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STULECIE WESELA/THE HUNDREDTH ANNIVERSARY OF THE WEDDING

Obok oficjalnych uroczystosei stile-
cla prapreimniary Wesala Stanistawa Wy-
spianskiego, jakie miaky migjsce w Tea-
trze im. J. Slowackiego w Krakowie od
15 do 18 marca, w tych samych dniach
nastapity wydarzenia inng , nisprzewidy-
walne i po frosze szalone, Sprawcamiich
byli animatorzy Sceny .OF Teairu Gro-
teska, kabiaratu lLoch Cameiat | Stowa-
rzyszenis Karczma Rzym wraz z ,Gazelq
Wyborczg" | Radiem Plug”. Te wiasnie
taiermnie powiazane siky podjery probe
uczczenia . cavarlego wisszoza” poprzaz
wystawienie dramatu w pigciu akiagh,
z prologiem i epilogiem, pod znamien-
nym tytulein Chochol stufecia. Dramat
1cit snul sig wrgznych migjacach Krako-
wa przez trzy dni | jedng noc. W jead pro-
logu zadans pytanie kim jest chochol
polski?”, na kiore, podezas rozgadane-
go wisczorit z udztalem gosci-znakami-
108Gl Z krggow navkl | sztuki, nie uzyska-
no jadnozoaczng)l odpowieddzl. Ma o
samo pytame prabowall odpowiedzied,
w lormie rysunkdw | projektow satyrycz-
nych, znani scencorafowis krakowscy

W pierwszych ozterscoll aklach,
v platek 18 marce, odbyly sig najbardziej
widowiskowe | populistyczne imprezy
iwytarzenia - Zlot Chothotow na Ryn-
ki Krakowskim i uroczyste pdstoniscis
Pomnika Zlotego Rogu, a nastepnie
presmarsz chochotow pod Barbakain i fe-
sivn. Na Rynku, przy witorze Kapali,
w OtGc2eniu czterdzicatu trzaoh wykana-
nych pized krakowian chocholow, wyglo-
SZONO wraczyste przemowienie | odsto-
nlglo pomntk, czego osobiscie dokona-
la pani Ryttlowa 2z Bronowic. Wowczas
o pozom krakowian ulkazaet sie ng pomani-
ku miast Ztotego Rogu jeno sznur, Mimo

j2|

Chochot

Stulecia
czyli

Wesele Wesel

Jasiek Raog

to, liczne delegacie w shupianiu zipzyty
wiazanll kwiscla u stdp sznura; wsrod
nich najokazalsze Karczma Raym | Towa-
rzystwa Milosnikow Awanfur ~ Kazimiarz.
Te uroazyslosci prowadzill oaobigcia iy-
reltor sceny OF " Groteska A. VWelischek
orar prezes Stowarzyszenia Karczms
Rzym redakior M. Mikos. Po przéisciu
chechalow i gaanedzi z Ryriku do Barba-
kanu, rozpoczat sie Akt IV draunatu, czyli
chocholi tzniec wraz z konkyrsami, Wal-
czotio w Aich o pisrwsze miejsca w skia-
daniu na rekg, calnych rrutach ziemnia-
kigan, w pbertasach 1 przyiupywaniu,
w biegach z kosg | nabaosc, podczas gy
publice rozdawanio ogdrki | kapuste wy-
boitzg.

W Akgie V, rozegranym 1ego samego
dnia o zmierzchu, dokonano najwaniar
szago z& wszystkicl wyboru Chochola
Stulecia. W tym widowiskowym Konkur-
sie zwyqinZyl Chocliol Medialny skreco-
ny Z.gazet {powrozow, kicrego autor,
obywatel Krakowa, otizymal w nagrode
samochod zagraniczay Jtrabant” w Kalo-
r2& rHZowWsgo gorsatu, prrewiazany we-
salna wstega, Epilog, cayli Wesele we-
sel pastapit w scbiote wieczorem | osta-
weznie zakonczyl sig w niedziele o swi-
cig. Sceng | widownig Epilogu byly sale
Klubu Garnizonowsgn przy Plantach,
Tamze, juz u drawi | na schodach, goscie
witznt byl przez krakowskich druzbow
tiraci Janickich 2 Wiglopola oraz dyrak-
lora scen kakowskich pana Kaiara z Do-
narowki, Powilaniom towarzyszyt char
w zapaskach | sukmanach, w kidrym gho-
sem i postawg wyndznial sie, podobny
woltowi rzeszowskismu, B Ciosek wraz
zmaizonka, Od wejscia podawano go-
rzatkg. piwe 1zakaski, zas przed wej-

sciem Krakowsay plantalorzy Kawy z fir-
my Drohomir | Ska ratowali stabngcych
pachngeg kawa | absyntem. Pedozas
calego wieczon licznie przybyli weselni-
oy magh fakze podzvwiac suto zastawio-
ne przez kupea J. kadzinekiagao 2 Krako-
wa stoty waselng - kigre zmyslne zosla-
Iy odgrodzone od nazbyt glodnych wsig-
gami | powrozem. Tynczasem na scenie
znani i popularni abiywatele grodu odwa-
rzali wybrane przez rezysers Weitschika
fragmenty stuletniego dramatu. Wsréd
nich wyrozniala sie uroda italentem
T. S1armach, palnigca na co dzigh obo-
wigzKi wineprezydsnthki calago Krakowa.
Redaltor |lg, wcielony w Wernyhore,
dawal Znak. a poeta T. Nyczek nauke
o sercu polskie) Krakowianki. Stanczy-
kiafn byl w sadziwa] mgdosci prafesor
Woznigkowsld, 3 Rachelg - znana muze-
alna splewaczka Szatapak,

Starosta weselny Jedrzejczyk syn Je-
drzajczyka dwoil sie i troil, bawiac go-
ol 1 strofulac. Po diugich wystepach
obsady amatorskig) nareszcie przedsta-
wiono spekiakivvkonany przez artysiow
zawbdowych & niezawodiyah, 2 A, Rad-
warn, B_Adamak | K. Globiszem ng oze-
le. ¥¥yroznili sig takze J. GunthreriA. Ko-
zak, wiekiem i doSwiadczentem nie uste-
pujacy jubilsuszowi. Aklorzy ci przedsla-
wili wspolnymi silami napisans od nows
przaz lyivka Mikosa Wesele Wyspian-
skiego pod tyiliem Frozak czyli wessle
o swicie.

O dwicis wystapy sceniczng zakon-
czyla operows wersja Weasela, skompo-
nowang z fragmentow odnalezionych
w awoim lamusig przez P. Moszuman-
skiego, kiorg wykonal optymistycziy
Kwariat Operowy O K. n



The oilujgl zaiebyaiions of tha bun-
draghn annmansary of 1ha premisie of
Wesah: (The Weddino by Slamstae Yoys-
pianizkl held in tha Slowacki Theatrs in
kywdy from 15 ig 15 March, wene ac-
campanied by vnprectholable and siigimy
eooenng evenils. The authars includedd
aclois lrnm ha "OF" Slage al e Bimles-
ks Theairs, the Loch Camelol canarei,
grd the Barczma Rzym Association, to-
gelter with ' Gazela WeharGrza® andd Ra-
dio "Plus”_ Theese miystenously linkad for;-
£5 pmbarkesd upon an atempt o Come
mpmorate e TTourth bard by staging
0 dramain e acts, wilh & prologue ancd
an epiogue, under the symptamalic: s -
Chaohat sivlecia (Straw an of the Can-
iyl peErformed i sasarled parts of Ora-
covw far Thies fdavs ancd a nighl. The pro-
lague conlamed he queshon “Wha is
Itz Palish slraw man?”, o which no un-
smblgoous answar was olferad in the
colrse of an avening spem i lne Som-
pany ol garmulons guesis—oalabnlies ol
s weiordg of arl and sowenca. Banowreadd
Krakdw stage designars endeayoured (o
rEz0lve ihe Eame queshion by means ol
drivangs and satncal projecis

Thes lisl lowe apts, shown on Fuiday,
1& March, comprised the mosi speciac-
dlar 3nd pepullsic svonts 8ng spscla-
cleg—: Comenhon of Strme Men in the
Hrahine Markel Booan2 and a cersmonial
urvmiling of a Moaument of the Golden
Hom, fellowed by = march of Straw men
lo e Barbakan. combined with sireet
Teslwilies Allpr g speech given person-
ally by Mrs. Ryedlowa of Bronpwace, the
monLmENt, surToundsd by 43 siraw men
made by the rosidents of Krakow, was
urepited 16 The accompanimenl of a lolk
qand The asaembled spaclators disoow-
s ed iha the manument leatures 3 maie
repe IEtead ol the Golden Horn, Mone-
theless numergus deingatons aalemealy
plasad hooduets of lowers at lhe ool o
tha rops, the maozt iavign being tha 30
FANQETEE GRESemEd DY Karczma Ravm
and e Razimiers Seciety ol Lowers of
Brawls Thea caremonies wers condur]-
ad by A, Walischak, director of ths "OF"
Slage ot {he Grolesghs Thsalre, and
fA_ Milet= . editer and chairman of the
Farzzma Rrym Aseoeialinn A pnocsasinn
of tha siraw men and the popuiace along
the roule from ihe Market Sauare 10 the
Earlrakan was [allawed vy Act [V ol the
drama, 1a olher wards, adance e
tormud by tha straw men and assoried
competiion: The coniastanis visd for
firsl place | r arm-nreslhng. polalo throw-
g, dancing e oberek and loal slamp-
ng, a9 well a= n baredood moes whils
holding 8 woythe, whils the public was

Straw Man

Jasiek Rag

of the Century,
or the Wedding
of Weddings

sorved Sucumbers and election cab-
l&e.

Aol ¥V Taalurad of lwilighl - consisiacd
of the mpst importanl of all avents, name-
Iy Ihe slectian of Iha Sliraw Man of the
Cantury. The winnes of this spectacular
nampehtion weas 1he Media Siravw an,
madle of ogied nawspapar:s ang lwine
iy 2 resident of Kraliowy, who was pward-
&l & coraet ginl FTrabanl” Sar bod withi
a wedding nbbon, The Epildgus, of Tha
Weadding of All Weddings, slartad on
Saturday evening and finishad ai dawn
cn Sundey The Gamson Chats in 1he Plan-
hy area was aclapled for The slaga and
sialis Alrsacly &l the door and an lhe
stapas the guests were welcomed by
Krakow best men, the brothers Japichl
ol Wisiopale and Mr. Kagor of Donaro-
kp, Araclor ol Erakiw Thealies The
choy, dresesd in peasant aprong and
coals disclosed Ih: distinative shihousite
and vocal prowess of B, Cloaek. remi-
mscEnt af he woyd ol Reeszow, and his
wile, The guasis were immadiaialy
seryed vadkd, beer and hors d'osuires,
wille at the onlrance Krakow colfes
growers from Omohorr and Co reveed
Iha lasy resibien| quasts wilh aromalic
cofige and apsinihe, The whale evening
11 MameTous QLIEEIS Could Admire (Ehlss
lavighly &1 Iy Ihe local merohant J onde-
inski, and elaverly prolectad agahesl Ths
swcnesively hangry ublic Iy means of
asaoreEd nixbons and ropes, Mednwhile,
celebraled and popular residents of
Hrahkowy perlonmead agmanls of e hun-
drec-vear old drema, ssteciad by direc-
10F Walischek Special menten is dus o
the lalented and beaotiful T. Starmach,
ardinarnly hurdened wilh The dolies of
Viesresident of Frakow. Editor g,
pizving this parl of VWartwhera, gave the
Sign, while the posl T Nycrek lectured
abiowt Tl hear] of hes liemaie Sracoviagn
Sisnceyvk wan pertonmasl by Prof, Wioeniz-
kowski, an embodiment of ages wasciom,

andd Hachela-1ry A Siaiapak, ha wsl-
knowery saburel  singar amd  mussum
WOTRET,

The lausy wedding slder dedrzelcrd,
the son of Jedrascrvk, entariansd 4nd
admonishard The guesls The lengihy
arnateur shaw was linally kllowed by
g speclache given iy infaiibla protession-
al arliateheaded by & Radwan, B, Ade
mek gnd K Globiee Olher distmguaishad
pertormers noludad o Gunlhiner and
Kozzke, whase aga and asparienca al-
mioal equallsd thal of the jlizse, The cast
presamed Wespianakia The Wedding
wrillen anew Iy e orho Mikas ared eali-
il=d #rozek coylf wegaie D swicie
IPromas, o 2 YWedding at Dawml

The perormance endsd Al daylreak
wilh an oparabe version ol Thie Wodidnng
nenstruzd out of Iragmants discoversd
in hils aflic by P Mozsumaizh and piay-
ed by e aptirnishaaty named O, 1, Ooe-
rm Char et | |

ol
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LALKI W DZIELE
STANISEAWA
WYSPIANSKIEGO

Postac | biogralis Stanisiaws Wyspian-
pkiegun, malars, poely | damalopisarzi
il powazechnie mana, wazyecy hioeali-
§ct wietdzg, e bwd o najbardzie) orygi-
nalnym przedaiawicielem paiskiego mo-
domem,. Pamiglamy a2 . e padijgl on
idee momantveznvelh wieszozow, chod
DCEAWASCIE W pewym BIORRIU 2 nimt po-
l&mizowat

Wyspianghi urod=il sig w Krakowie,
w raharze auglriaekim. Wismy, 2 razym
panuiacy w monarghii avelre-wegisrakie)
byt stosunikowo liberairy Ta wiashie 2 le-
ge powodu atwarte dyalutowanie oroble-
miow narocdowyph Hyie mpfinea w Salic)
| pceywitoia e widzianse w Kuigstwie
Fozranakim | w dawirvim Krolbetwiz Pol-

skim,

Henryk Jurkowski

Kigdy pofl konier dziewiginastego
gl lufnosa Wialkapinlshi Zaangasimsen-
na byla w walke przeciw germmanzeey-
rigj polttyca prugigel, A nleleltualiga pad
zabormm rasyiekim leniyruowall @ litens
lurFs pozyiywaslyczny program mzwiju
spoleczansbee, arlysc kakowsoy Cle-
szyll sie pewne wolriosklg w wwbarze ar-
Iystyerne) problematyki, Byl oni dobeze
poinfarmpwani © nawosciach w neugs
i gzluee Zachodu

Rowrie: Wesplansld znal wezysikie
nows rendy w STIUce auronelakls) dzisid
o) dlugienms potAcws w Paryrn. £ hie-
woAol Iych korzyslal, ocpysascie, ale
przedes wseystiim przehanisical 1@ odoeo-
wistlnio <lo polskiey iraave, jak « do oo
ir2aly eavth winaryen wiz)il. Byt raforma-
tarizen wsryvslloch driedrin sruki, Kidm
uprewisl,

Diobyezy (o rowri=: drsmaly Yespai-
ski doac srybko parseil fradycie  dotnrre
surojons) azluk’” wpigugs se w ko la-
kich pesiow, fak Mallanme | Maalarlinck
| woich dazerie do preedsmwians | gia-
nowe duszy iudzkier’. | 1ak odwreol sig od
riramalu korzyslajgoeae @ lermn: Acysiale—
I35a | wewych nawainigssyoh detetach
horzyslal zo striklury postyclls| drama-
Hi, W Wlone) kajarzenia Gl ratdy I e ry-
wistasni | nhraetsy lantoslys daych shiay-
o nia tylke do preywolania oloeslone)
dimostiry, ald 4o artykaiaci priestang
clasia, Uhawnt alegorn | symboitw, oo
wint fowy sanne i paychinsme niepoko-
iz, animowal poslaci z doel malarshch
| arrsgow, prowadsit gre f2 EnencIng
Uiy, orrypominaac puidicinodc, e
najdue sig w tealrze e daeia maly
walayr  moddemistyvozny  porownywsng
I Mpeteincklern  Croglem, chonas jako
artysia wislklego talenlu chiodzd svwom!
wlasnyrm grogami

JiEiER 5 WytDlanasl Welcol, Tre i dmag

Fli= = drin F g R¥smz il fyyn s, or s Hs|m el Sies

lmc ki Teatr Laler Habcolo Habka, 7994



T drogi wyznacealy impulsy plyngos
I radycl ludowe) | wiodly g ku rozwa-
Zaniom ¢ Spraw® naroddows), W drama-
Tach Wyspahsk mjai postaws opozy-
tving wobne idal politveenych Acdains
Micklewicza, Analizowal sian gwisdamo-
BEi postawy Polakiow wohet RrrEwsy nis-
oodieglosai. 8 wynik tyon analiz dopao-
weatlZz it LI lemybycznenn spojizenia na spo-
teczpnstve polskle To satyrycane spoj-
FIBNIE ZRwER W NEQICSNISSIm SWalm
dramacie Wesshe (1901), dia Kiorego
punklem wyiscia bylo rreczyswints wese-
Iz, przedwvorzone w obraz cateqo polelkis-
G Epolecienstwe, Wraz 7 jsgo fala-
FYo2Ng SeAsdCMAAGIs | Marseniom o nke-
podliegtosc

Winhew trachoil ludows| na deislo Wys-
plangkisgo woadia, 8 na Wesele w sacre-
golnoac! zoatal dostrzazony prae? wislu
plearry | Romentniomw Tacnijry o fhe -
2RO oyiaty 2 mang tnanegs ekslu Leona
Sehiltee, wialklegn rscenizabara 7 plarw -
sxaj Godowy thanldnesatego winky. opulii-
owanean w caasapisma Edwarda Gor-
dong Crauga | The Mash™ w roky 19040

Najsiiniejszy wplyw. jadnalkze na dra-
malycing komtozyo)s Wyspianskiago
wsndra S2ookS Di2Encdny leatrzyk -
kinvy, oajacy prredgsiawiconls w wio-

skaeh | mipstecchact w okiesie BoZe-
oo Naradzesia, T8n maisiki ealr jesl
W DEWMWT Sfopriis svnlera Briuki fudo-
wz/ Jego kQAsTiuikca Zgadnie £ ifa-
dycig sanow pogmatwanie nrdebng]
arehitekiury wisjskich kosciolow, a na-
wet Waweli? e zwykia scenks,

Tek st prradaiawiania zardwno Spio-
wany, (ak | mavenny, oy mewanal sig
fako skrdl dawnych mistendw, jes=l
skomponowany  viubionvct koisd, pa-
slorafok, Spiewek | paliofycznych wicr
Sry. Mg SCenio poruszaia sig parami nag
bardzisi popularne iypy ludowe razem
z bohatersmi legend i histol, razem
 duchami jasncaci i ciemnoscl zhicga
jguyn Sig do Helsjem | addajgeymi
chwale Nowonarodzonemiu w racylaly-
wech, ariach i tancach,

Tak wisc Wyspianiski Tnow sis Spoly-
Aa 7 haakemt, Koy jesl akiem jepe
rzasy, z teatram, kiory laezy pupraee
nisrozerwalng mici sceng ziemskg 7e
awiatem duchdw, lagend [ 2 historig. ks
fy IGZE iS22ty MEArze | prostacko do-
lvka problermndw ngrodowyoh i kfdrego
chrarnart konczy sie wielkimm mesmnistyce-
nvm profaciwem. { znow odnajdule on
w haf s2eeerel sxfoce ha¥owagd eains
roggainig nowych form scemeenych,

For Ciaaerm Wesa b a

Sowvganiafisel Wasae Tre Weading Fer /o
Lookad 3 Somafiiosek 7, 5o JF0 Cwl B2k

Po2rafgh: Teate Lk Aklore [FIES

Ocearowany (ym maisnkim teainem
Wespianski napisal  Wesele ' . Wezwo-
henis” | Holestaraa Smiatego™, drama-
iy, Kideych komporycid me werazng
podobiensiwa z szopka. Ludekie posla-
of shantakiowar bazpodrsdnio  aucha-
mi, wpiowadzil D wyprowadsal je 2 sce-
Y paramy, harat imoacyiowon swe
mysi we wspaniahch ryimicznyveh wies-
SrAclL WATDASIOWERYCH i1d SDIBWTTVCH
pariach ibretia 320pK1L Mafge jedena-
sode fal, Wespuanshi sam rhudowat
Ooronnng sZopke, ktdna imiltowata grihi-
rekiune Wawshy, w kiorg] wysiawial roz-
maile tragedie rozwijajace Big wokol
fisioni Erdpwsinagn ramia, KON sam
komponowst, Byd moge iz wiedy
W Chibpiaes] duszy rodzia £1a wea Tes-
rro-Wawaly, L1813 W jeg0 IeolicioSo
rEyniosia wigiorakio gwos®’

Inspiracie eopkowe dobyrady duanoh
aspettdy Iwonczosn! Wysplanskiegs, Pa
pierwsze atruikiury dramaloIng), 0o dru-
gia aymbolicznyoh lunkal praestreeni
soeniceng], Teksl szopkowy charakla-
rvzule sie struktirg Eplzodyesrng, kiora

51



pozwzls na swobodng wyitiane pasiacl
adpowiedrio do zyczen twoicy. W toku
higtafi BZapKi Epizody Misterying zostaty
ggraniczons w swej liczbie, a na ich migj-
sce przysely nowe sceny; swieckie, ko-
miczne | satyryczne, Wyspianski podjat
te strukture dajacs moziiwese swoboc-
ng] kompozyoj motywow, Kidra posiudy-
la mu przede wszystkim do stworzenia
panoramy palskiego spoteczenstwa do
przadstawiania jsgo maralnych i narsdo-
wych problamdéw. Skonfrontowal posta-
ci rzeczywiste, ktorych modele wzial au-
tor z krakowskle] rzecoywistosci, z posta-
crami historycznymi, takimi jak np. Stan-
pzyk, krdlewski blazen, czy z postaciami
fantastycznymi i symbelicznymi, mkimijak
Chochol. Wszystkie te postaci pojawiaky
sig W zasadzis parami, prowadzac dialo-
gi, kKtére powoli zblizely wazystkich bo-
haterow do inalne) seeny grupows).

Warto przypomnied, 2e struktura epi-
zodyczna dramatu znana byta w dawnij
Palsce. Teatr publiczny w Warszawie
ciwarzylta w roky 1765 szluka Jazeis
Bielawskiego Nafreci, ktora posiadajac
niszwykle nikla intrygz. stals sie okezjg
do przadstawienia panoramy typow pok
skig] sZlachty | migszgzanstwa.

Pissize krajowi zpierwsze] polowy
dziewigtnastego wieku kontyntuiowali tego
rodzaju pisarstwi. Wincenty Pol apublic
kowat w toku 1841 panorame postaci
higtoryeznyeh pad dasé niespotykanym
tvtulerm Szajne Katarynka. Wyiazenie o
pochotizilo od imisnia matej lalki, town-
TZyszRce] Katarynce i NOSZRCE] Nazwg
Schoine Katherine. Pakazy tego redzaju
byly powiazane z demonstracjami optycz-
nycH 1 satyryczoych portretéw popular-
nych postaci weietych z zycia. Pol wyke-
rzystal te lradvcie dla celow wychowaw-
czych | patriotycznych.

Teofil Lenariowicz skorzystat w roku
1849 zle] samej struktury w tekscie
Szopka, Poezyd, w KIGrym umigsoit wis-
le posiac z hisiorii Polski, przedstawia-
jae je w dlugie] paradrie {edng pa dru-
giaj. Wyspianski zatem nie byl jadynym
pisarram, Widry khorzystal z Yakia) shuks
tury dramatu, ale byl jedyrvra, kiory srop-
kowe parantele wykorzystal w sposab
nigzwykle hworczy. Szopka stanowila
punkl wyjscia do realizacii idsi dramatu
peetyckiege. Chociaz moZe nie warlo za-
pominac, ze korzystal z ilej talde z zamia-
rem satyryczrym. W tym zakrssis nie niz-
nil sig odinnych pisarzy modamistycenyeh.

Taatr lalek i lalka jako taka byly Zro-
dtem remantyczne) metafory. ktora slu-
s dio pokezaria zaleznosci cziowieka
od losy, 6d whadzy lub od innych ludizi.
W te) sytuach cztowiek mogh byé przed-
mintern'wspotczucia, ale takze przedmio-
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temn satyiy. fesll jege ograniczenid twly
spowondowana {ego matcacis.

Maeterlinck okazywsl wapolcrucia
ludeiom (gtdwnie kobietom), kiorzy byli
marionetkaiml w rekach Josu lub wobsc
smiarci. Z drigig]j strony Schnitzlsr, wiczge
nigdoskanalosc czlowioka na wszystkich
polach jego dziatanig, uwkywsal slowa na-
rlonetka jako obradliwego epitetu.

Podobne podejscie znajdzismy w We-
88, CO jege plerwail krytyCy Zauwsazsyli
natvchriast. Dostrzegh strukturalne in-
spiracje szopki, ale interpretowali je
w rozmaity sposah. Przade wszystkim
jako odwotanic to warnsci harcdowyct
i flo polskis] radyaji, | dopiar nieeo poz-
nig| dostrzegh, ze'w fakcie tym maze kryc
sig pewna znigwaga polskiego spole-
czenstwa, zwazywszy ha ludowosc i in-
fantyinads, wige marginalness szopki
w lkulturze warstw wyksztatconych®,

Szopka jako miniaturowy teatr prowoe-
kuje takze inne, mtis) symboliczne sko-
jarzenia. ‘Wiemy, ze Gordon Craig znal
miniaturowy tealr Z papismy popularmy
w dziewiemastym wieku, Ten ministuro-
vy featr byl dla niego inspiracia do zbu-
dowanla sceny modslowr|, w korej,
w minizturze, prygolowywat swoie shym-
ne przedsiawienia, Interesujace, ze row-
ez Wyspianski zetkng! sie 7 miniaturo-
wymn damawym leatrzykiem, przy czym.
nis uZywat w nirm phaskich papierowych
fqur, ale rojwymiarowych lalels.

Z poczatku nie byl to jegowiasny teatr
maocdelowy. Znajdowal sig on w domu
Kazimigrza Ehrenbstds wraz 2 wysany-
mi przez . Biblioteczke Bengdorita”, przy-
pisanymi do niego tekstami takimi Jak
Zhdjcy, Dziewica Orleafiska, Fra Diavo-
lo i Hugenoel. Mtody Ehrenberg zapra-
szal Stanistawa Wyspianskiegs, by agla-
dal przedstawienia, ale maly Slas zamiast
patrzed, sam wolat wiadac figurkami, co
Ehrenberg potwisgrclzil we wspamnie-
niaoh:

Stas nigdy jeszeze nie byt w leatize,
Zaproszony przez nas, ogladsf ciekawie
«gmach leatralny", badaf niedyskretnie
wihiew naszamy sprzexiwowl - sekretly
nagzych kulisdw przed rozpoczaciem
przedstawienia, zastadt wreszcie przed
Kurtyng, aparlszy sig fokcism 4o 5161
F ufawsZy twaiZ w Digstki gk, Zdais sieg,
Ze pokazywalidmy mu  Zhdjcow'™

Kiedy przedstawiehie zostalo zzkork-
czone, Stas zapragnat, by teraz jego kio-
ladzy stali sig widzami, a on sam chaist
wystgpig jgko artysta:

Na upartych nie ma lekarstwa, wiec
ustgpliiémy. Jakiez jedrak bylo nasze
zdumienie | cburzenis, kiedy po pod-
nigsientu kurtyny ufrzelismy na scenie
razem zigczone tgurki z wszystkich

pudelek: Joanne d'Arc z Fra Diavelem,
Franza Moora pomigdzy Hugenotami
C2y czyms innym takim | Kiedy zamizsi

pewazneqo lekstu skratdw Bensdontfa

usfyszelismy - wlssng improwizacje
Stasita fakichs fanfasfycrnych dialo-
gow! Nie moglismy wiedy przeczuc, ia
mamy prred sobg ITysZigge (wareg
arcydoigl, w Kidrych pomieszane z 1oZ-
nych Swiatow posiacie badg wywisraly
kipoly§ w teatrze tak potg2zns wrazenis’.

Marriy rownie? clowody poswiadoza-
lace, ze Wyspianski sam wykonal szop-
ke, o czymi na wstenie dowiedzielismy sie
z tekstu Leana Schillerd. Jako jedenasio-
[etni chppiec Wyspianski rrsezywiscia
sporzadzit szopke, kidre) uzywal do roz-
nych przedstawien. jak to wynika ze
wspomhien Zenona Parvi:

W rok pdznief, pamietam, zbudowal
na swigla BoZege Narodzenia wigsno-
recznie, bez wszelkiej pomocy agrom-
nych rozmiarow s2opke, Ale co za s20p-
kg? Nig z kartonow wyeicta stajenke
Betleermskg arn 0 cerkiewnyeh Ksziar
tach szopke spod Panny Mari. Szopka
zbudowaria przez niego byla to Szop-
ka-Wawel, Szopka-Panteon. Na gome/
Gzascr byl bibiifay teren $20pKi, stajen-
ka, do kidref polscy krdlowie | poiscy
pasterze spieszy powitac Pana”, dol
na czgst urzgozona byla jak scena, do
ktoref figurkami wiasnege rysunkil wy-
grywal pofniejszy qulor  Wyzwalenia”
przerdéine tragedie. A rzecz | akofa tych
komponowanych preez niego widowisk
byly zawsze na Wawely, bohaterami
sztuk prawie zawsze polskie postacis
histaryczie®,

Szopka Wyspianskiego miaia nigzwy-
kiy ksztzit, mianowicie je] scizny imitowa-
by mury Wawelu z cegiel, chociaz dach
poknyty byl sloma, Zdziwilo io takze jego
naitczyciela, Wincentego £abude, kidry
zapytal Btasia, dlaczego zdecydowal sig
na igki anachronigm. Ten zas pdpowe-
dzial:

Widlzi par, j sobie tak pomysiafen,
goy 1o mialem tobie, Pan Jezus urodzit
Sigi dia mas Palakow. A ze byl kralem nad
#rdlarmi, umiesoilem naradzente jego na
zamku krolewskim. Ze zas byt ubogim,
diatarn dach ria zamkts ze siomy®,

Drietisce doswiadcrenia mogly siinie
zapast wjeqgo pamigc. Ale mawet w ter
dziecieve] Interpretacji motywow Nano-
dzenia na Wawsly mozemy znalazs inle-
rasujce polsiicie Ho rzeczy i ohirazow,
znanych z codzignnegp Zycig, jalk stoma
czy zamek krolewskl, kiore w szapce
abjawily swq golowost do symboltczinych
kanotadi.

Symbgliczne odgzytanie obrazow
1pojec jest spraws zasadnicza dia



Sroturniams lresciows| subsisnc) Wese-
ig Wislgka chsluoa roziimlana jako s=o-
8 LZ0EkA jE3 |6 dominutivam} mogla
W eU0 aiec in Gnagczad caly k|, Folsks
Gbrazy hicloryeznyeh lipur, bedacych
erakiem ramiacl, obges) | Ramplaksdve
Alakiorch Bohaterow sxuld, moghy wy-
rarac Eee pamigt  olispsje | homphsh-
3y Gabepn narodu Ghochal, gzvwiony
PrIse poer)d, mogityy byé nozumiany jsko
gyl polakia) historyemes) swiadomo-
sel | pamigct | kiGre jednalk nia akiywizo-
waly Polakadw, hees byl hamuloem w ich
namdowych dazemach, A io jak wiemry
ko preedmictam satyry WyaplanskiEgo,

Zachowane Gospodars, ktary addsi
Aaly g pod apiske miodenio Jsgddwt
1 lak spowodowat ulrate 18gos rogu, mo-
glo vt mymbolem braky odpbwisdziak
foscl polskia) imeliganc w wypelnismio
narmdows) misi Sans symhohczny ma
lahze oslalnia soans, w kore| weryslkie
postaci uersstniceace w Epishu, niszdak
ne oo drialania. 1anczg 2ahiphoty2ouws-
e prees mueyks Ohochoeta

Whmlca o pramisize Wesela w Tea-
trze i, Siowackiego w Kkmwla (1301
noEwity Si0 DIGrasie roaimaca e sziuki
we BEnitrre lakek Pisrassy wystaval ja Taalr
K ukisdek Maans Diansba, ldory fak wis-
my powstal w Warszawle w rokuy 1910
nod wiahvwem dodvandez et Teairy bano-
netele ArTvalow Monachijgkion Mic v
tereneg, ¥ raniaf w wynady Wese-
fa wylnal o wargis cperows  muzyia
Karola Hofiworowali=go, W mecry &=
maj e td 1o pelry teksl, ale Kamils
Rnstwiornwshiegn sceny 2 opary Wese-
lg {0 gidwe Wespianskiego jak glosi) afisz
£ 12 grudnia 1910 ok, Mie marmy sfczs-
Ol 1Elach T lego prapdalawienis,
lecz tnorgy pad uwape skyl prredshavaa
Tealry Kukietek, mozemy sis domyslad,
fe Maran Disnayl zastosowal manonel-
ki, Ktore poruszaly e zgodnia * anami,
EmemamTTyTi v Kulisanh pree e pralaajonal-
iy h Sspiewakaw opgmpwych

Calkowicie inne podelscie do lematy
FEQERONEHOwEh BrivScl 2 Laborslorium
AT 2t Action”, daiatajaceno w Parydu od
ol 1914 Fdauard Auland | Lovise Lsrs
orez joh wapotpracowncy  koreystall
 medemishyesnego reparluar, rderzs-
JEI @S & PoImefGdmni Srodkam wyrazy,
aw bym lakFa 2 Lalkam Swoind poszigh-
waniami obieh lakye Wesels Wysplan-
glelage | wy=towdl je w rokl 19203 w Bce
nodrahi i > lnikemi Akakii W dsieln We-
aplamshisgo starall sig 2roahezs jalkies yni-
warsalng nanmy | zaadapiowall =2 odpo
WIRCIFID, |3 WORLIES S2a8am 207 MiSnie
1vch polakich widatw, Kidrey przypadio-
wi rnale?li 2ig w Paryzu w c2asie przed-
shavaen . Przede wazystkim mwolnili We-

F6lE = jegT pEWdDIWOECH T JS00 powla-
2an # palskim Glkiorem, a prredstali je
jako d2igto cryst=200 symbaliznug

Ay dzislo uczynic bardeiel zrozumia-
iy, poprosit nalzkiego kyivia, & Pola-
Chisge. O Blomentowarne go cla publice-
nGsa ebrane) na premigza Liceynd an
ta w nastepupcy spoasab:

Mesele™ prradsiawla  wypadek
famistyzmu kolektywnego, Jednosika
ity nafind 2Rajdloy S w stanie hamie-
fyoznvm, ke rie razpoznsls swaich
obowigrkdw plynacych z idel, kiorym
Eldie 2vja. albo Wowczas, kiedy ich mis-
FERANE 0 CIYAIC FHE D20 Sid praekszialk
Cic w dgnyie czyonu’

Naluralnfe krybyey francuscy | praweds-
podabnis widzowia poszukvall rrvezyn
e hambstyzeno i dlhwiell, mimo wspo-
mniBAyeh wyFa) sta A msoenizalnrow,
mial on charakiar czysio nolskl, jak 1o mo-
EofTy wynmwlac = recenzil Lintrensigeant™:

Pornaiitmy iresis Weania®™ Jest nig
W BRTUSISRNa | lajenniezs Spreysig

niE E ARy |t ek M) T Wi dien p=a gy

Ews Maicinrowna :Carn Famnra ot

Tuwati Lualish Alab o Flatshd 16099

ferie polskie, Kiora - kiady nadc bodri
wizScava godiing -~ nie more J2isiad
pOriewar sprrysig ronym brak mesiag
i decyzil ©,

Mz iz mazna pomedzic e takg ge-
niecahzacys, kdra mie calleam byla tral-
i, jak wihs inngch uogolnien e ko
w obrabie szluld, Polacy dzissialnasisgn
wiehLl il nEwS| AT govihey w iziEin-
Mk, & Slan nansdovregs hamishzmil mial
jEUnosStkowy | o Zaganaas pohiyeeny wy-
migl w analizie postasy bolalerE ronan-
Pyezneqo dramaty Juhus: g Slawacklaad
ol Kordian, Salvra Wystaiskegs he-
ravstata Fazermzynh haryzonfow, byla
ardzie] gleboka, oolywala podelawe-
wych | chyba parhomaniyczmch” cech
Polakow, Hamiaryzm byl podns  nich i
w inFym fensie g lo przedslaand Potac-
Iii_ Ty wetgniie: cllalzpe Wesede nis straok-
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to swojego znaczenia | skiualnosci w na-
szyah czasach.

Autsnt | Lara miell racje. szukajac uni-
wersalnych znaczen Wesealsa. Wykazali
wigle wrazliwosci 1 szacunky dla intenojl
autera. Mimae tege, e zmienili pewne
mysii Wyspianskiego, siworzyli pigkne
gymbaliczng przedstawienie dzigki decy-
zji poigozenia dziatan ludzkich italko-
wych. Pierwszy akl w wigjskie] izbie
przedstawiony zostal przez aktorow
w strojach z bialego papieru. W nastgp-
nym akcie zostali oni przeksztziceni
w Hgury z tlege samego niemal kartone-
weqgo matensly, ktdre jako takie weszhy
w kontakt z .osabami dramatu’, 1o zna-
c2y Zjawami fantastyeznymii historyezny-
mi alzgonami, przedstawiajacym stan ich
umysiu, Pozostali oni w takim kszialcie
rowniez w trzecum | w czwartvm akcie. jak
i taz w finalowe) acenie, w Ktare) zostali
zahipnotyzowani przez Chochola, figurg
fantaslyczna interpretowang wizualnie
z wiglkg swoboda przez Akakie. Wsrod
nich dziaiala tylko jedna postac ludzka -
zywy aktor — Jasiek, ktGry utragit zoty' rog
rodakow do zamierzonej akcji. Z pomocy
te] wiasnie interpretacii Wesela Autarit
i Lara rademansirowali dziatania featris
roznych srodkow wyrazu, w kiorych cealo-
wa dystrybucja zadan stuzy peetyckim
i symbolicziyvm elekiom i kitre, nawiz-
sem mowigt, waszly do powszechnej
praltyki na catym swigcie.

Bylo rzecza nalwralng, ze Wesele
wystawtans czgscie) w teatrze aktorskim
4 nig alkowym. Dosé czesta jednak lalki
lub inne riegsobowe srodki wehodzity do
przedstawien dramatycznych, Fakt ten
laczymy z tworczoscig Adama Kiliana,
stenagrafa teatru lalek, zapraszanego
czesto do ledlrow akloskich Jego in-
wencia tworcza wzbogacita w sposdb
znamienny dzieje wystawien Wesela.

Pracujac z Jozelem Grudg {rezyset)
nad realizag)y te] sztuki w Tesieze Oramas
tycznym w Szezecinie (1863), Kilian za-
proponowal wykorzystanie przezroczy
Z portretow Jana Matejki jska wyobiraze-
nig historycznych zZjaw W Wesslu reali-
Zowanym z Adamem Hanuszkiewiczem
w Teairze Powszechnym w Warszawie
(1963) umiescil akeje srluki w powigk-
azane] KONstrukc)i szopki kiakowskig
< e wszystkimi lechnicznyrmi urzgdzanias
mi, jak ruszajacy sie krag dla lanczacych
lalek - w tym wypadku wykorzystanych
przez tanczacych aktorow. Kilian zdegy-
dowal rowmez o tym, ze historyczne zja-
wy polawialy sig jako wieze szopki. po-
przez lch obrdt w odpowlednie) chwilt,

Symboliczne znaczenia te] koncapei
bylo nczywiste. To wiasnie wieze-xostaci
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domingwaty zarowno nad migjsaem dzia-
tan, jak i nad bohaterami sztuki. Chochot
byl .osobno stojacy” wielkg lalks, tak
wielka jak budynek szopkowy. O jego

Tunkeii mowit mi sam Adam Kilign: Ten

wielki Chachol fest personiiikacia pof-
skiego giupstwa, ktore stara sie wafynac
nE nas i nas zdominowad®. | \ak plastyk-
ingcenizator, szezedliwie dis Polakow,
wydzielil Chochola z grupy uczestnikow
wesela. zdejmujac z nich wszelkie wiry,
stawali sie oni bowiem oitarami jakieis
magiczng), abstrakeynsg) sy

W naszych czagach lunkaia Chacho-
ta jgko przyczynku do stanu . polskiej
duszy” z kazdym rokiem staje sig coraz
waznigjsza. Prablem ten zajmowal wy-
abraznie tworcow Wesela w Poznaniskin
Teatrze Lalek: Leckadig Serafinowicz (re-
Zysena} i Jana Berdyszaka (seenografia)
w roku 12689,

Qdeszii om znagznie od realizrmu Wys-
pianskiego (izba w wiejskiej chacie) i ludo-
wego symbolizmu Kiliana (szopka jako
miejsce akgji). Jako sceng zaproponowa-
I teafralng kurtyna 2 perioraciami uksztaf-
towanymi iak ludzkie fiqury - laka granicg
miedzy zyciem realnym i wyobrazonyra

Lalkl mialy kostiurity 2 folklorystveziy-
mi wyrdanikami, jak stoma jako tworzywo,
przemigazane z typowym krakowskim ar-
namentem. | niewatplive przsdstawialy
uczestnikow wesela, Byly pokazywane
ponad niskim parawanem {Gtwartym na
dole, by ujawnid nogi aklorow). Zjawy
w drugim akete to aktorzy bez specialnveh
kostiumaw, 7 wgtkiem Blazng. Chochot
pojawial sie spoza sceny, alew koncowej
soenig siedziat w zwielolrotniong) liozbis
w audyiorivm pomigtzy widzami. YW fina-
l& nie gral weale na skrzypeach. To tylko
anonimowy, niewidzialny chot solewsal
koncows, hipnotyezng pissr. Czy byl 1o
glos spoteczenstwa polskiego lat szese-
dziesiatych? Czy w dalszym clagu bvio to
zachocholane spoleczenstwo? To lemiu
anpektow sprawy Biaze) Kusstelski pa-
swigcit swoj trafny komentarz:

Choctial sig rodzi jakoby posrod
calego gronz weselnikow, wich wy-
obraini, z ich mysli, 7 te] samef co oni
materil - slomy, kiora sypie sie delikat-
g z zebranych wkoto postac! - kukied,
Rodzt ste tam symbolicznie, bo jako
matenla, tylko ze wzgigdow Ezysto tech-
mcznych zigwia sie 2 bbku sceny (fuZ
pod koniec | aktul. Przesasta wnet Iat-
ki, zysktijgc wyrmar ponadiudzki. Jest
Zatem zbforowg iugestig, nastrojent
awef misterying n oy, ktora udziel sie
wszystkim, spotegowanient j hiperboli-
zacia owef ,choctfiotows] natury”,
a wilec ich - osob z \Wesela" i naszej,
GZYl widzow natury: Tent Chochal prze-

mawia tez glosem wszystkich uczest
mikow wesala. Schodzi na widawnig,
okazujge sle teraz wymiarem rownym
kazdemu z widtzow — chocholow .
Wesele ciggle zachowuje awoig wa-
e, Jest w daiszym clggu wystawiane,
choeiaz rzadko korzysta sle z instrumen-
tarium teatru nieosobowego dla symbo-
licznego wydobycia jega sensow. Jast
sprawa [asna, Ze jegn warlose dla wepok
czesneqo feairu kryje sig w szansach
coraz fo nowsj analizy palskiego charak-
terh i, palskis] duszy”, clagle leszcze
wstuchanyeh w muzyke Chochela. Ope-
wiesc o jeszcze jednej polskie) konspi-
raci” nie ma juz zadnego sensu, Intere-
suje nas bawiem nig Tyle konspirscyna,
ilz rzeczywista Dbecnose chochotaw.
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PUPPET

Henryl Jurkowski

AND THE WORK OF
STANISEAW WYSPIANSKI

Slanistes Wynpaneali, painler, poe! anrl
dramstist has been the most orginal rep-
resafilzlive of the Polish medemiam,
which in cur couniry wes called Adods
FPolcka (Young Peland) or negromienli-
sz “Young Poland” zontinuad in some
ertent progrmim of the ares remantic po-
els concemed wath fight of Polish naticn
lor = independencea, avan il same ol The
madgrn arbieis gpposerd o romantic po-
ifical jr=ag,

Whapianaki was bom in Cracaw. thal
i@ i South Foland being in the second
par of thae ninabaenil the garl of Ausbo-
Hungedan Monsrchy, Austriian occupa-
nor was the moal iiberal in companson
wilh P aian or Bugsian rale in the YWest-
e and Easham part ol Polangd Thal was
ihe reason why he free =xpreasion of
Poksh nstonal eelings was cossibis i
Cakcja (South Poiand) and onlhinkabile
n Crsal Ppland vader Frossia and aa
called Polish Kingdom undar Russis.

And so whian al he end of the nins-
leenth cantury the Polish poaulation of
Grzal Poland was engaged in fight lar ils
nabonal identity agatnst the Trussisn ger
rmemsaion polcy, when the Poles aocu-
wlocl by Russia continued tha posltivist
programme of scanomical and social
pevelzprnant with unportant partcipalion
of the realizt tyne of Moralum, the Cra-
Co% cirgle ol ariEls snjoyed some liborty
in thair actenties The Cracow scholars
and arlists wers well informad about all
new westarn Aoveliias in scisnse and ar,

Wyaplanski was & refomer in all hields
al arf he executed. Certainty e kmsw e
new lrends of washizrn a1 due ta s long
waits o Fans, He ussd them as inspine-
L 3 &t the same hine he lransformed
them completely according e lhe Polish
Irathilicn and Lhe risds of hie visiong

Ir: his drama Wyspianski proved o be
MaUEmitS] by withdrawing trom the tradi-
ton al the “weall lailored play’. joining
paeis such as Mallarme and crarma anik-
ars such as Mseterlnck in inawr stterapi
13 prasent the S1ate ol human 5ol In
cminsile e turned sty (rom the Afalo-

lalian drams aned applied [he poalba stroao-
ture to hig mosl imporisnt playa, inwhich
ihe associalion of real and lamastic -
Ages serve him G expreasgion of neededd
almaosphsra faacd o ansmission of his
meesages, ez used n fis dramy allego-
ries &nd symboizg, he made alive dreams
and obaessions, he animaled Hgures
fram peinhngs and agasiry. e plosd
with Nlusicn, raminding audisnces of Theb
thesincal surrcinding, His work was
equally macdamisl as soma iKiaas of Ma-
glerhnck ar Craig, although &8 a mast
lalanted artisls bz wenl his own way.
Thiz way was marked by tha Polish
naficnal problems and Peolish folk tradi-
tion Wyspianaki apposed in his dramas
o the romantic palitical idsas, repriasani-
&0 by tha poet Adam Mickigwicz, He an-
alyzed the national sensitivity concaming
th fighi for ndesendence antemg 1o the
mosi cribcal view af [hie Pplish aaciety
His zatingal atlituds towards his country-
et was presenled in i famcus drams
Wazele (Wedlding) from 1901 basad on

o R
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Ihe real syenl, Dol having mars general
parabolical significancs.

The imluenced ol the falk irsditicn on
Waspinnskis work was alrsady noticed
Ly mary wiilars and commantators, [ iake
liberky o prasent hara e long gualalion,
jpublished in "The Kasi” in 1908 by Lean
Schiller, the great POl Sinettor in the
first pavt ol our Gentury”

The mos! oroibile influgnce, howey-
@4, On the dramstic cornposition of Wys-
prEfsil was sxeited by the “Crib ™ (s20p-
ha) &R ambulant puppel show ging its
spanlacias in the vilages and Ionns 3l
Chrigtmas—lide. This tiny thealre is o
a certain extenl the synihesis of popu-
iar art. HE sLuchére aresonbod traditian-
il combines i iIself the infrdcalely
armarmented amhilenivie of villags
churches or sven of Wawal with g stage
i1 CONSCT Siyle.

Tha tex=l of the specilacles Dolh sung
and spaken, whioh grose ps an ahridgs-
ment of ike ofd Mysiery Plays, i= come
posed of favourite cerols, pEstorals. dit-
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fies and patriotic verses. On the tiny
siage move I pairs the mest popuiar
folk types together with the heros of
tegand and higtory, togethier with spir-
Its bright and dark streaminig o Bethie-
hem and praisiog the New Born in rec-
itatives, airs and dance.

So hare ggain Wyspianski rmeets
with a theatre showing the very age and
body of the time, with the ihestre that
unites by an unbreakable thread tha
garthily stage, with the world of spirits,
tegarid with tistory, which unwittingly
perhaps and simply, touches national
problems and whose drama terminates
in & gfeal Messianic prophecy. Ang
agairt fe finds in this sincere art of pop-
wlar praduction a real mine of new sce-
nic forms,

Undler the charm 0f this tiny theatre
Wyspiariski creates "The Wedding”, “De-
liverance” and "Baleslas tha Bold”, dra-
mas whiose compostion Has a decidetd
resembiance to that of "The Cnb” Hg
places heman Howes in direct contact
with spirits, makes them enter and exit
by pairs and recfle his thoughi in wof-
deriul verse-songs, modeied on the meai-
iG parts of the "Crib " fihretto. AL the age
of eleven Wyspianskibuilt himself a Crib
of immense size imitating architectural-
ly ihe Castls of Wawsl, in which he
played many of differént tragedies spun
round the history of the royal burg with
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the help of figures
which he had him-
sgff composed, Per-
haps glready ihen
was germinating in
the boyish soul the
idea of the Theatre-
Wawe! which in his
productivetiess
broughtt forth mani-
fold fruits'.

The szopka inspi-
ralions touched two
aspects of Wys-
piansld work. First it
influenced its dra-
matlc struciure and
second it helped ta
find ils symbolc
space. Szopka has
had the eplsodic
dramatic  structure,
which allows la gx-
change characiers
or scenes according o the wish of their
maker. It course of its history the miys-
tery eplsodies used 1o ba fimited in Aum-
ber and the new aprotane, comical or sa-
tirical short scenes were added, Wys-
pianskl iook this siructure as the one ak-
lowing lhe free composition af motives,
which servaed him o make 3 panarama
of Polish society and the moral and na-
tional preoccupations of thelr represen-
tatves. The fanfastic figures such as Cap-
sheaf or historical figures from the pasl
such as Stanczyk the King's Fool, con-
tronted with the real character, which had
their model in real life in Cracow of that
time sérved 1o this purposa. All lhase
characters appeared mainly as duets,
having their dialogues (sometimes ina-
logues) which led'ihe presentatiotito the
final group scene.

I 2 tempted to emphasize that this
kind of the episodic structure, was known
int Poland in official arid populat spectac-
ular ari. The activities of the public scene
in 1766 was open hy the play Natreci (In-
truders) by Jozef Biglawski which having
a weak piot permiticd however 1o present
on thes stage a panorama of Polish gen-
try and mitgddle glass characterg.

The Polish writers from the first part
of ninateenth century continued this type
oi wiorks. Wincenty Pol published in 1841
the panarama ol historical oharacters
under the unusual title Szajne Katarynka

This expregsion was a3 distortion of
a namea of small puppels agccompanying
the barrsl-organ called Schdone Kathering
or Charmanta Cathringe and sometimag
linked witlhy gptical demenstrations yery
often of popular persanalities with some
satirical accent. Pal explotied this tradi-
tien for te patrictic, educative purpose.

Taofil Lanarfowicz used the same
struciure in 1849 in his {ext Szopka.
Poezya (Shopka. Paelry}, which was
peopled with tigures from Palish history,
prasentad in thae long parade, one after
anpther. So Wyspiangki was not umgue
that used the episodic dramalic struciure
bul ft is trise that e used accentuating
its paraliel with szopka in ths most Gre-
alive way He used it as an existing mod-
el for his postic concept of drama. But
iet us not farget that hie exploit it alse for
the sake of his satirical ideas. In this re-
spect ha was not different 1o others mod-
ernist wrilers.

The puppet theatra and puppet itseli
were 1he source of the romantic meta-
pharwhich sarved o show dependance
ef peaple rom the fate, state power or
other people. In this situation human
might b& an otijecl of campassicn bul on
tha other hand an objact of satre if his
mistortune was caused by hig meanness.

Maeterlinck had a pity for the peoples
who were manoneties if contronted with
their destiny, with death. Schnitzler how-
eval seeing the imperiection of peopls
in all fields psed the word puppet as an
insulting invective.

The similar thing happenad in cass of
Wedding The oritics discovered imne-
digiely the szopka (nspiraticn of the dra-
matic structure and took it from differant
point of vigw. First as reference to same-
thing national ol Polist tradition or s&c-
andly as an oftence o the Polish soci-
aty, which was presented in parallel to
szopka tixat is somiething unimpottant,
being fself g trifle?

Szopka as a miniature theatre pro-
vokes dlso interssting association. We
know that also Gordon Craig khew a sort
of minizturg model theatre, which was the
toy thealra. Toy thealre inapired him to
built the modal stage preparing his fa-
mous productions. It is mteresiing o
Krow hat Wyspianski met also the mins
iature home theaire, sithough he did nat
use within if flal paper figures but tridi-
mentional puppets.

It was not his own maodal theatre but
tha ong in he Kazimierz Ehrenberg’s
home with the texts from Bansdorti's bib-
iiotheque such as Robbers, Orlean Vir-
gin, Fra Diavolo and Huguenots. The
young Ehranbarg invited Staniskaw



Wryaolanzkd 1w be & epeciaior of ons of
the ghceee [l yung Stash rather then to
lnak al Tha shiga preferred la perform
Rimeaalt

Siash nevar was in the thedire, Be-
ing nviied by L5, oked with inlerast
ai tha "thealnoa!l bollding ™, axamined
withoul discrelion--ignoring our oppo-
silan—ihe georeis of our wings belores
e stard of the perfoimancs, he sal -
aally i ragnt of the cedam, ha lesned
an etbows against the {able and ook
s face betwean firs hsis, it sceems ihai
we have shown fim the 'Robbers™,

Thie shove linishad, Stash weahsd now
his follgaguzs 1o e he audiencs and
ne lmsslt wishsa fo give the perior
MaMS

Thare is no manicing fiye the slub-
hornnass, 50 we cacsentacd. Bul o our
surpnise and o our disgus we saw ai-
ler 1he (ime of the curiain that the Hg-
ures from aff baxos weire mixed up:
Jepane DA with Fra Davvalo, FAans
pMoor wilh Hoguenois or someihing
swTwiar, Sesides n the piace of ihe sertk
ouE altfioisgh shortensd texls by 2ens
ool we heard tha Stash's own frprne
visaiiong of seme sord of the lanlastio
diglogues! At that iime we couid not
forssee, 1thar we hinve i fronf of us ihe
Arare craator ol mastes works ”

Ol cowrsas s bave slso evidencas on
ihe szopks mads by Wyspiadski nimself
as menilonsd by Sahilller, As & sleven
yeara cid boy Wesplanalki manulacioresd
Ihez sropka, which Be peaed lalar for hig
ditfferent performances as we lsam from
he memanes ol Zanon Para’

fitamemiber thai a year lator e con-
sinwtad ased wittioul any oufer hieln
tay the Chrfstmas Holldavy 3 szopka of
the {mge size. Buf what kind of Szopka
WEE FHET I was aciahier ihe Beihienetn
slabie ool Iromm cardboand nor an arlic-
dox shaped szapka bought in froat pl
iho Virgin Maria Church, The szopha
maniJtacivied by fum was the Sropka-
Weoneed, e Sopka-Pantheam. In ifs up-
ner pard thee was hiblica! sgopka {erri-
tary, the sizble to which Polish kings
and Polish Shephards hiurned to ~wal
corne e Losd® e helinas par was
arrangad as o stage, where thae folueg
author of Wyewolenie " (Deliverance]
using higures designed by flmssdf i
perfonm ithe ierend fragedies. Anct tha
ihames and aciinns of spasizoles
nvenied by hirn look place always in
Wawel and the cheraciers af piavs
wiste the P dish nistoncal figures?,

The Lropia aswe sae hard lhe2 pnoso-
al shape namely s wsll |mitsisd the
Wawol Castla conetructad from bncks bl

s oot was covarsd with straw, [Mmem-
gatead ty hue teacher. Wincenty Latuda,
wehia weais surpriserd by g anschitnism,
Wheapisashd anawersd

Your see. s, { oid if deilberzisly. be-
cauvas f think thal Josus Chnai was born
for us, Foies, also. Sinoe e was ha
king over all ofher kings, | placed Sis
nativity inn thie royai castie. Since he was
poor. f made the rool of the caste irom
e sfranes©

The experignca Iroin chilchood could
impzrnt sirongty on his memory But even
i hils childish mterpretation of his motives
it presentation the Natedty in he YWewe
Caslla wi can ling an inleresling ap-
proach of using soms imsges (castle,
Straw in Ths symibolic way,

The symbralic use of images and he-
barns hecsame characlenshe and impor-
tant in the Wedamg, Tha coumiry coilags
2% B §:Cpa \szopka ig HE diminutivel,
which may memm alss whele Sountry,
Polaacd The historical hgures which am
memorias, ohsession and comploxes of
somd characlars, but may te they ame
alsd memory. absession and complax of
all nation  The Capsheal, enlivaned by
poatry inay be baken Az 8 symbaol of Polish
histarical mamory in general, which—and
i3 18 Ihe object of Wysplaniski's satiis—
clivl nof actezed Poies bol mads them
pelfiad in hair nalional mdesvours This
Hougeheotder (who represented intelli-
genisiag gring the noldan Hom of lead-
sr=hif & 1ha young peasant Jashko o~
denng him e Lakes cara alil in ol caused

fte bage, right ba 1ha symbol of the Foi-
ish imalhgerizia ack of responsinlity fo
Tuilit ils nahonal mission  n the sams syme-
boliz way funciioned e lasl scene whan
fie 2l chareciars, mombers of conspire-
Cy, danced Mepnohdad By the Mo of
Capaheal plagng wonn, a0l abis it Ay
aizbon

Soon the Wedding sppasred aliras-
ver for the puapel ihsatres Ths hrst wps
Tealr Kuhietek ron Iy Matan St
Warsaw lrom 1910 Dhansti in his prac-
ice pllowad {e axamplg of tha Manch-
nigr Kinsner Puppenihedter nnd W mi-
sinal repertany, Mo suipase Nal 4o 1
Ihiz pasa of the Wedamg he ghose s
open version with the musm iy Fuaml
Roztworowstil, i Isct [t was nod full {ext
prasented on stage bll Karol Razf
wororaski's scenes from operas 'Wed-
ding” o ierl by Wysplanske W have rol
B zlea rappaort of ite producinm Lt G-
ing in Sonsderslion the genaral 2 gie o
Taats Kukigfek we can guess That {f em-
ployed he sling punpezls a8 characlers
whizh maove fo fiha arias sung in tha wings
by prefessiongl abara BnGE S

Ciule differant apgroach 0 s Sl
jacl ahowed The arlisle nonrng he Lais-
argloire "Art 2 Aciion” in Fards from
1914, Edevatd Autant pnad Lovise Lara
thad with [fieir a&9onialss the moddn
repariory inferpreling F walh ditlErand
mesns of expression, puppels nclocng
They derided on tha Wedding by Wys-
piareaki andl prodiuced tin 192X, and ook
Ak akia Bs 15 designet They Hied 1 find
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in it tha unwersal meaning and so they
sdsplad the lsxt 1o surprise of tha those
Polieh apecialors who were in Paris ai
the hme of s parlormances. They liber-
ated it froir its authenticity, ire links with
the Paolish folklors and pressnted il as
a pure aymhaiic worlk,

To makes The play more undersiang-
ahla lhey axkerd A, Potockl, o comment
iis theme in front of the Tirst night audi-
ence, He did il as (ollowa:

The Wedding " prsanls the cagsa of
a hamietisrnm coffective. An odividus! or
a nalion are in the slate hamietic whes
ihey did nol recognize ineir duflas orig-
inatinng from ideas figy flvae wilh, or
when thelr dream of action {s pot bans-
forrned in the wish of action’,

Of course the oritica and probably
sudlences Ioaked 1ar origing af this herm-
lesliarms anel [ar tnany il had g4l the Polish
charscter 82 we can vead in the crilicism
iram Lintransigeant,

We f{named the confents of the
“Wedding” if congarng this ingessant
antd miysterious Polish conspiracy,
whichi—when the rnighi hour arrives—

cannol acl, because conspirators fidve
ne courage and decision ©,

We gcannol halp o suoh gansraliza-
lion, which js wrong as many apinicns of
this kind alsa in other figide, Poles of alne-
laanth canfury wam avan lo quick o acl,
and e slate al rstionzl Tiamistism wers
Iypizal mor: e soma posts such as Ju-
liusz Stowack( in his famous drama Kor-
dian Whan for the Polish youth. Tha Wys-
[piANski Batire was widem and mond pro-
louadl, louching sssential elemenis o the
Polish scul in general, Hamlatism was
a part of B and il had another meaning
Ihat the ana presented by Patocki. That
is why lhe Wizdding dird nol loose s un-
portance and its topicality in our lirme.

On the ather hand Autant and ara
ware Aghl 1o [sok far the vniversal meani-
inge. Thizy gshow alol ol ssnsilivity anel
reapec! lor the guthor's intention. In spite
ol somz chanoing ol the Wysplanek
ideas, they procuce: baauriful symbalic
shiow thanks to tha clever pariilien of the
retes o humans and o puppets. The first
act i3 the peasant houss was performad
by scltors in the white paper chasubilea.

ir iki& next 2cl they wranstormed v mar-
infetes of the same cardboard-papar
meterinl whioh mal the “dramga ligorse'
thai iz al fantaslic phantomsa, hielorical
dllzgones of thelr giaie of mind They re-
mained in this form alea in 1the third and
lapr aal and in The hnal scena inwhich
they were Ivypnotized by Capshsal, here
the famlastic figure ol a fre= visual inter-
pralaticn by Akakia. Ameng tham oniy
pna characler as alive sclor=Jashek,
who Inst the golden horn sad could not
awake his bewilched counlryman i iheir
action. Through this intamretation of the
Wedding Autant and Lara showed he
wray for e mulbirmeclia healns howe o dis-
Inkute ha roles for the noslic and sy
bolic sfects. which nowadeye I8 in prac-
licer all D Thes worlel.

N ig bug hal he Wedding was more
often presenied in the actor then in the
puppst theatres, Many timeae howeayer the
puppalry or imparsonal slemenis entoer
infa the drama perdormances We con-
nect his (aet with activilies of Adaim 1<iliban
the puppel theatre designers, invited of-
lar 1o worlt in actor theatre, IHid inven-
tlon ennched the histary ol The Wedoing
starz produchions

I the Wadding produced with Jozel
Gruda in Szczecin Drama Theatra (19631
he praposed the use the slides of por
Irails made by Aamons hisiarieal painbs
Jan Mstejko sa a repreaentation of the
Ristanical phantoms In the “Wedding”
prochuced with Adam Hanusskiswles n
Temlr Powszaghny in Warsaw { THRZ) he
placed the action ol the play within en-
iarged Cracow szopks conelructicn (1S
us ramamber sort of 4 church in minia-
Jurg) with all lemhaical imglermenis such
BE moving cirgle lor the dancing pup-
peis—in this case uped tor dancing ac-
lors, He also decided @ pieaeat the his-
1oncal phanlpme 3 e S20088 5 1owers
whan they lumed sround || had the sym-
bolic meaning ss 1 was clear trom the
piciurs that lhey were dominaning Both—
the place and Poles mng within o The
Capshesl was he large puppel as high
&2 ihe szopks on stage, As Kitlan says,
the iarge Lapeheal is a personiilad ook
ishngss of Poies, which ihes o inliu-
gncatt us ant o doounata us. Kiilan,
toriuraiely for Poles, separaied Capsheaf
figute from the panicipents of the wed-
ding, that macle them laes ality ae the
vicchrn al an abslrae] powes

Do /G Begnm, 5 Wyesoiansk e/ Te
Yepama e ey Ewa Maicinioana sien Ra)
midrd Birfahe i) Teatt Laiek Babcic, Marea, 1994



it sgems that in our time twhen the
Polish state was newly established in
1918} the problem of "congpiracy’ inthe
Waddingbecamg legs important than the
state of Polish soul in general, represent-
ed symbolically by Capsheeaf. This was
tha preocoupation of Leokadia Sarafi-
newicz {dirsetar) and Jan Berdyszak (de-
signer] while produging the Wedding in
the Poznan Puppet Theatre in 1969, They
went away fram Wysplanski's realism
(house in the villags) and Kilian folklona
symbolism (szopka aa place of action).
They propased on stage & theatrical our-
tain, with perforations shapad as hiuman
figurea, as .2 Boarder hetwaen raal life
and imaging lite.

The puppets had often folklorc cos
tumes with some parts of straw and rep-
resented the particlpants of the wetiding.
They werg prasantad ovar e half screen
{upen below o show legs of the players).
The phantoms in the secand act were
prasanter by real actors without any char-
acteristic qostume with excaplion of the
Fool. The Capsheaf appeared from be-
hind the scene and in the final scene was
szatad in the auditorfum among specta-
tors. He did nol play & violin at the end.
He was silent as the audience was. And
only the anonymous invisible coral sings
the final hypnotic song. Was it sung by
thi contempaorary sogiely represantisd by
spectatars? Are we still capsheated? In
this respec! the most interesting was
Blaze) Kusateiski's comment:

The Capsheaf Is bom, as if seems,
amaong tha whole group of wedding par-
ticipants, from their imagination, from
their thoughts, from the same matiery
they are made of—from the straw, which
falis delicately down from alf puppel-
characlers gathered araund., It is born
symibalically because as a malerial it is
there from the end of the first act. i ris-
28 aver puppels, receiving tha super
human size. Capsheaf Is the resuit of
the collective suggestion, the resuft of
an atmosphere of this mystarious night,
whitth raechet! everybolly dus o its
powarul and hyperholic expression of
the "Capshear nature”, thus the nalure
of the wedding participants and the
natura of oursglves. This Capshgal
speaks in the name of all wedding's
participants. i went even to the audi-
ence room, where he looks like all the
ather “capsheated” speciators ™.

The Wedding has preserved tsimpor-
tance to our time. It becomes dlear that
its atiractiveness for the contamparary
thaatre lays in analysis of Polish charac-
tar and at Pollsh soul, perhaps symbal-
ized by the Capsheal. The story of one

NAPISAL STANISEAW WYSPIANSKI

Olilndka Wasela zaproekiowana pf 7ez Wysaaniskego
Trz cover of Ine firsd edion of The Wedging oesigned Dy Vyiiansy|

more plgt in "the Pglish conspiracy”™ bie-
came for us asscondary frame. The
Wedding I alsc tempiing as the theatri-
¢4l material which offer unusual richness
ol possibile interpratations of symbals
applied by Wyspianski eapecially in the
theatre applying manifold means of ex-
pressions.
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Frdanon Garmis Lorca's play The Ao
mencd of Farkmplin and Bellsa was gl
eri Ihe sub-henachng A0 Erofic Liihograph
n Thipe Ficlurg s by 1ha aulhar Whilh The
omim=an ol thie pumber of iha piciures,
the labe ‘erobe tihograpt his the pro-
duchon of tha Okno Thester direcled by
Krreszlol lamin parlaclly The consg-
guent Lomeenbon of the shadow [heater
maans that everyihing iakas piecs on
a sinall rectangulir dareen, in Some 2ort
of an anlvlrame =0 he word “ithogragn”
couli Ba relermed o an overall ngees-
=101 of the production

Equalty jushfied sesmis att assoalalion
valh & carlodn mone [t iE net 50 much
Iz maflenr &l The soreen, il i3 aalbar Tha
lart thiat ihe achon 1z wawed from difter-
< perepecilves, wih Zoom-ins and
aromenula Just asal e slary was (oid
willl clillereni lakas of a mova cameara
In both cases the viewsrs walch (ha
3 aned with 1ha szt avas

The frel pclure, Wedd The Proposs!,
presenls lwa Spaniah hgusas slanding
i irgnt 3l each glher. karkolla, he sar-
verl and har master, Pormipiin, will -
piad on e lalt slde of 1he screon on
& lwalcony, a white laler thez spectalar will
see Baling and har molner The ohara -
fers profies are degicted with brave con-
tour lined, The $tens 8 simple, 2o are
1he meana of s presaion nthis general-
by Biaos and whils movis The colar wall
rRECear m ing ilral ecepe twice, First,
e Of 5 red Misr wil maks Markoifs
bluzh. Then, movements ol a bilue fan wail
s Fizhsa's asing emaolions

Tha nexd picium, dubbed The Wed-
ding Nighl begins wih & Lompialaly
black acrec in which a light arack ia
gradually grownry  This proceas, wiich
i lika both curtain 1aising and yndress-
g, wil sgon sks form of o larga ke

Romance Wojciech Olejnik
In a Window

hale, Ths kay wil =lip aut, snd a kuge,
Dlid€, SUnoLis Sye wil AppEar in e Key-
hete_ Prelty soon, the second eye will
mare ils enlranca The pair al rRyRs i
Changing posilians rom horizonisl o ver-
ncal 1o gei the esl gossisie view of whal
1& laking place Bahmd (hs door. i 12 g&l-
hag cinraer and hen furfher i s losing
sharpnass, lading, beodming thsturhed
under ihg mfluencg of the imeges i s
watchlng, Whan 1 dizappears we will
hknow what fMarkalfa s=w or simply weni-
sl Iy see hemm Like a relleclinn in an
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g emall Bad vl Belisa iy sronc Beslasy,
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axCilamenl i an amusing garmes with lhe
phallic armamanialion oi the beo ame
(mizstiy by way o associations),

The Wedding Nighf and the Tollos-
ing picture, The Awahening, reeeal an-
oibher valua gl the speoacla—ihe sames
objzcis baing used for vanous purpos-
&3, For example. & lover sels 3 adkdar o
Helisa's window 1o cimlr ug o ber oem,
In A& rovmeni we will see snolher ladiiar
besicle ihe firs, and then vt anothes ane,
But the wilra {adder 1n mol cimied by
a single man, instead a whole train of
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ar D3 usad ag 8 commentary of Porimp-
s ol bn the 2visnts—they will 1ot o

iz homs above his head, ta gthibole
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esseniial in the lazt piciuras of tha spec-
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paar in ths flsmes of iove, Bhadow tha-
alfer lechicihs rnizhed thia szams with
avery poehe, metaphoncal allee whch
sarved as a stiang ponl 6 the whoie
spectacis

I had Ihe impregseen ihol iha produ-
cers managed (© expies: the Juihor's
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manauyenng betweaesn the grotesaque aned
hal pogtic, And, sinne thay showsd 4 fre-
al sense of humer ood YSUal 1EEle B
cieatmaty, we ouaht G counl s produc-
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naww i Zawsess nasiapowala plytein, oo
psulD wozmsnis! wyprasowsng (w plankz
lalkovrymi Higje, Sekoda, bo w lmikach
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On the Path Towards

the Fairy Tale

Whimnaver lha reperioire of aseoried
thaatres comes (o fealurs the same play
we @ng inchined ésk about the reasan lor
s sudden and frequently unepeced
intarsal There 4 & tendancy o speak
about a lashion for 5 new adthar, and
zomelimes we evien distover |he socio-
logieal o histoAcal jushficatons Tor [
quen [Fuemes

How ® ona io explain the almost gi-
multaneaus stagings ol 2 fairy lale by H.
i, Andersent Only a1 fortnighl sepmeat-
ed "he premeeras ol Drkie fabedzie
fWildl Swanyg), adapied by Kazimisrg
Jezewska, A Mz Ariekii Theslre in Loz
ancl Ihe Animatien Thealre in Poamen. It
i protably nol woarthwhile o rack one's
braing or ko seal rmbonal and lucid nea-
s0ns foF plUch B chalte by pointing to
& CEAG HMme oF peaple, We should sim-
oy acaept e @ot Ihal in ponlresl o 'eie-
vigdan hiadims ssrtoons, wich fighlen
children with compheated plofs 2nd rath-
=r repulsive IMAagss, he thaalre seeks
sim@ie slones and a heeid lorm. Appa-
anlly, Wild Sweairts 6 mevrdng such unfash-
wnable mohls as unselfish love, lovaily,
and sacrifice. and delinesting a disting
boundary betemen good and @il The
talas hy Anclenzuan, b Those by e broth-
ers Grimm, remaain bayond leshion boilk
when ro ane (s reading them and whan
averyene is renching oot T hierm

The Arlekin Thastre i Lock presenls
another pieoa siuated ouiside the r=glm
of laahien, and onepared by Slanistaw
Ochmanaka and Jadwiga Mydiarsha-
Kownl Torky lour yaars afler Henrys Hyl
enahled the swens o "swoop from ihis
glage o the world” Thie slary 3 told
with the asalslance of poignanihs atirac-
tive cupgeals wilh roughly-hiesm distine -
livg Inzial igalures, sometimes 52 1| -
egven of grelesguely-delarmed (he
Cuaaal and gortraysd in intensne red
whiter and green  The slage i2 Tillad wilh
codumns ilurunated irom the inside or the
ouiside: depending on the plol, they are
Eithar lorest 1rees o suppan ar the cas-
lie celings. Thew azure, glistening silhou-
eiles impnse a verlical order vpon thae
images, and ‘cpen up the slaga, ren-
derng 1 more apacious. Theo neltlea
grevema i Tl of the shage appsar o
pcha he rhylhm o The columns. Tha

soanng iohiness or even "Gaothic” char-
acter of certam elements of hea galiing
ithe thinnes, g candlesdick) grant hieratic
teatures to the castls, The sinphaity of
the saiutiang apoiled in the aacstc slage
design nol only make 1 poasible 1o ex-
Irapt and betler amphasisa lhe shapes
ol the colouriul figures but, mosi impor-
tart, ieave rooin tor the imagination of the
viswer, both young and alder. In the tha-
alre. this ralicance, inscnbed inlo
& univargal space which the sudiznce
have an goportunty to “HIl°, madel. com-
pose, 2nd name by themselves, appears
o be aminvaluahle sasat.

| lausict that The Pognan realisabion pm-
posed by Janusz Ryllirystianowsld at
limes lacked congislonce in 2manging
soenes and pusoing brlhanl concep-
lons, suoh as the ong ol the castle am-
braced oy stairs which open and close
as i they were human ams, friendly or
hasthile warde newcomers A& cambina-
Lon al lwo levals, ar seloally thair mulusl
penetraticn—ihe puppet level in the back-
groung 2nd the sclors iavel close up—
recalled the cinematic use ol the came-
ey in arder b render higures aned placas
ol action nearer gr more digtani, This in-
terpalng play, which in iy cpinion inkends-
ad o rendsr things concrela” and (o
caplure mara lully [his mulual nelalions
babyeen the heroeg, proved unsucoess-
ful for techinical reasons, The sulstitu-
Hen” of levels was nal always accom-
plished Nuidly, Thus roning the gardiar
dawised llusion (at the puppet leval),
A pity, slnee the puppels, “in beth iams”
Loncaaled a mysters wailing 1o be unrav-
alled 11 wes Lol miriguing and opasel-
{ing whan lha puppels, displaving taces-

Aleksandra Bembowska
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masks, changed into meaked paople,
deveid of all expression. wold, and ingsn-
aitwe, waanng costumeas containing an
inscribed symmealry of colours and mo-
lite, and periorring geomaliicsl and ar-
lficial mavements. | snhicipated a mora
complete Acceniuation of thie tranelarma-
hon-nan-ranstarmaniion, painfui s non-
lulfilmant. True, tha appsarangz in the lasl
scenE of the unmazked Clee and {he
Frince was supposad 10 chaiacisrses
Ifrems as gamune and fomest in conlract
o the daceitiul world, pui thar presenca
was Insuthciently lzgible oF svpresaive to
cairy e burden of the message con-
cialed m tha images

What 15 most impoctant in bolh spec-
lactea? The answer lizs i ine fasl {hal
the authors chose a slory By Andersan,
each time endowned vath 8 dighindt mes-
sage and shapa, anolher relesant Healo-
re is the atiampi, even it not guile su-
cedshil, o pose cne's duwn guesian abo-
ut sensfiaty (o the fate ol others and the
passibilily ol lransforming Lha spuk—pri-
ol of tha invansbie wisdom and beauty
nschizecd within the falry tgis, and 128
vy of a wike Iheatre, [ ]

Cohre dnieectrrs | 'l d Swsris py BRI 2 A Jeaew
ska slwer H Ch Andersen Directaor dlaristaw
Ciohuranskl pupprer sno coslvees Jaowos My
disrske Kiswal, dzcuiatiensg Alsksaredsr Mals:
miak mwsic lkraesimn Debskl The Arlsam Puppm=
Thealrs in Lode LUG 1Fheia om previcnds oaue)
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Biegnijcie
d O SZO p kl Bogdan Widera

FMremal flokladme w dea fa po pra-
pramiere= w FPoiskin Teairse dla Daaci
W nageainn” w Longyrie orae smes wer-
gl Shichowhzhows! w Radiy Katowics,
w Hhsklm Teatze Lalkl | Aktom Ale
neum’ odbida sl premiers stk Edrne-
da Wejnsmwsklago Slegnifrie do szop-
Bioworsryeent WiyEtana Kobyikl kidry
weromlel vy alyas ownd ke priecdaln-
wrenie kencynskie

Srlulea Weonrarowskisgn, cpalreona
Lodiyiuiom Aofedariuss na Bodes Narm-
gzenie | Trzean Frob, leat meaing wizroa!
propaeycia repeduanseg ola isairts wlan-
503 na okres swislerery Mozng jg real-
zowAt W iratyeeine) szoniome| Ronwan-
cll 2 koledniklem, Anloiem 4 Dizpism,
moana led wpiowadsaat dodatkowe o
st = Syda, Hetmana o | mioena
wreszrla  rbudowps  wielnobzadowy
EnEhrah | R I 13 S0 arms pOIAAR Si9
W DyergT Gldnle wazstos oramelis per
sanae Herod £ 7one, Smiecld | ke nie
z& Ranzla Bodane w stsjence. A mozi-
W s i dintogn, Je ssiuks Wonarow-
Akhigu el lealring anvilng po2oakse
wigjqes malimaiorom duzg swonbods
1 slwarzalgea im pole do whasnz) mterpre-
vadi Tekal, klory ukaeal sle drukiem, jest
INERZLA COMZEAZoNY Cdauldl ska twagg )
Misch len Erenaniuss 2 wnkorZysiamicem
Prazecinoil jasefiowe) hedrie nonmoos
dia koieontkow orae laselkarzy. A iak-
ZE iNEracks Ji3 Iyoh o SZUENE pre-
lofsiu do pohazonia szophd w heairzs,
egirryku o2y lez na gsiaciae Widaa-
tam kampwicka premierg, wezesnia) po-
IHEm HUChoWISHDWE WEFEIE ' Na Loy
rdSlavae mogy Dovdedaies, 22 rachs-
cEmopree adlorg oy reensvwisele
rakiugg {ehst sgiulo bandzia) jpho mpuls
oo budiowy wineng | szopki nif zamknigie
st klors ma bve prasniesions oo do
ey Na sEeng

W s h sstukach dia tealew k-
wyrzh Wioinamgsht juz ol dawns aisia sie
ZATIRC  JwE wopednvm . Po plerasla
pigze wans keksl dla doiegl nie zapomi-
nggen B owyrnagsch lealn - worgy 2atem
proals Rletarylke, w kiorel duro sie dzie-
B EaaNym DzesiEmem, W oslowie pd-
mak kil peal jeezcre warshva druga -
tlls desmaatyols {e o e wseyslkioh, raore|
dla konaserdwl, awlemsiacs vlulione

LY

Zabmorery avlors ze ZnaRam! k) aves nojami
Iterackimt | leatr=lngmi, admesiEnami do
Dssm, ML, nawet - filozol, Pomewas
15 BW0JE IgRasThI Intalshiuaing aulon Won -
wia [aklyy Tmochodsm, nie preesgha-
deapg one ntodyin wadzom w odhicrzs
fabuly, cizeza 22 o odbioiee starszegn,
ZWIASFCEE 70 [OWAITVATY MTr [3FZ BwWIDInY
c2gale humar, Takie w swoe) s200ce
auvlar poieks pd phikokaigk cepeaiacky
Nig podrabia ludowal poezii jaselkows)
a7, gdia (0 uZasadreme, Cyliie Roled-
Mesze 1ekaly worosl), bawl sle nalomiaxs!
RONWENDE, wpowadzajge do szopko-
wniz b chalogow anschronizmy, odweolyjac
gl de isratury (moan, Hemd eyiugg
Hamiord, Smiorce wsDoming Ewoja Fiz-
Mo 110 po polska, = mistrzem Folikar
pEm) | pojaanaia sie w ishsoie modnes des
pojecis, np, Jmelabywrzm moralny cey
JwaroEsi chirfedcianskie . 2 kidrych
iy Iyl Goopeaacie alir2ydingy o=
ca nizanniahek

Wwarg| radiows) Amonl Gryailk wy-
ekzponowal wasnie clEmenty st
alne) 2atarasy ~ ocposiednio ustawdl Sk
lamw i wykpreysial lechniczms maozlo-
url wapslczosnago radia, resae nator-
miasl, cavlh winsoiwe jascika, mieszank
ng 1ol i, ale jetinak | plersnalkow ne-
ligijaych umigsch — jak cylal 2 leatralnyoh
reslizaci mopel; - w wwoistyn dowehke-
Wy cudrysiowis, Byl io inlerssujace,
alo | roche inAuacs, ponipwar wyglada-
la roche lak | jakhy rezyser meusiannie
awracal uwwage sluchsoarowl: O, 1e agior
Zapawia sie symiboiirg, A furobi aluzle.
Zupohia naczgl potakowal Slegnicis
dr 2o Kogshan Rooyika. Mofnaz po-
wienixien, 2a Fhoudowsd savnje needsha-
wianie roche wbrew eketow!, 2aobli-
wo roZwasama bowiem b osabyrycans
walawkl chakownd Lak sharannie, jakby 10
byly choinkoas  przzenly  Slarannie
i pigkma - w polekie koledy | prawdzwia
gwhfierzng musyha Pawls Swary, ciopls,
nlemal domows acenogralip Andries
Crynzyly bulzymans w poabys pery-
droenych, wagjskioh gwiglkaw Ialk|, kigre
wyrzeibi Bogdan Cygan, To opakows-
nie” preyervnilo dig do powsiania nis-
Fwyhle nasiojowsgo wadinantla, petrns-
go poez], momantamnl WeruEzajgcego
lewlaseezg witlzow siararych, kidrzy alba

dam kplgdowall, albo tei Lanweial
kalednikow nawedzagEcych ch domy
woswigRcanym c2asis)

W inscanizag) k, Kobyth) snana e
iZhi, w kidie| camiraine meigos Zamule
odswagine nakivly slol W iley priesinioe-
Nl poruszap s aklorry-HEolecnngy Towa-
IZYses Im ardprzy-Rlusykanon Zapmgsc y
- WIAR I EWYTR MWy, B0 sk i
[acym &k 2 aulsnbe2rmah (Ldowrech
inslrumenione, =yDOosazeriem - rawd
reasd aceny-eby. Bamn slal pst lalee
BCONA, NG RO!E) wWyBla sy Sl 2 32000,
Womniars rorwoili skd)| Lwagddg wilaow
preyoidgajs e aklGrey-Fotedmoy az -
lallu, ey razasm akborsy -Auzyhamme | e
tyllen zreasts muryla,
e b REMYT DRo-
cesem wyholrseEma
dzwiskaw ra swoih
arajgeych  pread-
Ml Ow (I Zaryrvkile
wlvderdzshis, fe -
shiumeanly 'nx byly
awegn rodeaju ani-
Moyl iaikami,
Te 1rzy Dlany widcwr
sika zoslaty potaczo-
Mg TS FRIPREnT
w berdzo hamnomjng
CEOED, B prEsnosis
me akcyl X jednedge
plary na inny mdle-
walo sig prakiveznis
MezaUwaEairie, Pree-
mvalana  Foncen s
tiobra robola ingcen-
caforaka  Lalki byky
whasLiwie wyTzesbic-
iy e drewnie Rigur-
Karm Ammadia laluch
rzezls jesl Irudopin
zadamem akiorzkim,
jecnal  Kolednicy
& kalowickiega iRairu
- Bogustawa Jarsmowic: Miroslaw K-
tepc s | Marek Wit - nardezo dobrza 2 nim
sobie poradzil, Na veelkic uznanhe zast-
Idlg lale pomsiala dwojka aklorow,
Ahzhsantns Fawaisks | Pialr Jams ek |
- Muzykape!, |0 poprawds graisecy,
W dDdaticu 1@ nSTrUmIenLach oty
bMoina sobie weahrans, e gracy wio2 sl
w Cwiirizona aklorzy, aby akoji Iaarzy-
gzye RogiE Fywa muzka

Bendne dobte presdalawienia, traba
jace do wddrn, Mysle . 2o poroshane fess
Cra przez whzie lal w esaglen Znymorepet -
tuarze Alenaum”, i |
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Run to the szopka

Almiost two years afler the gremiene
Al he ' Imagmabon” Pahsh Shilcdren's 7he-
alrs by Londan and the broadoast yersion
of iy gpemacic prezemied by Raiio Ka-
tewice 1he "Aleneant’ Sieaian Puppet
and &otor Theata alaged Biagryjcia do
seophi {Run g tha szopks) by Edmund
Wolpmowskl,  diecred by  krvshan
kobyikao, vwlo daler groparad the Lon-
o spettacin

Tha pky, subtiled Kolgdariusz na
Soze Narodrenie | Trzech Kol (A Carol
Collecton hor Qhrisl-
mas ard Epiphany),
i & idsal reperaine
proposst 101 jha
Bolltlay Eeason. h
can be realised in
the branchilicwzl Maliv-
ity crenhes comen
tien, and inciisis the
Carol Singer,  Ihe
Arge! and The Desal,
it i3 alen possibla o
intropuc & additonal
figures—itie Jew ihe
Helman, alc o la
consbrusd g large-
cast spaotacis. n
wihileh all the drame-
!5 parsonge—Herd
andd hig wilg, Oeath,
and othara—wll no-
poar on slage o
gether with e Hioly
Family in [he man-
ges All ihose options
are nendersd (zast
bie by the [act that
Wonammshki's play
is a theaincal scors,

Run £ 3ja. izl i=auing the resiisers
(1, I considerable  fres
Bmrea W, dom and olfenng
Blroctas ko . a haundlshon hor thair
Foy W odama N Interpretaliong

The pubsfishad texi &
precedend [y the anthor s cormmenta Aday
this soensoo, which makeys use af
phrasaoiogy typical for Nativity plays,
as&ist ihe csrof Singers and he per
formera. May if alsa be an inspiatian
tar those who sepk g kel v shovw-
oy @ Natwity creche ip @ theaire, be it
farga or small, or sumiply on @ Slape,
Hewvng saen the Kalowice premiens, and
garher hear e radio hroadeast, | inter
that the oreators, ancouraged by ihe -
thor, frept the e of e play mare as an
impulse [ buillding their own visions them

a9 a civssd work, to be lransterrsd lilezl-
k anfo the sisge

in hig plays inlendad ror the puppal
1hEal & Wonarcwsakd tnes 1o comain “leo
in oz’ Firsl and kuemasl, he wrilas
texts addressad {o ohiidren, without for-
getting 1hd reguirements ¢f Ihe thastis—
arcl s creales a simols slory in which
much happems and aluoid massape 15
Lontaingd, The word, howevar, concegls
g second siraium—addressed 10 aduills
{znd over 1hen rather I SONNOIESEUa),
and mwalving e authars eountn gameas
playied wih signs, lilerary and thealnzs]
conventons, s well a2 referonoes o fa-
ties, myiha, and sven philosonity, Since
Wonarouwsk! agpears o perswe Big el
lenziual gameas causally, Uusy do ool dis-
turly the recaption of the plat by the young
spacialors, and delgtn lhe oiisr sud-
once, sapocially since sush games are
aocompanies by oflan parvense hurmmn
In his Mativity {abla, Wolnarowski avsdeas
sll sorts of Yolksiress”. He doss notim-
tate the posiry of the reche [and whern-
evir justiiec, ha quobes the ofginal kexls
culrighil), bul plays with convention, in-
tredusing into the dialogus anechianisms
andd refersncss 1o ke alans (o exampls,
Hefend quoles Hamie!, while Deslh re-
caalla iks cormegrssation, held in Polish, with
Master Polilam) The laxt meniiong ithe
currently lashicraie concepts of “mor-
al relativiem™ or "Chasliem valoes” of
which [hz abominable siavar oi nnocanis
was nhviously deprived,

In ihe radio w=rmion. Anlont Gryzik
accontualed elementa ol an intellactusl
game—he preparzd the aclars suilahly
and madle use of the lachpical potenhal
ol comEemporary broadsastiig, The r=st,
in olhar wortls, the Matity piey daell,
amixture of kalklore and religious ele-
menls, was concetved us a sui geneiis
fuotation lram thaatncal reaitsations, This
nteresiing approach becomes alightty
irttaling, producing the imprssion that
e aulhor is incessanlly drawing the lig-
tencrs’ sitaniion; Look, at this pom! the
auihor is loying with symboliam., And
tiete he atiudes. Kryshian Kobglka aug-
geatard an enbnzly ditheranl rasimant of
fiun fo the szopka. One could gay that
hie st his spectacie sightly contrary 1o
tha e, carefully packegng humormus
r2llzclions and aslircal inserls as il ey
were Chriztmas gifts, Kobylka used
Polish carols, delibenisly se8acnal mu-
sie by Fawsl Sikora, & warm and almasl
homey slaga deaign by Andrzej Cryargto,

Bogdan
Widera

And pupeets careed iy Rogdan Oygan
avcontling 16 hes poetios ol mosdside fig-
unnas of waipte This "packagng’ con-
A 1o redUuling &N & aramely G-
apheric speclacle. ammirig wih postry
and, al mes, mowng (especoally for he
older spectators, wiio usad tosimg Cheat-
RS GOrolE tharmselves I the Las o e
call thve Sardllen s waming e homes dui-
g e fuoliday seasond

In the qise e scene propeast by
Kobylka ths stage bacomes a ooiape
mnlonae in which e canfral piaok & oo-
cupicd Iy a feclualy sef falde This apaoe
i inlandad tar he achu s-Caral Bingers,
accampaniad by the seiors-husicisng,
e, GGt Er Wt 1RSI Unlstial SUThng
cominaing aidthenhs musical nslre-
ments, aland U e rghl of Tha slage The
lablg iisell sarves aa o siage orthe pup-
priz, Az ihe plot degglona, the otismion
of 1he dudience & diswrt aiher 1o ihe
Cargl Sngers, e puppeis, o the M-
cians, nol only on acooanl of tha musis
but alsc the procsss by which sounds e
PrICluCed Mom e Narumants A wil fzs-
artl the Spinion thal 1he melruments foo
wers used a9 aniralad poppels’) Thee
director blendsd fha lhrea lovels of tha
apaclanle i an earEmeny Harmanicus
wihale, and thea Imanalerericn of The plal
tram ane lewal lo ancther s, [Ge sl prach-
cal purposes, mwsible, an exampla of
g walk-devized concaplion and good
aaging The miippels ans actuaily figu-
rings Ganved in woord, whose animalion
mighi have posasl a ditficull lask for thea
gctors, tul 1sin lact iackded sucoezsluily
by the Tarol Singers fom the Kalowice
Thaatre—Boouelana Jaremowicy Ric-
slaw Kaolowior and RMansk Wit Greal
praise iz dua to the mmaining twso per
iormsre—Alekaandra Zawoiaka and Plotr
Janigzevwski ae the Muticiang who really
phay e hnlls nsdromenls We can only
irmsging how hard thay must have worhed
{0 enaue thal thie piol right be accom-
paniad by ke music,

This excailen specincle agoedr 1o
lhe audience, | peligve at il will ba 4 par-
manznl parl of the Chnsimes: 1eparicie
al the "Asnoum” far years 1o come Il

Biggmyrin do RRI0k, (RUR 15 ME BeDfnb| Dy
E el Woogtan il | DE 3o T Giiend Boi s
BALEG BERAn ANGE] D S, Ml Pasil
Bikahd 70l Alsraaldm Gelsfian PUGat afod &007
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Wonbaelskim Teslze Anderseng go-
walal nierwykly speklak) - nl o postvizlo
rusgical, ni irgeeny kabaret, Trlek rzdo-
Lamywany, £d F odiohing cierplania pod
Grrepiekng alidrks. Duzo wonim bylo po-
azji, lej oooyansla) - plyngee| 2 wigrgzy
Joanny Kulmowea), wybranych z caks| g
IWOrCEQsC! Ofas I8 Scanfcins) - Kapry-
SNEsY. K1oha S2asem (esl. & Crmesm 72 mic,
Ay wodami nie da &by puzycinongs

Az nis {akie numery z misirzem me-
fdary w tealrze lalek, rezygerem apakia-
klv Wiodzimmerzem Felenczakiem . Sziu-
K Kulmows) weslawind |ud aaredanis),
alym razein pypsacsle wigrszy benali-
clantkl (byt o powod zaproezenia Joan-
ry Kulmowey wraz 2 przyjacoimi do Lu-
Bhna jesismig ebiaglago ok upiesad
apacjahie | 2 szagunloem

Mozna powisdziee, e Felenczak zro-
bif przecsiswienic rekapitilacyne. Za-
warlo sl w ram (o, oo es! wanmkiem isi-
nigni pogji - pewnen rodea) nisobliczal-
nai niefrasoblrvoscl sutorkl wiersezy (oyve
zifin nie bye, serce wWybrad me Smie,
Imusze bwd | nle bye jednaczasnie)
R i) e sazgladng poswaas woles sy-
luach astytecznych (g bede jestem,
bede Dyiam), Wra: z roz#oiem spekia-
kiu ctikcpeahy sig i inne wazne dis posili
lemaly, ale 2awsize pPrprEs s reucans ni-
monchodam zarty, Mibw bwio o desrezu,
lataniu, psie, Bulach | paragolii, Sle ok
nwWalo @i, 78 patascls marmnazajy aie
na omeTtarsach, cras madripwia Buls,

Frt A gy Riosmk

Na skrzydtach

Kulmowe;

QIEE ey pana doslryegad niedzuwsral
ne na ca dzian pigkne i aheig) lalas, bhe
dac szhape niz wbhrew pozorom, . oho-
dzic po ziemi. Przez scene pizeivuwaly
wapomnienia - weslchnienia o rodzin-
ych sprzejach, wlicach rolmercinshaga,
czanieg asiyolyim w konfiturach, smutky
poleka-rvdowskich korzent | Zyciv plezym
plaszez od podszewki poadszylym -
Ghem jak powistrzem, z biggiem lal co-
rad bardzis) Curawym,

dasne bylo, ze islst signawil podela-
we apsSkiaklu, chot coawiEme =i9 1efiek-
syinych skoentow | przybyesmis wh
v niara jizoo rogwdju niepokoiio osoby
nawykle da przeliczania powag PorusEa-
nych kwesti na spadsk aprzedazy bils-
low. Taalr latkawy niespockziewanie alka-
2al sig lealrem soraw wiazkich, czvl dis
wider dorcsiziszege - a2l wilsiciwie
czyim jest dorpstosd? | kady sie buda?
Tago zaden kKsisgowy w awoich papia-
mach nie pdnotujs

Mimo minorowego gruntowania uda-
ic siE Felenczakowl utrzymec speklakl
W nasiroju rozbawione} niepoctvninasai.

Anna Bocian

Migrobowigzugce rozmowy na funds-
mnenlalng tarmaby, by pallrodses recenma
stylu Shrzvdiaie/ doanny, Sympatvezna
poslad 23 sl Kulmowes) Wi, {eoka-
dia, 2ostals preer Feienceaks onufipi-
kpwraina, | DD jemenze dorozkarswiz] 526 -
pie dodslo skrzydal, chos wozssms)
sama z sisbie i tak juz clemisds ng s
pohamowang sklvnnodd do 1xiimnia
fmsry, sxrzydia hyly obEone w preed-
slawieniu ciegle, Bzali nfe w reecaywisin-
gl - dejrawlond huSlawes - 1d w pot-
lekalach, Zas irzy aplewaince Leckade
bermanemomalnie zabieraly wacdzoar do
Kulmpwego riabs, wisn przviemnosc
layly | mieseyly prawie nleustannie

Pramdlatawienie miata vw sobis wanek
mod [agodmoyth seareveng Bl pieadze-
stalyeh - Czvio w slrojaoh aylsoiovn vy
sleganiowanych srkap, cfy W musyce
z dirzegd oddaisnia nawigziijacs] o aho-
diwyeh wiwcraa meladil. Crarmamoss
anuty h hslorgjes podirzyriyaal Jacsiaw
Foziara - poprzez scenogralis w koloraoh
glodikich endve oraz Galriel Menal, istory
wylswial & u Swiie] mu2yoe. W tem aer-
sie spealkdail byt bardzo spany, bo irs-
niez zosiel Swastnie TaspIswWalTy | TEYran
Trzy Lealadie: iizng Zoel, Winlalla Tomk
ca | Roma Drozidowna, o takze Zhignlew
Litwanczuk jako gosobibenia nil rezskich
stwisrevh Ue dis allar 200 postkl - Map
Parkorwskie), Wora nroynomirata 2anks-
15CA dzis silikeg recylac.

Jadynym manhamenlem Skrrpciala)
doanny moghy bye eaklocenia (ns szoze-
$cie rzmcdied nE slyky gesiu {shows,
w lgrych zabrakio zisizenia migdey oany-
CTR)INSGLE a MEeFwyCRanose i, Danakte-
rysiycenago dia naroczin masporzimgws-
nych meiafor Jednak, paratmziias sle-
wa samef poetkt (ezall hislona nie ko
Gy sig calkiem dobrag - 10 pomys] so
his, e In jJaszere nie komas |y moe-
na zakorceye anglzowanie arvalyczrvoh
aapEkliw Skizvoiele) Joanny vel KLime-
wey | klore] ulubromytn rajecem jeal spoe-
weandzanie marzen ns demig | sl (rFeciez
rigdy, preenigdy sia, |

Shrevdiaia Joanna Musecal poel s weibuyg ek

sfew Joaeny Aalrrowr) Beensnse e Wil de

miere Fetmnocah SCpn JAIDSIER ROIERT Ms
:

Codr & Bleniat Teair e HoLh Anciersana bl
206b2
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On the Wings of

Kulmowa

Anna Bocian

Hat &= 210 1 (2] oAb photiz eearm e Hona e sVicleds Tomnca Bama Sroxdciaea

The H. Ch Andersen Theatre in Lab-
i fiag preduced an sdaomhnary spec-
{arle—par] poetio musizal andg part hier-
my cabarel, A plevicl momp, bl with
i aose af suifenhg concezled bensath
a beauhial surfage  The show hams with
paetry, eilher selechons from works by
Joonng kuimowa, o ine stage vanaty of
CERMCHoUE poelry, which somelimes ox
igts Dot simaly cannal be lomed W ap-
pear on affie aocasions

Wionizirmiarz Faiznczak, (ha direcior of
the Spoatachs anid madisr of the metarhor
i the poopel theatre, has sucoeaxfully
Lackied fqule alsw =uch challenges
Falznezal sisgad Kolmows s playes in ihe
pasy, e ime. he carssssd the snoufs of
inge pooms wilh parhicular regpect {(the
poel's herushl, mehd in ha aolomn of lasi
yEarn was the reason lor inviing ner, to-
geiher vty fiends, o Lubiing,

Tha dnactor progses a recapitulabion
racompassing svardhung hal fome
a condition [or iha existence of poatry—
ine suthor's unpradiciabla lghihaarso-
ness 1T be of e o b, 1he hsart doss
nal dans 1& chiase [ &m lorced o be
drii—sinuftaneausfe—aof o heyand her
PUMRIZE 3 @01 IDUEHEEY 08 regandy ditimate
sitlaithions U shail nol be { am' | shall be

1 waEs 1 In the course ol ha spactacts
we thscover alher malils impariant lor the
poet, bt alwayvs disclosad by means ol
cazially made (nkas of ezt giance, ihey
desi wii rain, ving, dogs. shoes and
Anumbrella, bal if Gacames appareat hat
umnibrallas mulliply in Cemeteries, thal the
3h5d Qanss die o hs psssage of tima,
hat the dog reachss Mg masier how 10
nolice beauly igmored m gveryaay hig.
and thal, conbary I appsarances,
g horse hnds 4 aasler oty ihan, . 1o walk
o the grownd, Recollactions-iondgings for
ol househoid  ofensils,  childhood
strzals, lime pehilied in homamadea jam,
ih= sadneas of Pollsh~Jewish roois, and
Iife resembhng & wom lopcoar, with
aghoslly undarpinning of aly, floated
anrnsgs lhe slae

Jt became clear thai ihe speciacie 1
mased on iha e, aithough 1he appaar-
ance ol reflecive ancents amd Iheir -
crease dunng he show upsel persons
acastomea (o viewing the gravity of dis-
CusseEd QUEsIonS W (etms of dechimng
fickel salss. A puppel theatnz unaspecl-
aclly prow=d {0 be a lheala ol signifcan
msuas, in other words, those addressed
to {he pdull audi=nce, But exactly what
is aclulihood? Wihan doss i anse? This 3

spmalhing which nd ac gmmnlani regords
in e documents,

Dezpne & rather prasimisits el o
deparhiie, Falancsak managos (o maii-
Lain a maod ol laaous iresponsiility
Men-cBligatary convgrsabons abool lun-
damenial hames—tnig seEme 1o ba the
biriefes] review of 1he Shvie e peadonted
by Skrypctiala Joanmz {Hevanged Joan-
nal, The diracdor expandead the allabie
characier from Kulmowa's play Wio, Le
okadic 1Gidiy uo, Leckadial te Sdiding
winga o e Htular cat horse althowgh
aaigr |t had aheady apflarsd from an
unconirgiable inclinattion (o fy, Vangs sie
sonslantly prezent i ihe ipeaLachs, (f noi
in reality—allached lo a swand—ten o ile
sublexl  Tha Thae sging Lenkasias
UNCEMEMGRIDUSy imvie the snectaiors to
wulmowa & heaven, offening gimost snd-
l2a5 anmusement

The speciacie has ali e chamm of e
faahiong ihat allovisted tha aombre, grey
1RS0s—dhizplaved chher iniha opsiumes
worn by the slegant horses o i Jisan)
musical relerenoes o popdlar mehrdies
ol lhe pedod _ Tha appeal st e s $i-
Me2 is susisned Oy Jamsiaw Konams =
SLAQE SO, MElNTSnSd i e Gz
nf swest divams, and by Gabriel Menel
who exlracted il o bus mwsin Thee excps
iently sung snd acked apectacla s ex
remsly cobssive, The thred Laokadias
oma Zqet, Wichoila Torme and Roma
Dreziowna . ngather ath Shignies Lil-
winczuls 23 & personficatian gl the male
characlars, Treatd 2 backdron i kafa
Perlowska, Ihe poels ailer 8ga, who
recalis ths alizady vanishing arl of reoe
iAo

Tha wnfy lault of Bewinged Jdoarna
cauld e in the distirbances HafUnsle
Iy, very rarsl alang ha orderline Gebee
en the ge=iurg and the s, which lac-
g LD raRpt OTREMENT DEvSRM DI |F5-
ringae 3R exlfAorinaniess characlo-
sho o Ihe smergenee ol unespecierd
meiaphors Neverlheiass, paraptirasing
the wotde of the port haasl, | a siary
does not aid Raomily yod Soly [veed o
imagne that this iz nat really The fnale
This copviobon could also clasa ourf
analysis of iha srhstic aspects of Bewin-
ged Joancs vel Koimowa, wises Gy
uiile OCQupahon 15 hnnging deeaim s down
to garth, allhough never by resoring (o
fnme, | |

Barzyithara Jnanna Musmar eosteed) wediog ex
sraw  ovEery hwlmoas ERsinasd JoRnta
A Fpane Maszal by TEm oy Josmia ol A
S rDy BAM ciraciom fy Wicammirts be b e
WIEDh2 PRI WATCsiEW Foaus MIESIC Labe =]
bzrmt The [+ Oh Amdersan Tneatre Luclin 20
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Menryk Jurkowski, zanim zostal pisa-
rzem palityGznym, prowadzil wajne z wro-
clawskimi psychologami, Oto jak Ja opi-
suje. Psycholodzy z Uniwersytety Wro-
clawskiegs przebadak kandydatow fia
Wydzial Lalkarski PWST. W efekeie: ko-
migja egzaminacyinag .z reguty ndrzuca-
ta wazystkich infroweriykow, akcaptujac
shstrawertykow, Probowatem tlumaczye,
ze tvika: imrowertyk moze mied ochote
posturenia sig jalums substytutemn w wy-
powiedzi ariystyczne|. Oczywiscie, prze-
aratem na calg linit...” (Mofe naukt w kra-
kowsko-wroclawskis] szkole).

Prosze, zety przyjad mnie w taj waj-
nie pod sztandar Henryka Jurkowskiegs.
Ale, jak przystalo na czlowieka zaciezne-
go. wplerw bede usilowal pojac o cosig
ona toczy - 0 jakis kategone pojsdiowe
- i go z naszeqo Zwyoigstwa bedzie mig-
0 szkolnictwao | teatry lalkowe

Pojacie «skstraweriyk™ jest, jak wigs
domo, autorstwa Carla G. Junga i 208-
tato wytezone nin. w (2go rozprawig
Problem typowych postaw w estetyce
(Archeivpy i symbole) Ekstraweriyk jest
1o Mianowicis taki typ, u Korego pree-
waza ciekawost 1 golewosc akceplac)i
elementow swiata zewnelrzneqa, istnie-
nie fudzi | reeczy. zdarzen | problemow
Zewnigliznych - obchodzi go, cieszy,
Smuc Thumaczad 1o ns jgzyk widowisks
lalkowegn, eksirawerlyk, to aklor, klory
Zleconyg mu przez rezyssra role psa
przymie z zaciekawiegniam i baz gryma-
saw. On bowiem potrafi w ten obiekt
{w psa) wezul sig” itermin Lippsa | Wor-
Angers), dac mu .estetyczne uducho-
wignie” liermin Jodlaj 1 na jego rzecz
Mmyzrby e &l siebie {spacja
uJungal.

Pisatem kiedys © rezyserze, kory
skarzyl sie ng akiora grajgoego psa
rabi Iylkn hau-hau " Ten aktor, To byl
peswnie leser albo introwertyle, Bao praco-
wity ekstrawertyk tak dalece . wyzbylby
sig siebie” narzecz pea, tak slg bez resziy
Z 13 rolg zidentyfikgwat, Ze jego postad
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T Zeby lalkarz

byt lalkarzem

Trupy uczone (2)

speniczna szezekalaby w sposab zada-
walajgey. Dialego nig dziw, ze rezysarzy,
zasiadajgeyw komisiach egzaminuiacych
kandydalow na lalkarzy, 1ubia ekstrawar-
tykow.

Pojécie introwertyk” pachodzi row-
niez z typologil -Junga. Jest lo mianow-
cle taki osobnik, kiory odezuwe Lducho-
wy lek przesirzent” (Worririger), jest z5-
patrzony w swajs wngtrze psychiczne
i czeslo zaktopolany wiasnym fa, nischet
nle ujgwnigfacy je w interakeji z mnymi
ludzmi. On, podobrnie jak eksirawerivk,
chetniej zrabilby o na rzecz  abstrakcp”
(na przyklad tege, co transcendenine)
albo komunikat o swoim ja zawartby
w oschisale stwarzenyzh ligurach.

Dzigje sig to na preyklad sk, j2k
w propozyell Antonina Artaud: | Kazde
prawdziwe uczucle jsst w rzeczywistosc
mieprzettumaczalne, Wyrazic je to zddra-
dzic. Lecz mdzha j& przetiimaczys,
ukrywaijac Prawdziwy obraz skrywa
to, co manilestuje, [, ] Dlatego obraz,
glegoria, figura, ktora maskuje fo. co pra-
gnie ohjawic, wiecaj ma znaczenia dla
urMySsiu NIz [ASNosd, przyniesions przez
slowna analize" (Teatr | jego sobowidr).
Tak wigc intraweriyk, fesli ma pozye w ze-
spole aklorskim, pawinien znal@zé sig
w procadurze, kkidrg Jacob Mareno na-
zwal . psychiairia szekspirowsks”. Pale-
ga ona na tym. ze aklor introwertyczny
olrzymuje tworzywo, z Kidrego buduje -
i, jak ¥ przed chwily czytalismy u Artaud
rownpezesnie magkuje - obraz wiasneg]
osoby”, wyzwalsjac w ten spostb swolz
Jucigniang podswiadomesc” (za: G 1 C
Czapow, Peychadrama).

Tym worzywem moga byd poslaci
I sceny wielkie] dramy elzbistanskie), ale
sadzg, ze preydadzy sig tu rdwnisz grohe-
typiczne konstrulkeye | postaci klasyki
basniowse). Krolko mowiac: jesh inlrower-
tyvk sadei, ze ma pieskle ja, moze scbie
uizyc, wyrazaiac je | vkrywagc kreacig
psa w widowlsku lalkewym . Ale pod jed-
nym warnunkiam - 28'te on wymysll [orme

Klemens Krzyzagorski

lega psa | osobigsie gt zbudue. Lalks
psa, wymysiena, skoanstrugwana, for-
mowana i zagrang preez akiora - nbo-
wertyka nie bedzie robila leniwie bau-
hat''; ona nas swym szczekanlen, zara-
zem - przarazi i wyzwaoll 2 Igku. Rozezul
do tez. Zabawi na smiere. Dldlego szko-
ta. klora nis uczy sziuki widzenia, wycbra-
zatig sobie, abmyslania, rysgwania. kon-
struowania i nsobistego budowania lalki
- e powinna nazywsas sie lalkarshka

Po tych wszystkich zartach powiedz-
my wiec wreszcle serio, © co toczy sie la
wojna. Nig z psychologami ana jest. Nis
0 Jungowskie kalegeria pajgciows v Nig)
chodzi. Jest ta wojna oto, oo w latach
1967-1370 usiiowalismy realizowac we
wroclawskint Sttidium Aktorskim Teairow
Lalkowyeh azeby w programie naucza-
nia przyszhveh lalkarzy byla teonia widze-
ma 1 technika wyobrazni, twarzenis wizji
lalki; anatomia lalki, 1o pywezniejsze -
praktyczna, sprawdzena egzaminami
umielelnos¢ |8 budowy. Jesl ta wigc
wojna o zascbng. nowoczesnie wynoesa-
z0ona pracownie techniczna w szikole albo
0 takg symbioze szkaly z taatrem, by pra-
cownla mogta byd wspolna  Waojna
a klucz do tej pracowni. O taki program
le} zaludnienia, by poblgraii w nigj nauke
| habywall umigjginosci studenci, kiorzy
Z lalkarslwa rzegzywiscie chcg sobig
stworzyc protesie | spogob ng zycie.

Przed pietnastoma laty wojne t& moz-
na bylo prowadzic pod s7landarem Hen-
ryka Jurkowskieaa. Jurkowski we wiascel-
wym czasie wyrzekl sig bowigm zgubne-
go zaciekawienla fanabariami lalkarzy,
kigrzy gremialnie, lecz hisdbale welra-
pywah sie na sceng | teatru totalnego”,
tw 1885 mhky przystal na idee: | Lalka-
rze do lalek!!l", Opowiedzial wowczas
w Bialymstoku, ze Albrechi Roser swoje
nauczanie lalkarstwa zaczyna od budo-
wy lalki. Uczniowie wpierw pracujg nad
konstrukcjg marionetki, 8 o sprawia, e
staje sig ona ich osoblstytn wytworsm,
zostaje nacechowans emoconzlnie, zdo-

bywa czgs¢ ich artystyczmycti keympeden-



Cji - uzyskuje status organigzny”. Po-
dobnie keztalcs studenidw katediy lalkar-
skie uniwersytetdw w Storrs | Los Ange-
les, gdzie polaczone jest w jBdno - | wy-
hwarzanie lalki z jg) animacig”. Henryk
Jurkewski postulowal wigc wowczas,
zeby i u nas w rekrutachi studentow lak-
karstwa” brac pod uwage [iah] zdalnoéc
manualne, animatorskie | plastycane”,
8 winauczaniu .preyiac zasade, ze lalkarz
sam tworzy swoje jaiki | podwotc albo
| potroic godzitty zajet w pracowni lalkar-
skig|". Abowiem - by uratowad profe-
sig, rzeba skoncentrowad sie NG spra-
wach warsztatowych i w nich osiggngd
doskonatosc” (Jeszceze o keztalteniu
akiorow latkaczy).

Idea wyrazona hastem ,lakarze do
lalek!!!” zostala u nas sformulowsng
w dobie zniewolenia: w czasach akolo-
marcowych {(Wroclaw, luty 1887) oraz
w stanie postweiennym | Bistysick, czar-
wiec 1985}, W doble obecnej projskt
JZehy iatkarz byl lalkarzem!!}” trzaba,
motywowac w duchu libgralizmu iz po-
srangwaniem praw cztowleka, slbowien
chorzi w nim o to, by akioizy teatr) la-
lek. wszyscy o ekstrawertyey i introwsr-
tycy = zeby byli oni lalkarskim Sradiowk
skigm huediozym.

Lalkarskie smdowisko tworcze to lu-
dzie. ktorzy tworzs (alki | tworza lalkami.

Gdzie uczyc? Jak?

W poiskich teatrach lalek pracowala
wsezanie 1998799 dosé liczna zhioro-
wisC aktorow Starszych. Oseb, Kiors
przekrocayty &6 lat Zycia bylo wowczas
16 (w testrach panstwowych ~ 8. w ko-
munairiych - 8. w prywatnych = 2).
Zyczac im | nam, widzom, by ich gojrzaly
kurszt aktorski clugo jeszeze mogl nas
wspointe cleszyé, musimy jednal zauwsa-
ivt, ze dekada 2001 - 2010 bedzie okra
s8m stopnioweno rozetawania sis 18] ka-
tegori wiekowa| ze sceng.

W sezonte 1998799 pracowalo w le-
atrach 73 aktorow. ktorzy urackzili sig
w przedziale czasu 194418953 Wiym-
w tealrach panstwowych = 30, wlkomu-
nalnych - 40, w prywatnych - 3 osoby,
Wdekadzie 2001-2010 begdg oni stop-
niowa nabywall prawo do amerytury i Za-
pewne wigkszosG 7 prawa tege skarzysta,
pozostajac w bardzie] luznych zwiazkach
z teatrami (Umowa o udziai w konkretmym
widowisku, nagle zastepstwa efc. ).

Tak wies state, etatowe aktorskle Sro-
dowiska tworcze teatrow straca w latach
201 -2010 co najmnie] 89 ariysiow. Kio
ich zastapi? Oczywiscie - absgiwenci
trzeth wapdczesyoh szkad [alkarskich.
Ale - gzy na pewno?

Aby odpowledzied na to pytanie nale-
zy oblicaye, osobnio dia kazdego z do-
tychczasowych rocznikow absaliventow
kazdejz istniejgoych szkdl, cos, 6o moz-
na by nazwac wskaznikiem uniecznosol
cechowe| szkoly lalkarskie]. Maznz to
zrobic lakim wzorem:

Wn =1x ly=b)]-100

qdzie n to wigksza niz 3 | mnigjsza niz 25
liczha iat nasteprych po rokt ukonczenia
studliow przez badang grupe absolwen-
10w, % ta liczbs czyrinyoh zawodowo w izal-
karstwic absolwentdw badanego roczni-
ka. y ~ b to liczba ogolut absolwentow
badanego rocznika, paminiejszona o 0so-
by 2marie luk: gotkniets inwalidztwem.

Wykonanie lkiego obliczenia dla kaz-
dej ze szkdl, sporzadrenie nastepnie
analizy porownawcze] | prognozy wskaz-
nikow glabalnych Bedzie modiwe, ody
wszysthie szkoty zaczng iniaresowac sie
losami zyciowymt swalch absolwentdw,
tchi grup wiekawych i poszeczegalnych
ludzi (Co zreszty powinno byc wpisang
w kodeks przyawailoscl uczelni artystycz-
nej), Ale nteresuta sie tylko nisklore.
Diaczego? Bo ntewiedza miekonieczhis
jest rezultatemn lanistwai nonszalancii wo-
o rezullatow wiasne] pracy pedago-
giczng] - bywa ana powodowana odry-
chem samozachowswezym. Wyobrazmy
sohie bowiem szkole lalkarsksy, ktorej
wakamik uzytacznesol cechowe| (Wi
wynoesi rowno 10% lub mnigj. To znaczy,
ze. owszem, [akis pomylony jef absol
went, co dziesiaty, co pigtnasty z raku,
zaliaka gig ozassem do lealru lalek, ale
najchetniej sztoby sie stamrad na Ham-
leta, albo gdzie oczy pontosq i skad po-
wisle kasa. Czy komunikat, ze szkaota ta
tek jasl Kierowana i tak sposobi do zyoia
zawodoweqa swoich studentow, nie no-
winien znalez¢ sle w jef nazwie i na dy-
plomach absolwentow? Mo, a skora na-
Zwg bedZis inna, ta zapswng kKo inny
bedzie tam kierowal i nauczal?

Tak wigo znaleZliémy i w Sytuadi,
w kidre] moZermy posiuzye sig jedynig
prymityanym rachunkiem symulacyjnym.
opartym na szacunltu liczby absolwen-
tow, ktdrZy prawdopodobinie
w latach 2001 -2010trafig do tealrow la-
lek ¢ preynajmnig) na kitka lat w aich po-
ZOStang. ‘

Przyblizony 'w tgki sposob wekaznik
vzytecznescl cechowe) sgkdl obecnig
isthisjacych wynosi:

» Bialosiook Wyidziat Lalkarskl (Wydzial
Sztuki Lalkarekig)) - 43% absolwen-
Hw,

* Bedzinskie Studium Aktorskle TL
~ 40% absolweriiow,

» Wroclawski Wydzial Lalkareki -~ 12%
Bbsalwentow:

Poniewaz Bedzin dyplomuje co dwa
lata grupe stuchiaczy (rocznii), a Blatystok
i'Wrockiw - corocznie, moZzemy Spo-
dziswag sig, Ze z tych trzech szkat trafig
w laiach 2001 ~2010 do teairow lajek:
z Biategastoku - 63 asoby. z Bedzina -
28 osob z Wroaiawia - 20 osob. Lacz-
nie angazes absalwaniow istnigjgoyoh dzis
uczelni beda w iealrach lalek lal
2001 -2010 wynosic niecs popay 100
osob. Pokrwa 10 z niswielky nadwyzk3
fem ubytek, Kiory w leatrach powstanie
w wyniku starzeniz sie zespoldw aklor-
skich. Ale w symulacii tej pominelismy nie
oszacowarne ubiytii, kidre w aposab na-
turalny powstajg w gripach  aktorow
miodszych. hiologiczne (inwalidziwe lub
przedwczesna smierc), biologiczno-spo-
teczne {zawodowstwo w dziedzinie pro-
kreac)ihi spoteczno-polityczne twybranis
zawodowstwa'w polityee, samorzadnoscl
etc.).

Mysle wige, Ze jestesmy w le) progric-
Zienigomal , na styk”, pozbawiant margi-
nasyu bezpieczenstwa. Margines [aki
rnogloby stworzyd pawstanie nowe) orzy-
teatralne| placéwki dydaktyczne}. Alo
dlateqgn, ze zespalong 2 teatrem bodaj

Tealr B W
1. BIAROSTOCK] TEATR LALEK 16 -
2. TEATR 8AJ POMORSKI, Torun 10 2

3. TEATR LALKA, Warszawa

11

4 PANSTWOWY TEATR LALK] | MASKI GROTESKA, Krakow 5 5
5. TEATR ANIMAC.)), Poznar 8 2
5, TEATRLALK! FAKTORA IM. H. CH. ANDERSENA. Lublin 10 -
7. WROCEAWSHKI TEATR LALEK - - 10
8 TEATR BANIALUKA, Biglsko-Biata & 3
5. TEATRILALEK PLEGIUGA, Szezecin 5 3
10. OPOLSK! TEATR LALKI | AKTORA IM. & SMOLK] 3 4
Razem 74 29

Rynek pracy lelkarshlel 10 fesbw lalkowyelh ktare w sezome 1998/99 zatrudniaty co najmre 7 absol:
wenlow akademic kioh lekulteltns lalkarsiien B - Akadarma Testraing, Wydnai Sziuki b aikarskia) {Eiaty
ik |, W - Banstenws Wyzsea Sziols Tegiralng Wynzial Lalksrsd (Wrottaw)

Zradlo- ndpnwaz 38 teatrow ne pytanis enkisty JTealr iglgk - sradowskn Iwarcza”, sierhisd 1398

HOM



unig persanaling studium. 1o nig tytho nagj
lanszy, wieg najlatwiejszy do stworzenia
sposdb kszaivenia lalkarzy, ale rownies
nafbardzie, z ounkliu widzenia iINlaresow
cechu, Sposob sigktyany. Pazypemnijmy
bowiem, ze z 15 absolwentdw wroclaw-
skiego SATL - do teatrow lalek zaanga-
Zowalo sls no dyplomie 14 osob, a dzi-
&1a], po Zydzisaty latach, gra w nich s2e=
sciore gbsolweniow tego studium, dwo-
je naucza zawodu w lalkarskich uczel-
mach artystycznych, jeden Kienufe duzym
teatrém lalkowym. Warta zauwazeniai ne-
Nigksji jes! rowniez cechowa elekiywnosd
bedzinskiego Studium Aktorskiego Tea-
row Latkowych.

Sadzg jadnak, Ze przyieatraine siudia
lalkarakie musiatyby byc jehog skojarzo-
ne z uczelniy akademicka, miec dosc
bLogaty program i miaco wydluzony czas
nauczania oraz uzyskaa takig yrmocows-
nig prawne, by ich stuchacze mieh
wszystkie prawa studentdw wyzszych
szkol zawodowych, {acznie rip. z otrzy-
Miywnymi tam tytutami licencjatow

Oczywistie, bedze to kiopotliwe i mo-
ze jest niskonleczne? Bo przeciez 0so-
towe potrzeby 1eatrow lalek | produkais
lalkarzy w uczalniach lalkarskich moznz
Zbilansowa¢ w sposdb najprostszy:
zwigkszajac uryiecznost cechows tych
uczeln, Nauczajge w nich taklch sitden-

tow, i tak ich nauczage, zeby po dyplo-
mach znalezli sie onm'w lalkarskim &rodo-
wisku twarczyim. Tylko, ze 1o wymagato-
by 2gody senatow, rad wydziataw. dzie-
kanow, Kierownikow, 8 2wkasziza wizyst-
kich uczelnianych dydskiykow na to, Ze
lalkarskie srodowisko tworcze to ludzie,
Riorzytworzg i = lalkii-ltalkami,
Ludzig czynigcy whasnymi rekami czieto
eftuki~rekodzielnicy,
Obawiam sie jednak, ze dydaktycy
w szKotach lalkatskich, aspirujacy do rof
naucrycieli ieatru tatzineqe, nigtly sig na
takg degradacie nig zgodza i dlategn, za-
miast leczye szkoly - przyjdeie chyba je
Moy L |

May the Puppeteer
by a Puppeteer emens koo

Learned Troupes {(2)

Before becoming a political essayist,
Hanryk Jurkowski conductad a war with
the Wroctaw psyohologists. This is how
he describes it. "As a rule, Wroclaw Uni-
versity psychologists conducted tesis on
applicants 10 the State Hignar Schoal of
the Theater's {(PWEST) Puppetry Facully.
in effect the examination commission
usually rejected all the introverts. and ac-
cepting the extroverts. | ied ko 2xplain
thal anly an introverl can wish 1o use
a substitule in an artistic expression. | lost
the argument with whole kit and cabo-
odle” (Mofe nauki w kr3Kowsko-wro-
clawslagj srkode).

Please, et me join Henryk Jurkowski's
colors. Bul as is fithing for & recruit, | shall
try to understand what it is aboul, what
are the conceptusl categones and whial
will the puppel schools and iheaters gain
by our victory. The term extrover! was,
as we know, cained by Carl G. Jung. It
was elucidatad, among others, in his diss
sertation, “The Pregram of Typical Attitu-
des in Aesthelics” (Archetypes and Sym-
bols). An exirovert 18 a type whare curio-
sity and ready acceptance of alaments
af the external wardd, human existence
and the existence of objects, events and
externdl problems, are upparmost, they
concern him, atford joy and sadness. To
pulitinto the lanquage of puppeliry per-
formancea, sn extrovert is an actor whoe
will accept with tnterest and withou! fuss
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a role of dog assigned by the director for
he can identify with {aterm usad by Lipps
and Worringer) an objact (the dog), in-
vest it with an aesthetic spintuality (Jodl's
fermiand get rid of himselflas
‘spacetd by Jung}.

Iwrple one time ahowt 8 director wha
complained abowt an actor playing
a dog-"He does not bark for me i that
role, he only savs-bow-wow." That actor
raust have been a lessar ar an introvert
An extrovert would “ged rid of himself” so
completely on behalf of the dog, he wo-
uld identify to such isngths that his stage
character wanid bark salistactorily. No
wonder then tha! stage diregiors on the
examination commities of puppetry ap-
plicants prefer extroverts,

Tha term introver is.2156 a Jung type.
He is a person who has a "soiritual tear
of open places” Waorrnger), he is focu-
sed on hiz inhar psyche and often bo-
thared with his g6, unwilling to réveal it
in an interaction with other peaple. Like
the extrovert, he too Is ready to “get rd
of himself,” but would be most walling to
give it up on behall of "an abstraction”
{0l somathing that is transcendanlal, for
instance), or convey his ego through par-
sonalty created figures

it happens, for example, as in Anto-
mn Artauld's propossls "No trug eniolipn
can be in fact transiated, To express it is
to betray. Bul it can be translated by

concealinglt Atrue image conce-
als what it manitests. .. Thatis wity an ima-
g, allegary, igure, which masks what il
wishes to reveal, has more meaning o
the mind. that clarity provided by a ver-
bal analysie” (The Theater and its Coun
terpart). Congeguently an introvert, if ha
is to exist In an ensemble of acters, sho-
uld find himself in a process which Ja-
cob Mdarena ¢alled “Shakespearean psy-
chislry.” That is, The mtravart aioton who
recelves a material, builds and, as we
have seen in Artaud's quate & momant
agio, masks attlie same ime, "the imags
of Ris own person” thus iberating his
"suppressed subconscious” (aller G andd
C. Czapow Psychodrama).

This material may be characters and
acenes of a great Elizabethan tragacly,
although | alsa feel thal archetypal strue-
tures and characters of fairy tale classics
would be useful here . In briet. it 2n thirg-
vert feels that he has a doag ego, he can
lel gg by expreasing and hiding & by gre-
ating & dog in 2 pupper performance. But
under one condition: that it was he who
had canceived the farm of that dog and
will biuild it parsonally. The puppel of the
dog, conceived, constructed, shaped
and performed by the actor- introvert, will
Aot give a listless "bow-wow'" it will terrify
and libarate us from lear with ilg bark 1t
will move s to tears, make us choke with
lzughter. That s why a school that does



not feach the art. of seeing, of imagining.
concering, canstructing znd of building
the puppst with one's own hands, sho-
uld' not be called a school of puppetry.

Alter all these facetious sistemients,
let us sericusly consider what is this war
waged abeut? i is not wagsd with psy-
cholegiste. Nor are Jung's cenceptual
categoriss at issue here, Atissue in this
war, was what we tried to realizs in 1967 -
70 at'the Wroactaw Puppst Theatar Asior
Shydio {SATL): that the curriculum tor fu-
ture puppeteers cantain a theary of se-
eing and lechniyues of the imagination,
the creation of & vision of a puppat, the
anatory of puppel and whal is most im-
portant, the ability of building a puppet
in the practical sense, tested in a sxami-
naticn. It is herefore a battle Tor 2 tech-
nical workshap well-furnishiad wilh mop-
dern equipment or for a symbiogis of
school and theater where the workshop
could be sharaed by the two. A battls for
the key to that workahop. A light lor 3 pro-
oram of habitabon for students, who tru-
Iy wish to creste a profession and way of
life it puppatry, lettiing them gat an eidi-
cation and acquire skills in it

Fitteen yesrs aqgo that war could be
waged under Henryk Jurkowski's colors,
For Jurkowskl renounced &l the proper
nme the disastrous interest in the whimsa
of puppeleers, who scrambled as one
man but rather sloppily on the stage "ot
the total thaater.” in 1985 he accapted
the idea "Puppetesrs to the Puppets!”
He spoke &l that ima in Biatysiok abaut
Albrecht Roser who began his teaching
of puppetry with the construction of the
puppat. The students workad at first on
the construction of marionsttes thus ma-
king it their personal product, it bore an
gmational imprint. # acauirsd a portion
of their artistic compelence-"it gains an
oganic statua " Puppetry faculliss pf
universitieg ol Stoirs and Los Angsies
follow g similar oursiculum for their sh-
dents, where "the puppet is produced
tagether with animation * Henrgk Jurkow-
ski postulated at the timg that the recruit-
ment of students of puppetry “should take
under consideration {thetr) manual skills,
animatian znd plastc abilitiea” and in te-
2ching should "adogt the pringiple that
a puppeteer creates his puppet himsell,
and then double or triple the hours assi-
gned tc the puppst warkstiop.” For "in
aitler to sustain the prolession, it is ne-
cessary o concentrate on the workshop
and achieve perfection there” (Jeszcze
0 ksrhalceniu akforow latkarzy).

The idea contained in the slogan
"Puppeieers tothe Fuppets!™ was formu-
lated in our country abott March MWro-

Theatre B W
1. BIALOSTOOKI TEATR LALEK - 16 -
2 "'EAT[R BAJ POMOASKI, Toruh 0 2
3. TEATR LALKA, Warszawa 11 -
4, PANSTWOWY TEATR LALKI | MASKI GROTESKA, Krakow 5 =

5. TEATR ANIMAC,JI, Poznan 8 Z

B TEATH LALKI | AL(TQR& IM._H. \(ﬁ MBERSENA, Lublin ji -
7. WROGLAWSKI TEATR [LALEK - 10
8. TEATR BANIALUKA. Bielsko-Blata B 3
§. TEATR LALEK PLECIUGA, Szczecin 5 3

10. OPOL8KI TEATR LALKI | AKTORA IM_A_SMOLKI a4

Total . . 74 29

The Myopetaar s Empilay manl Markel
patty faoulfies ) the sosmon 198E/99

10 puppEl thealizs which ampicyed al 1€381 7 Qfaddslas ol pul-

B = Acat=my of the Theale Departmeni ol Puppetry Art (Elalysiokh W - Siate Huher Schioel of e
Thaairs Puppelry Daparimen (Wraotaw) Source' responees of Ihe 34 iheatras thai antwarea the Ou-
2sugnndite PLERe! Thaaliel e Aruste Communsly” Asgust 998

ctaw, February 1967) in a periad of the
nation’s subjugation and during the years
after mariial law (Bialystok, Juns 1985).
Today, the idea *that the puppeteer be
a puppetear” musl be motivalad in the
spint of libarahsm and with respecr for
human rights. for the point is 1hat the
puppel theater actars, all of them-1he
extroverts and thi introwers-should re-
present a creative farce in puppetry.

The pupnst theater artists are creati-
ve pesople who creale puppsts and cre-
ate with pupgats.

Teach Where? Teach How?

A fairly lariie humiber of older actdrs
worked inthe Polish puppst theatérs in,
e 19%85/5% season. There werg 16
actors over the age 56: state theaters-
8, commiunity theaters-8, private corm-
panige~ 2. Wishing them and us, our su-
dience, that heir mature artistry as ac-
tors continue o give us joy for many long
years. we must note thal the decade of
2001 - 2010 will withess the gradual de-
parture of this age group from the siage,

In the 1998/89 season, 73 actors
had been borri in 1844 -1353. Of these
30 were mambers of state theaters, 40
ol gommunity thaslers and 3 of private
companies. Inthe decade of 2001-2010
they will become gradually ripe for retire-
ment and mosat quite certainly remain in
Inose contact with thasters {undar Gon-
‘tract to appear inspecific plays, as a sud-
den replacsment gic.).

Thua companies with actors on their
payrolls will lase at least 89 artista in
2001~-2010. Who will replace them?
Graduates, of course, of the three con-
temporary schiools of puppetry. But s that
cartain? To answer that quesfion, i @
necassary (o sum up the numbar that
graduated annually over the past vears

from averyexisting schaol. This goulid be
an indicator of the contribution of the
puppst school & their guild. It can be
expreased as mllows:
Wn=|xly-h) 100

where 7 Is 2 number above 5 and less than
25 that follow afiar graduation by the gro-
up of graduates undsr consideration;
x stands lor the mumbar of sciive puUpipe.
try graduates of ihe vear under consideras
tion: y-bis the total number of graduates
of the year under consideration less the
ramberwhiohad died or become disablad.

It will be possible to carry out this oal-
culation for each school, and then draw
up 2 comparative analysis and 3 progno-
sis of comprehgnsive indicators, ofily
whien all the schoadls Begin to lake an in-
terest in what happens to their araduates,
their age groups and individual people
(this ghoult! be inciuded in the catie of
dagcency in every sgchodl of art) But onily
& tew show this interest. Why? Lack ol
knawledge is not always & result of dilly-
dailying and unconcem for the results of
he lgaching program It ig canasd st
mes by desire tor seif-preservation. Let
us imagine of school of puppetry which
index of usefuiness to the guild (Wh) is
aqual 10 or leess than 10%. That maans
thal some misquided graduate, every
tenth, every fifteenth of that year, may
siray inlo a puppat theater at timss, at
though the periommance wouldl ba te go
from thare {or a Hamlet or whars ong's
eyes would carry one, or lollow the scent
ol cash. Should not a notice stating that
a achoal is contucted and prepares for
a profgssion in'such and such a mannas
not be foundin its title and on the gradu-
ate diploma? Since, however, the title Is
differant then someone elsa will surely
dirget il and teaoh.

We thus find gurselves in a situation
where we can use only the most prmiti-
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o= Caloulaled simulation lrased on an
erlimalad number O graduaies who will
grobably hndg thelk way o tha pup-
ot inegters in 2000 -2010 nnd will re-
MAAIF 1TErE [or &1 1968l & counks Of voara.
The eahimatons of @ thees abbaned in-
cheslor of tha pasiulngss by the goid of
tha now existing scnools s
+ Blakygiak Puipedry Facuaity (Faduity of
Pupzpatry Arti=43% of The graduatés,
= The Hgdan Fogppel Thaaler Aglors
Stiycho-40 « of ihe graduates,
+ The Wroclow Pupbatry Facuily—12"
on adusites
Fowever, sinca Hadza haacds ool
diplamas once gvery two years o jis
siudenis wvaarsh while Blatveiok and
Wraclaow graduate sludents avery veor,
we Can mpect That tha aumber ol geadu-
Ales froun the three schools who will
bacoma meambers ol puppet thealers iy
2001 -20140 wiil eqiial B3 (rom Bialy-
stk 29 from Bédzm and 20 om Wio-
clax A lolal ol more han 1890 of Hhe ara-
dugtes will reczive contracis in 2001 -
2010 om e (healsrs, Thal wil covar
with 2 e &xita Ihe loss incurred by 1he
lhaalers dus i the sgirgg ol The ansam-
isizs of aclors, Bul in our astionate we did
o ncieda ihe eslimalsd loss thit oo
Guil 8 38 5 nalural prooess amsng Qroes

of yiounger actofa: binlogreal fdisatmulity or
prempiure dealhd, hialomcal,’soeial ipi-
Messicnalism in tha area of procrzation),
aid socio-paitical {a choeen oroiession
in poitics, acif-government, etc. ).

| beliava hal wi are approximalely an
pan i Lhis prognosss withaul a1 margin ol
danger, Thal margin could producs
8 nav didachs insitution al Ihe Iheaters,
That iz hacausa a ghudio uniled with the
lheater Iy sharng ils persomnel, s nol
ool the most econamicsl, hencs easiest
way 10 axtanhsh 8 isaching method of
prigreieers, But alac the moal effacine
lrom the poind ol inlerests ol e goild
Wa may only meantion thal of iha 15 gng-
dudles of lhe Wrachaw SATL. 14 joined
the uppet theater allar graduation ancd
loday, altar Whirty years, su grachsalas al
Ihest studio s acting in the theatar, two
are isaching i the pofegsion &t schools
of art oné |8 managing dirscten of a ma-
jar puppel theaatar. Aiao warlhy al altem-
lian and oconsclaradion is the nenehl o
ihe guild of ihe Bedzin Puppel Theomisr
Adlors Studiia,

Flowever, | feel that The theater pu-
et shudins would hasar 1o ba o dina-
tad vaih the program of an acaderic
scheol offer & laidy sxlanzive program
and n somm@whal lenger pediod of allarn-

dance, furlhermore e sludents anolid
hawz a kegally eslablished prowasion on
the slrength ol wihnch the sludeni s would
ba insured the nghms the hold tor i st
denis ol o ofessonal Academice LoelhG?
wilht the hopnans gramted [Here

This may be lroublesome, ancl # may
b= mescapalkie The persannel nasds of
the puppal thealar can be oflzel By 1he
produchon ol pnopstesrs by the puppe-
iy s honls simpsty by aising e levet of
benefits thay wonipbuis 1o ine guiid That
msana INEt fhe allidenia sdmifled and e
teaching melhods of thesa achoois wo-
vlc] ryoalkby s arsehoualss ol seasunz [hisie
mambarship i the commurnity of puppest
artists Hewevir the sohool senates, {ha
Rxculty commitiers, The deans and the
diraclors, bl especially [he leaching
gtalts of the schocls, would have B ac-
c=pl ihe faci thai puppei arlists are pe-
oplswho dreale Gupoels and wiih
pugpels Thal lhey are geapls who
prisghs works of arl willy Thee csyn biarnds -
ithat thay are crafiamen

i l=ar, hoveeviar, that eachers of Dup-
petry adhinle . wht aspire 1o fe role ol
lzachers ol a lalal Baaha, wall nisvers ac-
cept such o dagradahon, Tharators, in-
sizad of cunng the Hia of the schooia i
will coma 1o sating LR mora o1 them K

e .

—,
]
o ]
=
[
~ L]
]
e, 1
- -
- —— -

O Aeoyiy Fedsse (01 Rludic [ aives! Fish Tomascuk wedhag/aiim 3 Moranzk Rz /Oir F Tomasrus soan, # Brzsiech)

TBIRIDELAC Kb Tl [ Al LGOS WEAGEITRLIAA o Sl § S DS a0t

2611



Dotknac i ziemi i sacrum

Z Krzysztofermm Rauem
rozmawia Lucyna Kozien

Lucyna Kozien: Nesza rozmowa jest
kortynuacia dyskusjl JTeatry Lalet'na
lemal kszialcenia sludantow lalkarsiwa.
Koga ksztalcic -~ aktora ozy 1alkarza?
Krrysziof Rau: Ta dyskusiaciaale powra-
ca, 'bo to jest naprawde podstawowes
pyisnis czy Ksztalclc aklara | wyposazyc
g w dodatkows umiSgnMoadci parusza-
cza lalek czy tez ksztatcic lalkarza, ezl
czlowleka, klory 2yje wswiecle innego
1eatru, Bo jednak jast (o swiat inflego 1ea-
Tru. Z istoly swoje 1362y riozne tworzyws
- plastyke i nuch z muzyks | sioweam. Ak
tor teatry lalek, pozostajge akiorem, .,
LK. Najlepief dobryr aktorert...

KR. Ocapaviscis. 2o najlepig] dolirym k-
torem, przede wszystkim powinign Dyd
kregiorem, demiuratem. Lalkarz powinien
bye iez interpretatorem przecistawianego:
na scenie swiala i w swaje] teatralngj kre-
adjl wanien postugiwad sig Srodkami zal-
czanymi dzisiaj do obszsru nazywaneqo
lealram lafek,

LK isirugfe iez dosc rozpowszechmnio-
na tgsknota Uo kstalcenia laikarzy w ro-
Zumweois sprawnych animatordw lalek,
sWego rodzajy rzemieskaikow terminu-
fzeych o swego naticzyciela-mistrza.
KR: Nie, nie, 1o nia tak Chybs, 7o mo-
wisz 0 dost ndlegte] przesziosai, o teg-
trze Henryka Ryle czy Josefa Skupy, Zz-
kindajar szkols atostocks. rozmawiali-
smy z Janem Wilkowskim o tym, jak po-
wirmigmy ksziatcic rdodych ludz, Dla
jgkiego teatru. Czy dla teatru wyobrazo-
nego przez nas.,

LK- Czyii 1akiego tealru Jana Wilkow-
Skirgo i Krzysriolz Agua, jaki mogiby
przy vdziaie wykszialconych przez was
miodych ludzi powstac w przysziosct..,
KR: Wlasnie._ dla lakiego teatru preyszio-
S wymysSlonego przez miskrzow, nawet
nazywalismy ten teatr teatrem totainyeh
srodkow”, Czy moze powinnismy keztal-
cit dla teatru, jaki islnieje wokal nas,
w nasze) polskie] lalkarskie) terainmiej-
SZOSCI?

LK. Nie wyabrazam sobie. abyscie
z Witkowskim zdecydowaif sig dopaso-
wy AgC ksztaloenia w szkole do ,Sread-
nier artystyczne)” wyprowadzone ze
stepu polskisgo Jalkarstwa, Mar nawet
walpliwoscl, o2y 1aka Stecdnia dalfoby sie
w agole wyprowadzie. .

KR: To prawds, ale musielismy przez
momiert fo rozwarys, ba takis sczekiva-
nia probowal artykutowad nicktarzy ty-
rektorzy teabw Wybor byt prosty. Qezy-
wiscle doszlismy do wniasku, Ze bedzie-
my kszialcic dle teatru nasze) wyohraz-
ni. 116 bylo bardzo waime = 10 kszlalce-
nig dis teatns wyobrazonsgo przez nas.
Ksztatcenie akiorow takiego tealiu, ale
i arlyslow takisgo teatry, Teatru totalnyeh
sroditow. wsrad klorych szlukem pla-
styGznym, nie lekcewsEzal Sowa | muzy-
ki, oddawalisiny pisnwszenstwo. Diatego
w Bialymstoku bardzo byl eksponowany
przedmict, stad braly sig proby worze-
nia quastdalki z crlowieka 1 alemantow
plastyezaych pofgezonych z aim - D juz
nie byl cztowiek, ale nie byta to tez czy-
=z lalka. Sigd braty sie przerozne proby
teatru rgk, kiore staly sie poczatkiem
chodby lakiego spektaklu jak Glanng,
Jan, Johann,., Teatru 374 Zusno. Ale
w pewnym momencig uswiadomilismy
sabie, Ze nasze zatozenie jest absutdal-
ne. Zg jesl bedziemy choisli udzyé sfus
dentow testry wedle naszej wyobrazm,
{0 bedzie io fealr prreszioscl, a nig przy-
szlosci, Ze rile mozemy ksztalcic: mio-
dychiudzi dla #adnege konkrenego ta-
atru, na pewno nie dia tego istniejacego
wokol nas. ale tak samo nie dia tego wy-
riyslonggo przez nas na jakas tam pry-
szi0él . Naszg wspolng z¢ studantami
artystyczng przyszioss.

LK: Ale fakis punit odmigsienia musie-
liscie znalg?e, bo przeciaz me da sig
TWOr2ye 2ating; reeGzyWISIossi baz jakis
odrigsien, bez budowania clagiosdti,
czy el przeciwstawienia sie utrwalo-
nyrit sposobomn myslenia | dzialatia.
KR: Te prawcla. Doazlismy do tago, ze
niggh tan nasz [eall wyobrazony, otwie-
rajacy sie na jskas dajges sig wyobrazic
preysziosc, bedaie tym punkiem odnis-
sienta. Doszlismy z Wilkowskim do wio-
SHu, Ze powinaidmy bardzig) zaufas shi-
dentom | ograniczys naszg ole do fowa-
rzyszenia iim w ich wiasnych poszukiwa-
mach wiorczych, wich poszukiwaniach,
witasnego migjsca w tealrze - Jash mapgy
by nig tyllko sktorami, ale i artystami tego
tealru, Mowllismy lm wiec: szuksicie wia-
snege migjsca wtzalrze, a my wam po-
kazemy cudownose hatraneg) lalki. [ay-

posazymy was w lo, co juz w nim bylo
i MozZe wepdinie okryjemy cos noweaa.
Cod.co betlzia Mozna nazwac cwarciem
na nowy tealr.

LK: Na nowy tealr falek, jak rozumiem.
KR: Oczywiscie na nowy teatr laiehk, czyll
taki leatr, w KOryim misszczg sig na row-
nyoh prawgch lalks teatrainag, maska,
przedmint | inne znaki z ebszaru sztwki
wizualne], i oczywiscie akior | jago stowo,
Dzisiejary teatr lalek ma jeayk duio bo-
patazy iz kiedys. Pokazanie miolym lu-
dziormn modlimoscl srockow talkarskich dla
budowania tealrainej skspros) stato sie
naszym celsm. Tak samo waznym jalk to-
warzyszenie studentam w rozwijaniu ich
wrazliwoscl, wyohraZrm Ale polrzebeg 1a-
kiego wiagnie kazialcenta uswiadomili-
smy soble doplero ng drodze doswiad-
czemia, w wyniki bezpasredniah kontak-
tow ze studentami

LK: Jednak takie pajimowanie kszlalce
nia nawiazuje wyraznie o dawnaych re-
lacji mistrz-uczen, do Bargzo indywidu-
ainaqo Sposobu  nauczania™ Rodzi sie
wsZzak pytanie, czy wsrod napczycish
akademickich znajdzierny osobowosci
moggce sprostac iakim zadzniorn. Po-
dobng brakuje indywidualnesci wsrdd
akadentckiej kadry. Rzeczywiscie ich
nig ma, czy mozs #le szukamy?
KR..Ja mysie. Ze zle szukamy. Dzisial do
s7koly Mozna zaprosic na wykiadly badz
warsziaty naprawdg kazdegao, a o ahwar-
cie na swial 1 na myslenie inne od nagze-
go |est Konleczrie, Polskis szhoty ris
moges studentom proponowac wyacznis
lekoji, leaz myszg e przestawic ng bar-
dzo rezbudowany system warsziatow | to
warsztamw prowadzonych juz od plerw-
szega roku. , Profesor wizytujgey”, wetru-
mey ad uczsElni da uczelnila dzigig) Zadna
nowose . Porlobnie jak | inny sposob zdo-
bywantia wiedzy | doswiadczenia, czyh
studenci wgdrujacy po Swietis | odbywa-
jacy warszialy wrdznyoh asrdkach
i wroznych arlystow, Oni dokumenitufg
swoje artystyczne wyksztaicenie nie dy-
plomem magisira sziukt lecz slazowym
potwisrdzeniami swaje) leatralng] drogi.
LK: Wedrawanie od rzawsze byla istolg
latkarskief profesf.

KR: To nrzeciez nows impuisy iworcze.
lepsza moZlwose zbuclowara w aabie
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REMIZT wWikinego, deobistege widrenia
iealne A msiedzenie w srloce pal slrass
ne Oslalnt kestiwal w Blalsk-Riale) naj-
lepic! pokazat, 2o sAUke, Lorawiamne le
aifid, 1681 Brrawa bardio ozoinsly, Nak
fenazs spekiakle byhy Kameralngmi pre
senilsCparm, inekpraiualosem swynnseclzia-
i solstow b niewizilien grop feairs)-
prach, Buchiy = Lotk 2 Gzech, Dondo-
o £ Japant, Mossouz-Bome @ Belgii, La
Lonicg @ Barcelony, Bichagl Vopel e
Stotgariu, fdkropadiom sncreass Lenar
tp z Budepezsiv, Tne Gleozst Rovaily
Zi2r3sla - m2aierme od 1690 jak bar-
ko podobali sig pulhc NS, 57 wEey-
soy ke Iylko abiomm, alg 1 arrystam| e
akry,

Li 2 riimy 2derzyly Big wilkie zo5p0fy
Z Saten 1 Highonust

KIE 2 dobrynd prrechsz preedsiawienia-
mi, A5 ohEe b2 SrZeriErEAen e by -
[E il teeh mahan speklaid| W RIerych
arby=cl Rentaklowah &i 2 nami w sposnh
pgmemale csobslyl Dwlasme akg pio-
trzEpe osochistege rakiowania 26irG,
taka potrrebs Fralezisns S nam awde
w Clowiecre) przeshzen  dolknigon
[Fem i facrum, pomanng s borowac
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LK Jednak dzisial wigly absolwerniow
lalkarstwa ucieka z teatru jalek ~ nie od-
kiylf wsobie te} szczeqoinej pasy.
A moze, 10 o8¢ powszechnag opinia, do
gzkOly trafili przypadhkowo, Z powodu
braku lepszego pamysiu ng zycie,

KR: Do szkoly przyohadzy ludzie z roz-
mymi motywaciami - Mogata byG na pray-
ktad motywaoje wynikajace 2¢ zwiazkow
teatralno-redzinnych - zdarzaty sie
w szkole nawet trzecis pokalenia lalka-
rzy. S8 osoby wywodzacs sie 2 amator-
skiegd eatiu, tak jak to bylo z Barbarg
Muszynska, kiora z petna Swigdomoscia
wybrata lalkarstwo, bo chciate tworzyc
W tzkim Teatrze, Ozisial 2 wiglkim powio-
tzeniem Ksratgi mlodszych kalegow.
Jest roche 0sOh z motywaciami pedago-
gicanymi, klorzy choisll z tego wiasnie
pawodu sprobowsc teattu, jest fez iro-
che takich, ktarzy rile oamielz|g sig Otwo-
rzyG wysokigh chzwi ze zbyt wysoka, jak
dla nigh, umieszczong klamks w szkole
dramatycrne. | 82 tacy. kiorzy dwe-trzy
razy nie clostah sig clo lakicy szkoly, wiec
nigkiedy nawel niaco slrustrowani, przy-
gtali do Jalkarzy. | teraz z tych rgznych

ludzi, roznie matywowanygh, znajduja-
cycit sig w roznvch stapach emocjonal~
nych, Z18go zlepku roznych swisdomo-
sei sZkals musi zbudowas zespat bhada-
cy wstanie rgzpoczat wspaing twar-
czosc artystyczng. Bowlem szkola powin-
fa by tworczosciz ariystyczng. Ale prze-
cigz roZnice mags hudowas sie zespo-
iy, nig musza weals ostabiat jega mozl-
wascl. To nie ma by¢ arups jednolicle
myslgea. ale zespol. kiory chtice wapal-
nie robic: akreslonyteatr. Pod kierunkiem
Towarzyszacym im navezyaiell 1 przy za-
angazowaniu wszystkich,

Tak jak o bylo w pionterskim okresie
szkoly bialostockig]. kiedy nauczyciele
przabywali ze Studentzami poza grafikiem
zaipe, lakze w sobotly, niedziele, dni wol
ne -~ kKiedy tylko byta taka potrzeba, Stu-
denci wisclzieli, 28 zaweze moga SIG Zwro-
¢t da wyktadawcy z prosbg o ndysidu-
ang spotkanie

Jesh nauczyciele trakiujg swoje zadania
s&rid. a nie adrabiala lekcit. 8l oddaig
sighie studemem i =3 stale z nimi, 10
mozZna mowic g wspdlnym Budowaniu
lakis|s rzeczywistosct.

LK: Zatem, istofa szkoly pawinno byd...
KR: .. .towarzyszenie ritodym w znalezie-
nitu ich wizane] drogi teatraine), Ja nie okne-
Slzam dla jakiego teatry mamy ksZalcic
tego gktorg. Thee go iscnak wypoeaZys
we wszystkie srodkl teatru lalek | chog
w nim zbudowac wizrg, z& lalka jestteairak-
nie atrakeyina. | cheg go namowic, by stat
ste arlystg teatru, demiurgiem, bwdres,
kiory badzie tworzyl nie tylko rale, nie byl
ko postaci. ale caly swo) swial. Swo| swiat,
awoje olpczenie. Bedzie w mim 2yl [ako
aklar, jako rezyser lub wspolnie z rezyse-
ram budowal spekiakl, bedzie tez poszu-
kiwal zawsze plaszczyzny dla prawdziwe-
go. waznega dia obu stron, spotkania
2z ludzmi sigdzacymi na wadowni.

LK: C2y taka wizia pracy z przysziymi
artystami jest dzisiai moziiwa do zreal-
zowania?

KR: Jestem przekanary, ze tak Totylka
kwestia ludzl, kigrzy by rozumial w ten
spogoh teatr i choiell uczye studentow,
towarzyszac im w ich poszukiwaniu sle-
big i teatru dla siekie.

To Touch the Earth
and the Sacrum

Krzysztof Rau

interviewed by Lucyna Kozien

Lugyna Kozien: Qur conversalion corr-
itnues the discussion originally con-
ducted by “"The Puppei Theatre" and
deaiing with teaining students. Who are

we (0 (gach—an Actor or a puppelesr?-

Krzysztol Rau: We weem fo be ravert-
ing 1o this discussion constanily since i
poses alruly fundamental guestion:
whelher [a tran the actor and outfit him
with the additional skills of seiting pup-
pats inio motion, or to teach a punpet
master, in othet words, a patson inhab-
firig the world ol quite anpthar thealre.
Atter all, this reslly is the warld of anoth-
er theatre. which by iis very essence
combines assorted matérial—thia plastic
arta and mobon with musio and the ward.
As an actor, the puppet theatre acior re-
Malns. .

LK: Preferably, a good acior..,

KR! Maturally, it would De et if e ware:
8 gopd actor, predominantly a crealar;

g demiurge A puppelesr should alse be
an nterpreier of the world shown on
stage, ancl it fie theafncal creation ap-
ply means which today are regarded as
a fragment of a domam krnown as lhe
fuppet theatre.

LK: A rather universal lrend aims ai
iraining puppeisérs conceived as efi-
gient arirmatars of puppiets, sui ganer-
i grafismen-apprentices, taught by
their master.

KR: No, this is not quite the case, unless
vou are spaaking abaut the rather distant
pasi and the thealre of Hanryk Ryl or- Je-
set Skupa. Whils founding the Bialystok
schioo! | talked with Jan Wilkowskr abaut
ways of teaching young péaple and the
sort ol a theatre lor which they were to be
tralned. Was this supposed 1o be the Ihe-
atre: wihich we snvisaged. .

LK: In otharwords, 8 Jan Wilkowski and!
Krzysztof Rau theatre, {0 be crealed

tharks ta the participation of young

people instructed by you...

KR: Exactly, do we have in inind & thealre
of the lture, which we even described
as the “thizaire of 1otal maasures”, devised)
by masters, or should we teach mindtiul
of the needs of the Paltsh contemporary
theatre., 7

LKV cannat irmagine that Witkowski and
you could decide to adaplt instruction
(o an “arligtic average " derivad from the
slaie of the sxsting Folish puppei the-
atra. leven doudt whether such
&g deduction is leasitie...

KR: True, but for a single moment we
were compalled (o consider stch an
eventuality in view of the fack that certain
theatie directors wera trying to artiqulate
suoh expectations, The choloe was sim-
ple. AT the time. we regarded ihe sarl of
theatre: which we concsived as very im-
portant. Obviously, we reached the con-
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elusion that we would train far the pure
poses ot the theatrs which we had creat-
ed in our imagination. This too became
extramsly relevant. We had in mind teach-
ing net ohly actors, but alga the artista of
such 3 theatre, which was {0 become
a theatve of lotal means. priority was to
bs ascribed to the plastic arts without,
however, naglecting the waord and music.
This is the reasan why in Bialysiok sg
much emphasis was placed an the ob-
fect: our approach zlse led to the creat-
ing of a quasi-puppeat out of man and as-
sotsd plestic elemsnts combined with
him—the outcome was no lopger manand
not yet pure puppet. Hence the assort-
sd atempts at a theatre of hands, which
initiated], among otier things, the speg-
tacle Glanni, Jan, Johann, staged by the
Zusno 3/4 Theatre, At g certain mament,
howiver, we hécams awars of the fact
that our premise is aimply abaprd, and
thal a3 long as we would want tg train stu-
dents for & theatre of our imagination it
wiould tum into 2 theatre of the past and
nat of the fiture. We realised that we
coutd not teach young people lor the
sake of a concrete theatrs, and cortainly
not for the prevalatit one, bui also niot for
the future-drignted theatre which we had
dgvised upon the basis of an srtistic Tu-
ture to be shared with our stutlents.

LI: Nonetheless, you mist have found
some sort of a reference point since it
is, after all, impoessibie 1o preate realily
without refersnces, withouwt building
a coniinugm or opposing the accept-
ed modes of thinking and acting.

KR: True. We agraed that the part ol such
a paint of reference should be played by
the theatre of our imagination, opaned
towards some sort of a conceivable Tu-
turg  Tagetharwith Wilkowski we inferrad
that we should trust our students more,
and, if they are to became ot only ac-
tors but also artists of the thaatre, to limit
out ola K accompanying hem in their
creative guests for 8 place of their own
in the theatre. We told them: search for
such a place and we shall show you the
wonders of the theatrical puppet. [n ad-
dition, wa shall supply you with all that
the theatre already offers. and perhaps
togather we shall discover samgthing
new. Something, which could be de-
soribad 25 an opening fowards a new
theaire,

LK: { presume you mearn 8 new puppet
theatre.

'KR: Naturally, this would be a ngw gup-
pet theatre, in other words, one which
grants equal rights 1o the puppet, the
mask, the abjeat and other signs fromthe
rzalm of Whe vigusl arts and, of gourse, 1o

1304

Ifig getor and his word The prasant-cay
puppet theatrs has a language much nche
gr than that of the past. Our purpose is
to demonsgtrate to the young people the
pot2ntial of puppeat means usad in build-
ing theatrical expression. This is just as
imporiant as guiding the students in the
developmerit of their sensitivity and imag-
matin. Navertheless wi becames aware
of the need far such iraining only as
&g result of expertence and direct contacls
with the students.

LK: Bur such a comprehension of eclu-
cation Clearly refers (O the ald relalions
between the master and the studem,
and fo an exiremedy individuat manner
of "teaching”. There imumediafely
cames 0 muing the question as 1o
whether we can find among acadernic
teachers personalities capable of car-
rying out such a task. it is often said
that the academic staff lacks true indi-
vidualities. Are they really non-existen,
ar are we looking for them incorrectly?
KR: | believe that we sre szatching iad-
by Today. it has becoms possible 1 in-
vile simply evenyone, either tg give lec-
tures or (o conduct workshops, and such
an openness towards the world and think-
Ing different fram aurs is nacessary. Pol-
ish acatdemies cannol merely propgse
lessons to their students. but must adapt
themselves to an exiremely broad system
of workshops invalving studiants a8 sarly
as in the frst year, "Vistting professorg”,
maoving from one academy to anciher, are
no longer a novelty. The same holds true
tar other ways of winning knowledge and
experienca, in ather words, Tor sludemts
travelling arcund the world and attend-
ing workshaps m assoried centres and
with differamt artists, They document their
artiglic sgucation not with an M A di-
ptoma, but with actual fraining obialined
in the theatre.

LK: An itinerant lifestyle was always the
essencs of the puppeiser profession.
KR: We agre desling with new creative
impuises and a better opportupity for
building an 2xiremsly personal percep-
tion of this theatre. In art, inertia is ami-
nous, The last festival held in Biglsko
demonstrated best of all that art and the
theatra constitule an extramely personal
isgua. The baat spectacies wers intimate
prasentations, individual statemants by
soloists or small theatrical troupes
Buchty a Loutki from the Czech Repub-
lic, Dandorn fram Japan, Mossoux-Bon-
te from Belgium, La Conica from Barce-
lona, ‘Michael Vogel from Stutigart, An-
dreas Lenart’s Mikiopodium from Budap-
est, The Givzozet Rayalty from lsrael—all,
regardless of how much tha audience

likad them, invalved not mere actars but
gleg artists ol the thealie.

LIC A canfrontation with large enzem-
bles Iram Serbia end Belarus

KR: Which showed otharwise good spec-
tacles, demonsirated that the lakter dit
fored iimmensely rom their smaller coun-
letparts, whose arlists established
2 personal contact with the audience. it
is precisely this nged lor a parspnal -
proach o the theatre, and for discover-
ing oneseli th human space—lar touch-
ing both the Earth and thes sacrum—
which should bz developad within aotors
a5 early as at the baginning of their aga-
demic training.

LK: Firsi, however, it is necessary o open
up the students Hoth towards thamsees
and the surrounding world, and 0 sel free
or produce autright strong personalities
and a distinct perception.

KR: If in tha course of the training the stu-
dents meetnumerous personaliies, gach
of whom is, aHer all, also an individuality,
then they will find it much easier to seek
their own place in the world and ta say
something impariant and truly parsonal.
No one really knows what will happen
with the capital gained by our young art~
ists, taught not only awarenass but also
warkshop skills and the ability to banefit
from forms ascribed (o the puppet the
atre; nevertheless, we may count oni the
fact that thus educated thay will also in-
cluge ereators who will fing 8 prominant
placa in the theatre,

LK: it could be diffioult to realise such
a curricidurm within the binding model
of aducation.

KR: It seems to me that regular lessons
are an anachrorism, In 1989, | dectded
to atcapt the post of artistic consultant
for a single group of studernts in Blatystok,
regerving for mysalf the righl to modify
the curriculum and to adopt a different
mannar of teaching. Tradittonaliy con-
aiived I2s50ns were tonducted only dur-
ing the firsl year, and osonslituted
a demanding professional training, At the
same lime, first siatemernts irt activity in-
yolving the objact were being mada. The
second-year students prepared numer-
ous etudes and small spectacles; les-
sons were comtinued, but only as an ac-
Companimant to artistic endaavours. Tha
hird-year studenls wers alreadly preserit-
ing large spectactes, such as Capriches
after Goya, the first version of Parady
{Parades), and several puppet stagings
devised by them under the guidance ol
Barbara Muszynska, A pro-seminary on
diracting snabled everyone ta construot
hia own spactacle, at least in the realm
gf intellectual congepfions, even if it was



Mever 1o Do staged This opeortunity
mmarde il posaille har the shadenis o come
pinle he process of creahing thew own
spectsel: snd 1o wew i Sirom the our-
scle " Atter sl the puppelesr ditfers rom
thee dramahc acior in 1hal he mosl ba ca-
manle of sesing s work as f liom tha
autside | @t an indizpanzabie distance,
The kxirib-vaar diploma werlc, both in-
draciial amid groun, proved 10 b medreme-
y sucsersalul The slubdanls enjoyed great
recogmiion, |5 at @ review of diplnina
epeatycts: bl n Loz, where Parady
sltdislanced Al the prerenmalons pro-
potad Ly othier aosdanmies As a asull,
the pupplesrs were banned from ihe
compaiilon, . Dwlng ifwe wondsnul
phase | wie shis b dccommpany the slu-
dents carefully in enr crealsly, and
shre hee oy producad by tha wery {aci
of thasinical creavon | assdalad hose
FOUTMD PEOEIE Al avery Slaga Ol thelr work.
L me remained ceny clise throughonl
t nlre parion

L What happanad afterwards 7 Whet
paths tha they chooses?

KA All ot them Fetve dhacoresr=o lhehr am
placs m ha [hsalre Firel aned foremaost,
they are puppal ihastea perormers; then,
iy e sveslienl attore, The same hoids
Lize Tof the gracduales of tha el sod guc-
pesse years al the Biatysink Acadsmy,
nera wnrking in tha Bialystole Puppet The-
atre, {he Armanon Thiatrs i Poznan, ths
Ba) Thealrs 1 Torun, the Pleciuga Thee-
alre e Seczevin, the Kaplurak Crareony
Thealre in Dlsdyn, the &rdekin in LAdz and
mary "ot theaims, 10 manton anly Kio-
mipania Teat { Fordydurke), Zusne of
Wieiszalin. The siafistics prepared by
klemens Kreyzsgorski damongtmals ihat
3 nonsideravle pan of the piumm of the
Glatsiol dapartmant becams puoe-
Lara, Some of them, and his parlaing
ol ony o lhe raiher large nomber ol
thoze who emigreted, sre 1 televigion,
testhy pudlic snd commercial, or hold re-
spansibie posla In radie stahons, They
Also run arlvarlisamean] agsnoas or par-
fonn, usually wilh sucsase, n films s
Jrarmans oF musks [heatres,

Yo [mained of perhaps maulded open
and sensitvr peaple and arbsis, helping
thaem fo release (hair imagicaton and (o
lprrans ihernEeheEs o el own iiner
tondlags. We aise talichl 1ham how 1o
beehierwzr Thal i1 & weorlbehiliz [0 craale ane's
e il 0 cutar to heooma capeble
Lo zpeaking nhout it with ainers,

Lk: Nonotheless, many gradudies of
e pupprel departirent are ravaeg tha
puppe! thaatre, and have opl disgov-
zreg weihin themselves that special
pEssion Orperhaps and thiz /s a rather

cOmaany-nahT vitw. ey fad Oond
iemsetves af the Apadaray by chance,
simply becauss they had no befigr de-
signs for lifz,

KR Thie Acatlenmy alimcts pedgale wilh it
lerent motivalions, Tor acample, Those
slemuning nom theaingal-lamily relaticrs—
students have aven Inciuder membiars ol
a third gensrailon of puppateers, Others
anginate from [he amalewr [healnz, ps in
lhe nase of Barbam Moszvnsks, who in-
ertionally salected the puppet ineaire
bscalses sl wantad o work in il Today,
shie i tucesshully engaged in Iraining hee
youngsr colleagues @bl alhay persoans
pursued pedagocgpcal maolivaiiona, and for
S raaa0n wishad Lo try o ths thealns,
of aimph Jid nol dare 16 attermpl passing
Exams i, in thair apininn, naccsesible
dramma schools. Somas, hewng failed such
Evame twicd oF thnce, snd passibly bedng
sligltly Irustrated, chaciced o join the guy-
palenzrs The schoal lanes ha lask of con-
structing & grows capable of Inaugurating
ioir grtislic crealivity baset upen all those
diflenenl poople, 1eonesenting asscrlerd
motivahons and emolional shiilee gacl
a combinglion ol vaned awarenass, Tha
schoo! mugl ba tanfamount to arlisiic crie
aibaly, After ail, Buch diffsnsnces might
corminlzute 1 The poeer of a roupe, and
do nol necessarily havee o weaken its po-
lertisl, This i3 nol guppased o be
8 dnrrormily thinking Qrous of pocpie, but
ane which wshes 1o oreale & gnen the-
alre jomily, unclen The godance of bach-
&% and with the nvolvament of everyone,
just as diring e plonesnng pencd of ths
Bialyatlok Academy, when he l@aohers
alsny slayad with the sludents on Salur-
days, Sundays and days free om work,
83 iong B85 wad Mecosshiy, The sludsms
wiet 8 vl avaare ol thiz Ract thal ey o oulcd

Sopmnt

Frt 7

oull 30 TFod oty ocdmls PG w ] 1o ol Y9I | ek
T e ey, = s 200 Gl T ol 0 17T o
Yool L o'mk, VAEW

SiwyEeE W 10 3 IeCIuEr with & feous sl iy
individual coume=iing. If lhe tleachers ireal
thair lashs sennucly and do nol simply go
by the numbers, il ihay srg devetad it ing
Aiudents and are aiways =l thalr Blds, han
it & possizle 10 speak aloul 2 join core
slruchan ol =ome sorl of reality

LEC: B pihear words, the 2ssence ol thes
schoo! should entail |

KF:  accompaning voung uscpis e
gaged i checovering 1heir own ihealnGal
palh | de rl deting The sorl of Ihealns
far whnzh we are b5 train this e of on
actor. Meverthsh=ss, | want W oulth him,
ofF fer with 3l 1he meanes at [he dispaosai
of Ihe puppeet Thesatnz, andg o undla The
belial thai the puppet & afiracive fom
the Ihesincal viewpaimt, Flaharmars,
| welah 1o corpancss fim. or her 1 hecome
an arlist ol tha thealns, a demsige,
a1 oreaior, who will nat only build roles and
charaters, but 350 e cntirs world I8
il, he will irve as an aclor of & doeclorn of
constraeg lhe speclacie logethees wall [hes
dirggtar; he will alss saarch for genuns
comact with membas ol the sudisncs,
imaarlan for bolh sides,

LIC 15 of possilin 1o reshse spei & vssn
ot vk wath fplure arfists ?

KR: [am convinced [het ihe nngwe &

vEs 1 iy & Qiieston of inding ceaole
who would compreheand the thenire n
thiz piarboolarway, and who wonld ke o
teach sudenis by quiding them i 3 52
arch Iof themsoless ANd their own
theatre.
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Arkadivgz Kluoznik: Pani Anpiy, zngw,
Jek prawie co deziend, przyselo nam po-
rozmawiad na temal wroctawskief (I tife
Nniko) edukacfi lalkarsklej. To temat, k6
ty nigawykle czesto pojawia s w na-
szych nie tylko prywataych razmowach,
Anna Proszkowska: To tylko dowod, Ze
nam nagrawdg ha tym zalezy. Aw te) roz-
mowie dwig strony: by - wykiadowos na-
szego wroclawskiego wydziatu i jedno-
czesnie absolwent obt wydziatow ialkar-
skich: balostockiegs i wroctawskiego,
ija - wykiadowts.

Al £ rzyd Ziesioe zteroletnim dodwiad:
czeaien!

2P: No, no! Mie liczy sie lat damis!... Ale
ta prawcla, zaczynalam w SATL-u, a kon-
nzg laraz, za twoioh” czasow... Przez (e
troydziesci cziery lata w szkole wrociaw-
shkigj zmienito sig wlasciwie wszystiko. To
co islnieje teraz, prawie w niczym nie
pezypoming dawnych czasow Mysle, ze
wypracowalismy autonomie ksztalceniaw
tym zawodzis i obalilismy twierdzenie, ze
akioralkarz ta akior Zywegae planu 2 do-
datkevars; umigjginodcia poruszania preed-
mtotanmil, lalkami. Juz samo to .porusza-
nie” sig zmieniato.

AK: Tak, tak.. Nafwazniejsze, co usiy
szalem kiedys, Jeszaze jako miody sfu-
dent wydziaiv wrotlawskiego (o o, e
aktor lalkarz to aklor-artysta, kKidry wy-
powiada sie w zupsinie inny spossh,
popfzez lalkg, preedmitt, formsg pla-
styprng! (Tak jak np, lancerz wy-
powlade sie przez taniec), To nie aktor
dramatyczny z dodatkowa utmnisietno-
Scig animacfil

AP A sama sprawa animag)i -~ nagawania
zycla, 8 nie, poruszania” - fef zmieniia swoj
ksztalt, Dzis to ez nie wystarczyl Alktor fal-
karz musi nie tyiko oxywic @ ,cos” (falke,
przedmiot), ale przede wszysikim stwarzyG
z tego bohatera, osobowase soeniczng
wazystkimi dostepnyrmi srodkami; rowrtiez
zapomoca danu animacji. Risdys Klemens
Krayzagirsks powipdzial, 75 aktor IBlkarz nig
m@aze byd tylko  posicialem rzeczy piek-
nych”! Naczelng intencia, wedlug mnie
ocTywISCIE. powinno oye w pedagogice
lalkarskia) ksztalcanie  sktora” rownolegle
z aktorsm-gnimatorem”. Masz student po-
winien umied znaleze sie na scenie drama-
tycznej, ale powinien chaiet (1) bys akto-
remHlalkarzem.

AK: Al wrocmy da konkretbw, do wroc-
fawskiej edukacil. Wszystko zaczelo sie
do SATL-.

AP: Tak, na poczatku byl SATL {jak to
brzmil), 1ina tym poczalky pragy 28 slu-
dantamu wazyscy staralismy sig koplowas
w szkole leatr. Taka droga wydawala nam
sig nafwlasciwsza. Nie mislidmy wezi-
shig] da Gzyniania z zadmymi szkotami lai-

112

Panta rhei

Z Anna Proszkowska

rozmawia Arkadiusz Klucznik

karskimt, tylke z \eatrem. Staralismy sig
wigc wkladac studantow w kolgjng sce-
ny, fragrnenly czy cate przedstawiania,
Ale juz wiedy miglam wrazenie, ze nic
o studentach nie wiem: jak wigc moge
im poméc. iz potrafitar alg do nich clo-
brac. Chyba wazysay staralismy sig wite-
dy najszlachetnig] ksztaicic w sivdencie
rzemiosto.

AK: Podobnie bylo te? w pierwszych la-
fach wytizialy fatkarskiego PWST we
Wroclawiu, w ktdry posrednia prze-
keztaicif sig SATL?

AP: Tak. Na jedne) z rad pedagogicznych
wypracowalismy nawet tak nigszergsthaie
szdlong raguig, 2& hedzigmy stopiiown
wigjemniczad studenta w tainiki anima-
cji. Zasads ta zostala jednak opaczhie
2roZUumiana przez czesc moich kolegow,
zdarzaly sic sytlusgje, w klGrych sluger-
towi Il roku pozwalano przy grze jawajks
animowac lalke bez uiyciz ral lalki.
Czgsc studentow przysnywaia nawet dio-
nis lalek do ioh Kostiumu. {To brzmi teraz
jalk zart!). Totez i sami studencinag raku
il doskonalz radzili sobie w animacii lafii
w Dgole bez ufywanis jgj rak. Bylipo pro-
sty nkaleczeni. To trwaldi closa diuge, do
poczathu fal osiemdziesigtych!

AK: Na szczgscie ten czas jest juz, cza-
sern prresziym dokonatiym": maniy (o
2a sabg. Moj rocznik studentow byl wia-
gnie takim, ftory staral na granicy zna-
czgcej reformy programu Rauczania.
Reformy, ktorza do ozis wezbudza wiele
emacjil Oldz zebrano wszystkie tach-
niki parawanawe (kukis, fewaikd, pacyn-
kal i stworzono jeden przedmiot, na io-
yim studenci,  nie rozmigniajgc ste na
drobne®, mogli sprébowac swych sit
w tym, ¢o chyba najwaznigjsze, w teg-
tralnym diglogy, tworzaniy 70 w wiek-
szej calosci scenicznel, prowadzeniu
ich rgodnie z polrzebami dramaturgi
przedstawisnia. Nasz rocznik byl ostat-
nirm studivigeym wediug staryeh zasad;
nastepny szed! juz nowa drogg, a my
spoglgdatiémy na nich z zazdrodcia. My
migligmy mikrozadania w trzach bech-
nikach, oni - rnogli poprabowad swych
sit w wigkszef cafoscl. A dodathowa
W nowyin przedtocle pojawily sie
nowe tachalkl duzo popuiarnielsze we

wspolczestym teatrze Izlek: laki zyvo-
tekig, bunraky...

AP Jeslipamiglasz, |3 [ako wykladowaca
jawsjki froche po cichu werowadzalam
te techniki. Tak czuam. ze chvba w tg
strong...

AK: Swieta racjal Ale rdwnolegie pozo-
stawiono dwie inne techniki po stare-
mu, preez cztery semestry: marionetke
i chyba ulubionz naszg lechnike - ma-
skal Bo to niby ta 88ma technika, a jed-
nak ife mozliwascl. od supereksprasit
maski zwierzecej do statyczngi w for
mig [ BEsYCoNne| emotiamt maskr an-
tyczra. A migdzy tym maska grotesko-
wa, gntropomortiozne.

AP: A marionetka? Ty worowadziles jg
w szkole w obezary Moliera | Beaumar-
chaig'go. A sprawy materialu literackia-
golo sprawy pisrwszorzedne! Na szeze-
scie minghy tez czasy, kiedy wydawalo sig
nam, wykladawcom. Zg jakosc literatury
nalezy dozowad wraz 2 Kolgjnymi lalami
ksztatGania studentz. Wisls lat temu w na-
sze] azkole yczyla aktorka Teatru Polskie-
go we Wroclawiu Maria Zbyszewska;
pamistasz jg jako Zone Pawlaka z tryloail
Chaainskizgd To pna whasnia  grzmia-
ta” na nas lalkarzy, Ze student musi w
szkole cwiczyt tylko na dobiej, warto-
sciowe| literaturze. bo tylko na takim
mateniale [jgst w Gadle w stanie Czegos
sig nauczys; nawel [esh nie wykona za-
dan tak. jak aklor prolesjonaliy. Szikata,
na szczescie, to nie teatr, Teraz wydae
giez to talie logiczne, ale wiecly.. Z dzi
sigiszel perspaktywy (o, co wiedy mbili-
smy, wydaje ste szlacheina, als niestety
blgdna droga. o bylo nisudolnz kopio-
wanie eatmt w szkole. Dzis musimy nie
tylka wykazas zdolnosci animacyjng shu-
denta, ale rowniez, a wiasciwie przede
wszysikim rozbudzié w nim wyobraznie
teatralng, plastyczng, niezbedlng do dak
BZe| pracy, nauczyd obsenean)i przed-
miotu i umigjetnosci budzenia w nim 2yeia
(animacii), czesto rowniez przewrooic ich
,obisgowe”, schematyczne myslenia, -a
Sz 0d odkurzacza moze byé symbolzm
weza” (&rmiech) - to dla nas smieszne,
als jakze czuste u pierwszakow.. Su-
dent ma nie tyllko sam uwierzyc w swaje
mozliwosci nadawania zycia, ale | prze-



Ranad: 1o Tego immpch. Syhl
miioh zajad nig zanylks sie w
mmig kezislcenia snimacyi”
{0 iEzanis przedmictems: o
Sz w hierumkn Smwnd
lalkarza w ogole, s2ukame w
soble predysbeya)l do bycia
animalorerm (e porusss-
cfem’, ale | akioremendyee
cielem’ | harintoenie ich
K Ma fskie widrenie spra-
WL [k Wi, 20y 3IE row-
et Pani dodwiadcrenia dy-
paklyoane na gruncia fin-
skiy

AP W ogromnel czezc!
Waryslho Zacrnag Blg od e
alru plastyoznego £ bun,
W gwoE] pracy, poljooyiam
wingne przemysiens metat-
eI RoETECIBCYINS . Midwia:
e nie tylkd jak otworsyt cxlc-
wizla wewnizirenia, als jak
criowask fen moze sig pogle-
ilac, uduohowc, Lacodam
Wit Cwicrenia. Klore =amsa
wryrnyalidam 2 SwicZeninmi
kicre podpsiywalam u in-
nych, T oiwilczemiamd, kiors
Rama _wychodaily™ w Irakcle
mjey prmcy w Findaredii, ben
wigsnin okres nalary do naj-
rogatesveh w o dedzinie moje) dydalkty-
ki, {Tam falknglam sig = 2u0&lnie nng
paychiky dalikatng jpk mimozn, wigt mo-
zalan paugzye sie do nigh raliag)
Wanyetho 1o pouklpdalo sie w jaka pe-
rradek Inienawidzs slowa: schemalll,
dioge na poczgihu’, o2y mowigs ineore]:
IR

AR: Mam waZenrle, JE wWiRinie e ro-
Dt ATy 5@ najwiekazymn dorobhiem s2ko-
wmalaaskisy. Jako aavston!, & polam
sprDrisainy Wykisdowr s, zauwazyhem,
ze student, cresio nie zdajgc yobie
FIEQO Sprawy. kisrowany Jesf pirez
wykiadowoow-iechnkaow bartzo kon-
sl drogg  Oozyesscle stodanci
wspiiuczesinicey czezio (choialoby sk
TEWSZEL W IWD 28 nild e wapoinief dro-
i/, ale praca (nawel Z owym Margins
sem swichody ) 2omerya Ja misarzypa-
kowego ceiuf

AP: 2 dpdmbowd, DrEVINaSE (O 83,
mima o wy, miodzl pedaacdsy, wycho-
wywaliscie sip pod nnazyvmi skrzydiaml”
- nip powielarie nAasTynn weorisy,
gramow | cake Brczescla) JPanig rhel™!
AKL Oi, e powaelamy... | cigslo obrady
PO Braninaci Byweayd Dafd20 Durzive.
AP: Aie oyl downd | sz nam wezysl-
him zalezy' Wirte 1w wepommst o less-
Cie |edne; sprawie! kol naukowe! To
nreenin? tadh ek

A Koo nacikowe zaczefo dziaiac diio
wrzanmig), alg 1o pravwds, Ze na moim
roky paslaofl wyjatkowy 200 rozkwil
Winsnic wiedy powstae deialggee do
dzid  Klinika iLafsk", kiora zapoczalio-
wals rerssans presdstawien pOzaszkol-
nvoh. Dzield nigg { obok gl powstaln
w ciggie crterach izt cziewied (1) orred-
SLAWHEN, ZSWEZE 116 L Gruncis lalkarsidm |
G r sy, ey abecnie grups sildden-
idw przvgolowafa waeszlaly laatralns
w Pucky, inna grupe siworzvia spekiaid
vhezny  Sabal”, Serca rosnie!

AP Samodzielmsgo twordérns preedsle-
vnania isalmahnaga very specfalng przed-
ot na cawsriym moky - w. dyplom -
dyeldualny, To cbd specyficznego dla
wraclkawsakie] arholy Zacielo sie od
wirnwarlzonsgn w alaoh sicdemdziz=ig-
iven przedriolu | Akior z lalka na sstma-
drie | Exlrada - 0 vha pwczasna mods

Ale wiar 2 uphanom C2280,

ARG Wraz r upfpasem czase hardao wis-
ju sbsolwenldw probufe robil: laalr
Wiasiv 1 .na whasna reke " Presdonoi
191 Misial prEesc melamorfoze. dais
hd UCEYe jak sig zabrac do nieralez-
nege twoenfa wiasneon tealne Jarl
noczedmie dzigki emu absoiwen! 072
po&ag - spekiaki, 7 Kiorvm moze FeC2y-
nEd swaig indyidiaing droage. A por
wsiawaly bardza ciahawe prredsiswia

Be. i dery Fry
et F'Fﬁ- IMIWIETUS OT0f 1T AT 1TIDIC TPl SEICTRC

Aéasaca | e Coalh B G

bz, WYl Ll T ] i T LWL

nAiad Pozd ham, pAlrFae nd WaRoicsesng
Europe - lak wiagaie wygigda tam iar
Jaretwn, A nasre Lalenskania na pery-
zziosc?

AP: Bardao niepokol Mg problem, |ak
ulrymac roz budyomy na [ ok snligazm
i chet do pracy na dalsze Isla Sam pe-
dageg mus emasnowss bsom aniuz)a
rmem. Jasi opada antiis: m pedagags,
o =amo doiepe sig 2a sfudentami. Oni
barden plinee ohsersulg, oo diiee aeg
w gxkole Uwrarlwian sg bardzo na na-
slnoj nadcsyalela, N3 ego IR0 Drowe-
drpria 2a)30° Swialnle WeCZuvedyd, Rty
jesl rmgozony, oy nie w foome - e
Facdowoleni sa z takic b zayed

AR: Dig e, JSko 1g2yEEra i9aiy la-
ok, problemem jes! i, 70 ISk HEweh
ahsolwenfow obo wyd2iafdw ialkar-
sHich szuka praty w insfglunjonaingci
{eatrach. w ktorych Najczascie pracu-
i@, Trudne powisdzies, ooy 10 57kota (54
bardre rozinpdiza ocrekiwania w sio-
surhy do lealidw, oy o, najrwyklsf
w dwiecie, [83iry e spefrafy oreeks
wan? To piobilan, preed kiorym sho
omia polsks sCuUkacis Eikarska. [ ]

1331

o

RIS CUMEE T

F



Arkadiusz Klucznik: Ann, wa are 1o talk’

n
abiout the puppeatry aducation ia Wro- P ‘ nt ‘ h e I
claw (and not only in Wroctaw), again. 7

This theme appedrs in our private and
professional conversations almost ov-
ery day.

Anna Progszkowska.: That only proves
that we really care about . And thers are
two parties in Wis conversation: you—a
prolsssor at our fzgulty in Wroctaw and at
the same time a person that araduated
from two puppstry faculties—in Wroclaw
and Biatystok. And -4 prafeasor...

AK: With thifty-four years of expetiencef
AP Came on! I'm a lady, you should not
meniton any numbers of that sort in my
wresencel. .. But t's trug. ( starled my
career at tha SATL, and I'm going 12 fin-
igh [t 'hese days, In "your fimes”... Dur-
ing these thifty-four years in the Wrockaw
schoo!l almost svervithing Has changed,
What we've got here now does nab re-
sambia The old days al all. _ L think we
hava managed o achieve autonomy of
sducation n our fisid, and we've ren-
dered false the notion that a puppetear
was a narmal agtor with soms &xdrs abil-
ity ta manipulate objects callad puppets,
The “manipulating” itselt has changed
immensaly,

AK: That's rightt t remember that tha
most important thing that | had heard
wheqn | was g young studeni in Wrociaw
was that an actor-puppsteer was an ari-
izl whosa means of expression were
complelely differgnt from those of
a normal, dramatic actor, A puppetesr
commiunicates with the audience using
a thres-timensional abject, the puppet,
just like adancer cammuryoates with
people just dancing. Puppeleers are
certainly not dramatic actors with some
additional skill af pupper animation!
AP: And jus! look al the “animshion” it-
zeli! Animating means making something
ahive. IU's noionger the case of “manipu-
lating”. It is obvious that “manipulation”
e not enough todsy! The sckor ol
a puppe! theatre has to make that “thing”
(2 puppet, an object) alive, and—most of
all. he has to be aiils 1o create a hsro.
a character, & personality using all the
mesns he's gol including the ik of ani-
mation. Klemens Krzyzagorski onoe said
thai a puppeteer shiould not just carry
“bemmiful things"! The primary gaal of the
Ruppeiry sducalion is, | think, to produce
"dramatic actors” that would at the same
time e “actoranimators”. Our student
needs 1o he able ta perform on
a dramalic stage, bul ha should want (1)
o act in puppet theaire.

AK: But fel’s facus on the concrate sit-
varton of the puppelry sducatian in

LY

Anna Proszkowska

interviewed by Arkadiusz Klucznik

Wroctaw. !t alf began with the SATL.,
AP: Al the beginning there was the SATL!
(iust listen how it saunds) and at This be-
ginning we ail trisd 10 copy theatrs. This
path seemned tive most apprapnate to us,
the teachars. We did not hiave anything
to do with any puppetry schools before,
oniy with thaatraa. Sa we thied to put the
students intoiscenes, acls ar even whols
plays, But even back than | telt that |l did
not know much about my students, and
therefore was not able to halp them.
| payldn't find & way 1o cammunicate with
them. | guess we were all concentraiing
on the noble art of antmatton too much.

AK: Did a similar attftude dominata dut-
ing the first years of existente of the
Puppetry Facuity al the PWST (lhe State
Academy of Theatre) in Wroclaw, into
which the SATL evolved, so to spezak?
AP: Yes.. At oneg of the teachers’ maet-
ings we even established a mad ruls thal
we would be acquainting the students
with the secrets of animating gradually,
The rule was misunderstood by same of
my collzagues. Thers ocowTed silualions
inwhich a sfudent of the secandyear was
not allowed to use the hands of a Java
puppet whila animating it. Some studsnts
even gewed the hands o the gostume

(It now sounds like a jokel) K was not
amazing that some third year sttideants
could do "perfectly” without using the
puppsets' hands al all. They wers simply
crippled. This lasted a pretty long time;
to the early 80's!

Al Fortunately, this period is aver now.
The students that | was studying with
were the ones conifronled with the
meaningful change of the curriculun,
The charnige f'm tzlking aboui is coniro-
varsial in some Girclas ta this day. Al
the "screen” technigues (the puppst on
stick, the Java puppel, the glove-pup-
pet)were piif togethier into ang course,
at which stwdents could try the most
important thing—the theatrical dlglog
creating roteg in a larger dramatic con-
text in accordance with ihe nesds of
a spectacle's dramaturgy. Our year was
the lasi one tsughi acoording to the
“old rules"; the next one was already
“walking the new path”, and we looked
al it with envy. We haif micro-fasks in

three techniques, they could work on
tmore challenging goais. in additian, the
new course alsc included new tech-
niques, much marg popwiar in contam-
porary puppet theatra: live-hand pup-
pets, bunraku..,

AP: Aa you may remamber, t—e ‘the Java
puppet ieacher ' —tried 1o introduce sams
oi these techniguas "illegally” . _ | fell thal
this was the way. ..

AK: Absoluielyt Bul. on the other hand,
the fwb remaining [ECHRIQUES wera
taught in the old fashion. Pls we had
four semesters of the mangnelte course,
whicti inciuded masks—our favourite
technique! They were supposedly the
same technique, bt just lotk ar the o
vergity of thg rmask: frori an over-axpes-
sive animal mask 1o the static, yet very
emotional mask of antiquity. And aif
that's in betweén: a grotesque mask, an
anthropomerphic ane

AP: And what zbout the marianetie?. ..
Your've started to leach this technigue on
the masterpieces of Moliere and Baau-
marghais. And he choice ol the litarary
materigl is ona of the mas! impoertant
ones! What a rslief that the times.we
thought tha quality of literature had to
match the phase of the studants’ educs-
tion had already passed. Many years aga
thers was an actress of the Poiski The-
atre in Wroclaw in our schoal. Mana
Zbyszewska; you rermembar her g6 Pavie
lak's wife fram Cheginski's trilogy. She
used to “soream” at us, puppeteers, that
studenits should practice only on good.
vauable literature, becagse anly then
wus there a chance that they wouldl lsarn
gomething, even if they couldn’t complete
the task as skillfuily as a professional ac-
. It now seems 50 perfacthy logical (@
nie, bul back then... Loaking al it From
foday's perspective, | see that what we
were doing wag nable, but naveriheless
wrang. We triet [0 copy the real thaairs,
Today we not only Mave to teach aur st
dents o animate puppets, but most of all
fo develop their theatrical and visual imag-
ination, indispenaable in theit work. We
have ta teach Tham how 10 atisarva ob-
lects and make them alive (@nimats them).
We even have to get rid of some slerec
typas in thair thinking, that, for examtie,



A hees af avacuam diesmer iy be
Jsymionl of tha anaks” aughler—it
=peme funty 10 ug, vai s taken =enous-
tv by mary fr=shmsn A student not only
has 10 believe in e own ability 1o give
lile 1o & puppel, bul he has o maka ol
£tz behaya int as well, My coursa s not
simply phoul i=3ching animation {aboid
manipilating zn clieaty, my goal ia ©
shinpe [he genpial prolessianal nthilude
ol eyery genine puppeteer, b make my
studarts seak [hell natural predisposi-
tank o be armmatcrs, 1o gis hife, sa they
o work on devaloping Iheme
AR § e thad your vrawes o 108 seb-
et were intlluencad by vour expedenc:
a5 of teaching in Finiand,

AR Thars righif 1t all oeging with 1The con-

coepd ol The vienal hesbe | caombingrd i
witly oy owen metaphysical meditahons on
R b rededse Man | imemal Bowers and
rhen how 1o work on pedfecting and “soir
iTualining” them 50 | wan combining #x-
rcisesn that | nventzd with the onss
liegrmed whlie walching ather work-
shocs, Some easicises simpely ‘oams
| apanianeausly while | weEs warking
wilh the Finns The, Finnish panod”™ of
my carest was, |ihink, (he most fruifu
Thal was because | had 1o leam To deal
wilhh compleksly different paople. The
Frne are veny delicale All ol Thase ex-
perences Judl 2ort of siarisd making
watzel they Tumed inis 2 programme,
AR gal i1 impreasion thal thase pro-
Gramnmes aie e most valuatia capetad
of (ke school in Wrockaw. A an assis-
Lant, Brd then &8 an aufonamous feach-

ar, fve noliced tha! Sledants, Juile oF
tzn withou! bamg conscioag ot if, ans
direcied by the teschers. OF course,
some Sludenis o infiuencs the pro-
Ceas Of 1hair education, bl even then,
willy this maygin of freedom, i seems
fa me thael their sducation uninleniion-
aify rpaches some incontingeni goaf!
AP Ancl in addition, you musal agras,
young nachears lika yourseH, who wore
raizged bv us—do nat copy ow ideas and
programmes, And thal is the way it should
pa: “Penta rhei !

AR NG wes iint Capy them ang our
iscussions are aulle oilan vercy vigor-
LS.

AP: Thai only proves thal we ol cars
Treers's anctheer Thing worth ménticning
Ther science cirple! Thal was your.

&lS: The science circle was astablished
much earifen bui ' rue that if “iour
ishad” wihen | was siudying. Thal's
whert fhe "Fuppa! Chnd® was estab-
lishad, The "Cinic" caused a frue 1o
naissanca of produchions owisioa e
school Quring foin school vears
ang ] produclions weere reatiserd, alt
of them had sarpathing ic do with pup-
pels., 'z nice to ser thal g group of
Our SLLdEAIE Has now argsnisad theatra
work2hiops in Puck, and anaifier groun
praaiard & slreet spactacis called Tha
Sabbath, 'z quite impraszive!

AP Yead, we evon offer A epecial courza
Thal & I beash oUr studends e creale their
own spaclacies dunag the senios yaar—
iI's Ihe so~called indivigual Zliploms, This
= eomething that you will not come

BorOss elspwhere, T alarted wilh the -
Ior wally puppe! pn sage Caurge in fhe
705 That was {ha {ad ol tha ime Bul as
the time passed

Al AS 1hs Nma pAsSSEd, mons sludents
wathed lo craata thedr "own ', timlenen-
dant" thealre Tha couess had o avoiva
in ihat direcifop, il now teachees tham
fiow 10 deal willt the piobiems of es
lablisning such a thealre. Thanks I'a [his
soursa pur gradpaies have also soume-
thing to 2tart wilth—an incdividual spec
rmele. And such speclavies Bi quila
interesting! Basides, innking a1 conlerm-
porary Ewrope, arg can see el s i
whal the puppel iheafre fooks ke
fhere, And Whdl aboli oW “worriss ' and
problems?

AR rm injergshar in The problem ol Do
to kaep the anlhusiasm of The eshmen,
thalr will ta wark, during the whale po-
cesd of education. The Leachers ough
I v 1hal enthusmeam oo 1 ey are
loging o, {herss a good Chanca thal The
siudenis will losg it s well Shidenis ans
wary Senalive, i atsachar 18sis tred or
@ nol i shape | Ihey iminadisiely aohne
i And Thisy clon'l ke that

Als: 1. a8 8 pupper theafre directos, am
worted thal so few of o gradualies 2
lnoking for work in insiifuiona! thesH=:
ihat 1 usually co-operate watinl 11's hamd
ta ey whather the Schopl sais unmsal-
jsfic Tiandards for iheairas or whathar
ifie iheelres imply @0 pot IACHoA
propery. fhat Tihmk s the pribfem
thal the wehiie Poiish pupped aoiuco tian
faces w
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W zwigzku z artykulem M6/ gios Wie-
stawa Hejny{ Tealk Lalak™ nr 4/ 83/2000),
pragne sprostowac podane wnim ntepraw-
tzhwve informacie o programie naticzaniz re-
alizowanym na Wydziale Lalkarakim we
Wrockawiu. Propram ten jest zalwierdzany
przez Rade Wydzialu Latkarskiege | wyma-
ga ef fednoznacznego poparcia, Wieslaw
tlejnc jest czionkiem Rady ad momentu Ho-
watania Wydziatu Lalkarskisgo, to jest od
mky 1872. Zmiana, o kiore| pisze, ze zo-
slala wprowadzona .w drugte] polowis fat
osiemiziesiatych pod prasja trojga nauczy-
cieli i Gwezesta) dzigkan”, byla szeroka
konsullowana 2 pedagogambpraktykami
i studentami. Polegatls na wprowadzeniu
przedmiottigra aktorska w planie lalkowym
w migjsce hzech adrebnych technik - gry
pacynka, ory jawajka i ary kukka. Przedmio-
hyte poprzednio byly realizowane na rokw It
t 4 wymniarze po 2 godz. w tygodniu na
kazdig technikg. Pao zmianie odrebne tech-
niki pozostatly na roku Il w BEKim samym wis-
miarze gadzin - to jest 2 tygodniowo, a gra
aktorska w plante lalkowym na roku Ml jest
realizowana wwymilarze & godz. tygodnlo-
wo. Worawadzenie zmiany byla podykiows-
ne umozliwieniem pedagngom prowadzs-
cym ten przedmiot decydowania, jakimi lal-
kami - podkrestam lalkami. a nig biize] nle-
okreglonymi, formami plastycznymi - malg
wazyd gry w ramach tego przedmiotu. Od
ponad dzlesieniu tat studenci uczg sie grac
na Ml roky lelikam mimiczmymi. bunrek, ja-
walkami, kuktami, lalkami zyworgkimi, 1alkas-
mi, kKiGre nig majg swojg) n2zwy, ale zawsze
eqto lalki, majace glove, korpus, rece, c2s-
sefm nogi. lalii wymagajace precyzyinego ri-
chu, czgstd animowane przez dwu studen-
10w Zadania akforskie, kidre studenci reall-
zuia od czasu wprowadzenia zmiany, sa
znaczrie szersze | mtodziez moze nauczyc
sig wigcej, pohigwaz umoziwta 10 praca
W wigKSzym wymiarze czasu Pozwalilo to
Zhlizyc ksztalcenie siudentow do zadan, ja
ke stawia aklorom wspaolczesny fealr lalek,
w ktorym klasyczna w swoim kaztalcle lalka
nad parswanem pojawia, sig oorez rzadzlej.
Potwierdzeniem slusznoscl nasze] decvzil
bylownmwadzenie podobrych zrmian w pro-
gramie nauczania na Wydziale Sztuki Lal-
Karakie) w Riatymstaku. W ciggu minionych
dwunzashy la! na Wydziale Lalkarskim doda-
ne zgstaly 2 godziny tygodniowo nis roku (il
w przedmiocie zZkiGr z lalkg na estradzie
i rowniez Nz 1l rakw jedna godzina w tygo-
dniu wigas] w przedmiocta g akiorska ma-
rioneika, Cetern tyeh zmian bylo zachece-
e studentdw do podejmowariia proby
WeZEesNESZego pryaotowania indywidual-
naga dyplomu (w ramach przedmiatu aktor
z lalka na estradzie) oraz mozliwoscl spe-
Crabzowanig sle w grze solowey kKlasyszng
manonelka. Kolejna zmiana programu, kiooa
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Anna Helman-Twardowska

kontra Wiestaw Hejno

miata miejsce przed trzema laty, to zmniej-
szenie o jedng godzing w tygadniu (7 3 na
2) prredmichs praca przed mikrolormem
i przeniesiente go z IV roky na rok I indm
reglizaci preedstawien dyptomowych ozesto
kalidowal z mozliwoscia uczeszczania na
plancwe z2jecial.

W swoim artylule Wisslaw Heino przy-
tacza nienrawdaiwe llczby godzin przezna-
czonych na dydakiyke w przedmictach
ksztatcenia Kigrunkowego na cztarech la-
taoh studiow Przedmiloty te dolyozs zajed
prakiyczrych, 8 nie jak autor podsies jeore-
tyczmych. Sz one realizowane w czasie
3.300 gadzin, w tym przedmioty wacz-
nig dotyezgee gry lalkami | gryw masee ng:
irzech latach studiow zajmuig 750 godzin,
budowa lalek 120 godzin § przedimiol aktor
z lalkg na estadzie, ktory prowadzl Wis-
staw Hejno, 80 godzin, 3w zaslozeniu tega
przedmioty jest gra lalka. Na roku IV st
denci 'maja przeznaczone 720 godzin na
redlizaciq przegstawian dyplomowych. Po-
zostate praktyczne przadmioty Keztalcania
kierunkewegp, bez kidrych trudnowyobra-
=it sobie dzisiaj ksztaloenie aklora, zosta-
fy wprowadzone co najmnigj przed dvu-
gzigstoma laty.

Przedmioty teoretyczne, czvi przedmio-
ty fauczania kierunkowego zajmujg 480
podzin, B nguczania opoinege 800 godzin.
tacena ilngs godzin dydaktycznych na czte-
reoh latach studiow na Wydzisle Lalkarskim
wa Wroctawiu wynosi 4,380 godzin.

Nie jest takze prawds, zé w szkola bra-
lewje lalek. Kazdy z nauczyaial ma obowia-
zok 2glaszania do dzigkana wydzialu 2apo-
trzabowania na (alki 1 maski. korymi realt-
zuje programi i takle lalki lub maski otrzy-
muiee Pracownia plastyczna systemalycz-
ne uzupeinia brakujace pomoce naukowe
1ub wykonije w kazdym roku akademickim:
przynajmniaj jeden nowy kamplet specjal-
nie zaprojaklowanych lalek cry maaek.

Kaidy pragram nauczants wymege mo-
dernizach | nte moze by realizowany w nig-
zmlenlonym ksztalvie przez prawie trydzis-
Sgi lat, poniewaz ksztatcimy mitndziez dia
teatru, kidry podlega roznym zmianam,
Nauczyciele musza lo uwzgigdniac i pray-
gotowywadc studentow do nowych zadari,
7 Ktorymi spotkaig sig po wkanczenlu
shudidw.

Anna Helman-Twardowska
Dziekan Wydziatu Lalkarskiego
we Wrotlawiu

‘0 co idzie pani Twardowskiej?

Rozumiem, 2& poza podantam nieprawdziwyoh informaci o programis newczanis | przyto-

czeniem pienmawdziwe] (ekoby) liczly godzin wezystkie meryloryczne resal w tekscle Moj
gios nie w2bodzajy watpliwosci pani dziskan Afmy Halman-Twardowskisj. Pani Twardowska
potwisrdza tak! dokanania zmian w programis nauczania | podaje jego uzasadnianie. Neawa-
sem mowiac, spesrod lalek wyliczonyveh przez pania Twardowska przy okazji, szczegolneg
zaimteresowanie webudzajg lalki, KIore nie maja swajej nazwy. Ciskawe, ¢y majg swol lealr,
| oCzywiscie. wjiki SPOAOL uc2y Si8 gry lalkami. ktore pionierskio objawiamg 8ig w szkole?

W ozym zatam thwl zarrucans moirm stowom niaprawdziwosd? Mis zgadzalg sig ilodai go-
dzin? Prawie kazdego roku dokenuje ste zmian korekevinych w planie studiow | nig w tym
widze sednp poruszanaqo przeze mnie problemts,

Proponuje jészeze raz uwazng lekturg tekstu i ewentrualne adnlesienie sig 80 jego zawar-
lesel merytoryezne) Jakze obhojginia przechodz pant Twardowska nad prablamem wizerun-
ku Intkarza! Cayviby ow wizerunek nig mial znaczenia ol przysziosei teatiu zwanago lalko-
weym? Wszakze pani Relmari leszeze do nisdawna byia aktorks Wroclawskiego Tealrs Laiek
i miala skazje uczesthiczyt w probach przedstawien. na KiGrveh podejmawarno trud odpo-
wisdzi na pytanie, kim jgsl wspdtczeany lalkarz. Lecz w Zadnym razie nie mozna tu mewc
o uzyskaniu pstatecznych rozwinzen Rozmowsa o pewnych generalizoh | jeka proponujg, moie
pkazac sig konteczna rdwntez wobec krazacyoh pomystow reoraanizzcii szkolriciwa t=atval
nego. Ohy przehudzanic nie nestapilo 22 pozno!

Tekat pani Twardowskie] uailuje byd oskarZeniemn, miasl byd polemikg lub glosam dysiku-
syjnym Jako rabieq erystyczny byd moze odniesis nawst doradny slutek emocjonalny: Co
tednak bedrte, kiedy emocie opadna { nadlo okares sle, e rarzucana nieprawda ies| prawda?
Czy wiedy zoslanie nrzyjsla postawa Krola Ubu?

Wiastow Hejmo



In tha article My Yoice by Wiestaw Hejno.
("The Puppet Theater no, 4/63/2000} here
appeared some fakss intormation aboout the
curriculum of e Pupipetry Fatutty In Wrockaw:
thet | would hke to correct. The currcutun
has to be approved by the Gouncil of the Pup-
peiry Faculty, Wieslaw Hejno has been
a mamber ofihie Council romitiie moment of
astablishment of the Puppetry Facully in
1872, The changs tn the currictium that, i
Wiaslaw Heno's words, was made "in the
second hall of the BO's under preasure lrom
thres teachars and the Desn”, was in fgct
extensively consulted wilh the pedagogues
and students. The change cansisted i re-
placing thiee courses ol separats techniques
of animating glove puppsts, puppats on sticks
and the Java pupnetl by one course named
puppet acung. The above-mentioriad Ihifse
courses weré previousty taught in the sec-
ol and tha third years, Iwo hours par waek
being devoted to each technique. Since the
change, the sludents have studied the sspa-
reta 1echniques durdng the second year of
thelr education, devoling two hours a wesk
{0 ench, just as before, whereas during the
Ihird year they take the puppet acting course,
six flours a2 waek, The change ih the cumcu-
lom was made with the intention of anabling
{hapedagoguesteaching the course to make
thelr own deoision as to which form of pup-
nets they wanted 1o teach their students to
animate. | would like 1o smphasisae that we
arg talking about numeraus torms of puppels,
and not about some undefined visual forms
For more thar a decade our students have,
during e third year of their education, baen
studying the animaticn of mimic puppsis,
hunvaku puppais, Java puppels, puppets an
shcks, live-harid pugpets, puppets that do not
Itave & name 'buf, nevertheless, ara always
puppats with heads, lorsos, arms ar IBys,
whigh demand precise movement, and aften
rieed 10 be animatled by two students al oncs
The acting assignments which the studenta
now hava to complete are much broader, and
the siudents have the opporunity o learn
more, becauss they have mors tims o pet-
fecl 2 given technique. All of this makes the
aducation al 1he studarits belter adjusied to
ihe tayks that the contemporary puppst the-
aire sefs, Mowadays, the classical punpst
animated from behind a s¢reen does nol ap-
par as oiten a3 il usad .

The d3ct that simitar changes have tater
been made al the Facufty of Puppet Art in
Bialystol proves That our decision was not
a mistoka. During the last twalve yasrs al he
Puppetry Feculty 2 hours a wesk ware add-
2d to {he actor with puppet an stage course
{second vaar) and 1 hour 2 week o the mar-
ianette animation course (third yazr). Thesa
changes aimed al encouraging the studenta
to start warking an thetr individual diplomas

Polemic

Anna Helman-Twardowska

contra Wiestaw Hejno

{within the ramawork af the actor with pup-
pat on stage course), and al enabling spe-
calizationin solp acting with a classical war-
taneite Arnother tmprovement was made
hree years age and concemad the shonen-
ing af the microphicne workshop (fram 3
hours 8 week to 2 hours a waek) and mowving
it from the Tourth year to the third, because
the rinthim of the diploma praductions oftsn
colided with these workahops.

Iri his artiole, Wisstaw Hejno gives lalsa
informatipn concerntng the number of hours
devoted to classes of a gpeciaglisation duting
the four-ysar education. The subjacts are
practical, and nol, as the auttior says, theo-
retical. The above-mentioned courees take
3.300 hours, ot which subjects strictly con-
ceming acting with puppats and masks over
the threa yaars of educalion arg given 750
hours, the construction ot puppets takes 120
hours and the aclor with puppel on stags
course, lead by Wiaslaw Hejno. takes 80
hours. Duning the lourthyear the studeris are
given 720 hours tor the preparation of their
diploms produgciions. The rematning practi-
cal courses, withouwtl which it Is hard fo imeg-
ina the traming ol a contemporary actof wene

introduced &t leadt twenty years ago. Thao-
raficel subjects of specialized education take
480 hours, whilte 800 hours are devoled to
the general stiucation. The sum of houts on
all coursds deliverad by e Puppetry Facul-
tyin Wroctaw durlng the four-ysar eduoation
is 4,38Q.

it is not frue that itye schiool is lacking pup-
pats, Each teacher is obliged to iaform tha
Dean aboul the puppels ang masks nasdad
for teching, and such puppets or masks ang
delivered, Artlsans from ihe school's work-
shops systematically preduce the l8cking
teaching todls arimake at least one naw set
of speaially designed magks or puppets aaoh
academnic year. Every cumculum needs mad-
emisation, and should not be reslised with-
out any modifications far almost thirty years.
bacause we are feaching youth lor the the-
atre that undergoes different changes. Teach-
£rs must taka 1his fact into the account and
prepare the atodents for the naw Taska they
are likely to encountar after gradusiion.

Anna Helman—Twardowska
{ean of 1He Puppal Faculty
in Wrociaw

What Is Ms. Twardowska's Point?

I understand that apan from untrue information concerning the cumculum and the {pur-
portadly) wiong number of lours devoted to teaching, Deandinna Helman-Twardowska doas
notquestian the contents of My Voice. Ms. Twardowska coniirms the introduction of chienges
tnto the curriculur and ofiers a justification lor ihis practice, Tin the margtn. | find i panicu-
larly fascimatng that certain puppets amoang those enumearated by The Dean do nol have 2
name H wauld ba intaresting to lind oul whether they toa have a theatre ol their own. and,
nbviously, to learn about the methods used for ingtructing the students how o pertorm with
these myslerious puppets, which seem to have suddeniy matenalised int the school,

Where precisely does e falazhoad. with witich 1am charged. ie? Is it i the number of
haurs? The coursas are shightly allered almast svary yesr, and | do nol perceive those car-
rections to be the cora of the dispuls

{ propose that Ms, Twardowska rereads my lext, and then makes eveniual references ig
its aciual conlents. She Se&MS 10 te So indiHisrem 16 the imags of The puppsteert Could #
be that ahe considers d insignificant far the huture of the puppet theatre? Atter all, until
recently bz Halman was an aciregs gi the Wroolaw Puppat Theatre, wherg she had myried
opporunilies lo take part in rahearsals af speciacles butdeaed wilir the task of seeking an
answer 10 [he question of (he nalure of the contgmparary puppeleer, At thig stage. il s
Simply impossible & speak abaul any sort of ultimate salutions A discusaion aboul certain
general issues, whizgh | propose. could prova necesgsary invigw of the currenlly circulating
opinicns on the reorganisation of theatricdl academies. May this awakening nol come oo
latg!

Ma Twardowska triés 10 present her text 45 an accusation instead of a polemic of &
voice in a discussion As an srisia undertaking this approach may aven produce an andhe-
spat emotional effect. What will happen, however, when emotions subside and, 1n addition
it will become anparsnt that the imputed faisehood ia the lruth? Will it became hecessary 1o

assume a stand typical for Ubu 'Roi? .
Wiesiaw Hejno
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Z AUTORSKIEJ SZUFLADY/FROM AN AUTHOR'S DRAWER

T — ]

[...] Na przykiad zadziwiaacy pod
pewnym wzaleder jest jeden z cbrazow
Hierorima Bascha. Zapewne. Tomaszu,
miales okazjg prayjrzed sig blize) skam-
plikwaneg] trescl jago obrazow, w kio-
rvch wiele watkow naktads sie na sighie
i wyplywa jeden z druglego. Pewien ob-
raz Boscha posiada zupeainile wylatkowe
Znagzenig Mam na mysl malowidto pad
nazwg, Wesele w Kanie - Piotr mdwiac,
parzyl herbaie. [...]

Griostycy tw oliraz Boscha uwazaig
2a jaden z dowodow obalajgcych praw-
dziwose cudu w Kanie. Powoluig sle przy
tym na ogolna symbolike przedstawio-
nych na obrazie znakow. & zwilaszcza na
e 268G kempozydli, o kterg] chee mo-
wic. Mnigisza ote Interpretacie | spor
w materi poznania, A takze dwuznaczny
3608 oddawszna czct poganskim Loz~
KGM, umiesztzonym na obrazie poddczas
weseld w oheenosci Jezusa | Marvi. Zo-
siawlamy zagadnienia idolatrii | gnozy
specjalistom Interesuje nss iylko czesé
obrazu przedstawiajaca postac czlawio-
ka wspotgrajacego, poprzez demonslra-
cig iopis, zszeregiem przedmiotow
rozmieszczonych na Kilku planach. Nig
ulega walpliwasdl, ze Hietenim Bosch
umigscil Ng wizerunky t2atr odgrywary
podczas obrzedow weselnyeh. | tyllko to
wzbudza nasze zainteresowania.

W sradkows| czgsc obrazu przedsta-
wil maly teatrzyk przedmiotow, tzK 1o &ig
dziz nazywa. Zastanawiaigey iest udziat
tego teatrzyku w uczcle weasalng) jako
czesdct caltega zdarzenia, czyll godow
weselnych, oraz - chocemy, azy nie chee-
my — cuduy, kiory tam mial misjsce zged-
nle z Ewangelia

Rodzi sie pytanie, po ca Bosch wpiio-
wadzit na wasela teatrzyk, w ktarym, jak

|

Lalkarz

Wiestaw Hejno

Jest to skrot rozdziatu szostego przygotowane] do druku ksigzki Wiestawa
Heiny pt. Lalkarz. Ksigzka napisana jest w formie relacji Tomasza, alter ego
autora, 2 rozmow 2 mistrzem teatru lalek Piotrem. Rozmawy te tacza w sobie
opowiesdci o uczestnictwie lalek w niezwykiych, czgsto magicznych zdarze-
niach z ogélniejszymi rozwazaniami o kuiturze, teatrze i laikarskiej profesji.
Rozdziat szosty zoslal poswigcony obrazowi Boscha Wesele w Kanie, na klo-
rym mozemy rozpoznad alba te domyslac sle obecnoscl teatru lalek, Zawis-
ra przy tym jega oryginalng i Smiatg inlerpretacje, Ze wzgledu na objetosé
czasopisma ponizszy tekst oaraniczylismy do opisu obrazu, rezwazan ni j8go

temat i prob jego interpretacii.

widae, wystepuig ludzie, lalki, zwierzeta
| przedrmiaty? Stowo wystepug” odnosi
sl do akeji, kiore| nile znamy, poniewaz
nie zachawal sig zaden jej Slad w posgta-
ci strzepka dramaty lub chochy opisu
przedstawlenia. Tutaj Bosch zosiawi
swobodg intsrpretacii ogladajaeym dzis-
lo Rozumie sig z& nigzaléznia od zamia-
ry malarza i sensow, kidre tylke on znal,
maldjac na plotnie odpowiednie znaki,
we wiasciwych zestawieniach i kolefho-
§¢i, ogladajaoy w swalm czasis adczytu-
ie ich znaczenla przez pryzmal wiasne-
go doswiadezenia | wiedzy, Dzisiaj, na
przyiktac, pojmujemy tunkcjg przedmic-
tow symbolicznych w mistefium magicz-
nym w Spesah czysto teorelyczny, na
podstawie dawnych opisow przedmatow
magicznych, Kiedys towarzyszyl im zwia-
zek emocjonalny maga i uczestriiczacyah
w plirzedzie, Po ukazaniu edpowiedniol
przedmiotaw, a takze pa tym, Ze zosialy
pokazane w okreslonej keieinosci, deze-
kKiwano okreslonych skutkGw. Reguly
magii wyraZre wyznaczajg zasady poste-
prowania w poszezegdinych wypadkach.
ha obrazie Boscha jest to rodzaj prezer-
tacji szetsgu slemeniow, & charakterze
demanatracyjnym, o Znaczy ukaz2ujace
e w rytualnie gzystym porzadku. Wyste-
pujgce postac| dramatu - przedmioty
majg swoje znaczenle. Posiac czlowie-
szacie stojgca przed legtrzykiem objasnia
znaczenie ) dzialanie poszczegolnych
elemaniow

| jeszeze jedna budne pytanie Dla-
czego Hieronim Basch na weaselu w Ka-
nie ukazal takl roclzaj festru ( tego typu
postaci? Kierowal sig znajomoscia po-
dobnych teatrzykow dziatajaeych w jego
czasaoh, czy skorzystat z jgkiegos opisu

przedstawlajgcero tealr sprzed tysisca
pieciuset [at? Czy byt to zapis jedyny, kto-
fy po hamalowaniu scany waselre] bie-
sigdy w Kanie Galllejakisj zostat 2niszezo-
ny albo ukryty | €0 dzis nig odszukany?
Bo co do trwalosci lormy tego typu wi-
dowiska teairu lalek, to spotykamy je
dowplscenia'w obraz watku tealralnago
nie istnial w Ewangalii sw. Jana. [...]

Oczywiscie wszystko, co dolyczy te-
atru na tym obrazie, moze byc swiatopo-
gladawym, jsk bysmy to dzis nazwali,
wynmiystern Boscha. Zarowne wnikanie
W sprawy wiary, lak ukazywanie je gisbi,
antyhomii | ciggiosci, razummi ariysci
podsjmujg dia wzmecnisniawiary | odnie-
sienia jgj dozmienisjacego sig Swiata.

Mam itaj kopie oryginatu Boscha
o wymilarach 93x7 2 em. namalowanago
plefiymi farbami na drewnie - powlgdzial
Piotr, wyeiggalgac 2 jedng| z szufad komo-
dy pakunek owinigty papisrem.

W hadrobnigiszych detalzch rowna
she 2 oryginalem przechowywanym w Mu-
zeum Boymans - van Beuningan w Ralt-
lerdamiel - dodal z nutkg udawane
dumy. odwiigjac papier.

Opart malowitha o sciane, stawiajge
18 na kemodzie.

Frzyjrzy| ste - powiedziat,

Zblizytem sie do obrazu. Zobaczylem
postaci, mezezyzn i kobiety. siedzace
w grupach przy stale, ustawionym pod
katem prastym. Sluzba wnosita potrawy
ktore jednak nie nalezaty do tych, jakie
zwykie podajé sie ra poczatku biesiady
Na igh podstavie mimo o nig mozna bylo
okreshic fazy wesels, poniewaz sluzha
rGwnie dobrze mogla na blezaco sorza-
tac oproznione polriskl, utrzymujac stol
caly czas w jgethakawpmpoaragiin.



Nz pieraszvm plamne, na padiodze
staly naczynia, obhak kiggily sig twa pey
Qslreyrony do polowey pude! | brgzo-
wo-Bialy pinczersk, Zugemis £ przodu,
no grawesl, Mazaxyvzna napatnial (=dnc
gy wady Przer ) prreimczy-
sioss widnczng hvly deshi podiogr Mie-
oy uwazag, (2 wiews on Juz przemiz-
nianE wing, Tvmozasent koleinoss 2na-
iy oddwrotneg - wing prielows sig 2 oo
Al slaawl do mnigjsrynh nacren. Do
stagwn durych wiewslo sig weda, tak
it FPisme,

Shizba wnaal mazwykla potravy!
lahgdzin, wegladajqoega jakby tid 2y,
jcdyy preysiadl ne ohwils w drodze | gic-
WE dzik e swird,

Postuz sis lups, Tomaszu. by doklack
nie obaozys oslaini glan! O th, pod
nwiarnzistym sklepizniem! Gozie awy-
kle w hoZnicy usytuowany jest oftarz, -
foli podal mil azkIS powigkszalace
2 uciray e,

Uor widrise, Tomasru? - sovtat

Pionowo wozong kocki, na kidrych
SWOIE figuirkl | Zapewne NacIRIA 2 olsjke-
mi. ok slol pravwdopaodobnie apresdeaw-
oA Weharuje patsczks Klarys z praduk-
tow i zachaca do kupral ~ opieatem frag-
mam melowidla | spojrzalem na Plotra,

Nie mogs wylduczye slusznossl hao-
e nlorprelaoyi- lym Bardzie), Za preociaz
waind wisalnikow podgobne rzeczy moga
rinfess nabyweow, Isiniale rownias inmyg,
myiny Dogladl, jakoby bl 1o bulstt Als
echcie), prosze  wvdluchad mejego ro-
dumisnia fe) soeny  Ponieway mozemy
pozesiae (yiko w kigqu doraystow,

Preyimijey, 23 len calowielk, kidrega
midntaEled spreedmecs Jast manifula-
lorem lub sprawcs) podalinyin do owsgo
gpothansna Presze mnke na paryskisj uli-
oy, Zataimy, 28 witlzimy Ealrzyk zbudo-
warny 2 kilkd icrlerech) plantw gry, kiGre
v narwates klockami W rzecrywiglnso
o sa siopnia kamiznnego oltarza w boz-
ny Tuls) wyglada)s jak plany mieszczo-
e jedan nad drugim. Ma stopniach 2naj-
v s higueki Tuclzi, debanow | presdmio-
lene w ki, kiory stojgcy z praody czlo-
wizie sbjpsrs, Widiule mu mefcayzna
arxacy na dudach. Wnikikwa] pravglgda-
G S1g a0 ohliczy, MoZna osniese wia-
TENIF, 12 TySAmi rZypOming jedng @ e~
12y koblecych, Po cule)is] hzlonomil roz-
lawa BiE Lismisch czlowiska Zapt awions-
o6 spora dawka alkanohs. Ten obrae nie
btz bedio b walpliwosoi? - apytal

Rzeczywiscle widze 1D, o czym mo-
wiest - powerdzitem,

Co widzimy na pos:cregolnych pla-
nanh, sierach, czy inacze| 19 nasywajge,
pozipmach gry? - Pioir siderowal pytanie
Lardzle) sam do siehie ntz do mnle. L1

Bla Hierwaryim poxiomia - oRISywAl
Piolr maionadiio - palrzan od nasze) le-
wez| o prawe|, widao naceynie o lekko
pEkatyr brzusou, na nozkiach, bes sryi-
ki, z wywanigiyh oorIszem, |jednym
UGHeN obracone w nasg strong Dbk
hourka 1Gies na kuyli - alobusie? - opar-
iej ns trzach nazkach, Swiety ptak Egip-
cjan dtrzebije skrovdia il wzbls sie o
Ioty, ale nie mozna Tez wykluczys, 2o la-
dupz. Ma snygdko znajduje sie bisla
polkolisia forma, wyciggnista nigco ku
QOIzE.

Daler slojg <lzbany. Dwa oule. jeden
7 tndbkiem, i migdzy nimi maky A patem
i2szceza 12den. Ma pozostalveh pozio-
magh sioja inne sprzely misiagonicIneg
MaGEe UczEainicrve w Skls orzemiany.

Podhuzne, okregle nacoymie . Dwid
aode figurla w ruchy | 7 Dahzf w prawno -
rgariona sylwetks, N |8 plecach spo-
CIYWE KUlE 7 Kreyiem, 23 ows Oracu)gcs
poRlacy widad slojacy prey mozdziersu
dEhan ¢ dwoma pchami, przypaminajgoy
panatengjaka amiors .

Na kolejrwm, {rzecim pozlomie do-
slrzac mazna jedno bdko naczynie
w harfatoie czaing slojpce na pedsiase-
oo po prewe] stroni2, Podobns witles na
grownym planie abrazu w dlonl wotwor-
n2j demy, siedzace! za stolem waselmym
£ przadu, pa prave) alanie Dama pije
zoany, Irzyinajan je delikaiiz konoan pai-
cow prawel dloni,

BE CZwarlym ROZISMHE, W CEMINUM,
wiclnieje tyll kreak gahid,

Nad caicscig, arzyhwisgizony oo
gwiazdzistego skleplenis, wist cgromny
drwon, od kigrsge sphywaia w dol musi-
nowe zaslony, parozelnaans na balki,

Zrlajs mi sii, 715 nicrsan nie pomings
lem - zakonczyl Pioir wyazczegolniania2
glemantaw teatry. jak nazwal g partia
ubrazu Wesole w Kanié.

Mamy 1 na citarzu W B niey Bymizo-
ligemie zabnclowimne fr2y alery. jeZeh o=
raz ndoEyiuje my {ako sanacdieciwn qrney
samickigl lub caiory plany Ory. jash zoc-
dzimy sig gpoirfed A8 dzEio 2 punkiy
WIAZEOIa coynnosc misleryino-leatml-
nyoch albn 187 crlery slopnie rEsceyaasin:
gol ziemskie), odvbysmy zachaizli byl
w zgodzie zd sredmowlecing Nozoia
chrzeaciansks.

Blajniziz}, na slopniy PIRraGEEAT - Ere-
ste isinienie; wyke], na deugim stopmu -
istrignis obdarzone Mmooy Werosi, [SsSE-
CxE wyIel, 1A alopniu lrzsScim - sinEms
wrzhngacane © moFiwost czucia, | naq
wyzB|, nE czwarlym slopmo - Byly oha
rakisrvzUigoe sie waevatlny tym! cagha-
mi. & nadie rozumsm, Poezzzegdinym
g pIEypisane s wyjasenia, ixar-
tzig] aFCFegiiowe

Zwyklyrn istnieniem objohs i wazvst-
ko, nigjdabitie) symbollziie jg kamisn,
znapluigcy aie najnile), Sam w solis
hywa waparialy Ehani sig kalorami, ime-
ponuje bwardnscig, thjs schraniamne w ja-
skiniach, grotach | wznoseomveh budaw-
lach, moze byd narzediam, Als el 124
nigfe. Slopien wyre] - 10 oo istnisfe . fo-
snie, zotenis swi lormg, (Bl w bym sane
sie w ruchy, laiwo oyekuj? odmiennonss.
Aby rosngc. MUst Czerpac Sokl. Zmienin
wige tokola siehie srodowisko, W jad-
vyl migjecn ubyes, by w inmym pojarand
sieg wnadmiarze, To z kolsi powodyje
przewsrtcsciowanie |slniejgcege stany
r2aczy 1| pociagse £a acha dalszs Fmiany,
M Urenim slopniu dochodsn c2udie.
Wraz z czuclem rodel sie wrazliwost,
dajgca pole rozweiu zmvsiom, Ma bezie
rmyslow rozwiiagE 8ie wigtzis dussy, do-
aslarceajgr narzeds | Aposohime aabion
swialta, A na covarlym, napyzsaaT o
siomieE, Znajdule sis rozum, Dzickl wy-
ocoraznl, wWywodzacs( SIS Z rozuml, mE-

Liiar Vilbalave HEPy T84 dobe duryif JidDeed rarpEsinem, dhog oot
Apraws gliecs sie 2 wialr anionomicesyeh vorseired , Oprasananis kb Bode Hie
G el | ey sluoivaoes, Hing nn g Bpoadh prisaie olnjasnid feno-
men kulvireuey lalki. i Yol petateroriswieraoemmy rederem W) lermids] premile
axafial ¥ Andrsnaligls, . 10 w7 vening Takr aodaiele pinmie gtk dphes
wa wapdlenesas| walmnuesenirres| pareepdl AEdtyaisfomsl

Blorgn ol nessge sKosine sty o ek ki aifdoeloy recepsie Jalki™, owa-
nem infmsvweiom] prese domeahoh, Fejms ueleends nia limsoaeien e oucks,
ally EREs dall iy Dipomsindonan milvieign. Mo o Rips w spasth pm-
wislny' | odhacdale sl o | rozmilysh wfl kulburdvgrah < afife@ swaiBll ShiDg
tyibw llmnanls, wign = poeon flsving, gpologia | aniroreliop)ls kel laleli, Wola-
el proy Ty Oyjrowmiy mindes | oo wigos] Tnivielg. Bedale ol oleszpd ozyiElnd
Wi, Wt o fodl ety probilenmige iid, badn sefzed oh, k-
ray nag)le &g praed nbadguiladiEnl, BigEh dgdy D Dodalrmval T pLnRiy wl.
rleznin raulkd o Hourslomh presolebssfioolach B uckhich gy budes | ioh fdne-
necdnsantt Turilejsch prmes ey [aet e o | messylds canmms

Harirgle Jidaeald
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droaci wen woisans], nfehgenci, bhys-
ielifeaal | pomystowasci mamy nacdzis-
1§ NiE oSgwac g XyGiowa g nizsne
oy

Jesi jeszcze nny rodia)l strukdury
CINEIOWANS) sz cHeroperows e
dowig - preocstawisigos Rieranshig nenik
Pizneara piglro rarnieszkulg sauhi ay-
zwolone, Mam na mysll gramaiyke. srvl-
mEtyRs, geomsatiie nd poziomis srlkoby
Inpwising;, & slopien wyie] miartas, dia-
leldykg | astronamuz. Marcjus Capslla
zamknal azluk) wyraclons w licebie sied-
mil, podziah] na dwie grupy | do drugis)
wigcnyl mMuzykg, Pornejary podsin wi-
kiuCzyt fednnk muzykes 2 goziomu piare-
SEEC, uEnajpc (B wartoRs samousing,
W ien sposoh muzyla olizymalks whasoy,
druigi poxiom. Maiac na uwadze jai zrin-
crene: sHe od{itatywsanisa, rpdod nie
sgoddic =g r Ly podzintem Trzeciz misk
sta zajmuia nauki maralne, Lokata o

|30]

sliszna 2 wisiL wzgindow. Pocoyniajac oo
rall kryterium 'w prabach prastega odra-
riania GAewiaka od arralkion glol, Klio-
rych zaclna morzineoss nie dofyczy, do ol
kodydikalora wzorca rmorzinega jako naj-
waznie)szego wyznacznika punkiu adnis-
Aipnma dip luddkich zachowan . A dezanis
tio osiggnircia coystosci moralne] uwazs
Bi¢ preciel 28 podeinwows akiywiose
cztowieka, Na crwariym migjscu uaytu-
owemn jesl Tedlogia. Crymiza bylety na-
87 rycia pozbawione caliw najwyz-
szvch, idel, Boga? Mawst ¢l nie uznajgey
Siworcy. zamykajacy aena egaysiencyl
wlasne] w obrehie rozumy | poznania,
Kiore iesl wadiog nich jpdynym czhzm
niakonczacs| sie drogl, dosirzegalg Sile
nadrzedng skuplong w nisagraniczons-
Zcl. Ta Sila, przerastajac ich swym ror-
miaram, pelegd | wiscmnsaig, byl maozie
zasigpuie imimiz Boga Bo pirecsi ga-
wiske | podloze pozosizis e samet

Jak witiziss, drogh Tomaszl, Batr=ac
na malowitie Boacha od 12 elrony, mo-
Famy wygiggnes waala wniostiw Moo
vy ez pyiania Co wiedzial 1 pokacal
Bosch na olrazi= o zdarzeniy w Kanie
Galilejakia)? Jaki Uclzial w tym larzenmu
kiire zakanczyla sig Goudéam, misd ow hig-
rofanl wekarplacy puleceks posiact swe-
ae lealry | olypenEjacy 12 & pewnosoy!
Z nasrago punkiu widzeaia b o oraial-
Larz! £ grona wiely daniajapcych w odle-
ahych ezasach,. Odeszli razem 2 ohrzede-
mi, rytuglem, Idomemu siueyh [ |

Jafe i wisdomo, o cudzie w Kanie
Galllzjakie pigze KK Sw.Jon Odwolaj-
my e Clo stisy pppo Ewangehi

WA gdy zabralido wina, rzakia Mabe
Jdezsaws do Mizge: Wina nie majs, | e
oze Jej Jazua: Ce mnia 1 Talie niswaze
slo, da aga? Jesqacms nie preyssds go-
dzing moja”,

e Ewangela w prezkdadzie ks Ja-
kibs Wika. Co bylo cale), dowiadznialr
Ay sig, gdy przyszla pora Fo preanym
rzasie Jerus karal shicbie napeinio sla-
gwig | zaniest napo) do spriabowania sta-
roscie wasslinemy, Ten ocanl: JKazdy
GHowielk najpiefw stawis dobre wang,
A gdy sobie podia, wiedy podlejares 1y
zae dobre wing zechowakes ai do t2go
czasu!”,

Shuclzy a8 wiadziah, ze stqgeds no-
painigE wodsg Woda w sinawisch 2osta-
ia przemizsnicna w wino!

Ze sidw 2w, Jana jasno wyntka, 22 ko
mny probowal wing 28 slggwi, Ko nmy
righawal do nich wode  Jedynie Jaaors
enal prawde jadnyoh | dranizh.

Mg mam zamiar kwesionownd Ci-
downe] Mooy Jerusa w hyn akcis pree-
miany. Zaslanawia mnia, oo d2iatn sie
w oBsls pomisdzy stowsmi Marw, Mal-
KiJEzvas, 8 cdmowsa Jezlies UCDyTHENS
cudii nalyehimiast oo j9) showac,

Waspla lrwato w palni Wiadoms, 2e
Jezusi Maryia zoslah zaposasrie do 22
moinel rodziny, Swisdezy o tym misdsy
inrymi. procE bogalego wystrof kimneg-
ty, iceba shaged Kamienmych (sxess]
z Kl h kagda miesoils po dwa, 2y
wigdrs wody, tinne zrodia mowis o kilku
wigcirach wody, Moie 19 cznaczac wie
s wh czbe). O zamarnasc domuy
sviadlcgy laz stugba, s, pravirvly al-
ruzam, zastaws zhozona 2 nacovt ackls-
mych ~ kislichs, polmiskow | naza prey
lardym bissmadniku, Osoby siedmmce 23
slotan werdznia bogaly |sedworng shi)

Tradycyime Zyrzi rozpoczynail wese-
i vr Brodie | biesiadowal €0 namnig <o
platkoweda wiesaimm Wiehcayln weaset
iy abrzarheh waelks pozla

Trudno wyolvane =ohie brak umigigi-
noscl przewidzenia przez crgauEEEIGw



wesela, jakie] llosci wina potrzebuja. Jed-
N3KZE MOZE goscie w nagdnismne Zaproaze-
m nazbyt szybko opréznili domowe zapea-
sy? Sadzac pe minach niekidrychbiesiad-
nikaw, mogla tak byé wistocie. Osobnik
proygrywajacy na dudach wyalsda na
wece spojonego! Wynika stad, ze teatr pod
gwiazdzristym sklepientemn w domu bogae-
lego Kananzjozyka rozstaviens Ne poczal-
ku preczystodo wasalnyoh Po og?

Ku yoiesze wesalnikow! - odpowle-
driatermn mimowolnle. Dia ich rozrywkil

Pewnie tak - zgodzif sig Fiolr - ku ucis-
sze wesglnikow. . Dla kilku 7 nich mogha
Iwe t0 2Zwyczaing uczia weselna, na ktorei
pojawit sig niezwykly teatr! A co moglo
cleszyc wessinikow? Przadslawienis?
O czym bylo przadstawienia? - frytal Plotr.

Tego nie wizmy! Sw. Jan Ewangelista
nig wspomina ani o tealrze, ani o trescl
przedstawienia ~ odrzekiem.

Otoz nie da koncaimasz racje - répl-
kowsat Piolr Na wasely zdarzyt sig cud!
Wino zosialo zamienione w wade! Jed-
no przemieniono w drugie! Takle rzeczy
nhagminnie majg migjsce w teatrze! Cuda,
nigZwyklogcl, przemiany - ich Srodowh
skism jest tealr i ludzka psychikal Tam
dzigla sie sprawy, kidre oplsane slows-
mi lub przedstawiones w obrazach Z po-
wrotem raliajg do nas jako odbioroow
wiasnyeh wytworow! [[...]

Piotr nie podwazal swigtych stow
Ewangelii. Odriosil sie <o sceny odma-
Iowang| na obrazie Boscha | o Ewange-
i, usituige potaszye stowo i obraz w ca-
tos¢, Taki zabieg do pewnego stopnia
est uprawniony, jezeli nie farusza isto-
ty wiary. A obrazoburczych zamiardw
Pintr nie mial.

Jezus zwrocil sie do Matki . Niewiasto”
- wyjasnial dale) swoje rozumienis zda-
rzenia. Egzegec Pisma osprawiedliwiz g
Jeausa, slarajge sig zwracis uwage na
dostojne brzmienie uayiego stowa, W tym
wypedicl. wydsis skg, vzyviego nieade-
kwatnis. Znawcy Pisma wykluczajg pray
Iym wyczuwaing w nim wardoss | Zlosd .
Dlaczean Jezus nig uzyt cleptego zwmoty
«Matko™? Dziwil to w swobodnej, rodzin-
ne) atmosferze wesela. W nastepnych
stowach Jezus powiada: Jeszoze nia
przyszla godzina moja”. Za wezesnis na
dokonanie cudul Jezus, zdradza w igf
syiuAc) zriecierpliwieme . Czym?

Czyms, Co dztald sie na wesealu, czy
p0za weselnyin domem? Czyzby czynnik
zewnetrzny wprawit Jezusa w zdenerwo-
wame. kKidre moglo byc bezposrednia
priyczyng zbyt osehiego odezwanis sie
doMatki? [...]

Czy Jezus pil wino? Jezeli tak, lle go
vwyoil? Nie mamy na ten tamal informa-
)i, ake badac na wessly trudng pozo-

gtac shatynantem, jeczali Sie jast micdym,
zdmowym mezczyznal

Natomiast oo do jiosci wypitego wina
~ 1eZ nie mamy infotmacii. Na pewna wis-
my, ze wina zabraklo. Stalo w szeédiu
stagwiach. Prayimijmy: byty to wiadra kil-
kulitrows, a do jednej stagwi wchodzite
dwa 1 pol wiadra, Zwykle wiadro migscl
od dzissigciu do pigtnasty litrdw. Prayj-
rijnty, Ze wiadro miescito dziesigd litrdw.
Daje to dwadziescia pisc litrow winz
w jedrie] stagwi. POmMnozons przez sz7esc
daje sumg sto piecdzissigt ftraw wina.
Wina mogto byc stabe, najwyze) dziesig-
cioprocentowe. Jaka liczha weselnikow
zadowaolila sie tyloma litrami{ wina, w ja-
Kim czasie?

Trzeibs by wiedzied, jak dlugo trwato
wegele? - dopowledzizlem pytaniem.
Czy U zamoznego gospodarza moglo
trwac krocaj niz nakazywala tradycija? -
2apytal Bioty. Praypeminal inspaktors po-
Ity £ jgkiegos himu kryminalneqo, kiory,
zestawaige akiy i hipotezy. usiluje roz-
wigzas zagadke.

Jazehwszysay starali i clochawad tra-
chvojl, & budng wyabhrazic solie odslep-
stwa od mej, wesele powinno bylo trwac
trzy dnit Zydzl w szabat swietowal,

Prayimijmy hipotezs, kiorg postawili-
my wezesnie) Jezus ogladat widowisko
nokazywane na wesglu w Kanie Galilegj-
skig|. tzk jak przedstawia to Fligronim
Bosch! - zapraponowal Piatr. [..]

Jezsliiaga nie Zrobimy, nie wyjasrnmy
sengy nbrazu Boscha w interesujacyim nas
kontekscie! Uwzzam. 2z obraz moze byc
jetinymi 2 dowodow poswiaidtzajacych is-
nignie higrofantz. Ten 2 kelai et swoistym
protoplasta lalkarza. [ ] Lalkarz, pokazir-
jac liczne swiatyjudz) uwikianyeh | wytwo-
rzong przez mich rzeczy, glost prawde
iDstrzega przad niebezpleczenstwem.
Pokazuje drogl ominigcia putapsk | spo-
soby rozwiazania pet, By¢ maze w Kanig
higrofarit vzmysiowat gospodarzowt wese-
la, ze kancza sie zapasy wina. | dopiero
N3 JeQ intBrwancig gospodarz zwroail sig
de Maryi, {a zas do Jezusa. W Ewangelii
nic na ten temat nie ma. ale z obrazu Hie-
ronima Boscha mazna whosic podabny
rozwd] wypadkow |- )

Wazyscy czekali na cud, bowiem wina
zabrakio ~ rzek| Plotr ~ wracajac do obra-
2u Boscha, Hierofantw magicznym wido-
wisky ukazywal przemians - Qreg pomig-
dzy dzbanami, zapewne z wadg, | igur-
kami, Maryja. pistwsza sposrod osob
znagdujseych sie na wesalu. z kabiecs
troskliwoseig upomniala ewede Syna. Po
pewnym czasia wotla w stagwisch zamie-
nita sig w wino.

To, co miowiez, |Jest prawdopodobne
ale bardzo subiekfywne — sfwigrdzitatm.

Whasciwie nis wiam, po co o powie-
dziatem. Wiadome, i2 kazda inferpretacia
tego typtl jesi subisktywna. Obicktywnie
mogiyby mawit kamignie, gdyby umiaty,

Pu p p ete eI wiestaw Hejno

The presented lext Is an abbreviation of the sixth chapter of Lalkarz {Puppe-
teer), a book by Wiestaw Hejno (In print). Written in the form of a repart by
Tomasz, the author's aitér ago, it contains conversations held with Plots,
a puppsat master. Accounts of the participation of puppsls in extracrdinary,
oflen magical events are combined with more general reflections aboul cul-
ture, the thealre, and the profession of a puppeteer, The chapter discusses
The Wedding in Cana by Hieronymus Bosch, a painting which shows the dis-
cernible or presumed preaance of a puppet theatra. At the same time, the
author of the bock propasas an original and bold interprelation, PBue ko the
restricted space available In our perlodical we have limited ourselves to
a descripticn of the canvas, deliberations about its theme, and an attermnpted

interpratation.

I...1 By way ol example, one of the
paintings by Hietonymus Bosch appears
lo be astonishing in a2 cerfain respeci,
Tomasz, you certainky have had an oppot-
tunity 1o axaming mare closely the com-
plicated contents of his ganvasas, in
whioh mytiad superdmposed motts influ-
gnce one gnother, One ol the works by
Bosch possesses exceptional signifi-
cance. | have in mind his Wedding in
Cana—Piotr said. while brewang tea [ ..].

The gnostics consider this canvas o
he yei anather proof tappling the veracity

af the miracle at Cana. While doing so.

hey refer ta the general symbolic of the
tapicted signs, and =specially that part
of the compozition whigly I'would like K

disguss. Never mind sbout this paricular

Interpretation and the dispule congerning
the maiter of cognition, Or the amblgu-

aus sense of worshipping pagan dedties,

ahawn in the paintng and performead in

il



ihe Zourse of tho weidding i the presence
of JoBus Gnd Mary, Lt 48 =ave the prob-
hema of idolatry and gnosis 1o specialists,
1Ahs srainfenested anly meoa fragment Gl e
pambng, which depicls o homan figure
Ihnf | wia rdlamonsirabon ane dasonpticn,
Fannomsas with s numbar of objsots sil-
uaied at sovers igvels, It appears indubk-
iabla thal Faramymua Bosoh inciuded i
the compoation & Iheatrical apectacle
slaged dunng the wedding ceremomes,
amd it s pardicular aspect thal is the
Expiestes DDjecl of owr intznesl

1 the panlral part of lhe canvas Bosch
irsialies] 8 amull thaaire o objects, to Jive
i\ e Coniamporary frame The mils Hiayed
by thiz ihsatre in the fzas! concelved 85
2 mament of The whale event. in other
wortla, Ther wedding and thua, 10iens -
iens the mitacle which, according lo The
Sospal, acewmad al ine lims | nllers mueh
Inad fos thought

Wiy did Boach introduc e Inin ine wed-
gl scang = thagiie, WhDas DariormerE,
AL AN bd e, nchiids pEaple. punDets,
armalz and obpects? The ward "pertarm’”
refara Ia lhe plit wehich remans unlrcwn
10 ua singa nof B single nace has suraverd
enlher in e farm ol 4 lragment of The drae
my or st leazt 3 dascnpton of ha spacis-
cle, Hams, Boseh et unresiminsrt jrver-
preaiinn o the apecialors, Nsuraily, e
dandless of the Intentions of fhe painter
and the meaning, «nown nky To him, o
e signs placad on he aneas in appra-
priale sanquances and srramgemanls, ha
wienyer giciphers thair significance in his
own bime aed throuah tha prsm of is own
s¥perience ond knowladge, Taday, tor
segmale, wi comraiend the lunclion of
e symbolic abjects in a magisal myalsry

plEy in 3 purely thaomalical manner, upon
e basis of thelr old descripiions, in he
pasl. They entaiied an emotienal band
between e memician and Ihe garticipants
ol The ulual The speclators anticipaled
certain glhects ol tha display ol suilabls
abjgcte and their presentansn in a givan
BEOUENCE, I CEfTn cagas, the ruies of
mage delinsals 1he principles of conduct
distingtly In lhe camas undai examing-
Han this is & demansiraive presentann
ol a sequence of giemeants, | 7 shown in
anluaily purg orfer The oeruormng pers
soyrae  drunatis—the obieeis, have
g cectain meaning of their own The fig-
we holding & wand, dregsed i 8 long,
white robe, @nd slanding in fronl of the
hsaire explains the senao and ackty af
particalar elemenis,

¥l anoliezr dificull queslion why did
Hismnymus Bosoh depicd This parlicolar
tvpe of thealne ang figunsz at lhe wadding
in Cana? Did (he cavege lig in i famiian-
Ty with Bimilar thesltes performing | his
times, o did he ragor 1 a gsscnplion of
a thaslre | SO0 years old? YWees thig the
only recard, which ater thae ezacidion of
tha spens of [he widding leasl in Canan
Galilge was destrovad, or dags il nginan
econcasled and undeemvared up o thie
deyy Today oo we Bnsounier the perma-
nefil form of 1his vpe o1 puppel spedis
clas, AT any rale, Me Gaspel of S John
donds nat ComlAin By Tesmans o innoduc-
ing & IThaatnoal mohf e he painbing | )

MNaiurally, gusrydhing which perlaine o
the theams in this canvas might be 8 warld-
outiack (o put # info modern @Mz n-
veriian iy Boscih. Sensible arlist: fecide
1c delve inlo questions ol the failh and
engage Memseives in lhe portrayai of ita

L ATha Pimoal Mauec) iy wdsdst: Hulie b dalhe sD0Mus Ao
Iy work, slthooglh foredl swaclioel porsesa i mompoeac] off o) s o
et stontes, Trilom] togpaiivge g T meeior grmd ins Tedarmes, i
wadr oy inahion aibampe b Seinm e olilash phEianendd of Ui pudibl
Lifirosdmly; e i e b, 2F [Beray- Fofom irsmmiglen enth. - Al am-
ity o T et o e fivegige. Ssob e aagroedh Ts well o s
bR MO Oy Ml et g DEABUAR 5] délilp,

Tiakbng irdo pemeichemebion mumaniy-fmicl opinizom abet e papget heatia
G fhil veosisiion of ThE poppat | 5l imies igrpred il sudienga, Hegno
B O Pt ey AL ol T o il o} s by £ Prlielederdd
Dmsmntiy, Hrtrmis T ool in m-grsve mmmieeyr, By obssringris e me=osk-
o il rmlee ondTEs W S0 gpneels | siltet only e wnd T shamre—
Tl felllenm, analegy (oF AnE BN pESTy & hé fuliel e & e
S T, b olianlcems anorEmeny raewlzolge oo, sven moee Bo, 1o,
watiien vl dedioih regnfeny infrodingend o The guffiurmhasnacts of tha pupp=t nngd
ATt b w35ty Bt wiklh Dilsardblians sihdam il ahoe-hey R
W Ea suspeEteE iFemn s vEnsening of el s molancs desling wit
tha Tigrirgtl wppictrenms of pmart hetrgs. i enilham, ae il (e vareoammd
Tufialian, Hifio' dxtulliandl dudy Appearsto be sdvamely walushis,

IoDsarrp g vl

protundity, aninonry, and cormnuum o
the pumoass of shsnginening the ralth
and i's fiefieranca (o the ghanging wonhd

Flere iz m cogy of The Bosch original
g3 » 72 om, nil an wond—Pialr said, ex
lracling a package wappsd n paper o
5 0ommaode drawst

Cven (0 minuts Jeisis 1 aouals ine
origingl I the Boymang-van Sauningan
tlusaum n Rollerdam!—ne adid=g with
3 nole al FEionad gride, umarsrindg the
paper

Then, he piacad W pamling an Ihe
rhast ol diawss, propplng L aigainsl e
vyall,

Taka 1 ionk—hs sLOGESTSH,

Approaching more ciosely, | nolicard
figures ol Men and women SiNing i
groupa &l a raciandgularly’ standing Labie
The pad is hring browal! in Iy servania,
Although il s nast oompisad ol Ve sarl pf
dishee pommanly sarved al thg beginsing
ol & fesel, Neneiheless, upon ihis fwEsis
g imposaise 10 defipg the stags ol iha
yedding, sincs 1he asrvants Could Rawvg
been cleanng the emplisd laners Limn-
termnpteadly, Thue greseoang oo idenhcal
Latihz saHing

In Iha loregroond, two dogs 8 hall-
chpped poodls ard a hrmen-and-swhite
grithon, piey near paies =tanding on tha
tioor To ke fght of the immadinte fong-
ground. & man i2 [ling weih walsr one of
Tha vessels. whote IEmsnarency discic-
as e loor Donmls  According 6 scme
apinions he is pounng ths alceady Inams-
lormid wina. Tha acdual gider al things,
known to us, wie the reverse—ihe wing
waz raneigrmed fram iarge vais e smaller
veEsels The Gospel Savs thal waler was
paured inla 2iK watonzols of etons,

The servants are shcr Slfering un-
ususl dishes o el sean, whicgh sagmes
margly o be rasting, and [he hoad of
wild Izgar,

How, Tomasy, use a magnifying giase
i ander 10 Bes the background in groater
aedail! Fight hers. undier the SiEr spech-
led vaolt where The altar batiaihe sands in
a aynagogue—Folr handed me a meagne-
Iying glasa wilh & handhald

Wnal do you saz, Tomasg?—he asked

Yerlically arranged blocks with Sgu-
fnes slanding on them angd pozsibly ves-
sels holkding o, Nexd W them, & marchant
paints & wand al ons of he dizplaved
commodifies in order o amhcs Duyers—
I desontezd a Tragmeni ol The ganeas, and
glancerd &1 Piolr,

Diie poasibly your interpretstion is
cofrect, even mole S0 nonsidanng thai,
afier all. such dems could Mawve bean plir
chaaed by e weddhng guasts, Anothen
suila mul&lken Srinion claims thal {ha s
a bulfel! Mopnalheless, be an kind as tbs



listets to my versn of this scene, since
we can remain only within the saphera of
Suppositions

Latus prasums thal thig parson, whiorm
you have described as a sslesman, is
& manipulator or an author, simitar {o the
one | met on 2 Parisian street, Let us also
assume that we are leaking ai a small fhe-
arre constructed out of several {four)
plans, which you have described as bulld-
ing blacks In raality, theee am the staps
ql 2 stong altar in 2 synagoguse._ In this
case, they resemble plans arranged ana
on top of another, The steps contain fig-
ures of people, jugs. and assoried items
involved in the piot explained by the pat-
son standing in the toreground. He is ac-
companiad by a man playing the bag-
pipes. A cloasr examination of his face
praduces the impression that his features
resemble one of the portrayed women.
His'whole physiognomy is iluminated with
the smile of a persan inebiated by a large
doss of alcohol. Doasn't this canvas prio-
duce any daubts?—he asked.

Trug, 1 Bae thatwhich you are desorib-
ing!=| confirmed.

What is it that we perceive in partics
ular plans, spheres, or to put i other-
wise. levels of the play?—Pistr ad-
dressed this question mere to himssif
than to me (...).

In the fareground—he went On descrity-
ing the canvas~and Iaoking ram. aur lefi
to owr fight, we see a vasse! with g slightly
rofund belly, supported on legs, without
a neck, with a tucked up fim, and with one
2ar turned i our direction. The figurine
ol Ibis slanding nsxt (it is perchad on
a hall {a globa?), uphald by threa legs. Tha
haly ird of the Egyphians i8 aithar Hulter-
ing ilg wings.or soaring inta Hight, although
we cannol exclude the possibility that it is
landing. In the centre siands a white semi-
circular forim, slightly efongated upwards.

Furtheron, we have the flugs—wo large
ongs, ane of which hasa lip, and betwean
tham & small pitcher, followed by yat an-
clher one. The remaining lsvels ars og-
cupied by opther mystagpgic ulansils,
which are to take part in the act of trane-
tormation,

An elongated. round vessel. Two na-
ked figunnes in motion. .. ? Further to the
right—a bent silhouette camies an its back
# globe, epped with 4 Grosa. Behind this
tolling figure, @ jug with two handles, re-
sembling a panathenatic amphora, stands
next o a mortar.

The third level contains only & single
cymbiform vessel placed on a stand,
shiown 16 the right. A similar vessal is o
be seanin the main plan of the canvas,
hald by an slegant lady sitling af ihe wad=
ding tabla to the right of the eomposition.

Drinking from the vessel, she holds it del-
icately with the fingerhps ofher rghthand.

Finalfy, the cantral, Tourth leval has only
a sponge bush.

Anenarmous bell, attached tothe siar-
ry ceiling, is susnended above the antirg
composition. while muslin drapes. drawi
to the sides, tloat downwards.

| thirik | have hot missed amything—Piotr
campleted his enumeration of the ala-
manls of tha thsatre, & name he gava
this particular fragment of The Wedding
in Cana.

The synagogue aitar is camposed of
symbalically construcied three spheres,
if we decipher the canvas as evidence of
tiie Bamitic gnosis, ar four pians of
a gpectacie, i we chooseTatraat the cam-
positinn rom the viewpaint of theatrical-
mystary activities; should we wish to ab-
serve medizeval Chestian philosophy,
then we would discemn the four degrees
of sarthiy reality.

Thz first ievel conesponds to simple
beings; the higher, second one—ta baings
endowast with the power to grow; higher
s, the third stap denolas beings an-
hanced with the possihility ol ifeeling. At
the paramount, fourth stap the character-
iatic teatures ot beings include all the pre-
viously listed tratts, together with the in-
Iellact. Parficulat staps are aschibed more
detailed explanztions.

Ordinary being encompasses svery-
thing, and is symbalised most distingtly
by stone, iiself located the lowest of all,
Magnifioent in itself, it shimmeis with co-
lours, displays Imposing hardness, pre-
vitigs shalter in caves, grottoes anid srect-
ed builditgs, and can sarve as a tool.
Nonethelesas, it meraly exista. A atep high-
er, 2l hat which exisls grows, changss
its form, and in this sense remains In mo-
tion, easily gaining varighility, in order to
grow it must draw life-giving juices.
Hence, it alters ite surrounding. It became
reduced in one place in order 1a appear
if BRCess inanather. This proceas, iR tum,
re-evaluates the sdisting state of things,
and generaltes further franslermations.
The third fevel adds emeiion, accompa-
nied by the emergencs of & sensitivity that
provides a fisld tor the development of the
sanses. The sensual foundation latds to
the development of the powers of the spir-
il, graming instrumaals and ways ol per-
peiving the world The lourth, suprems
level confains the intellect. It is thanks to
the imagination, stemming from the intel-
Isct, and the latter’s inbierent wisdom, in-
telligenice, brilliance, and inventiveness
that we hope hat to descend to The lowern
levela.

Thera exists yet anothar typs pf struc-
ture portrgyed by the tourstoray edifice,

presenting the higrarchy of science, The
first storey is intabited by 1hz liberal arls.
I have i mind grammar, anthmatic and
geomairy al Me leval af tha frvivm, and
& step higher=thetorics, dialeolics and
astronomy. Martius Capella anclosed the
liberal arts in & total of seven, and then
divided them Into two groups, adding
music to the sacond one. The subssquent
diision, however, récognised the inde-
pandsnt valus of masic, and excludsd i
from the first lavel lIn this way, musicon-
ceived ifs own, second level. Keeping in
mind its signtficence and force of impact
it would be diffictil to disagree with such
@ division. Third place Is ocoupied by the
maoral sciences. This toois & rank wamant-
ad far many reasons, starting with the rale
of the oritenion n altempts at 8 simple dif-
tergntiation ot man from all tha ather be-
ings to which marality does not pertain,
and ending with the role of a codifier ol
a moral modsl. conceived as the most
important indicator of the point of refer-
anee for human behaviour. Alter all,
& striving towards the attamment of moral
purty is congidared' o ba man's funda-
mantal activity. Fourth place is assignsd
to Theology. What would our life be if it
were deprived ol supreme goals, ideas,
and God? Even those who do not ac-
knowledge the Craatot, and who encloss
the sensa of thair own existence within
the range af the intellact and cagnition,
whigh, aceording to them, is the sols goal
of an endless path, perceive a suprams
Force concentrated in infinity. This Forge,
which towers over them due fo its dimen-
sion. power and etemity, could stand in
for the name of God. After all, the phe-
nomenon and feundation rémain the
same!

You sge then, dear Tomasz, that by
looking at the Bosch painting from this
vanptage point we may draw numerous
conclusions. Let us, therefore. multiply
aur questions. What dlid Bosch knaw, 2nd
show in hig canvas about the incident in
Cana? What partwas played In thia évent,
whioh ended with a miracle, by tha hi-
erpphant, wha points his wand st tha fig-
ures of his theatre and is undoubtedhy
gngaged in explaining them? Fram: aur
vigwpoint, hie was a pre-puppeteer! Cne
ol the many active in those distant times,
whio had gdeparted together with the mtual
and rites which thay esrved | .).

As you kntw, only e Gospel aceort-
ing to Si. John descrbes the miracla in,
Cana in Galllee;

“And the wine failing. the mother of
Jeaus saith to him: They have no wine.

And Jeats saith to her: Waman, what
is that to ma and to thaa? My hour is nat
vt come”,
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Somme timg later. Jesus ordersd the
servants to fill the waisrpots, andl to carmy
the baverags o the chief steward of the
feast 1o taste it Having done sq. the stew-
ard tumed 1o the bridegroom: "Every man
at first setlath forth good wine, and when
men have wall drunk, then that what is
worse, Butthou hast kept the good wirie
until now™.

The servénls wera wall aware of the
fact that the waterpots were filled with
waiter whigh had been ghangsd into wina!

It clearly follows from e words of St
John thatl a difierent person tasted the
wing from the waterpots and vel another
poured the watsr ko them. Only Jesus
shared the ruth known to thosa lwa man.

It s not my intention ta gquestion the
miraculous power of Jasus in this partic-
ular gct of fransrmalion. | wandar whal
ook place betwesn the remark uitered by
Mary and Jdeswg' refusal to peifomm
a miracte immediately ater her words.

The wedding was well under way. It is
kKnown that Jesus and Mary had been in-
viteri 13y 2 prosperous family. This fact is
attested tolby, amang ofhuar things, by the
lavigh decorations of the interior as well
as the numbar of stone waterpots (six),
each of which conlained fwo to thres
buckets of water, (Other sources mention:
sewveral pails, which could simply denole
a'larget number). Thawealth of the houss-
hold is alsd avidenced Dy the prassnoe
of sarvants, e lakjle covered with a oloth,
andl the setting, composed of glass ves-
sols, a cup, platters and a knife tor each
guest. The persons sitting at the table are
weartng rich and rsfined clothes.

Traditionally, the Jews started wed-
dings on Wednesday and celebrated at
laast up ta Friday evening. The crowning
mament of the ceremany was the grand
feast.

it would be ditficuit to imagine that the
organisers of the wedding could have
been incapabig of foreseeing the sxact
amount of wine neeted. On the other
hand, perhaps the excassivalyllargs group
oi invited gussts harl exhausted the
househpid supplies? Judging by some of
the faces this could have been the case,
The piper appears to be outright intoxi-
cated! The theatre stancling underthe star
srawn ceiling in ths fouse of tha fch in-
habitant of Cana geems 1o have bean in-
stalled at the very heginning of the wad-
ding geremony What was s purpoge?

- To entertain the wedding guesis!
—| replied unwittingly, For their pleasuret

You are probably right—Riotr agreed—
far ihe enjoyment of the guests... For
some of them tis could hava been an or-
dinary wedding feast 2t which an unusial
thagire had suddsiily appesared! What

1}

could have delighied them? A spactacle!
Whal was the spectacie about?—Piotr in-
nuirad.

This is samething we know nathing
about St John the Bvangslist doee not
regntton either a theatre or the contents
of & speciacle—l replied,

You're not totally nght—Fioir réspond-
oo, A miracle had occurred at lha wed-
ding! Water had been changed inta winel
COne had bean transformad imto anathar!
Il ig customary for such things 1o take
place in the theatre! Miracles, extraardi-
nary events, changes—their erwironment
is the theatre and the human psyche! This
is the orgin of things which, described in
words or portraved retum eous, the re=
cipiants af our awn products! ...

Piolr did nol underming the words ol
ther Holy Gospel, but merely refarred to
the Biblical scens executed by Besch, try-
in@ to combine word and image into an
ontity. Such an operation s, to a cettain
degree, legitimale as long as il does nol
violate the essenca of the faith, and Piptr
gartainly did net harbowr any iconachastic
interbions,

Jesus addressed his Mother as "Wom-
8n“—Piofr went on explaining his compre-
hension of the evant. The exegetes of the
Gospel exouses Jesus by trying to draw at-
tention 10 the digntiied sound af the word,
which in this instance, however, appears.
to hawve bean inadsquste Bible experts
axslude the palpable anger and harshness.
Why did Jesus not use the much warmer
teny “Mother™? This comes as & surprise
in the pnresiamed and truly family atmao-
sphare of the wedding. in tiie following
statement, Jesus says: "My hour ia not yet
comg”™. It is shill too early 1o parform the
miragle! In this sityation, Jesus heirays
impatience . Why?

Did the reason lie in something that
tock place at the wedding or outside the
house? Did some sort of an extemal lac-
tar make Jesus anxious, and becomsa the
ciract cavae of M8 axceasively Cold treat-
mient of his Mother? [, .|

Did Jesus drink the wing? And if sp,
then how muoh? We have no information
on the subject, put it is rather difficult to
remain a teetotaller at 2 wedding when
one is a heslthy young man!

There are no data about the amount of
the drunk wing. We da know thst it be-
game insufficient The wine was kept in
six waterpots, gach containing two and
a hall buckets: sach bucket. in tum, held
several litres. Usually. a bucket was filled
with ten to fifteen litres, Let us assume
1hal an average bucket containgd tan li-
res; than a singlé waterpot coult! store
26 lires of wina. Mulliphed hy six, s
gives g total pf 150 litres. The wine could

have been weak. ai most with 2 10% al-
#ohdl conlent. How many of the wedding
guestcould have besn served auch
anumber ol Tires, and tor how lang?

YWe would have to know the duralion
of the werlding— answered, thus posing
yet another guestion. Could a wedding
held by aweslthy host have lasted for
a shorter time than was traditionally ex-
pactad?—Plotr asked. He resemhbled
a police inspactar in 2 crime film, trying
In.solve a miysigry by listing ggsonad facts
and hypotheses.

¥ evaryone tried to preserve tradition,
and it s difficult to limaging any departuie
from it. then the wedding should heavs jast-
ad three days! Afterwards. thiz Jews would
celabrate the sablrath.

Lat us sacapt the hypothasis which we
proposed sarlier:  Jesus  waiched
a spectacle shown at the wedding in Cana
in Galilee just as Hieronymus Bosch de-
picted it—Plotr suggested [. .1,

if we do hal pracesc on this assump-
tion then wa ahall be unable 16 exadlaitihs
meaning of the canvas inthe context of
intgras! ia us! | believa Wiatl the panting
might b2 ore gf the argumants testifving
to the existence of & higrophant, who, in
tum, is 2 prototype of the puppeteer. {.. 1
By showing numerous worlds of people
ambirolled in them, an the objacts pro-
duced by them, e puppet masier pro-
dlaimis the truth and warns sgaingt Jan-
ger. He ingloatag paths tor aveiding traps.
and demonstraies ways of freeing oneselt
from felters, Quite possibly. the hi-
erophant i 'Cana drew the host's atien-
tion 1o the lact that the supplies of wing
were coming 1o an end. Tha Gospel
makas ng menfion of thig, but a similar
course 0} events could he deduced fram
the painting by Hierenymus Bosch. [ ]

Sinpe there was no more wine left,
everyone was expecting a mirgcle—iRiotr
declared, retitming to the Bosch compo-
aitlon. In a magical spectacle, the hi-
grophart showed transformation—a play
Invalving jugs, prabakbiy full ol watser, and
figurines. Mary was the f{lrst among the
wedding guests to enipin her Son, with
truly womanly concem, Samewhat later,
the contents of the waterpats changed
into wine.

What you are sayving ia highly proba-
ble, but extremely aubjadtive=| z2saerad.

Actually, | do nol know why | said this
at all. After all, we knpw that avery inler-
pretation of this sort is sublective. Only
stones could speak objectively, il they
were czpable of doirg so.
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Wszechsironny czliowlek laarru
= jeden 2 napayintniejszydh polskich ake
Iy lalksrzy, wspobworca featry Gro-
imska czasu  Jaremow i najlenszych
praedatawian 18go aknesu, Byl jledrak nie
ke skdarem, prabowsl eeeysikiega i b
T mmwndzenten - jako autor szlolk rEzy-
3at, 8 nawet lologral | kempasylor tealrak-
my. Byl ponaidtc doswiadezonym peda-
gogiem. Kory weksrasiol kilke pokaian
Aklmoee-anirmakord.

To duze jsh na jednege ariysie - jego
pasE | lalentamt mozns by ohdzishe k-
ka Gacly Lo w bem wlasnis byl caty
Wolgkl - nigushanme akbywoy | poszuky-
jaey w kadde| driedzinic whasns| wyro-
wied?, 2 nd o0 diian pelan swady | po-
Ut Bimon. | navesl w sanym akdor-
stwie rdwniiz dobrze poroszat sie w ol
searze anrnacyi lalek (co potrefit czynie
MMBITELwWEk G, W FGETYCH Warinkach scie
Alezrrec N naasd feac lub =l&3j4c na gio-
wir}, jak Br w leshze maskl; ramwnn
dutaj, nocemm = kMikulskizgo, (sl polrms-
Beh 2 gatunky pellacs, Zapswns o dis-
g joge afukd scemicIna najlepie)
mgla Lpeiniac sig w Tealee Lalld | k-
shl | Bidraa Groigska,

Db mbejec arm, 2 Rorym Wolaky
nrim2any e bheko preez kika ial, jako
aklor, redryser i pedanog, byt Tesadr Daie-
ci Zagiehis w Beozinke

Juliurer Wioiak| urodzi e w rokid 1926
w Godryeach kote Miechowa. w moddzinke
demiamdKie) Jago dead Wactaw byl me
oynierem mipemwslu nafiowegn, babla
Maryls Wolzka miodopoisia posika
Rudzwia Walskich byin rorlegin, wapot
GEetnie pokmesenaten ooyta Juliosz s
Lhess 2 roveleing Turpwiczodw 1 Janam
Jozelem Seczepmpzkim, W consie obups-
ot micchy Wolski ksrlalalt slg na rajmach
kompletach, hedae raasmoczasnia zoinis-
e Anmil iapees) Po wioinie rozpoczsl
sl na wlziale roirmcas-desnym Unk
wark el Jageliohakiagr w Wrakowde

Juliusz Wolski

1926-2001

JanPolewka 1 Andrze| Stalony-Dobrzanski

Wiedy mrpocint laiGe alalyslovanis
w tealrenh lrshowsbkich, gadze w roku
1949 poznal Whadyslawa Jaremns | jake
adent debiviowasl na scenw Grotesk
w shynmym Cyrky Tarabuambs. 2 Tealem
Sroteska zwirany byl ponad freydeiesci
lal, | zagrat tamze Blisko 100 ral, Posron
nICh wWi1dzniy si9 s2c2egolnie! rola Boe
halem Ivtnicaego o Meclenshens Polla
Ohgya Mrozka, rola Dica w Karfolaos
Rozewicza, krawea w Plaszczu Gogols
oxy Harpagona w Skgpcy Molism,

Jako reryaer wapaipracoe!, oprice
Groleskl 1 ealry w Bedzinie, 2 tealrami
w Lodzi, Bislsku-Blalel, Kalowicach
| Gdanzku, Spodrdd aztuk lalkowyeh,
Kifryoh autorem byl Walskl, naparhaty
anpularnnss ryskala Tafermices saudls-
dg, wystawiona ponsd A rary w feairach
poiskich | zagrarhszmth, nne By gre-
ne = poevoc2eniem nle ko w Grotesae
o Naszs 2iemig, Zimowy godc, W gire
rzeda, Cucurdita story | Hel, e smoka

Wolakl pieat (akie loksty plosensk
| Humassd artuki na jgavk espemanlo,
trd zreass poligiols movagoym biagls
pao Bngielsky, nicmiecky, roEyisio) { pira-
ERELAT

Tramps Al S (Tom TRt ] let oy | Tabscname bl Beg delle Dolioes WGl bl o

& mdnak w pamnieci de salro Wisk-
sk, cryll po proaly Julek, pomsial nak
mochnie) jako wyletkowy crttwaak - a3t
decary, mapdry | stiachetry kolega, j[ako
avigryted | navezyciel, sroeagohue din
micdych sdepidw sziuka iallkarskie)

Byl rownle: powszechnie Wby
procz pracoanihine leatne, zeancly iech-
MHCEne | pracownig; 5 Uz szeregoinia
preaz kolezanki ujgte j[ego osabisnym ung-
kB, e SECES i ket stow | Wi
ezvkhine ~ plaanych aiteracs na ke
litere: wadiug inic jEicre weybranis,. Lobi -
bulisowe rycis teatru | Iotogratowai |z,
DorrEtuigc Kolieamkl { kalaniw - w Lo
Nisreaals UsleDowal Swanml BrAacisiom
Winjciews hioran Slawinekigmu

Mowiac najwrocs) Julsk Wolsk) - ra
nesanaawy Czinwizk laatru, Mowise naj-
serdecrhile] - kochany Julek  Arysia
i Pregjaciel, nn Klorego moing Dyl a8
waze liczys, z Worym mozna Dyte grac
w Ezachy, brydza | ping ponga, albs lowin
ryby, Iy feX 0O phoslo rozmEaal,

Mgz asbymany @ mepretarmming Juiek
Walgle

Tt Fodedgke g

Teale Jroies ke, bpaony, (E0S
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Juliusz Wolski

1926-2001

Jan Polewka and Andrze) Stalony-Dobrzanski

& venrgahle man pf e healnd—ona ol
lhe rmast cutslanding Polish pupp=iesrs,
co-toundar of the Groleska thsatrs & the
tme of the Jaremas, and crealor of Ihe
hest speclacles from thal period  Juloss
Wnlzkl was nod only an actor, but also
8 succeastd suthar of plays, a divecior,
ond Bven 3 pholographe: and composer
working lor Ihex Inealm A axpeanenced
lizarher ol several ganeralions ol aclors-
animators, whosa vsst pseslon snd tal-
Bz could have suificed for several per-
aons  Always achee, perspasiwely ali-
puent, anedl wilh g graal sanss of humog,
Wolski sought his own Ioms of exnres-
Sion i Sy Gamaln, AS an Sctor, hs was
equalky ingenious when dealing wath pup-
pel smmahon iwhiol ha oaclormed o
a1 truly maglariy way under agsoriad stage
pandiiond, avien ing down or 2landing

on hig head} and woarking in the Thenalm
ol tYhe mask—-both large sosie, danved
Irom the Mitwlgkl tradilian, arthe dell'arte
gening, This 1s probably 1he reason wiy
hig stage accomplishments ware et
displayad in Iha Groteska Puppet, Mask
snd Aciors Theatre, The escond pley-
hiouae with which Wolskl was clossly as-
socialed for some years at mn actar, Jdi-
reclor and laachsr was the Thealrs of he
Children of the Cos! Basin in Bedzin.
Juiliiz Wolsk! was born i 1928 In
2 landownar's Tamily in Goszcryce. naar
Miachrow FHis grandfalhar, VWaclaw, was
& petroleum industiry snginegar, and his
grandrgther, Mardz, was & celgbraied
ocel ol he Young Feland erary mowe-
menl The Wolski Tamily wae sxpansive,
and Juliuse's eonlempoary velalives in-
cluded the Turowicz family and Jan Jozei

TGS 37 U3 0 TRE Ad B ® 020 0se | Jonias Wil skl Fras pelir | o

SR,

dia |

E L o Hyr Pt s b Tieats frotiolbom € sy, |55

Srozapanskl During 1he pooupaban
young Wolski ghendad clandasling uni-
veErgily ooursas, while simuiianc ously
serviny in the Homa Amme, Alter the war
ha shudiad in he Agricuiiurat-Foresiry
Departnen| at e Jaelonian Dnversi-
by |l Cracow. Al the same fime, he D
gan performing waik-on pars in Cracow
thealras in 1245 he st YWiadysdme Lare-
ia ANl dezbalerd i e lamoos groguac-
bwon of Cyrk Tarabumba {The Tarabum-
ba Circus!, shown by Grotseks He e
mained a membaer of the Groteska The-
aire bar mare Lhan thirly years, playing
almosl a hundrad rofes, the most digin-
gutshen beng the fitke gart i Meczensi
wo Piotra Gheva (The Martyrdom of Fr
alr Oheyy by Mrozak | The parl of Father
in Harloieka (The Filg) by Rozawice, the
lailor n 7he Cvermoat by Gogal or
Harpagen in L& AMissnthirope by Moliare
&5 a dimcior, Julian Walsm Sallabaraled
aparl Inun Groleska and the Thaales in
Badzin, with {hestres in Lodz, Blalsko-
Blata, Kalowize andd Gilansk

T most populan plery wrttnen oy Juhan
Wolsw far IThe poppel heahs was Tajem
nicze sruflads (The Mystenous Drewar,
showr mote han sidy tmes i Poland
anc alaroad. Other successalul plays fea-
lured nol only in Srolgska Iachades
Navza zicmia (Our Land), Zenowy goas0
The Wirtar Gueal), W gdre reeki(Up the
Rworl, Cucurbia Slory and Haj, fié simc-
&z {Dragons Pewarr]l Wolski alsa wiols
song yries and transtated plavs mlo B
pEranic, a8 s polyglol, he spoke Musni
English, Germarn. Russkan and Ukrsunian,

Peaple of the theatre rememoer Julian
Waolsld, or siinply Jolek, best of 5]l a5 an
axceplional person—kindhearied, wise
anil genarolis, &5 well 23 an authonly and
A laacher of young shdeals Talhoming
Ina arl of e puppel thealre
squally iiled by ihe thagtre statf, iac -
clana and workahop crow. hig lamaks
partnens mmainecd under Julsk s specisi
spell enfuancad by alleclinnale worls ami
allisraitonal poams, mepired Ly thg -
Hals ol the addreasea

Walakl was (ond of The bahind-1he-
scaneg life pf he Thestm | which hs pho-
tofraphsd, portraying his collaaguss al-
mox ax well aE twg fiend Wolckeoh
Plessdnsl

In g word Jdulek Wolskl was a naly
Benaissanceg man il the thaalie. Cear
Juizk, an Artal and & Priend, someons
an whom we could aleays 1ely, #ith
wham wir could play chess, Lridgs or
labla tennis, g lizhing or simply shat

The irreplaceabis and onigus Juisk
Wolal,

He wps



Festiwale

W Po rag siddmy pdiwly eis
w Gliwicach 111-18 marca) Dzie~
tigce ‘Spotkania Teatralne,
w klomyoh Udzicl waighy tekie 1e-
atry lalkawe: kalowickis Ate-
neum 7 Pinokiem C. Collodiega
wiei P Nosalka, Teatr Rabolo
7 Rabki 7 przagstawigniegm O kra-
srofudkach i sierotce MarysiM

Konopnickiet w rez A Kluozni-
kg, krakowsks Groteska z Kro-
termt Maciusiem-Beformalotem
wg J Korczaka wiez P Saum-
c2 bielska Banialuka z widowi-
skism Mr. Scrooge wg K Dic-
kgnsa wrez M Pagki praz Te-
alr Baj Pomorskl z Torunla
z Piekng i Bestia W, Wolanskie-
go W te7, aulora.

B Unia Teat: Niemozliwy waig-
tautlzial w legoroceznych Akade-
mickich Spotkaniach Teatralnych
KLAMRA 2001, prezentujiae na
fostiwall spekiakl ,Toporlang”
winscs, ¥, Olelnika

Niedziela z Andersenem
1 kwietnis w Teshze im, Hansa
Ohnstiana Andersena w Lublinie
otliyyiz sie Niedziela z Anderse-
nem. Uroczysiosc zonganizowanda
W ufogiziy patrona leatru oraz Mie-
dzynaradowy Dzien Kaazk Daec
ka Cenfralnym punkiem swigha
byta prapremiama KsigZnigzki na
Ziarnku groefus Andersana w rez
Konrada Dworakowsidegn, scen
Aridrzefa Dhvorakowshkiego | z misz
Gabtigla Mensta  Zorpenzowano
lez spothaniz z autoram ksiazek
dla dicdi = Anng Onichimowsks,
Uliang Bardiewsks i Macigjem
Yiajftyezky ~ oraz karmasz kelgzak

Nagrody
W Majlepszym przedstawieniem
folku v wo Slaskim w plebiscycis

KRONIKA/CHRONICLE

daiennikarzy i krytykdw taatrat-
nyoh wybrany zostal spektaki Te-
atry Lalek Banialuka wBiel-
sky-Blate] - Mr, Scroogew rez.
Manana Feckl, scen, Bvy Farks-
sove| .Jans Zavarskvego, muz.
Robarta Mankoveckyego.

B Ziotg Maska :a catoksztatt
pracy torcza) ofrzymat Tedougz
Budnicki, aklor Opolskiego
Teairy Lalek

Tealry za granica

B W styciiu (8-10.01) Wrocka-
waki Tealr Lalek ucyesiniczyt
w Migdzynarodowym Fastiwalu
Szink Brzonarodzeniowch w bue-
ku na Ukrainke z przedstawreniarmi
Akropolis wroclawsia. Szopka
M, Jurikowskisgo w red. W. Hejny
orez Dialog krotki na 3wigta Na-
rodrend Pana naszego Jezusa
Chirystusa wrer W. Hapy.

W W dnlach 26-28 styczma
Teats Bai Pomoraki z Torunia
goscil w Nigmczech na Festwa-
lu Teatrow Lalek w Getyndze
gdzie prezentowal orfzedstawie-
nig. Hislerie Calineczki w rez.
J Pigfruski | Donr Kichot w sz
Q. Spisaka

W 22 marca Unia Teatr Mie-
mozllwy wystapia na Figuren-
heater Stuttgart iMiemay) 7 To-
padantem v imsc. W, Qlejnika.
a 25 marnca przedsiawianie po-
kazywala w czeskief Pradze,
gozie goseits na ZBETOSZENS
instyluty Polsiiego

B Od 23 marca do 1 kwictnig
odbywaty sig w Nitrzs (Slowacjal
Spotkarie Teatrdow Czwark Wy-
srehratizkia) Palska reprezemto-
wala warszawska Lalka zs
spaitaklem Odysejg wg Home-
ra wrez O, Spisaks [ bielska
Banialuka zs Szkicami z Bec-
keita wrei, A Maksymizka

Z wizytg u nas

30 stycrnta goselt w Olsztyhskiny
Teatrze Latek wegierski ariysta
Janos Palyi ze spekiaklem Lasz
I Vitez | diabelskt mivn

Jublleusze tworcow
B W qrutdniu d04ecie praoy

artystyczne) obatiodzl Tadausz
Fudnickl - Zkiorirazysar Opol-
skiegn Teetu Lafel im_ Alojzegn
Smalki

B W sszonie 200072000 40
-lBgie pracy artystyczne) oteho-
dzita azktorka Teatru Animach
w Poznaniu - Bozena Trycha-
nlcz-Hoffmann,

W Zhigniew Niecikowski - ak-
Tor, rezyser i dyrekior szczecin-
skig) Pleaiugi 1 stycznia obeho-
«dzit jubilewsz 20-edia pracy ar
tystyezne) 1 10-lecia sprawowa-
nig dyreke|ji-

W W styczniu 40Hecie pracy
tworcze] obohodzi  Andrze]
Wirich, akior Teatrts Lajek Pleciu-
ga w Szczacinie.

W W stycrniu jubileusze praay
artystyezne| swigacily rdwniaz ale-
torl torunglkisan Teatru Ba) Po-
marski: lzabela Gordon-Sienko
I Borbara Rogalska.

B 18 [utago €0, rocznicg wo-
dz2in abahodzila Metalla Golgh-
ska = redyser, insganizator i au-
tarka sziuk lalkowych

W 3 kwistnia minglo 40-lecia
pracy artysivezriej dana Berdy-
szaka, artysty plaatyka, aulora
scanografii lalkowych. m.in re-
alizowanych na pornanekie) sce-
nia lalkowsi 3 'zkze Wolclecha
Wigczarkiewicza, akdora, rary-
sera i pedagogs.

B 15 kwislnig Krzysztof Nlesio-
towsaki rezysar | dyrekior Teatrn
Haj w Wararawie obohodzil
ES-lacie pracy artystycznz|

Nowasci wydawnicze

W W wydawnictwie Ezop, w serli
Ksiazka 2 zebra ukarala s@ ko-
Igjna publikacia - Zielony wedro-
wisz Lilfany Bardljawskia) 2 lu-
straolami Adama Killana.

W 7 kwielnia na Wydziale Lalkar-
skim PWST iini. L. Solskisgo we
Winclawit odbyia sie promocia
drugiego Tomu ksiaziki Henryka
Jurkowskieao Anfoiogia Klasy-
sZnych (ekalow teatriw falek,

Zmarii

1 kwiginia zrmadl Jullusz Welsld
{l 75} - aktar, rezyser, autor
sziuk, pedageg, wl 1949-80
owiazany 7 krakowska Groleska,
gw ), 1982 -89 z Tagirem Dznie-
¢i Zagiebia w Bedainie.

Sprostowanie:

Allrad RybKrystianowski zimarl
4 gzerwea 2000 r w wigka 80 lat
13 nig jak myline podalismy - 80)

Festtvals

B The Childrens® Theatre
Meetings, nald lor the saventh
itme i Gtwce (11-18 iarch),
wens glso attended by lhe pum-
el theatres, the Ateneum from,
Katowice showsed Pirmocchio by
C. Collodi, dirscted by P Nase-
Isk the Rabecio Theakra from
Rabka presented Krasnoludkt
1 sierotka Marysia (The Dwaris
and the Orphan Marysia) by
M. konophicka, directed by
A Klucznik, Groteska from
Krakow teatured Krdi Macius
-Aeformator (King Maciug—ihe
Reformer), gier J. Korczak, dk
rected by P Szumiec, lhe Banla-
lyka Puppet Theatre irom Biel-
sko-Biala presented Mr. Scrooge
based ort tha work of C. Dickans,
directad by ‘M. 'Packo. and the
Ba] Pamorski Theatie trom
Toruh showed Bsauly and the
Eguast by W Wolanski directed
bry the author,

B The |mpossible Theatre
ilan took parl in Mg veers
KLAMRA 2001 Academic The-
alrical Meetings, af which i ore-
sented Toperiand, staged by
W. Olajnik.

Sunday with Andersen

Of 1 Aprl the Hans Cnnsign
Anderssn Thealrs in Lublia held
a Sunday with Andsarsen.
marking the anmversary al tha
birthday of the theare's patron
and Infernational  Childreps’
Baok Day, Thetoca poini of the
avenl was 3 premierg of The
Princess antt the Pza by ARder-
aen, diracfed by Konrad Dwors-
kowaki, with siage dasign by An-
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itrzei Dworakowskl and music by Gabriel
Menel. The childreri met the authors of their
fevourite hooks—Anna Onichimowska, Lili-
ana Bardijewska imd Maciej Wojtyszko—and
took piart ini a book fair.

Awards

W The best spactacte showr i the voivode~
ship of Silesid, chosen in a filebiscite held by
journglisls and theatre critics, was Mr.
Scrocga, staged by thé Banidluka Puppet
Theaatre in Bielako-Blata, direcied by Idan.-
an Packa, with stage design hy Eva Farkaso-
va and Jan Zavarsky and muelc by Robert
Mankovecky.

B A Golderi Mask for dreative actomplish-
tnents was prasentsd to Tadeusz Rudnick,
actar at the Opole: Puppel Theatre.

Theatres abroad

N On $-10 January the Wroctaw Fuppet
Theatre ook part inan Intemattonal Festival
of Nathity Flays held in Lutek (UKraine), wihers
ft presented Akropofls wroclawska, Szopka
(The Wmalaw Acropolis. A Netivity Play) by
H. Jurkowski, directed by W. Hejno, and
Diglog kritki na Swielc Narodrenia Pana
Naszego Jezusa Chrysiusa (A Short Dis-
iogue for ihe Festivities of the Birth of Our
Lord Jesus Chiist), directed by W. Hejno.

@ The Baj Pomorski Thestrs frem Torun
was invited to the Puppet Theatrs Festival hald
on 26-28 January In Gdttingan, whare #f showed
Hiztorig Calireczki (The Story of Thumbeling),
direcied by J. Pietruska, and Don Quixots,
directed by O. Spisak,

B On 22 March Figurentheater Stuttgart fea-
hured Toporand, presented by The Imposai-
bla Thealre Union, and staged by W. Olejnik;
the play was featured in Pragug on 25 March
upon the invitation of the Polish Institute.

8 A Meaelng of the Theatres of the Vysehrad
Four was held in Nilra {Slovakial from 28

March 1o 1 April. Poland was represemed lay

the Lalka Thealre from Warsaw. which

showed The Odyssay, after Homer, diracted

by 0. Spissk, and the Banialuka Puppet

Thestra from Bialsko-Rlala, which featured

Szkice z Beckelta (Sketches from Becketi),
rected by A, Maksymiak.

Our guests

On 30 Jarwary he Himgartian artist Janas
Palyl preasnted e spsctacle Laszio Viter
¢ tigbelski milyn (Laszlo Vitez and the Devills
Mill) at the Puppet Theatre in Qlaziyn.

Jubilees

B In December. Tedeusz Rudnicki. zator and
stage diractor of the &lojzy Smolka Opole
Puppel Thealer, observed the 40th anniver
sary of artistic work.

M The 2000/ 2007 season saw Bozena Try-
chanicz-Floffmann, ectress at the Animation
Theatre in Poznan, calabmtad tha fortiath
anniversary of her work in the thaatre.

W Qn 1 January Krzyezto! Nieclkowski—ac-
tor, director and head of the Pleciuga Puppet
Theatre in Szczeci~—celebraled his tweniteth
anniversary in artistic work and his tenth year
as head of the theatre.

W I Jenvary Andrza] Wirich, actor at tha
Fisciugs Puppe! Theslrs in Szczecin, cele-
brated the fortieth onniversary of his work in
the theaire.

B January also marked the jubilees of 12a-
bela Cordon-Slenko and Barbara Hogal-
ska, actresses at tha Baj Pomarski Theatre
in Torun

B On {8 February Natalin Golgbska—dires-
tor and author of plays intended for the pup-
pet theatre—celebirated her minetieth birthday.

B 3 April marked the Tortielh anniversary of
the debut of Jan Berdyszak, artist and au-
thor of stage desigo in ihe puppet theatres of

Poznan, as well 28 Waojciach Wieczork-
iawiloz, actor, tleacher and director.

B On 15 Aprll Krzysztol Nissiotowskl, di-
regitor and head of the Baj Thesirs in War-
saw, celebrated hiz 55th anniversary i the-
atrcal work,

New publications

W Zielony wadrawiec (The Grean Wandar-
er) by LHiana Bardijewska, with illustralions
by Adam Klian, appearaed in the Book with
5 rebrg senea, {rom the Ezop publishing
house,

| The second volume of Hanryk Jurkows-
ki's Antologia kiasyczayct tekstow le-
atréw falek (An Anthology of Classical Texts
[or tha Puppel Theatie) was présantad on 7
April at the Puppat Theatra Department of the
L. Salski State Agadamy in Wroctaw

In memoriam

Jullusz Wolski (aged 75} actor, director,
playwright and teacher, in 1848-1880 linked
willi the Groteska Thaatre in Krakow, and in
1282+ 1888=wilh the Theahs althe Children
of the Coal Busin in Bedzin, died on 1Agril.

Correction:

Allredl Ryt-Krystlanowski died on 4 June
2000 at the age of 30 {and not B8O, s wa
informad miatakenty).

Zaena na okiadoay/On the covar

Mi. Scrooge wadiug/aher Ch, Dioxans, res Sl
rdacan Pecko TealrLalsk Banialuka, Bigleko-Eia-
ta. 2001, O lewej/On e it Alcis Ropaiewcl,
kMeigorzela Krol-Snzansha

«Teatr Lalek” pod redakcija/Editorial staft: Lucyna Kozien
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