-
stawigniem Dzfejba iesna.

W konkurale wziglo udz2ial 12'le-
atrdve, a wardd moh - abolk na-
grodzonsge QOkna - fakze szeze-
cingkl Tantr Lalek Placias z Du-
velorem czyli Farsa o starym
diabie w rez. Konmds Dwora-
kowskiego craz Wielk Tealizyk
Swiata z Blalegostoky z przed-
stawieniom Kuglarz | §miterc
wrez, Adama Wanego.

W Po raz dnugl oty sig w war-
szawskim Baju (15-19 mage) Ba-
Jowe Spotkania, Wiym roku
towarzysryto im hasto Mify, Le-
gendy, Besaie a w spoikaniach
udziat waighs Slasks Teatr Lalk
{ ARtors Alensum 2 Katowic (Smg-
ca kiolewna), Olsrtynski Teatr
Lalek (N2 Oimpig), Teatr Laiek
Tecia ¢ Slupska (Zlole sercel,
Toatr Lalki i Aktors Kubug 2 Kielo
(Stwarzenie sionca orez Teatr Ma-
ska z Resszowa (Samobajks)-

W Poraz 38 odbyiy sie w Puta-
wach {24-27 maja) Ogélropal-
skie Spotkania Lalkarzy, w kto-
rvoh wziely utizialh amatorsile te-
atty kalek z calgl Polski. Prazen-
tagjem miodych lalkarzy Wownrzy-
seyly seminaria (Stodki wyrazu

artystycznego w lgatrze ialak)
| Warsztaiy fammacia lalke, rezy-
setia, 2gdania AKICrSHIS)

B %IV Migczynaradowy Fastival
Tealty w Walizes adbywat she
wtomazy w dryach 5-8 czérwea
r Wystapilo 11 eatraw 2 jury
w skiadria Jeanna Braun, Josin-
na Rpgacka, Rysezard Dolngk,
Stamslaw Ochmansk @ Marek
Waszhigl prayznalc nagrody re-
spotowe dia. Teatru Okao w Su-
praslu za spelkiakl Romans Par-
fimplina | Behssy, Teatru Lalek
w Banja Luce (Republika Serb-
ska) za inscemeadie plastyczng
w gpekizikhy Mata Effa, Krymakle-
go Teatru w Svmferapolu
(DRraina} 28 Twiorcza INSrpreta-
Cig wertepy w mzadstawisniu
Byk, usiol ¢ gwiarda. Dwiz row-
norzedne nagoody nitnrskie olrzy-
mally- Magdalena Kiszko 24 rolg
Belissy | Marcolfy w Ramansie
Perlimpiina { Belissy Teatru Okno
w Suprasiu oraz Anita Poddeb-
niak z2 role Josnny w przedsia-
wieniy Wzrowenie Testru m
H Modresjewskie] w Leginicy
Zespolows nagrods skioreka jury
WyrHzty  akinoki Teatru  Lsie
w Wilre (Litwa) Brone Braskyte,
Nijole Indriunaile, Indre Biusi-
te za inizmprelzgje watku basnio-
wean w epekdaklu Cafineczia
Za nailepsze prezaniacie X1V Mig-
dzynandowsgo Festivalu Tastru
w Whalizee nagrode Telewizji Pol-
shig] SA Bialystnk atrrymat po-
nadio Teatr Okno z Suprasls, 2
wyraznienie Wolswody Fodisskit-
ga = Tealr w Banla Luce.

il W dnach 5-9 czenica odby-
wal sie w Stupaku X Mledzyna-
rodowy Fesliwal Tealtow Lalek
Krajow Nadbaftyclich, zorgam-
owany pod patmonatem LUNIMA
przer Tealt Lalki Tecza. W lesii-
walu wiZigdy udziai laatry 2 POlske
Biatarusi, Estonii, totwy, Rosji,
Dianil, Ubwy | Sewecjl. Fesiwaio-
wi lowerzryszyly abchody iubile-
uszu Ho-ledia Teatru Tecza,

Jubileusze teatrow

55-ecie daglalnosci abchorlzily
B 23 kwietnla - Teatr Dzigch
Zagltehia w Berlzinie Z okazj p:-

bileuszu wydano opracowans
pizez IKGrysziola Piolrowskisge
pubhkacig foswiecong TDZ w 13-
lach 1995-2001

B 5 czerweca - Tealr Tgozs
w Stupsisy, W uroezysioscisch
waiel udzlal zalazyciglka featry
Efzisieta Caaplinala W sem Laiks
ree o redakeys Marka Waszkies
te, ukazaly sig tomiks poswigcone
wwareom legn atru; Zofia M-
£k laprat Andrze) Boown) oz
Eizhiota | Tadeusz Czaphiiscy
toprac Malgorzatz Sismaszkol
W 9 czerwea - Tealy Groieska
w Krakowig, Z akazp urodzin Te
atru odbwlo slg spotkanie | CZas
Jaremow” . w kiervm uczesta-
ceyia wspoizaindyoiatka Teatry
Zoitg Jaremows, W serl Lalkaras
wydaho specjalnie z lg) okazi o
rik Zofta i WiadySiaw Jaremo-
WHE 7R WSIgREM Br2ygotawsanyin
preez  Menmvka  Jurkowskiego
{ese) o artysischii dorumentads
w ugrac . Anry Stalic),

Jubileusze lwarcow

W kwietnly jubileugz 40-a6ia
pracy arlystycme) obehodzi M-
chat Rosinakl, aklar i rezyser,
dyrektor Tealru Dziec Zaglghia
w Bedzinie

W czarwcy jubileusze obohodeh

Zdzlelaw Owslk, aktor Teatmu
Arlakin w todzi (70 urodzing)
Zatia Janigka-Tala], akiorka Te-
atr i, Ch, H Andetsena w L
Whnie (44-ecie pracy artystyc2-
najl, Grzegarz Slosarski, aktor
katowlckiego Atenaum {55-temie
pracy artysiveznel)

Teatry za gronicy

W malu kesiechd Tealr Lalia 1 Akto-
raKubus wysigpowal w Hamibumt
w ramach Europsjskiego Fostma-
lu Teabtrow Lalek z przedsiawie-
mem O dwaochk tanich oo ukradii
ksigzye Kothela Makuszynsheno
w e, Ireny Dragan. Widowisko
kielsucy lalkarze pokszywall tez
w Barotehede

Wydawnictwa
Starzmiem Centrum Sziuki Drisc-
la w Roznamu ukazaly sig kolejne

i Miodziezy. Zeszyt 13 zawlera
s7iuki Iwaraéwe dbeych Piere'a



Criganegn Aksamitka, corka dig-
bia atbe zakoehany Pajac, Philip-
pa Donna Swiat § juz, Brung She-
arets Swistszumszeles:, Wielrz-
My czarodzie oraz Tanlada Dor-
stadak Matolusz poszedi szukad
olbrzyma, W Zeszycig 14 znag
dnamy Mielsca rreczy Zapomi-
pych Krystyny Choloniswskia) Ko-
ranki { Kordonkd Liliany Bardijew-
skig) ‘0 waweiskim smpky Anny
Oniehimowshief « Nz niby Andrze-
la Lenartowskiego,

Lelkarakie Oskary
POLLINIMA oglasza konkurs na
na|lensza gklorksg, akiora { przed-
Stawienie Mmimiacegt sezonu
Mominagja (wydrikowsny kupan
fnalezs mnzna w astainim nume-
rze: Animalors) nalezy nadsylac
faksem, poczly lub e4nailern na
adres Sakreianztu PQLUNIMA
180-717 bade, ul 1 Majn 2, telf
fax (42 5330894, e-mall: arle-
kn@newmedia plt, Termin roz-
strzgnigoia konkursu - de 30
wizetmaz Gr Magrody majg swied
finansay wymiar!

1kt

New Authoritiss

of POLUNIMA

wote slected ai an Extraotdinary
Convention ol POLUNIMA, wihich
took laoe on 14 May in £z
The newly alected President of
POLLINIMA |5 Waidemar Wolan-
skl, tha First Vice-President is
Kryslian Kabylka, the Second
Vice-President—Arkadivzsz Klucz-
nik, and Members of the Board
are Lutyna Kozien and Zbignicw
MNilacikowskl

The Rewsinn Commission is
composed of, Chairman Grze-
gorz Kwiecinski, Members—
Waldemar Presia and Marek
‘Chodagzynski

Directors

& compslition ler the poat of the
director of the Thastre of tha
Chiidiren of the Coal Basin in
Bedon was won by Arkadiusz
Klueznlk. aclor and director.
lecturer ai the Puppstry Faculty
st the State Higher Theatdesl
School in Wroclaw,

Feslivals

il The International Festival
of Solo Puppetcers was
arganisatl tor the second fime by

the Arlgkin Theatre on 21-28
April in kpdz Tha compstition
current fegtured iheatres from

Poland, Slavenia, the Czsch
Rapublic. Hungery, Germany,
Russia, Urmuguay, Slovakis

Balgium, Portugst and Argentina
The asiors jury—Edyis MNigwin-
aka. Piotr Damulewicz and Zdzis-
taw Dwsailc=awzrded the Grand
Prix {and 51 500) to Kristiane
Balsevicius irom the Kobail
Theatrs (Barlin} Tor Ihe spact-
acle Love and the Whole Show!
The jury alsc presentad three ax
aegue disiincligng (snd 5500
awartis) 10! Janos Palyl {Buda-
pest) lor Yotz Laszio and the
Devil's Mifi, Ivan Martinka
(Bretistava, Siovakia) for
Shatom Aleikhhiem—Peace Be
wiffi You and Manuel Costa
Dias {Evara Partugal) tor Pup-
pet Vargtiopns on Musical
Themes

In arder o add lustre to the
review the arganisers invitad
masters ni the puppei theatre:
Heichi Qkamoto from Japan
{MIroku). Michael Vogel from
Germany {7occata), David
Syrotisk from the USA (Puppeat
Show) Bnd Salvalore Gatto
trom Italy (Pulcinelia).

@ The jury of tho National
fAeview o! Small Faorm Thasires
Kantrapunkt 2001 twhich held
in Szczecin on 25-29 Aprly
awardsd the prize of thes Minister
af Culturg and National Heritage
for the hest spectacle (10,000
ziotys) o 1he swedmcle The
Romanca of Perlimplin and
Belissa, shown by the Okna
Theaire from Supras! {directed
by Krzysziof Zemlol, Another
prize was awarded by the journak-
ists, 2ceradited af the {eslival for
eriginality and simplicily-suf-
lused suggestiveness of artistic
statemant o the Okno Theatre
and fhe Krypta Theabe from
Szezecin (for s speciacle The
Waoodland Dzteibal.

The compethion was atiendesi by
twelva theatres incloding, next 14
the awarded Okno Theslre, iha
Pleciuga Puppel Thealrs with
Duwvelor, or & Farcs about the
Ofg' Davit direcled by Konrad
Pworakowski, and the Greast
Theatre ol fhe Word irom
Biatystok with The Jester and
Death, tdredtsd 3y Adam Walny,

B The Baj) Theatre in Warsaw
held the sacond Meetings In Ba]
{1519 May). Thig yeai's molin
was  Myins, Llsgends and
Fabies, and the meatngs ware
attended by the Atensum Puppet
argt Actor Theatre from Katowics
(Sleeping Beatay). The Disziyn
Puppet Theatrs Olsztyneki Tealr
Lalrk (On A Diympus), The
Tecza Puppst Thaaltre from
Slupsk (A Heart of Gold ), the
Kubué Puppel and Actor Theatre
Kiglog { The Creation of the Sun)
and the taska Theshs from
Rresrow (The Seli-Told Fairy-
talsl

B The National Puppeteer
Meatings, hald for the thirty third
tlime In Pulawy (24-27 Mav) wane
atiended 1y amelsur pupnet
thealras from all over Poland,
Prgsentations by young pup-
peleers were accompsanicd by
seminars (Means of Arissiic
Exgression in the Puppet
iheatra) and workshops (puppet
ammation, directing, aciors'
{38ks).

B The Fourteenth Inter-
national Sultcase Theatra
Festival took place in tomia on
6-8 Jung, There wen: asleven
particinarits, and ihe juty.
composed of Joanna Braun
Jpanna  Rogagka, Ryszarg
Dobifaki, Stamsiaw Qohivtanski
anil Matek Waszkie), presgmedl
aroup priges 1o, the Okno
Thealre from Suprasl for the
spectacle The Romance o
Pertimpiin and Befissa, the Pup-
pet Theatre from Banla Luka
(the Sert Republlc} lor plastic
staging o the speciacle Little
Efia, and the Crimesn Theatre
trom Simpherapol (Ukralne)
Tor craalive interpralalion in The
Bull, the Donkay and tha Star
Two ex asquo awards lor acting
wenl to; Magdalena Kiszko for
ihe pard of Belisaa and Marcolla
in. The Romanpe of Perlimplin
and Belissa, shawn by the Okno
Theairs from Supragl, and Anita
Paddebniak [on the ozt of
Joanna in Bevivg/ shown by the
H. Modrzejewska Theatre from
Legnica, The jury pressnied
agroae prize for acting To
aetraszes of e Lale Theatrs
trom Milnius iLithusnial: Brone
Braskyte. Wijole (ndriunaite
and Indre Blusite Tor their

mlerpretation o 1he fairy-fals

mailf i the speatasle
Thumbelina.
The Qkno Theatre from Suprasi

recaived the piize ol Ihe Polish
Telewision in Biatystak lar e beat
presantation at the Fourieanth
Infernational Sullcase Thealrs
Feastival, and the governor of the
Podlasic regron awarded a distine-
tinn i the Theatre from Banja
Luka,

B The Tenth international
[Baitic Theatre Festival, held on
5-€ Juna in Slupsk was
organieed under the patronage of
UNIMA by the Tacza Punpef
Theatte, The [Estval, which
feslured thealras Irom Poland,
Belars, Eatonig, Latwia, Russia,
Detimark, Lithuanta and Swedan,
was accumpanied by a celebra-
fions of ths Sbih annversary ol
the Teaza Theatrs

Theatre Jubliges

The 5&th anniversary of their
actuity ware caelebralad by

W 23 Aprii—the Theslre ol the
Chiltren of ihe Cosl Basin in
Bedzin, The jubiec was marlesd by
{he publicalion of a special stutly
by ¥rzyseinl Piotrowsk cancarm-
tng the Thiealte In 19952009

M SJune—the Tacza Thealre In
Slupsk. The Geremoniss were al-
tended by Eiziigts Czapinzka,
founder ol ithe theatre, The
Lalkatze \Puppalsers) serigs,
adited by Marek Wasriiel
innludes the follawing wclumas
on artsts al ibe theatre, Zofiz
Mikinskz tprep. by Andiza)
Bocian) and  Elzbiefa  and
Tadgusz Crepiinski iprep by
Malgorzata Siemaszka)

B 9 June—the Groteska Thestre
in Krakow. The anniverssnry of tha
astablishmant of tha Thealre was
markad by a meoung enliled” The
Jaremz Era’l i3 parichans
inoluded Zofia Jarema oo
founder ol the theate, Ths
Latkarze geries presented
a volutne spocially issued for this
wooasion, Zofis and Wiatysliaw
WJarema; with aninfroduatian by
Henn Jurkowski lan essay about
the artists} and dooumentation
prepared by Anna Stafiej

Jubilzes of Artists
Ins April, a lubifese commemorat-

ing farty years of artistic work

(5



wds ralmibearind by Micha!
Rositskl, aolor 30w diector,
hemd of the Theabs ol the
Ghildien vd |ha Coal Baam n
Bedzin

Ity Junia, [Geless: wiet e colebralod
Im

Zelalsimw Owsik, acior af tha
Arishin Thegtre it Ladz (701
innhcsys, Zolls Janicka-Talal,
aciress of lhe Andersan Thealhm
I Lublin (435th anniversaey of
arisiig wark|, Greegarz Slosar
skl meiar oy ihs Manaum Thears
it FElow & 15510 anfivarzary of
arlishc work)

Theatree Abroad

Ir May, e Kubus Puppel and
Aclar Theahe  lrom  Kielce
appearad in Hamburg ai the
Eumpacn Pupest Thaglte Fagtval
with G T Who 510 ihe Moon
b Formol Plakuszynski chreoied
by Irena Dregan The specstachs
wals alsn leat ed 1In Bargeheide,

Writinmgs

The Children's At Canirz in
Foznan eomitibiogd o the pubsil-
30D £f 30 CERE D histiculas of
Rowe sziuki @la driecl | Mo
tHiazy iNew Plays lor Children

wfill Adoldxcoma), ks, 13 ok
tanms @lays by (ovoign authors,
Fizne Grizalt Velveteran, ihe
Davii's  Daugnter  ar  iha
Ensmounsd Jasiet, PHilpg Oonn
Just e World, Brucs Shenrsr
Bwiktsaumsroizsl, The Wind
Sarcaror anvl isnkred Dorst How
Matfhaw Weaf 10 Sesh 3 Gianl.
Faee., 14 presenis Los! Propdrly
Places by Hrysivna Choli-
niewseka laczs amd Chords by
iilann Baidipewals, The lawsl
Dragen by Anna Oridiimowsks
and  Frefemce by Andree)
Lenaricowski

Fupnatoar Oscars
FOLUNIMA prnoismes 3 o oirs-
nalifon i Ihe besl ach ks ac-
tor and speciscola of ihe pasd
Bema0 Mominaloris (5 s0edlal
LOouRan 18 In the (=3t fazide o
Ardrmalon) shwould bz aent [y 1az,
mail or amsall  Sacrelarai
POLLINIMA (50-717 Lo, ol 1
Paig 2, el fae 04 2 B2A069, =
il arlekin@ pew meds iy The
diaciling far the compelibion ie 30
Saptember  mia - GIEES are
Suafifitaly ngreialy st

b}

16 maja 2001
zmarla
Natalia Gotebska

fdatalia Gotebska

died on
16 May 2001

Vdeguimntanig & @TyS1oe mulorkdva

H, Mrimivskiege & maslspmyre nume e
CToalm Lajek" 7 M, Jurkewshi's memury
ai iz artist wall be puizhahed o ihe masd

s o Taan Lalak”
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